








Weekly at 154 West 46th Street, New York 36, N. ¥..by Variety. Inc.. 
the Post 


as second-class matter December 


22, 1905, at 


Annual subscription, $10. Single 
Office at New York. N 


Y., under the act of 


COPYRIGHT, 1957, BY VARIETY, INC. ALL RIGHTS RESERVED 








Vol. 208 No. 12 


NEW YORK, WEDNESDAY, NOVEMBER 20, 1957 


PRICE 25 CENTS 











Of Show Biz Dynasty, Resigning 





Arthur M. Loew, president of 
Loew's International and for a 
short time president of the parent 
organization, of which his father, 
the late Marcus Loew, was found- 
er, reportedly is bowing out of the 
corporation. 

The now 60-year-old son, who has 
been drawing a salary of $4,000 «a 
week, is said to feel he “has had 
it”"—meaning his incumbency has 
ceased being compatible with the 
oo of major stockholders and 

anker investors who have been 
rebelling against “old line” execs 
within the Eoew’s-Metro frame- 
work. 

Loew, who has spent his entire 
business career with the corpora- 
tion, became the “reluctant presi- 
dent” of the outfit when Nicholas 
M; Schenck was forced to with- 
draw from this position early last 
year. After a tenure of several 
months he withdrew from the chief 


“exec’s post, which since has been 
“taken over by Joseph R. Vogel, to 


resume as head of the foreign de- 
partment. 

No, official announcements have 
been made regarding Loew or a 
successor, but it’s hinted by in- 
siders that George Muchnic, who 
has been second in command un- 
der Loew, is likely to take over. 

Meanwhile, Charles C. Mosko- 
witz, former v.p.-treasurer-director 
of Loew’s, also is reported leav- 
ing the company ahead of his of+ 
ficial exit date. 


Sell Disks, Put Money 
Into Science Research 
And Aid Brit.’s Defense 


London, Nov. 19. 

Booming British disk sales are 
aiding the country in its defense 
and scientific research programs. 
This means that the rock ’n’ rollers 
and the crooners are bankrolling 
the back-room beys on top secret 
work. 

Two British disk companies, 
Electric & Musical Industries, and 
Decca, both of whom contribute 
almost endlessly to the weekly Top 
10. British disk bestsellers, have 
large research departments, and 
profits from disk production, now 
at an all-time high, are ploughed 
back into the parent companies to 
aid the eggheads with their work. 

Latest record sales figures for 
the year, up until August (the last 
released), stand at just below $23,- 
613,000, excluding sales tax. EMI 
and Decca take a major part of 
this revenue. 

Apart from manvfacturing and 
doing research into household ap- 
pliances, radio, tv, radar, and other 
allied products,-a great deal of ex- 
perimental work is being carried 
out for the armed forces and other 
government departments. Almost 
all of this comes under the heading 
of “Top Secret.” 

EMI, which controls seven labels, 

(Continued on page 26) 





GREEN STAMPS TO HYPO 
PIC BOXOFFICE BLUES? 


Chicago, Nov. 19. 

A variation on a retailing promo- 
tional theme is being offered to ex- 
hibitors in Chicago. Joe Feulner, 
general manager of H&E Balaban | 
Theatre Corp. proposed to film ex-| 
hibitors here that they accept trad- 
ing stamps as admission to their 
theatres. | 

The plan would supposedly work | 
to the advantages of the stamp) 
company as well as theatres. By 
trading stamps for theatre tick- 
ets Feulner believes that house- 
wives and teeners who would like 
to cash in one or two books of | 
stamps rather than save hundreds 
would so be encouraged to attend | 
the theatres regularly. So far no/| 
response from theatre owners. 


Playwrights Get 
2 Hits & Have 4 - 
More Shows Due 


The Playwrights Co. came up 
with two apparent boxoffice hits 
last week, giving it a 50-50 average 
for the season thus far. The man- 
agement has a fifth opening tonight 
(Wed.) and a sixth next week, with 
at least two other entries due this 
winter and next spring for the 
busiest season it has had in years. 

The indicated new hits are “Time 
Remembered,” which premiered 
Tuesday (12) at the Morosco” Thea- 
tre to unanimously favorable re- 
views from the first-stringers of the 
dailies, and “Nude with Violin,” 
which opened Thursday (14) to 
generally unfavorable remarks but 
has a sizaple advance sale and has 

(Continued on page 79) 


Marguerite Higgins’ 
Ciggie, Toothpaste 
Com’ls a D.C. Issue 


: Washington, Nev. 19. 
News correspondents here see 
virtually no likelihood that appear- 














ances. for: pay on sponsored tele- 
vision news. panel shows might 
cause forfeiture of membership in, 
the Congressional Press Galleries. | 

Issue was raised by Marguerite | 





MORE OFF-SGREEN 


By BOB CHANDLER 


This is television's screwball sea- 
son. Everybody’s nuts. Which 
isn’t saying much for the tradition- 
ally dizzy television business, ex- 
cept that the daffiness bit has hit 
even the normally safe and sane 
this year. Even belt-and-suspen- 





der agents, network execs and 
sponsors have been infected, to the 
point where some of the more | 
dispassiogate observers think they | 
must be Alice in Videoland. 

Season is only two short months 
old, but look at some of the topsy- 
turvyisms that have already gone 
on: 

The New York Public Library 
pulled its credits from a local New 
York show that condemned war 
(which is like condemning sin) on 
the grounds that it doesn’t partic- 
ipate in “sensitive” or controver- 
sial matters. 

Two usually safe and sane ad- 
vertisers went so far as to sign 
contracts for an hour of prime 
time for a show that wasn’t there. 
Namely, Shulton and Timex, for 
an hourlong Bing Crosby show on 
CBS-TV Dec. 11 that Crosby said 
he never agreed to do. 

The New York Times went out 
and interviewed its arch-rival’s 
television critic, John Crosby, 14- 
year vet of the New York Herald 

(Continued on page 52) 


Sputnik Sure-Shot 
In Show Biz Orbit; 
Taxes, Writeoffs 


By JOE COHEN 


Sputnik Sr. and Jr are set to 
play a strategic role in the enter. 
tainment industry. The sudcen 
concern for science by Washin2t »n 
indicates that fu’'wre tax progr: ms 
Vill be- aimed at elimination or 
reduction of all luxury items in 
‘ne budge’. and that the Treasury 
Dept., until a new tax program 
comes along, will attempt to get 
the maximum out of present rev- 
enue sources. 

Clue to the administration's 

(Continued on page 16) 


Althea Gibson's Single 


te.nis champion Althea Gibson 
plans a show biz career as a singer. 











Higgins; of the New York Herald| She virtually “broke in” her act 
Tribune Washington Bureau, whose| at the testimonial dinner to W.C. 
membership was revoked by the) Handy Sunday (17) at the Wal- 
Standing Committee of Correspon-| dorf-Astoria, N.Y. 

dents of the Press Galleries. Sec-| Miss Gibson feels that her ex- 
tien of the eligibility rule which | cursion into cafes and disks as a 
Miss Higgins was charged with vio-| singer will not affect her amateur 

(Continued on page 18) | standing in the tennis orbit. 


TELEVISION'S SCREWBALL SEASON 


Arthur M. Loew, Son of the Founder 


Hollywood's 3d ‘Yanks In War’ Cycle; 
LAUGHS THAN QN) Oldies On TV Still Hate Nazis & Japs 





‘NEW FACES OF 1928’ | 
(READ ’EM AND SIGH) 


Las Vegas, Nov. 19. | 


Desert Inn has set a new revue, 
“New Faces of 1928,” for a six- 
week run opening Feb. 25 prior to 
a possible showcasing of the revue | 
as a tv spectacular. Jackie Bar- 
nett will produce in association 
with Paul Ross. 

Title of the revue is’ not a typo- 
graphical error. It will headline 
Paul Whiteman, Harry Richman, 


' 
Rudy Vallee and Buster Keaton, 
‘ | casualty lists, but some furlough 





‘M-G Forgave Me? 
[Forgave Them!’ 
Lanza in London 


London, Nov, 19. 

Mario Lanza breezed into Lon- 
don to sing for the Queen at the 
Royal Command Show last night 
(Mon.) and to do a video stint. 

“IT had no quarrel with Metro. 
It’s the greatest studio in the 
world. How can you quarrel with 
a bunch of guys who helped to put 
me where I am? My quarrel was 
with two guys, Dore hary and 
Nick Schenck. They've gone. I'm 
happy now. I was brought into the 
studio when Louis B. Mayer heard 
me at Hollywood Bowl. 

“That was swell. But then the 
new regime came in and I was 
caught. Now, though Mr. Mayer 
has gone I feel I am with friends 
again. Why didn't Schary and I get 
on? I don’t know, That sort of 
thing can happen. He didn’t be- 
lieve in me. He didn’t think I 
could make “The Great Caruso,’ 
one of the greatest musical film 
grossers that have ever happened.” 
he said. 

Lanza dismissed accusations that 

(Continued on’ page 20) | 





} go-around in Hollywood. 


+ World War II, and the men who 


fought it, are getting their third 
In addi- 
tion, the focus is on America’s 
armed forces in the postwar world, 
from Japan to Germany. 

There have been at least two 
distinct “war” cycles in films. 
While the conflict was raging, the 
screen was ablaze with stories of 
men’s courage and sacrifice. The 
aim was then partly to portray war 
in a heroic light and aiso to make 
the homefront aware of collective 
and individual problems, hardships 
and triumphs on the various fronts, 

There wasn't much that was 
“funny” then in the presence of 


comedies were made. 

When it was finally over in 1946, 
a revulsion against war themes be- 
gan to grip the public and Holly. 
wood abruptly turned away from 
battle to the problems of the post- 
war era. It was. then that Sam 
Goldwyn's “The Best Years of Our 
Life” could clean up. 

Came cycle number two, which 
stretched out over quite a few 
|years. War was no longer glorious, 
| It was grim, it was hell on the in- 
dividual. Fighters were no longer 
absolutely brave, killing Japs and 
|Germans by the regiment. Actual 
events were brought ino sharper 
focus and pictures like “Home of 
the Brave” could weave race and 
other issues into their story fabric, 

Now, a third film cycle seems 
rolling. It treats war from a dis+ 
tance, putting individuals under a 
microseope and examines more of- 
ten than not the impact of personal 
contact between American military 
personnel and “the conquered.” 
War now can be funny, ii can be 
viewed both critically and with a 
(Continued on page 22) 








Havana Nitery Sues For 
‘Stopped Check’ Bet Debt 
In Buffalo Supreme C’t 


Buffalo, Nov. 19. 
Question whether a check given 
in payment for poker chips at a 
Havana gaming casino must be 
paid is before local Supreme Court 





Q-TV Sez TelePrompTer 
Article in SEP Damaging | 
To Tune of $1,100,000 


Q-TV Inc., a company engaged 
in operating, leasing, renting and 
maintaining. television and film) 
prompting devices, has filed a suit 
in N. Y. Supreme Court asking a 
total of $1,100,000 in damages from 
the Curtis Publishing Co., the 


for decision. 

Action was brought by the Trop- 
icales Night Club of Havana 
against Nelson H. Hause of Roch- 
ester on a check for $1,000 marked 
“payment stopped” with which 
Hause purchased poker chips in 
December, 1955. Casino argues 
that gambling being legal and 
licensed in Havana, debts incurred 
in connection therewith are valid 
contract obligations here. 

Hause’s counsel contends that 


TelePrompTer Corp., and Irving| the Casino was a professional 
Kahn, president of TelePrompTer.| gambling establishment and that 
Basis of Q-TV’'s suit is an article| such an operation is not only ille- 
in the SEP entitled “Sure Cure for gal and void but contrary to publie 
Stage Fright.” The article, @ pro-| policy of New York State, and 
file of Kahn and TelePrompTer, | that the plaintiff therefore has no 
(Continued on page 52) rights here. 
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Show Biz Salutes W.C. Handy 


‘Father of the Blues’ Honored at Waldorf, N. Y., 
On His 84th Birthday 
+ 


By ABEL GREEN PATACHOU’S B’WAY 


baiiroom of the Wal- | 








The ¢ 
doris ts iiled to capacity) — SOLO VIA ART LESSER 
Sunday 117) night cote aed jr Patachou is undertaking a one- 
— ae ws a woman show under manager 
— ven age Composers, | 4!thur Lesser’s direction at the 
—_ . at Nein ith Golden Theatre, a Broadway legit 
rome ‘baa! Cunningham Reuse, scheduled for a Jan. 29 
taaat ner etta taal iciary was | debut, a la the Victor Borge and 
the W. C. 1 Foundation for | Maurice Chevalier solo operations. 
the } rhe banquet and | Lesser, incidentally, first brought 
cnrtets that followed was | Ver Chevalier on such a venture 
ttt to the 84th birthday of the | and, as result, had to sue the 
damed himself blind for French star, eventuating in a re- 
a nu a but immacu- | cent settlement. 
late ai ooking despite be- Patachou, French songstress now 
ing wh about constantly im) at Rio de Janeiro’s Copacabana | 
fecent . Palace Hotel, will do the second | 

The Waedorf dinner was the half by herself. First half will} 
first of ; nber of events in his;COMprise three or four special 
honor tribute by the Negro| Variety turns, including mimic | 
Actors Guild at New York's Savoy | Channing Pollock, She will be| 
Bailroom scheduled for Dee. 11 (Continued on page 26) 
and a Carnegie Hall concert and 
other events will fellow. All funds ° ' 
wili go to his pet charity, ine Judy, Count, Mario Play } 








Handy Foundation for the Blind. . 
A fitting capping climax to this | Before and Meet Liz 
Cor lop » ee page 62) houtie Tbe: 18 
eo” 1g ’ ’ The Royal Command Perform- 
5-Min. Blackout on Bway ance at the Palladium here last 
T a W d f P night (Mon.) had Judy Garland 
getting the top mitt of the occasion 
onile ( e ) pd eth Count Basie » ie pees 
a M and Mario Lanza a distant third. 
Of Time Ine. S Big Spec |The layout is generally regarded 
Time, Life and Sports Illustrated | as one of the best all-around shows 
are getting a spectacular welcome | in years. 
on Broadway. All 23 of the major| Additionally, the Goofers made 
illuminated signs in the area will! a strong impact with their mad 
black out for five minutes at 6:20 musicianship, while Leo DeLyon’s 
p.m, today (Wed.) when the new | humor registered only moderately. 
sign plugging the three mags is| Other clicks were Gracie Fields, 
turned o1 (he 3,500 square foot |Max Bygraves, Dickie Henderson, 
spec will be turned on by the pub-| Harry Secombe, and the Crazy 
Lishers of the individual publica-| Gang, which had six members, 
tions. Andrew Heiskell will pull | dressed in uniforms of the school 
the switch on the Life display;| attended by Prince Charles, to 
James A. Linen for Time, and greet Queen Elizabeth. Prince 
Harry S. Phillips for SI. Littler was the show’s producer. 
Sign in three sections with| Miss Garland, Basie and Lanza 
6.500 light bulbs and a half-mile of | were among those presented to 
‘(Continued on page 70) | Her Majesty. 
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Dean of the Graduate Scheol 
of Chicago 
Dr. Lester Asheim 
details why 
Films & TV Do The 
Work But Folks 
Still Read 


* * + 


another Editorial Feature 
in the upcoming 
52d Anniversary Number 
of | 


VARIETY | 








| Cathay 





Paris Max Blouet 
To Chias V.P. OF 
Ambassador E&W 


one of the best 
mana- | 


Max Blouet, 
known international hotel 
gers in the world, long the person- 
ality front man at the Hotel George 
Paris, is resigning that opera- 
tion to become v.p. and g.m. of 
the Hotels Ambassador East and | 
West, on Chicago's northside. | 
Louis Colonelli, Blouet’s longtime | 


< 


first lieutenant at the George V, 
who will succeed to the George 
Cinq post, arrived in New York 
over the weekend on his first-time 
visit to America, and is currently | 
at the Waldorf-Astoria By coin- | 
cidence, Francois Dupre, the pres- 
ident of both the Hetel George V 
and the Plaza-Athenee, Paris, as 
well as the Ritz, Montreal, is also | 
at the Waldorf 

Blouet’s son Patrick is currently 
manager of the Hotel Muehlebach, 
Kansas City, and has been getting 
his hotel training in the traditional 
manner of rotating key spots all 

Continued on page 79) 





Malaya’s Premier 


Also Film Writer 


Singapore, Nov. 12. 
The Prime Minister of Malaya,| 
Tunku Abdul Rahman, not only is | 
leading the destiny of this newly 
independent state but is also} 
doubling as a screen writer for the| 
Organization's Keris Film| 
Production unit. He’s currently re-| 
writing a story he originally wrote} 
in 1940 to aid the Malaya Patriotic 
Fund. Called “Mahsuri,” it was 
later produced by several local, 
opera companies 
Modern film version of “Mah- 
suri” indirectly stems from a sug- 
gestion to the Premier by Cathay) 
head Loke Wan Tho who recalled 
the many stories the Tunku had 
written in the past. Loke was sure 
that several of thte yarns would be 
suitable for production. Where- 
upon the Prime Minister agreed to 
revise and rewrite ‘“Mahsuri,”| 
which concerns “the most beautiful 
girl on Langkawi island and of her} 
ill-treatment at the hands of a 
bestial ruler.” 


Billingsley OK Now 


Sherman Billingsley, Stork Club 
boniface who collapsed in his nitery 
Saturday night (16), while talking) 
to a patron, and rushed to Roose-| 
velt Hospital, is now okay. He re-} 
turned to his usual hosting post on 
Monday after a couple of days’ 
rest at home. 

Dr. Henry Cave, 
physician, *who was 
ascribed the collap. to an upper- 
respiratory infection ‘a light flu), 
induced by overwork and, presum- 
ably also, the strain attendant to} 
his Inbor problems at the famed 
East 53d St. spot where the waiters} 
and cooks inion has been out on 
strike 


his personal 
summoned, 


ASCAP’s Bd. Distaffer? | 

With Bonnie (Mrs. Saul H.) | 
Bourne now running the music / 
publishing business she inherited, | 
it is not unlikely that ASCAP for | 
the first time will have a Cecora- | 
tive femme on its board. j 
| Bourne, who died last month at | 
73, was a director: and: treasurer | 
of the. Society: for many years: 


{tract through 


For a Movie Star 


I've known you thru 


the years, my dear, 


I knew you way back when 


We used to drink that 


needled beer 


In Louie’s smokey den. 


I always loved your c 


unning bids 


For all the male attention— 
The pouting lips, the lowered lids, 


And others I won't 


mention, 


It was a surefire, wondrous act, 
It set my head ahumming: 

Bu: sweetie-pie, let’s face the fact: 
Today—it’s not becoming! 


+ 


Poor 


PEFFFOeeeeeeee+ By 


Kansas City, Nov. 19 
Is it perhaps possible that the 
television showmen of today have 
forgotten, or never learned, a valu- 
able lesson known to all the old- 
timers of vaudeville? I refer to 
the difference in “timing” from 


|seetion to section and city to city. | 
|By always originating in Manhat-| 


tan or Hollywood, television pro- 
grams may fool themselves that 
they are getting over very big 
whereas the pacing which clicks 





LEONARD BERNSTEIN 
SUCCEEDS MITROPOULOS 


Dimitri Mitropoulos is quitting as 
senior conductor at the N.Y. Phi‘l- 
harmonic at the end of the present 
season. He started also conducting 
operas for the Metropolitan in 1954 
and between_the two burdens has 
been overworked and wants out of 
the Philharmonic. 

The top job passes to American 
born Leonard Bernstein who has 
been with the orchestra only one 
year. Since Bernstein gets a con- 
1961 he'll probably 
be the officiating personage during 
the move from Carnegie Hall, 


| which is to be razed, and the not- 


| yet-begun new Performing Arts 
Center at Lincoln Square. which 
the Rockefellers are behind. 


David M. Keiser, president of the 
Philharmonic discussed the Mitrop- 
oulos-Bernstein switch Tuesday (19 


at a press luncheon in the Century} 


Club. 





Paris’ Micheline Bardin 
Into U.S. TV & Niteries 


Micheline Bardin, prima balle- 
rina of the Paris Opera, who has 
terped with longhair companies 
around the world, is following up 
on her Metropolitan Opera (N. Y.) 
debut recently with expanded 
show biz horizons. Anna Sosen- 
ko has taken. over her personal 
management and after next Mon- 
day’s (25) slotting on the Howard 
Barlow-Firestone (ABC-TV) show, 
and another guester on Arlene 
Francis’ NBC-TV morning show 

(Continued on page 70) 





FOUNDED 1905 by SIME SILVERMAN 


8 St 


Trade Mark Registered 


Syd Silverman, President 
154 West 46th St.. New York 36, N. Y. JUdson 2-2700 
Hollywood 28 
6404 Sunset Boulevard, HOllywood 9-1141 
Washington 4 


1292 National Siege Suiting. STerling 3-5445 
cago 
612 Np. Michigan Ave., DElaware 17-4984 
London WC2 
Martin's Pl. Trafalgar Sq., COVent Garden 0135 


Tom Weatherly. 


| DEPFFFFFFFFFEFFFFFFEFESEFSFFFEFFFEEF EF FEOE +++ +OO> 


Air Comics Need Travel Wise-Up ? 
[VIDEO NEGLECTS ADJUSTMENT OF PACE} 


GEORGE 


E. HALLEY 444444444444 ¢¢¢ 
in these centres is not fancied 
elsewhere. 

Instead of explaining the flop of 
comedy on video as due to “over- 
exposure” it might come closer to 
|the mark to say that the dearth, if 
jnot death, of travel in entertain- 
ment has detached comics from 
that intimate know-how the old 
vaudevillians had. 
| J’m retired now, at 67, after 27 
years with Arthur Church’s KMBC 
in Kansas City so I have the 
leisure to recall the skills of a less 
|mechanized entertainment era. In 
this I am abetted by my wife, Mon- 
dane Phillips. From Loew to Sul- 
livan & Considine time she was 
one of those who learned, by ap- 
pearing in a different town every 
week, and sometimes two in one 
week, that audience acceptance 
was a matter of timing and accom- 
modation. 

In New York, the “fly” audience 
of the entire country, fast pacing 
was required. However, as the act 
neared the center of the country, 
this pacing needed to be slowed 
down. It reached its slowest pace 
in the Twin Cities, Chicago, St. 
Louis, Kansas City area. By the 
time Denver and Salt Lake City 
was reached it was necessary to 

(Continued on page 26) 


N.Y. ‘Financial Follies’ 
Potshots Everything, 
Wall St. & Ike Included 


By BILL CONLAN 

“Anti-Trust Investigating Com- 
mittee,” “Anti-Banking Investigat- 
ing Committee,” “Anti-Business 
Committee,” and others were the 
themes in the 1957 Financial Fol- 
ies titled “Disenchantment.” And, 
while the “Follies” consists of 
parody, and pulling a leg or two, 
there was plenty in this show to 
point up a real disenchantment 
over the way things have been go- 
ing in Wall Street and in Washing- 
ton. The Congress and the ad- 
ministration were both targets of 
the wit of the N. Y. financial 
| writers, at the Astor Hotel, N. Y., 
Thursday and Friday nights 
(14-15th), 

On Friday night the black tie 

(Continued on page 70) 
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‘TRENDS’ DON'T SCARE WINNERS 





Cinemiracle Process Impressive 


By JOE SCHOENFELD 


Hollywood, Nov. 19. 

National Theatres’ $1,500,000 initial investment in the develop- 
ment of the Cinemiracle process looks as though it will pay off big. 
Given its first public demonstration here at the Melrose theatre, 
the new big-screen process proved itself as rating at least equal to, 
if not the best, of the big-screen processes. 

Literally done with mirrors (the triple-camera and three projec- 
tion machines photograph and then project the 35m film off mir- 
rors), Cinemiracle appears to have virtually eliminated the one 
major fault of the Cinerama process—namely the obvious dividing 
lines between the three panels, with the resultant distortions and 
jiggling. National Theatres’ new process, which was over two years 
in the development state before Louis de Rochement commenced 
production on the currently shooting “Cinemiracle Adventure,” was 
shown here in slightly more than 242 by 1 ratio on a screen 24 
feet by 63 feet. The average ratio in theatres when it goes into 
regular showings, according to NT prexy Elmer Rhoden, will be 
35 feet by 80 feet, with some as high as 45 feet by 100 feet (prob- 
ably at the Roxy, N.Y.). 

Three projection machines are housed in one booth, instead of 
three as with Cinerama, but also on orchestra floor. Number of 
front seats in every theatre will have to be eliminated to take care 
of huge curving screen set in front proscenium. Screen covers field 
146 degrees wide, 55 degrees high, approximately that of human 
_Vision. 


Disney Shares Opener: Tumbling Act 


In Premiere Week on N. Y. si Stock Exchange Shares 
Sell Off $1.62 

















Par 50c Quarterly 


Walt Disney Productions’ 1,729,- 


093 common shares, $2.50 par Paramount : 4 weed = 
value, went on the New York| Clared a regular 50c quarterly 
Stock Exchange for trading and ae on the common 


within the first week the price 
value tumbled $1.62% per share. 
Attending the usual big board cere- 


It’s payable Dec. 23 to hold- 
ers of record on Dec. 6. 








mony last Tuesday (12), Roy O. + 
Disney, president, bought the first S or 
block of 100 shares, at an open- 


ing price of $14,872 per share. 
By the end of the week 9,000 
shares in all exchanged hands, the 
price went to a low of $13.25 and 
closed Friday (15) at $13.75. 
Previously Disney stock, now 
listed under the ticker symbol 
“DIS,” had been traded on an 
over-the-counter basis. This makes 
the second film company to go on 


‘80 Days’ Pronto 


Now playing in 68 situations, 
Mike Todd’s “80 Days Around the 
World” will move into an addi- 
tional 100 theatres by Christmas 
time, according to William J. Hei- 
neman, distribution chief of United 


the big board this year, United A =e 

a, : rr rtists, which is handling the re- 
tng having made the switch lease. Unique angle is that these 
cotly. best. CaeEEER will “locked bookings” of only 11 





to 14 days and this is in accord- 
ance with Todd’s plans. Majority 
of the new showings will be via 
35m print-down version. 

As Heineman explained it, the 
new bookings, for the limited runs, 
likely will be followed by subse- 
quent runs in the same houses, 
some for a second time and some 
even for a third. Idea is to make 
the picture available, take it away, 
and then make it available again. 


Prod. Pre-Tests 
Titles, Stories 





At High Schools 


Hollywood, Nov. 19. 

All story material and titles con- 
sidered by indie producer-director 
Roger Corman are pre-tested in his 
own poll of 25 American high 
schools, he recently revealed. “TI 
won't make a picture if the poll 
says no,” he said, pointing to a run 
of 23 money-making pix to prove 
the poll's value. 

Corman, who started pix produc- 
tion in 1953, has even dropped 
some properties against his better 
judgement because the poll indi- 
cated a flop. Science fiction and 
teenage problems are the core of 
Corman’s productions, ranging 
from his first, “Monster from the 
Ocean Floor,” to his newest, 
Cry Baby Killer,” and his upcom- 
ing “War of the Satellites,” slated 
to roll Dec. 9 for Allied Artists re- 
lease. Most. Corman productions 
are released through American In- 
ternational. 

Recent polls have shown Corman 
that in the future the kids won’t 
accept with so much enthusiasm 
the same subject matter he’s cur- 
rently filming. “I'll continue with 
science fiction pictures but only in 
the veins indicated in the polls,” 
he said. The highschoolers will ac- 
cept a creature from outer space 
or one created on earth by atomic 
mutation, Corman pointed out, but | 
they'll nix a monster frozen’ avd 
preserved from a pre-historic age. ie. | 








Nothing like this has been done 
before in the picture business and 
there’s a possibility of legal en- 
tanglements in light of antitrust 
decrees regarding clearances. It's 
noted, however, that while UA op- 
erates under a decree, Todd does 
not. 


BUDDY ADLER UNDER 
ESTATE INSURANCE 


Hollywood, Nov. 19. 

Buddy Adler was insured today 
by 20th-Fox for an additional 
$2,000,000 to guarantee his estate 
at least partial return from new 
nine-year contract, which calls for 
him to receive 5% profits of all 
pictures produced and released by 





“The | 20th 


New term life policy has a slight 
reducing clause, bringing face 
amount down to $1,850,000 in 
ninth year, but this is not so with 
original $600,000 term life insur- 
ance. policy 20th has been carrying 
on Adler’s life since he became 
studio production head and which 
remains in force. 


Stu Irwin’s Feed Film 
Houston, Nov. 19. 
“Old McDonald” film produced 
for the American Feed Manufac- 
turers Assn., will have its Texas 
premiere showing at the Farm | 











PAR & LIST OFF 
TRADE DOWNBEAT 


By GENE ARNEEL 


Despite this autumn’s downbeat 
atmosphere in the picture busi 


Protection 


20th-Fox Willing to Give Theatres 
At Least Five-Year Clearance 


Against Television 








two major corporations—Para- 
mount and List—within the past 
week made known considerable 
gains in income, both due in large 
part to the theatre boxoffice in the 
United States. The two have 
diversified interest but the non- 
picture money racked up, as re- 
flected in profits statements, was 
relatively small. 

Paramount had consolidated net 
earnings from operations of $1,878,- 
000 in the third calendar quarter 
of this year, equal to 94c. per com- 
mon share, compared with $1,654,- 
000, or 83c. per share, for the cor- 
responding period of 1956. 

Par’s net from operations for the 
first nine months of 1957 amounted 
| to $4,237,000, equal to $2.13 per 
share, compared with 3,976,000 or | 
$1.99 per share, for the first nine 
months of last year. 

List Industries (RKO Theatres) 
| had gross income from operations 

of $3,809,830 for the first nine 
months of 1957, meaning a gain of 
nearly $900,000 over the corre- 
sponding period of a year ago. Net 
income, exclusive of profits de- 
rived from the sale of properties, 
marked an improvement of over 
100% over the nine months of 


Practical Instance 

Asked by a stockholder at 
Columbia's annual meeting 
Monday (18) to give a specific 
example how the company was 
cutting expenses, prexy Harry 
Cohn replied: 

“T flew in on a day flight in- 
stead of a night one. So I 
saved $110.” 


‘Amputate Fantasy. 








Hollywood, Nov. 19 

Elements of fantasy in W. H. 
Hudson novel will be deleied from 
upcoming “Green Mansions,” as 
result of Metro's fear that features 
based on fantasy are doomed at 
boxoffice. New treatment, sug- 
gested by Mel Ferrer, who will 
direct, scripted by Dorothy Kings- 
1956. |ley for producer Pandro S. Ber- 

Thus, a picture company and a|™an, turns “Mansions” into ad- 
theatre circuit are doing nicely in| venture story in tradition of “King 
an era variously talked of aS 4Ny-|Solomon’s Mines” but keeping 
thing from “slow” to “extreme | Hudson’s unusual love story, 


(Continued on page 26) Ferrer contends keeping novel 
intact is not as important as main- 





























National Boxoffice Survey 


Business Spotty; ‘Days’ Still Champ, ‘Joey’ 2d, 
‘Jailhouse’ 3d, ‘Hunchback’ 4th, ‘Girls’ 5th 


Tn Mansions Book 


+ Respohding to exhibitor de- 
mands, 20th-Fox new is ready to 
guarantee theatres a minimum 


five-year clearance over television. 

Decision was made by 20th prexy 
Spyros P. Skouras and general 
sales. manager, Alex Harrison. It 
makes the company the first to act 
positively in stemming the growing 
public impression that films now 
in the theatres are being chan- 
neled imiaediately to television 

Some in exhibition have blamed 
— impression for the drop in at- 
| tendance. At its recent meet at 
Kiomesha Lake, Allied States 
| passed a resolution urging the dis- 
tributors to guarantee clearance 
over tv. 

According to Skouras, 20th is 
wholly devoted to the theatres and 
therefore willing to give them this 
protection. Company has, of 
course, sold large batches of pre- 
1948 pix to tv via National Tele- 
film Associates and also is very ac- 
tive in the production of tv series. 

One of the immediate results of 
such a clearance guarantee is that 
it knocks 20th out of the toll-tv 
race, for the momert It’s gen- 
erally agreed that, if pay-video ar- 

(Continued on page 70) 


New Englanders: 
Fixed Clearance 











| taining creator’s intention, thus 
| “Mansions,” budgeted at $3,000,- 
Theodore Pratt | 000, will be done as “unusual pic- 
ture (which) is best gamble these S. ee 
Right in line with Sputnik days.” 
dwells lightly on Boston, Nov 
T . i O S Paul Monash to ° ondoa —s out oe ps 4 per 
pac oa ods between theatrical and televi- 
raffic es uter e Hollywood, Nov. 19. | sion showings of features, local ex- 
* * « Scripter Paul Monash »laned out hibitors here have adopted a for- 
to London yesterday (138) te wind | ml resolution calling upon distrib- 
another Editorial Feature co-production deal to  picturize|utors to insert in licensing con- 
in the upcoming “The Rock,” best-selling British | tracts a specific condition that pic- 
novel. He’s to talk with John/|tures will not be turned over to 
52d Anniversary Number Sloan, prexy of Water!oo films,| tv for from seven to 10 years after 
anent deal. } theatrical exhibition. In taking 
of Paul Newman and Sylvana Man-| this action, Independent Exhibi- 
| gano are being wooed to play leads | tors Inc. urged its members to 
VARIETY |in feature, which Monash will | keep a check on release dates to 
screenplay. ;make sure theatremen are given 
+ adequate protection against tv and 


to expose distribs who violate “rea- 
sonable clearance” standards. It 
was also recommended that Na- 
tional Ailied take up the matter 


New England outfit also took a 
stand against the number of pic- 
tures being slated for roadshow- 


me the film companies 











Reversion to mild, unseasonable 
weather in many key cities is 
throwing biz out of gear generally 
this stanza. In addition, there is 
no holiday to bolster trade as was 
the case last week. Besides many 
exhibitors are content to coast 
along with their present fare rath- 
er than bring in product until 
close to Thanksgiving, next week. 

Again it is ‘Around World in 80 
Days” (UA) which is heading the 
list. Mike Todd opus is big to 
capacity. in a majority of 20 keys 
covered by Varigty this stanza. 
“Pal Joey” (Col) is placing sec- 
ond, the same as a week ago. “Jail- 
house Rock” (M-G) is moving up 
from fourth to third position. 

“Hunchback of Notre Dame” 
(AA) is pushing up to fourth place 
as compared with fifth last week. 
It is making a much better show- 
ing the last round, most of engage- 
ments being rated big to great. 
“Les Girls” (M-G), third last 
week, is finishing fifth, » aged at- 
tributable to lack of da 

“Seven Wonders of went” (Cin- 
erama) is copping sixth money, 
while “Search for Paradise” (Cin- 
erama) is landing seventh spot. 
“10 Commandments” (Par) is 
winding in eighth position. 
“Slaughter on 10th Avenue” (U), 
comparatively new, is winner of 
ninth place. 

“Raintree County” (M-G), still 


Products Exposition to be held Playing in the same four keys on 
10th. 


here Nov.’ 22-24: 
Film stars Stuart Erwin. 


we-a-day,’ is 
Sear’ (Par); is: just getting arou 


this week, and “Operation Mad 
Ball” (Col) round out the Top 12. 
“Zero Hour” (Par), not showing 


much so far, and “Perri” (BV) are 
the runner-up pix. 
“Baby Face Nelson” (UA) is 


proving a surprise new boxoffice 


date. It is big in Providence, ter- 
rific in Buffalo and great in Wash- 
ington, and doing amazing trade 
in such smaller cities as Canton 
and Akron (in Ohio) and Harris- 


burg. “My Man Godfrey” (U), 

also comparatively new, is sock in| 

Chi and okay in Detroit. 
“Bombers B-52" (WB), which) 


comes into N. Y. Paramount this | 
week, looks lofty in Chi, good in| 
Omaha and fairish in Balto and 
Denver. “Don’t Go Near Water” 
(M-G) on preem date at N. Y. Mu- 
sic Hall is rated good. 


okay in Boston, is torrid in Philly. 

“Devil's Hairpin” (Par), neat in 
Portland and good ih Denver, looks 
mild in Minneapolis and Louis- 
ville. “Kiss Them For Me” (20th) 
is not making much progress cur- 
rently. “Stopover Tokyo” (20th), 
fine in Pitt, is disappointing. in 
some for other keys. 

“Graf Spee” (Rank), lofty in 
Chi, is bright in K. C. ‘Tall 
Stranger” (AA) looms slow in Pitt. 





champ, according to showings to! 


“Until They Sail” (M-G) looks 
good in Minneapolis. “Unholy | 
Wife” (U) shapes okay in Bos- 
ton. “Joker Is Wild” (Par), also 


ing, contending the policy works 
to the detriment of subsequent-run 
theatres; asked for an increase in 
distrib advertising on a regic:«l 
basis, rather than national, and 
called for the production of niore 
pictures in color. 





Enchanted With N. Y. City’s 
Cooperation; Lew Leary’s 
Cheers for U’s Happy Time 


Another pat on the back for pro- 
duction facilities in New York 
came this week from Lew Leary, 
| unit production manager for Uni- 
versal. Leary arranged all the de- 
| tails for the location and studio 
shooting for U" s “Never Steal Any- 


; thing Small,” starring James Cag- 
ney. 

According to Leary, he came to 
New York with some trepidation 
| after hearing the reports from Hol- 
|lywoodites of the problems ef 
shooting a picture in N. Y. How- 


ever, he stated that he received 
the fullest cooperation fro all 
N. Y. departments, from the May- 
|or’s office to the Dept. of Com- 
'merce to the Police De pt. “The 
cooperation,” he said, “was equal 
| and even superior to that we have 
received in other cities, including 
Hollywood.” 

As an example of what film pro- 


(Complete Boxoffice Reports on | duction can mean to N. Y., Leary 
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Johnston's Presence at TOA Conv. 
Draws Crack: About Time Producers 
Came Home to Domestic Problems 





Appearance of Eric Johnston at+ _ 


the Theatre Owners of America 
convention today (Wed.) comes as 
a source of considerable satisfac- 


tion to a number of distribution | 


toppers 
Their feeling, for some time, has 
been that the Motion 


Assn 


domestic affairs and problems and 
that the MPAA prexy is consider- 
ably more interested in foreign is- 
sues 


Picture | 
and particularly Johnston, | 
have shown a tendency to neglect | 





ABE TEITEL EXITS CHICAGO 





Familar Figure on Film Row For 
45 Years Moves West 
Chicago, Nov. 19 
Leaving the Chicago exhibition 
field after 45;years on Film Row 
here, Abe Teitel departed for Cali- 
fornia last week to join Headliner 
Productions in making documen- 
taries and feature pix for theatres. 


| Operation of Teitel’s World Play- 


“If he says anything about Our) house Theatre here is now being 
problems in India or Argentina, I | handled by his son, Charles. 


think I'll blow up,” cracked a top} 


sales exec last week “It's about 
time the MPAA got down to cases 
right here at home,” he added, “I 
know the foreign income is im- 
portant, but so are exhibitor-dis- 
tributor relations and issues in the 
domestic market.” 


Johnston is expected to deal 
with conciliation at some length 
in his speech. There have been 
reports, too, that he may come 
with an “a plague on both your 


houses” pitch in the light of the 
apparent impossibility of obtaining 
industry unity. Some attempts 
have been made by distribution 
toppers to “take a hand” in the! 
writing of the Johnston address, | 
bu! they were nixed 

While, on the one hand, the feel- 
ing has grown over recent years 
that the Association has contribut- 
ed comparatively little on the do- 


mestic level (excepting important 
“lobby” work in Washington) it’s 
admitted on the other that the 
trust laws leave the distributors 


little reom for effective joint ac- 
tion. Some important projects 
(Continued on page 20) 


WARNERS SAVES SPACE 
IN STH AVE. SETUP 


Warner Bros. homeoffice execu- 
tiveoffices expect to be ensconed 
in its new floor and three-quarters 
GH@Q in the just-completed 666 5th 
Avenue (52d St.) building by Dec. 
1. WB prexy Jack L. Warner ar- 
rives from the Coast next week. 

Having sold its longtime 321 
West 44th St. building (which 
backed into an annex with a sep- 
arate West 45th St. exit), some 
two floors in a Union Square zone 
building have been leased to house 
the duplicating files, IBM ma- 
chines, records, the morgue stuff. 








‘is facing its 
| policy-less and “play it by ear” 





etc. The WB film exchange on 9th | 
Ave. continues as is, and the new | 
Sth Ave. site will be an executive | 
setup for Benjamin Ka!menson, | 
Serge Semenenko, Warner (when | 
he's in New York) and others. 

rhe 10 floors of the old West 
44th St. site not only wasted much | 
footage but required extra man-| 
power for receptionists on each 
floor, more office-bovs, etc. Lack 
of airconditioning forced many 
midsummer idle hours, as against 
the modern trend of fundamental | 


airconditioned. office buildings 
whieh. in turn, help attract a bet-| 
ter calibre of clerical personnel. 
rhe horizontal operation of the 
less-than-two-floors is another ef- 
ficiency plus. as against the 10- 
story vertical operation on the 


west side building 
\n ultramodern projection room 
(100 capacity against 80 on West 


44th St., a bar-and-kitchen setup | 


for press cocktaileries ‘which will 
cut down on the sizable tabs when 
a film company entertains on the 
among the plusses. 
insurance, mainte- 


outside) are 
Reduction of 


nance and taxes are other amorti- | 


zations on the economic side. 





‘Koepenick’ for Festival | 
P 
von) 
in the U.S.} 


The German “Hauptman 
Koepenick,” handled 
by Emile J. Lustig, has been picked 
to open the San Francisco Inter- 


national film festival Dee. 4.| 
“Hauptman” also paced the German 
Film Week in N.Y. recently. 


On Dec. 9, the satire on German 
militarism, directed by Helmut 


lomats and members of Congress at 
the Motion Picture Assn. of Amer- 
ica headquarters 
Dr. Heinz L, Krekeler,: the. West 
German Ambassader, wil] be host, 


| preduct. 


Teitel has been associated with 
foreign films here for the last 31 
years as exhibitor, producer and 
producer's representative. 


What Film Biz 
Needs Is Broad 
Meeting of Minds 


Charging that the film industry 
eurrent crisis in a 


manner, producer Sidney Harmon 
suggests the convening of a semi- 
nar at which all segments of the 
industry would be represented so 
that the ailments of the industry 
could be thoroughly diagnosed. 

In addition to the presence of 
representatives of production, dis- 
tribution and exhibition, Harmon 
urges the inclusions of writers, di- 
rectors, technicians and all others 
who make a living from the mo- 
tion picture business. Harmon 
does not feel that such a seminar 
will solve all the problems con- 
fronting the industry, but he main- 
tains that it will a least drama- 
tize them and perhaps come up 
with some ideas that might provide 
a course of action for the future. 

“Every segment of the industry 
is desperately trying to survive,” 
he said, “but, nobody has given the 
situation any thinking. It’s the 
same old improvisation and follow 
the leader.” 





Titanus of Italy has concluded a 
unique three-way deal with Metro 
and United Artists for production 
of “Goya.” M-G will handle over- 
seas and UA in the States. Ava 
Gardner will star. Deal was signed 
on the Coast by Titanus’ produc- 
tion topper Franco DeSimone. 





Ver Exhibitor 
Robert J. O’Donnell 
is chiefly concerned with the 
Flow of Not Enough 
W ant-to-See Pix 


- o * 





Another Editorial Feature 


in the upcoming SWITCHING PROFESSIONS 


Agent Into Manager As Manager 
Turns Producer 
Hollywood, Nov. 19. 
Murray Peck was named man- 
ager of the Crest Theatre in West- 
wood, succeeding Paul Mart, who 
will depart the post Dec. 1 to be- 
come an associate producer with 





52d Anniversary Number 


of 


VARIETY | 


RKO On Brink Of 
~ 2 Studios’ Unload 


In a move further reflecting the 
writeoff of RKO as a major pic- 
ture-making entity, this company 
is near the signature stage of a 
deal to sell its two Coast studios, 
one in Hollywood and the other in 
Culver City, to Desilu Productions. 


Latter, headed by Desi Arnaz, with-|! a, 9 
in recent years has become one 
of the principal producers of tele- I y S all S 


films, similarly as is Music Corp. 
of America’s Revue Productions. 


e ; . 9 9 
The two RKO lots have been in- | 
active for some time so far as| On 4g Seaway s 


theatrical production is concerned | 
e e 
Chi Film Fest 


but both have been used on a rent- 
| 
| 
| 
Chicago, Nov. 19. 


al basis by tv film-makers, includ- 
ing Desilu. 
Schneider Ducks Col First steps to forward the city- 
- | sponsored film festival here for 
Divvy Query as First 


| the 1959 St. Lawrence Seaway ex- 


Quarter May Show Loss position were initiated at the of- 


A : fices of Mayor Richard J. Daley 

Columbia Pictures earnings for 
the. first quarter of the current 
fiscal year will be “poor” and may | ing members of the industry to 
involve a “possible loss.” The! select a committee for the “World 
second quarter earnings are ex- 
pected to be slightly better. How-| which will be named shortly, is to 
ever, the returns from the final six | proceed with plans for a competi- 
mouths, involving the third and | tive film festival whether or not 
fourth quarters, are.seen as being | any response comes through from 
“great” and will contribute to/| Motion Picture Assn. of America. 
“make the year a generally good | 
one” for the company. 














assignments will be “Savage 


lensed in the British crown colony. 

Peck is returning to exhibition 
after being in the personal man- 
agement field for some time. He 
formerly was associated with Milt 


Galston & Sutton in Los Angeles. 








last week. The mayor is approach- | 


Festival of Films.” The committee, | 


| 


Virginia Exhibs Advise Recruitment 
Of Public Opinion to Force New 
Release Patterns on Companies 


. 


Move is underway to draw the 
public into intra-trade differences. 
It's in the form of an organized 


| campaign to enlist public and con- 


| Sumer press support of the exhib 


|cause anent the release of impor- 


Topaze Productions. His first two} 


| 


Trap,” to be made in the Philip-| 
pines, and “Hong Kong 999,” to be | 


Arthur in Long Beach and with! 


tant pictures throughout the year 
and not just on holiday periods. 

Taking the public approach is 
the Virginia Motion Picture The- 
atre Assn. Addressing themselves 
to other theatremen, Syd Gates, 
president of the Virginia outfit, 
the Carlton Duffus, exec secretary, 
stated they’ve had the belief for 
some time “that the faults in dis- 
tribution will have to be taken to 
the public through the press of the 
nation.” 

Urging that their comrades in 
exhibition seek out the same kind 
of press spotlighting of the situa- 
tion, Gates and Duffus this week 
sent out tearsheets of a piece in 
the Richmond Time-Dispatch which 
calls for the abandonment of the 


| policy under which top films are 


eoncentrated in the holiday slots. 

In the form of an “open letter 
to film producers,” by-liner Edith 
Lindeman reports the public is 
wearying of the frequent absence 
of pictures worth hiring a baby- 
sitter for during some _ periods, 
while in other weeks there's a big 
picture in every theatre. It’s noted 
that the average family budget 
can't afford more than one trip to 
the theatre a week; the implication 
is that many quality features lose 
out because of the severe compe- 
t.tion at certain times. 

(Ed. note: The past summer, be- 
ginning around July 4, provided 
evidence of this condition. Busi- 
ness generally was good, but still 
short of expectations, and many 


highly-rated productions proved 
strictly a boxoffice disappoint- 
ment.) 


The Times-Dispatch article fur- 
ther observed: “You lost some of 


Col. Jack Riley, speaking for the|them (the public) to television, 
Mayor’s office, clarified slightly | but you're losing a lot more on 


This appraisal was given to the | the intentions the city has for the| account of this spotty release of 


company's stockholders 


Monday | festival. Distributors will be asked | the better pictures. 


The curious 


(18) by Abe Schneider, first Vv-P..| to exhibit their product on a com-| thing is a lot of them are ready 


at the annual meeting at the N. Y.| 
homeoffice. The second half of | offered on publicizing their prod- 
the fiseal year will be bolstered | yct, although Riley ridiculed any 
with the returns from “Pal Joey” idea of needing a $100,000 budget 
and “Bridge of the River Kwai.” | to show stage a festival. Any par- 

In answer to __ stockholder | ties that producers wish to throw 
queries, Schneider declined to pré-| for stars and industry people would 
dict whether or not the company | not come out of city firiances, he 


petitive basis. Cooperation will be| to come back if they can be as- 


; sured a balanced diet of film fare. 
; They just don’t like this feast-or- 
famine business.” 


would be forced to by-pass the first | said But publicity to the festival 


quarterly dividend. He said the! will be extensive. 

board of directors would meet in| plans for San Francisco’s festival 

mid-December and would weigh | a $15,000 budget. The cost here. 
‘Continued on page 22) 


Charges Theatres Resist Change 


Exhibitors are their own worst 
enemy. as 

This opinion was expressed last 
week by a top distribution man 
who, in time-honored distributor 
fashion, asked to remain anony- 
mous. But his remarks jibe with 
the feelings of a good many execu- 
tives in the distribution field and 
are apt to reflect themselves in 
any exhibitor-distributor dealings 

“Most of our legal squabb’es 
are created primarily by dissen- 
sion between exhibitors, with the 
distributor caught in the middle.” 
observed the sales topper. “What 
we need most in the industry to- 
day is exhibitor unity. Only after 
we get that will we make any 
progress at all in settling our many 
differences.” 

He went on to say that exhibi- 
tors should tackle among them- 
selves the whole complicated 
question of clearances to aliow for 
a more intelligent playoff of the 
The distributor's argu- 
that the companies 


ment was 


|; would gladly go along with new 


release methods if it weren't for 


| exhibitor resistance. 
Kautner, will be screened for dip-| 


| “We have to find a way of keep- 
|ing films before the public for a 
{longer period of time.” he argued. 
in Washington.| “Now, we finish the first run and 
|phen go into the subruns. 


“week, . the: : 


finished. That isn’t doing justice| Distribution generally takes the 
to the product, and it isn’t doing | position that exhibition is being de- 
justice to the industry.” livered the goods, but does an in- 
Slant adequate job of 

As distribs today see the exhibi- the public. “Showmanship at the 
tor, he fails to keep in mind the | exhibition level is dead,” claimed 
basic problem, i.e. to attract larger | the distributor. “We knock our- 
audiences. “This isn't the time to | Selves out to make the best possi- 


| worry whether one theatre gets/| ble pictures, but we get little sup- 
the profits this week and the other | Port 1n our efforts to sell them to | 


After | “zonal” release suggested recently 
: Din the. ALG. States Ooventiag...).. George Waeliner. 


house gets it next week,” he held,|the public. Unless the exhibitors 

The problem is°to get the public | wake up to the current critical 

back, and to keep ‘em coming. If | Situation, and by that I mean do 

we don’t keep that objective in| something about it, we'll continue 

mind’—and he made it amply | to lose patrons.” 

clear he thought exhibs were ig- Curiously though distribution 

noring it in its essentials—‘than |is replete with criticism of the 

we may all go down the drain.” theatremen, several 
Exhibitors, of course, will ar-| execs feel that the gap between 

gue that the distribution companies | 

are largely to blame by offering 

such an irregular flow of product, 

geared to holiday business only. 

This is one of the prime issues at | 

the Theatre Owners of America| 

convention at Miami this week). 
The’ distribution man _ here David Craig 

quoted, and many with him, be- Alfred E. Daff 

lieve strongly that exhibition has Russell Holman 

failed to modernize its plant and} King Sisters 

to give the kind of comfort and Jerry Pickman 

service required to get people out} Milton R. Rackmil 

of their homes. He, along with his} Paul Raibourn 

colleagues, feels that there are too Sol C. Siegel 

many theatres operating today Willard Swine 

And he thinks very little of the Nancy Walker 

Lawrence Weingarten 


(Continued on page 20) 


N. Y. to L. A, 


Barney Balaban 
Caroline Burke 











| he said, need not run much higher. 


Distrib Plugs Exhibitor ‘Unity;’ 


of the sales | 


He noted the} 


| 


“selling” them to | 


| 
} 
| 


} 
| 
| 





L. A. to N. Y. 


Greg Bautzer 
Pandro S. Berman 
Rodney Bush 
Jack Carson 
Carol Channing 
Jackie Cooper 
Julian Epstein 
Margaret Ettinger 
Sid Garfield 
Greer Garson 
George (Gabby) Hayes 
Vincente Minnelli 
Michel Mok 

Gene Norman 
Leo Pillot 

Jane Russell 
Larry Shayne 
Milton Sperling 
William Sterling 
Greta Thyssen 
Dana Wynter 


N. Y. to Europe 
George Clarkson 
George Comack 
Billy Dick 
Lady Molly Huggins 
Joseph S. Hummel] 
Jack Hylton 
Gail Leslie 
David Merrick 
Paul Monash 
Rosalina Neri 
Helen Norman 
Jack Radcliffe 
Tom Rodgers 
Irene Sharp 
Sovros Skouras 
Will Starr 
Max E. Youngstein 


Europe to N. Y. 
John Byram 
Marian Byram 
May Dalziel 
Mary Jukes 
Kitza Kazacos 
Lawrence Langner 
Armina Marshall 
Jack Short : 
Jevome Whyte ‘ . 
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TOA: ‘OUR FEVER DISTRIBITIS’ 











Kerasotes Looms 
As TOA’s Prexy 


Yiami Beach, Nov. 19. 

George Kerasotes, chairman of 
the executive committee, is rated 
as the leading candidate to suc- 
ceed Ernest G. Stellings as presi- 
dent of Theatre Owners of Ameri- 
ca. It's thought that Kerasotes, 
president of Kerasotes Theatres 
of Springfield, Ill, and a longtime 
official of United Theatres of Illi- 
mois, can have the job if he wants 
it. 

It’s customary for TOA to ask its 
incumbent president to accept a 
second term, but it’s doubted that 
Stellings will accede. The job of 
TOA prexy, a non-paying one, re- 
quires a well-heeled theatreowner 
who can afford to take considerable 
time away from his business. Few 
TOA presidents have consented to 
serve for two successive terms. 

Others in the running for Chief 
executive post include Burton I. 
Jones, J. J. Rosenfield and Sam 
Rosen. Rosen, executive v.p. of 
Stanley Warner, has been offered 
the post a number of times in the 
past, but has declined. 


Kovner, Steinman Backing 
Danish Henning-Jensens; 
Four Features Planned 


New company to produce a se- 
ries of pictures in English has 
been formed by a husband-and- 
wife team of Danish filmmakers, 
Mr. & Mrs. Bjarne Henning-Jen- 
sen. First entry will be “A Trip 
to Myself,” to be lensed mostly in 
Lapland starting next August. 
Three Americans—two femmes, 
one male—will star. 

Henning-Jensen, whose documen- 
tary work includes a prizewinning 
“Where Mountains Float,” said the 
Lapland film would be made “un- 
der $500,000” and the first one 
would have a sked of about 70 
days. Negotiations with distribu- 
tors are in progress. Initial pic 
will be color and widescreen. 

Financing the new outfit, Grif- 
fin Films, are N.Y. hospital-owner 
Harold Kovner and Herbert L, 
Steinman, wholesale drug manu- 
facturer. Plan is to make four 
films over a threeyear period. 

The Danish team stressed in 
Gotham where they were house- 
guests of Steinman that they 
planned to make films for the in- 
ternational market. “We, in Scan- 
dinavia, have a tendency to think 
too much in our own, limited 
geographical terms,” the producer- 
director said. “We never seem to 
want to worry about the rest of 
the world.” 


FILM CARRIER CLARK 
REDUCING SERVICE 


Philadelphia, Nov. 19. 
James Clark, president of Clark 
Transfer Inc., advised film dis- 
tributors in Philadelphia and 
Washington that “due to the many 
theatre clesings and part-time 
showings, which are cutting deeply 
into the firm’s revenue, some 
routes will have to be eliminated. 
Others will be made second day 
returns, and some day operations 
will be curtailed until the routes 
get back on a break-even basis. 
Clark noted that other film car- 
riers throughout the country had 
made necessary adjustments three 
years ago. 


Capra on ‘Brethren’ 


Hollywood, Nov. 19. 

Frank Capra is set with Colum- 
bia Pictures to produce and direct 
“Joseph and His Brethren,” a top 
project for 1958. 

Capra steps into breach left va- 
cant when William Dieterle bowed 
out, following studio’s decision two 
years ago to shelve rty. Die- 
terle had already le consider- 
able footage in the Near East. 











Boxoffice Apart. kilm Industry En joyed| 
oO¢ Wins In Many Operational Areas 


Miami Beach, Nov. 19. 
Generally motion picture thea-| 
tres and other amusements fared 
favorably on the issues of taxes, | 
fees, censorship, and wages and! 
hours which were raised in the, 
legislatures of a number of states) 
during the past year, according to} 
report submitted to the Theatre 
Owners of America convention dy 
the exhibitor organization's state 
and local legislation committee. 
The committee, headed by E. 
LeMar Sarra and Robert Bryant, 
reports, however, that some mea- 
sures were enacted into law which 
will result in increased taxes. 
The committee also reported that 
legislation increasing minimum 
Wages was introduced in many 
states and was defeated in most 
instances. 





renewed efforts will be made to 
amend existing wage minimum laws 


to exclude theatres from the spe-) 


cial service group. TOA members 
are advised to take prompt, unified 
action to stop the extra burden that 
may be imposed by revisions of 
wage and hour laws. 

The report also notes that bills 
affecting censorship were 
duced in a nearly a score of states 


including New York, where several | 
introduced | 
but none passed. The Governor of| 
New York vetoed a censorship fee! 


censorship bills were 


decrease bill. 


In Ohio, a bill to restore state 
censorship of films was defeated.! 
More than six censorship bills were! 
in Pennsylvania but) 


introduced 
failed to pass. 
In general, the committee noted, | 


intro-| 


employment compensation, work- 
men’s compensation, educational 
television, racial discriminatior 
labor, communism and annual leg- 
islative sessions. In four states— 
Arkansas, Oklahoma, South Caro- 
lina and Texas-—anti-checking leg- 
|islation was introduced. The bills 
passed in Arkansas and Texas. In 
South Carolina, a_ similar bill 
carried over to the next session of 
the legislature. Attempts were 
to introduce anti-checking legisla- 
tion in Ohio and Florida, but these 
efforts were defeated. 

| In a number of states, legislation 
was enacted making parenis liable 
malicious and willful damage or 
destruction of property by minor 
children. Similar legislation was in- 
| troduced in several other states in 
which it failed to pass. In Illinois, 


The report warns exhibitors that! bills were introduced regarding un-| it was vetoed by the Governor. 





NH's 50% 10-Year 
Theatre Mortality 


Manchester, N,H., Nov. 19. 

New Hampshire's film theatres | 
have had a mortality rate of 50% 
in the past 10 years, according to | 
Frank Lyndon, executive secretary | 
of Allied Theatres of New England, | 

In 1948, he said, the state had | 
90 houses, many running continu- | 
ously from matinee time on and a 
number of them operating six or 
seven days a week. Total has 
dropped to 45 theatres, 27 of 
which are open only part of the 
week. Excluding the drive-ins, 
the mortality rate is thus about 
50%. 

Ozoners also have their prob- 
blems, according to Dover’s ma- 
yor-elect, Melvin Morrison, who 
operates the Newington Drive-In 
theatre. With the screen alone 
costing $25,000, the total construc- 
tion cost of a drive-in will reach 
about $100,000; he said. Since the 
outdoor theatre is a new family 
form of entertainment, the ozoners 
have to offer such sidelines as, 








playgrounds and pony rides 


HARDLY A SURPRISE 


Le May Openly Give 
p ‘Hunt’ For A Chief 





Miami Beach, Nov. 19. 
Indications are that Theatre 
| Owners of America has abandoned 
its plan to hire an executive di- 
rector. This was hinted at by 


| TOA prexy Ernest G. Stellings in 


his report to the board of direc- | 
tors here. Many observers always | 
doubted that a director was every- 
| body’ s desire within TOA. 


Although noting that if the right 
man came along “perhaps we 
should employ him,” Stellings 
added that personally he is not) 

“nearly so convinced, at this eee. 
of the need of filling the pos’, 
1 was a year ago... 

The TOA topper reported that 
some 20 or 30 names were discus- 
sed and that possibly 15 were in- 
terviewed for the post during the 
past year, but “we were unable to 
locate the appropriate person 

The absence of an executive di- 
rector, Stellings said, placed a heav- 
ier burden on him, TOA’s staff and 
“on our kitchen cabinet,” but if 
the officers and members continue 
“to give the same kind of help I 
had from them,” there may be no 
need to fill the post. 












See Page 33 





OUT SOON! 





Writers Hold Back 
Anti-Agent Rule 


Hollywood, Nov. 

Writers Guild of America ~™ 
| has agreed to hold back on its rul- 
ing last month on expiration dates 
‘of pacts with agents, upon protest 
| of the Artists Managgrs Guild, un- 
til the matter is arbitrated. 

Guild had asked members not 
}to ink agent pacts afier Oct. 15, 
| “unless such agreement shall pro- 
vide for automatic termination not 
later than the effective termina- 
tion date of the current agreement 
between the Guild and the Artists 
Managers Guild.” 

Managers beefed that under its 
pact with Writers, a clause spe- 
cifically forbids any Guila rule 
“which affects the business rela- 
tionship of agents and writers dur- 
ing the life of the agreement.” 
WGAW contends its ruling would 
affect such relationships only af- 
ter AMG pact expires, but agreed 
to arbitration and to forego en- 
forcement until issue is decided. 
























NEW-YORK 346 


154 W. 46th Se, 6404 


Forms Closing Shortly 


The 


52nd Anniversary N umber 


Of 


Special Exploitation Advantages 


Copy and space reservations may be sent to any Variety office 


HOLLYWOOD 28 


CHICAGO 11 
Sunset Bivd. 


Usual Advertising Rates Prevail 


612 N. Michigan Ave. 
































LONDON, W. C. 2 
8 St. Martin's Place 
Trafalgar Squere 






SUPPLIERS KEY 
TO ALL ELat? 


By HY HOLLINGER 


Miami Beach, Noy. 19. 

As a means to bolster attend- 
ance it has been customery for ex- 
hibitor trade associations to term 
each of their annual conventions 
as a critical one. However, as 
members of Theatre Owners of 
America gather here at the Amer- 
icana Hotel for ‘he opening to- 
morrow (Wed.) of the organiza- 
tion’s 10th anniversary conven- 
tion, it was superfluous to- cry 
“wolf.” He was here. 

The majority of the delegates 
are actually aware that they are 
gathering at a time when the mo- 
tion picture industry in indeed 
facing the greatest crisis in its 
history. There is agreement that 
the industry as it has exis‘ed for 
the past 30 years is undergoing 
revolutionary changes and that 
}the old methods of operation in 
the fields of production, distribu- 
tion and exhibition will have to 
change dras ically. What the 
shape and form of the industry's 
future will be, no one can pre- 
dict. But some effort to chart a 
sensible course will be made at 
this crucial meeting. 

The TOA members gathered for 
four days probably represents 
theatreowners controlling the larg- 
es. investment in the brick and 
mortar that make up the nation’s 
theatres. TOA members include 
the country’s three largest circuits 
—United Paramount = Theatres, 
Stanley Warner and National The- 
a res. In addition, TOA repre- 
sesents numerous circuit of vagi- 
ous sizes and many irdividual the- 
atreowners, 

Not the most optimistic theatre- 
owner expects that any final solu- 
tions will emerge after the Miami 
conclave. However, by swapping 
ideas and exchanging informa ion 
at the meetings and in the corri- 
dors, it is hoped that some method 
will be found to check the falter- 
ing boxoffice and thus save the 
huge investments involved. 

Foremost in the minds of the ar- 
riving delegates are two questions 
—(1) the relationship of the ex- 
hibitors with the distributors and 
| (2) toll-tv, ‘including the cable 
jthea're and other varities of the 
pay-as-you-go system. 

Many exhibitors agree with ‘Wal- 
}ter Reade Jr., a former president 
of TOA, that all problems con- 
fronting the film jndustry hinge 
,on the all important queston of 
jthe relationship be ween exhibi- 
jtors and their suppliers. “Most 
people,” comments Reade, “may 
|consider toll-tv our greatest prob- 
| lem. I don’t agree. I candidly 
| believe that the basic question is 
|the sta‘e of mind that exists be- 
| tween exhibition and distributon. 
| On that question hinges ali other 
| problems, including the declining 
| boxoffice, business building and 
| toll-tv. 

Reade’s point is that unless ex- 
hibitors can be assured of a s‘eady 
| flow of product at sensible terms, 
|; there s no point in even: attempt- 
(Continued on page 20) 


Ready Seaports of Soain 
For U.S. John Paul Jones’; 
_ Shooting Starts in March 


Madrid, Nov. ! 

Producer Sam Bronston and di- 
rector John Farrow are laying the 
|keel for “John Paul Jones” in 
| Spain. Historical biopic is to be 
| interiored in Madrid studios while 
| exteriors include Spain ports and 
| coastline sites. Bronston heads the 
, indie setup. Actual shooting aims 
for a March '58 start. 

Following a check on two men- 
| of-war being constructed in Italy 
|and a preliminary survey of Spain 
‘sea locations, Bronston and Far- 
row proceeded to London with Ad- 
miral Boone of the U. S. Navy and 
| Alan Villers, Captain of the May- 
| flower. Latter is counseling on the 
| four boats te be used during film- 
ing. 
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pressing need mollify is su- , topic of a big, rough range do Glery 
The Bridge apne bed ty wrucintl Gana mainte which appears out a. an Paths of 
River Kw len turns in another of his proceeds to protect the family from 
(C’SCOPE--COLOR) wilderness dangers. 





A smash, But no romance. 





Ylollywood, Nov. 3. 


Columbia release of Sam _ Spiegel pro- 
duction. Stars William Holden, Alec 
juinness, Jack Hawkins; features Sesste 
layakawa, James Donald, Andre Morell, 
Peiey Williams, John Boxer, Percy Her- 
bert, Hareld Goodwin, Ann Sears, Henry 
Okawa. Kelichivo Katsumoto, ° 7 
Chakrabandhu (Col. Broome), Vilaiwan | 
Beebhoonreaung, Ngamta . Suphaphongs, | 
Javanart Punynehoti, Kanniker Dowklee. | 
Introduces Geoffrey Horne. Directed by | 





David Lean; screenplay, Pierre Boule 

from bis own novel; eamera (Technicolor), | 
Jack Hildyard; editor, Peter Taylor; | 
music, Malcolm Arnold. Previewed Oct. 

31, ‘S57. Running time, 167 MINS. 

Shears . William Holden 

Colonel Nicholson.......+- Aiec Guinness 

Major Warden .....++-- Jack Hawkins 


Sessue Hayakawa | 
oeeesewn James Donald 
. Geoffrey Horne | 
.. Andre Morell 
Peter Williams 
... dohn Boxer 
Percy Herbert 


Colone! Saite 
Major Clipion 
Lieutenant Joyce .. 
Colonel Green 
Captain Reeves .. 
Major Hughes ... 
Grogan 06 





Baker .. Harold Goodwin 
WOUPOR .. .:.cccrdsovesese Ann Sears | 
Ceptain Kanematsu....... nry Okawa | 
Lieutenant Miura , Katsumoto | 
i M.R.B. Chakrabandhu | 
Biamese Girls Vilaiwan Seeboonreaung, 


Ngamta Suphaphongs, Javanart 
Punynechoti, Kannikar Wowklee 





“The Bridge on the River Kwai” , 
is a gripping drama, expertly put 
together and handled with skill in 
all departments. It’s potency stems 
only partly from the boxoffice | 
draw of William Holden and, to a| 
lesser degree, Alec Guinness. What | 
elevates “Kwai” to the rank of an | 
artistic and financial triumph for | 
producer Sam Spiegel is the en- | 
grossing entertainment it purveys, | 
inc!uding some scenes which will | 
be listed as among the best of film | 
memorabilia. | 

From a technical standpoint, it, 
reflects the care and competence | 
that went into the $3,000,000-plus | 
venture, filmed against the exotic | 
background of the steaming jungles | 
and mountains of Ceylon. 


age and without he-she angles. A | 
story of the futility of war in gen- | 
eral, the underlying message is | 
never permitted to impede. The 
picture is loaded, but with women 
to be heard from, j 

Pierre Boulle scripted from his | 
own novel, changing minor story | 
points here and there to make bet- | 
ter use of the cinematic medium. | 
It is an excellent job of screen-| 
writing {particularly since it | 
marked Boulle’s debut in the me- | 
dium), bristling with dialog that | 
makes the characters absorbingly | 
real and understandable. Director 
David Lean picked up where the | 
geript 
formers through a series of fine | 
portrayals. It is a superior job with | 
fullest use of the background. 

Story is “masculine.” It’s about | 
three men, Holden, Guinness and 
Sessue Hayakawa. Latter is the 
commandant of a Japanese prison 
camp in which Holden, a Yank 
sailor posing as a commander, is a 
prisoner. Guinness is a_ British | 
colonel who commands a new grou 
of prisoners. He's a strict rules-of- 
war man who clashes immediately 
with Hayakawa over the latter's 
insistence that officers as weli as 
men must work on the railroad 
bridge being built over the River 
Kwai. Guinness wins and then pro- 
ceeds to guide his men in building 
a superb bridge to prove the mettle 
of British soldiers under any con- 
ditions. Holden, meanwhile, escapes 
to safety but is talked into leading 
Jack Hawkins and British com- 
mandos back to the bridge to blow 
it up. 

The daring mission is discovered, 
moments before fulfillment, by 
Guinness, now unbalanced by the 
“glory” of his bridge-building feat 
and he fights off the commandos 
until, in his death throes, he acci- 
dentally falls on the detonator and 
completes the mission in the cli- 
mactic scene that is one of several 
highspots in the film, 


Interspersed through the mount- 
ing suspense are some memorable 
scenes, particularly the one in_ 
which Guinness’ defeated regiment 
marches into the prison compound, 
the men whistling their regimental 
song. Other standout scenes include 
the one in which the British troops 

reet Guinness’ victory over Haya- 

awa and the quietly-dignified but 
potent meeting at which Guinness 
and his officers take over the job 
of building the bridge. 

There are notable perfermances 
from the key chaveaien , but the 
film is unquestionably Guinness’. 
He etches an unforgettable portrait 
of the typical British army officer, 
strict, didactic and serene in his 
adherence to the book. It’s a per- 
formance of tremendous power and 


dignity, Hayakawa, once a star in| 


American silents and long absent 
from the screen, also is solidly im- 
promive as the Japanese officer, 
imning him as an admixture of 
cruelty and correctness born out 
of a lifetime ‘of training and the’ 


| “The 


solid characterizations, easy, cred- 
ible and always likeable in a role 
that is the pivot point of the story. 
Hawkins is fine as the commando 
chief and there is good support 
from Geoffrey Horne, a young com- 
mando recruit; James Donald as a 
British army surgeon; Ann Sears, 


glimpsed briefly as a British nurse; | 


and M.R.B. Chakrabandhu, leader 
of the native villagers who aid the 
commando mission, 

Spiegel’s overall production sup- 
pervision is a topnotch job, from 


his concept of the story as a big) 


picture, to his choice of the untried 
Boulle as scripter, to the deft cast- 
ing and the shrewd selection of 


technical assistants. In the latter | 


department, there are a succession 
of top credits; Jack Hildyard’s ex- 
citing Technicolor lensing, Peter 
Taylor’s editing and the music by 
Malcolm Arnold which is welded 
to the story’s mood and action. 
Kap. 








The Violators 





Soap opera quality drama for 
the duals; thin b.o. prospects. 





Universal-International release of an 
RKO Teleradio picture; a Galahad Produe- 
tion produced by Himan Brown. Stars 
Arthur O'Connell; features Nancy Malone, 
Fred Beir, Clarice Blackburn. Directed by 
John Newland. Screenplay, nest Pen- 
drell, based on “The Violators” by Israel 
Beckhardt with Wenzell Brown; camera, 
Morris Hartzband; editor, David Cooper; 
music, Elliot Lawrence. Tradeshown N.Y., 
_Nov. 7, ’57. Running time, 7@ MINS. 
Solomon Baumgarden...Arthur O'Connell 
Debbie Baumgarden Nancy Malone 















Jimmy Coogan .......- o wel red Beir 
Eva Baumgarden .. Clarice Blackburn 
David Baumegarden. .. Henry Sharp 
Mrs. Riley ......++ . Mary Michael 
Mr, Riley ee ... Joe Julian 
Anthony Calint ....6.+.+- Bill Darrid 
Sheron Riley ........ «eee Sheila Copelan 
Judge McKenna .......+- Bernie Lenrow 
Barnie ..... .ccseccecssses Martin Freed 
| Judge Blatz Mercer McLeod 
Jean . oe va Stern 
Stephen . Norman Rose 
Salesgirl Maxine Stewart 
Mollie ....cccccsce esse» Margaret Draper 
Sam awe Frank Maxwell 
Mr. Cooga .«. John McGovern 

ay .... Norman Feld 
Ralph ....... . Tom Middleton 





A quiet story of average people, 
Violators” 


siveness will likely be matched by 
an equal placidity at the boxoffice. 
Save for Arthur O’Connell who 
stars, the cast Is relatively unknown 
to filmgoers. 

New York-made film is the sec- 
ond which ex-radio producer 
Himan Brown's Galahad Produc- 


left off, guiding his per-/t’ons has delivered to RKO Tele- 


radio under a four-picture deal. 
Hrown, as well as his brother, asso- 
ciate producer Mende Brown, and 
director John Newland all have had 
extensive air serial experience. 
This is clearly evident as the 
Ernest Pendrell screenplay, based 
on a story by Israel Beckhardt and 
Wenzell Brown, unreels. 

For the script's talky soap opera 
overtones, modest sets and a dis- 
tressing lack of movement make 
this Universal release look off the 
beltline. With the Bronx as the 
locale throughout, story is pri- 
marily a character study of O'Con- 
nell who supports himself, his 
daughter_and spinster sister as a 


,county probation officer. 


His interests, like most family 
men, lie in his prosaic job and his 
close kin. The years go by and the 


daily routine changes little. But | 
Old Veller 


daughter Nancy Malone has now 
grown to womanhood and she plans 
to wed a neighborhood lad, Fred 
Beir. Strapped for funds, the latter 


permits circumstances to leatl him | 
,and his girl into perpetrating a} 


swindle on gullible friends and 


relatives. Naturaliy the law catches | 


up with them. Windup finds O’Con- 
nell in his capacity as probation 
, officer trying to straighten the cou- 
ple out, 
O'Connell manages to wring some 
emotional values out of his lengthy 


|role. Father and daughter scenes 


at the finale are particularly touch- 
ing, and may prompt some distaff 
audiences to reach for their hand- 
kerchiefs. Miss Malone is accept- 
;able as the girl who temporarily 
|rejects parental guidance, Beir is 
| suitably callow as the suitor who 
|turned dishonest while Clarice 


| Blackburn does what she can with | 


| the unglamorous role of the sister 
‘who serves as family housekeeper. 


| With exception of the aforemen- | 


| tioned tearful sequences, director 
| Newland couldn't inject much spar- 
| kle and drive into the -cast's per- 
‘formances. But admittedly the 
| script was a formidable hazard for 
|him. Fair gs * is provided by 
|Mary Michael, Joé Julian, Henry 
Sharp and Bill Darrid, among 
'others. Camerawork of Morris 
| Hartzband at times seems too low 
| key. The Elliot Lawrence score is 
| adequate as is David Cooper's edit- 


ing. < atues reflect ‘a 
modest budge eM Gilb, 


--_ ——— + 





j ster, Sammy 


generates little | POKe’. 


excitement dramatically. Its pas- | 


}agers and 
|phere. Boone is a more assured | 


| that 
| he’s singing. Shirley Jones is fine as 


| 


| there is a topnotch piece of charac- 
jter work by Arthur O'Connell as 
| Boone’s uncle. Others in the small 


+mounted it with an eye toward top 


‘lcharm arid ‘@ramatiec’ impact to its 


Second Pat Boone film. Story 
of city boy’s rehabilitation in 
Kentucky - Bluegrass region. 
Good returns, particularly with 
younger audiences. 





Hollywood, Not. 15. 
Twentieth-Fox release of David Weis 
bart production. Stars Pat Boone, Shirley 
Jones. 

O’Connell. 
| Jeanette No 





Matt Crowley, | 
Jackson. Directed 
by Henry Levin; screenplay, Winston 
| Miller from novel by George Agnew 
| Chamberlain; camera (DeLuxe color), Wil- 
| frid Cline; editor, William B. Murphy; | 
music adaptation, 
J. Mockridge; songs, Paul Francis Web- 


Features 
lan. Brad 


Running time, 98 MINS. 
| Nick Conover 
Liz Templeton 


Pat Boone | 
Shirley Jenes 


ran . Dolores Michaels | 
| Jed . Arthur O’Connell | 
| Dan Templeton Matt Crowley 

Henrietta Jeanette Nolan | 
Al Turner Brad Jackson 


| For its second Pat Boone starrer, 
20th has come up with a remake of } 
|Home in Indiana,” (now Kentucky) | 


}adding some tunes to take advan- 


|tage of the star’s chief qualifica- 
| tion as a draw. The result is good 
family entertainment, with empha- 
sis on teenage audience tastes. 
| Returns should be okay in all situa- 
|tions built-in exploitation value in 
the title tune, a hit weeks before 
the picture is even released, will 
help. 

| Some minor changes have been 


| made in the basic story line and 
it has been updated by Winston 
| Miller, who also wrote the first 


| film version of the George Agnew 
Chamberlain novel. It’s a bit of} 
homespun hokum but it has been 
skilfully written to evoke an emo- | 
| tional response in the unfolding of 
| the story of a big city boy sent to 
the Bluegrass region of Kentucky 
‘after a minor brush with the law. 
It's basically the story of-his re- 
| habilitation, his emergence as a 
| sulky driver and the awakening of 
love with the girl next door. (Script 
slickly gets around the problem 
of Boone’s personal aversion to 
| public osculation; it will be more 
of a problem in succeeding films as 
ithe puble begins to realize he’s 
acting like a traditional film cow- 





Film is pro-directed by Henry | 
Levin, with a feeling both for teen- 


the Bluegrass atmos- | 


performer in this second film, turn- 
ing in an easy, affable performance 
registers, particularly when 


the girl next door, both in the song 
and performance department and 


|east, all convincing, are Dolores 
Michaels and Matt Crowley, as Miss 
| Jones’ sister and father respec- 
| tively; Jeanette Nolan as O’Con- 
|nell’s wife; and Brad Jackson as 


| Miss Michael’s boy friend. } 


| Production is a good credit for 
| producer David Weisbart who has 


Alfred Newman, Cyril | 


Fain. Previewed Nov. 13, '57. | 


' acterization 





visual appeal in addition to invest- 
ing it with good components. Tech- 
|nical work, including 


Wilfrid | 


Emphasis is laid upon animal ac- 
tion, including squirrels, jackrab- 
bits, buzzards and newborn calves 
as well as more rugged depictions. 
Packed into film's tight footage is 
the 115-pound dog's fight with a 
huge bear, its struggle with a ma- 


! s i | 
Co-stars Dolores Michaels, Arthur | rauding wolf and battle with a pack | 


of wild hogs, all creating an aura 
of excitement which director Rob- 
ert Stevenson handles expertly. 
Yarn is given an emotional tug 
when dog comes down with hydro- 
phobia. 

Dorothy McGuire and Fess Park- 
er head up the small cast, playing 


the parents of two unusually prom-' 


ising newcomers, Tommy Kirk, 15, 
and Kevin Corcoran, seven. 
Young Kirk is fine in his char- 
and Miss McGuire 
gives a lasting impression in moth- 


{er role. Kevin as a fiery youngster 


also delivers strongly, and Parker, 
is for footage only in the opening 


and ending, still manages an out-| 
| standing portrayal 
la 
|Washburn as his 


Jeff York as 


mooching neighbor, Beverly 


and Chuck Connors, owner of the 


,dog who makes a present of it to 


the family, all are in for top sup- 
port. Spike, the dog, acquits him- 
self as a fine new canine star. 
Color photography by Charles P. 
Boyle leads off above-average tech- 
nical credits, and Oliver Wallace's 
music score points up the action 
splendidly. Editing by Stanley 
Johnson is a potent assist in build- 
ing and holding mood. Second unit 


| direction by Yakima Canutt is good 


and art direction by Carroll Clark 
is in keeping with pic's 1869 veriod. 
Whit. 


The Tarnished Angels 
(C’SCOPE) 


Poorly written and produced. 
Names of Rock Hudson, Rebert 
Stack, Dorothy Malone and 
Jack Carson spark its 
chances. 


to 


Hollywood, Noy. 8. 


Universal release of Albert Zugsmith 
production. Stars Rock Hudson, Robert 
Stack, Dorothy Malone. Jack Carson: co- 
stars Robert Middleton; features Alan 
eed, Alexander Lockwood, Chris Olsen, 
Robert J, Wilke, Troy Donahue, William 
Schalle Directed by Douglas Sirk. 
Screenplay, George Zuckerman, based en 
nevel, “Pylon,” by William Faulkner; 
camera, Irving Glassberg: editor, Russell 
F. Schoergarth; music, Frank Skinner. 
Previewed October 29, ‘57. Running time, 
87 MINS. 
Burke Devlin 
Roger Shumann 





Robert Stack 


LaVerne Shumann Dorothy Malone 
Jiggs iy . we Jack Carson 
Matt Ord . Robert Middleton 
Colonel Fineman . Alan Reed 
Sam Hagood Alexander Lockwe 

Jack Shumann *hris Olsen 
Han » Robert J. Wilke 
Frank Burnham : Troy Donshue 
T .. William Schallert 
Dancing Girl Betty Utey 


Telegraph Editor ... Phil Harvey 





Young Man , Steve Drexel 
Claude Mollet . Eugene Borden 
Mechanic Stephen Ellis | 
ait | 

“The Tarnished Angels” is a/ 


stumbling entry, loosely produced 


Cline’s lensing and William B. Mur-| and in need of all the draw its star 


phy’s editing, is good. 

| In addition to the title tune, Pau 
Francis Webster and Sammy Fain 
turned out four songs to help carry | 
the story along. All fit effectively | 
into the framework with “Give Me | 
a Gentie Girl” and “Do It Yourself” | 
both possibilities for some disk in- | 
terest that will also help. Kap. 





(COLOR) 


Heartwarming story of boy 
|} and his dog; hefty returns in- 





| dicated. 





| ,. Hollywood, Nov. 15. 

| Buena Vista release of Walt Disney | 
| production. Stars Dorothy MeGuire, Fess 
| Parker: features Tommy Kirk, Kevin 
Corcoran, Jeff York, Chuck Connors, Bev- 
| erly Washburn, Spike. Directed by Robert 
| Stevenson. Screenplay, Fred Gipson, Wil- 
{Ham Tunberg, from novel by Gipson: 
| camera (Technicolor), Charles P, Boyle: 
music, Oliver Wallace; editor, Stanley 
Johnson. Previewed Novy. "57. Running | 
time, 83 MINS. 

| Katie Coates 
Jim Coates 
Travis Coates 
Arliss Coates 
Bud Searcy 

| Lisbeth Searcy 
Burn Sandersen 





. Dorothy McGuire 
ax “ess Parker } 
ye Tommy Kirk | 
. Kevin Corcoran | 
Jeff York 
. Beverly Washburn | 
Chuck Connors | 





| Disney organization’s flair for | 


| 
1 


power can muster. Characters are 

mostly colorless, given static read- 
in drawn-out situations, and 

story line is lacking in punch. 


Film is designed as a follow-up | 
to studio’s last year hit, “Written | 


On the Wind,” to take advantage 


|of the principals both before and 
behind the camera in that venture. | 


Rock Hudson, Robert Stack and 
Dorothy Malone again co-star— 
this time with Jack Carson—and 
film is turned out by the same pro- 
ducer-director-scripter team. 
ference, however, lies in a gen- 
erally inconsequential plot reach- 
ing no particular climax, the direc- 


tion by Douglas Sirk doing little | 


to lift it above a monotone. 
The Albert Zugsmith production 
is based on William Faulkner's 


novel, “Pylon,” and screenplay by | 


George Zuckerman carries an air 


circus setting. Hudson is intro’d as | 
a seedy, but idealistic, New Orleans | 
reporter covering a barnstorming | 
| show in that city. He falls for Miss | 


Malone, trick parachutist-wife of 


Stack, speed flyer and World War | 
I ace, still living in his past glory | 


as he and his small unit cruises 
about the country participating in 
air events. Carson is third member 
of this combine, a hero-worship- 


taking a homely subject and build-| ping master mechanic in love with 


aptly demonstrated in this moving 


and an old yeller dog. Picture,| 


caught in the lush tones of Techni-| 
color and one of producer’s better | 
entries, carries strong family ap-| 
peal which should run up good re- 
turns in the general market, 
Based on Fred Gipson’s novel of 
same tag, this is a careful blending 


ing a heartwarming film is again} the wife. 


Hudson appears in an unrealistic 


story of a Texas frontier family! role to which he can add nothing 


and Stack spends most of the time 
with eagles in his eyes. Miss Ma- 
lone devotes most of her altention 
to long passages of dialog, Carson 
to bitter reflection about Stack's 
treatment of his wife. Middleton 
comes through with an okay per- 
formance, Chris Olsen is good as 


young daughter, 


Rock Hudson | 


Dif- | 


Grim story ef 1910 French 
army polities, Justice loses, 
Prospects dim. 
Hollywood, Nov. 15. 
| United Artists release of James B. 
| Harris production. Stars Kirk Douglas; 
| costars Ralph Meeker, Aésiphe Menjou; 
features George Macready, Wayne Morris, 
Richard A Divected by Stanle 
Kubrick. Screenplay, Kubrick, Calder Wil- 


—— Jim mpson, based on novel 
by * 


Krause; editer, Eva Kroll; music, Gerald 
Fried. Previewed Nov. 12, ‘57. Running 
time, 87 MINS. 

Catemel B00 . ces cccndecess Kirk Douglas 
Corporal Paris .......... Ralph Meeker 
General Broulard....... Adaphe Menjou 
General Mireau ........ George Macready 


Lieutenant Roget 
Major Saint-Auban 
Private Arnaud . 
Private Ferol .... 
Colonel Judge 
German Girl 


ayne Morris 
Riehard Anderson 
.. Joseph Turkel 
. Timothy Carey 
os Peter Capell 
Susanne Christian 





Sergeant Boulanger ........ Bert Freed 
i, ET re Emile Meyer 
Private Lejeune ..........- Kem Dibbs 
Cate WWGe ..  ..--eswccs Jerry Hausner 
Shell-Shocked Soldier... . Frederic Bell 
Captain Nichols ......... Harold Benedict 
Captain Rousseau..............John Stein 





“Paths of Glory” is a starkly 
realistic recital of French army 
politics in 1916 during World War 
I. While the subject is well han- 
dled and enacted in a series of out- 
standing characterizations, it seems 
dated and makes for grim screen 
fare. Even with the Kirk Douglas 
star name to spark its chances, out- 
look is spotty at best and will need 
all the hard selling United Artists, 
which is distributing the Bryna 
production, can muster. 

Produced by James B. Harris 
and directed by Stanley Kubrick, 


who lately have functioned as a 
team, script by Kubrick, Calder 
Willingham and Jim Thompson is 
sometimes difficult to follow and 
ends so abruptly audience is left 
| with a feeling of incompletion. 

Purportedly an expose’ of the 
French military system, as trans- 
lated from the novel by Humphrey 
| Cobb, narrative lays bare the in- 
| iustices that existed during the 
floweriest days of the French army, 
j}and nresents one man’s fight 
against the system. 

_Story nub revolves around de- 
| cision of the General Staff for a 
military unit eommanded by 
George Macready, a general of the 
|old_ school, to take an objective 
| held for two years by the Ger- 

mans. Knowing full well the im- 
| possibility of such an assault be- 
|eause of lack of manpower and 
impreernability of the position, the 
| general nevertheless orders Doug- 
las, colonel in command of the 
regiment. to make the suicidal at- 
j;tempt. When his men either are 
| driven back by enemy fire or are 
junable to leave the trenches, an 
vnjust- charge of cowardice against 
the men is lodged by the general 

»nd Douglas is ordered to arrange 
for three men to be selected to 
stand courtmartial, as an object 
| lesson to whole army. 
Douglas, previously a brilliant 
| Paris attorney, takes upon himself 
the task of yore. his men at 
| the trial, but it’s a hopeless case 
and men are executed by a firing 
squad, Yarn ends with Douglas 
presenting proof to Adolphe Men- 
| Jou, corps commander repping the 
General Staff, of Macready having 
ordered his. own artillery to fire 
on the advancing French as they 
attempt to storm the objective. 

Kubrick im his taut direction 
catches the spirit of war with fine 
| realism, and the futile advance of 
the French is exciting. He draws 
excellent performances, too, right 
down the line. Douglas scores 
heavily in his realization that his 
is a losing battle against the sys- 
tem, and Macready as the relent- 
less general instilled with the be- 
lief that an order is an order, even 
if it means the death of thousands, 
socks over what may be regarded 
his most effective role to date. 
| Menjou, in an offbeat. casting, is 
excellent as the General Staffer 
who knows the weaknesses of the 
military system. 

Ralph Meeker, one of the exe- 
cuted trio, gives substance to role; 
Wayne Morris, as the cowardly 
lieutenant, scores in a_ difficult 
part; and Riehard Anderson is 
good as the prosecutor. Joseph 
Turkel and Timothy Carey, handle 
their roles well as the other two 
executed; Peter Capell as court- 
| martial judge, Bert Freed, a ser- 
geant, and Emile Meyer, a priest, 
are well cast, 

George Krause’ photography is 
interesting, parti riy in catch- 
ing backgrounds around Munich, 
where pic was filmed in its’ én- 
tirety. Gerald Fried’s music score 
also is effective. Whit. 


| Franklin Productions Ine. 





has 


of fun, laughter, love, adventure; the young son and Alan Reed com-/ been authorized to conduct a moe 


and tragedy. Narrative as scripted | 
by Gipson and William Tunberg is 
eloquently “Simple, lenc both 





petent as the airport manager. 
Technical credits are capably 

undertaken, 1 

Glassberg’s photography. Whit. 


oe eee ee ee 





| tion picture 
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| Capital stock is 


Shares, no par 


fing off with Irving| value. Levine, Rembar & Zolotan 
attorneys 
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at Albany. 
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It was before World War II that Norman Corwin wrote a novel titled 
“Dog in the Sky,” which concerned a little boy’s planet-hopping canine 
pet . George J. Schaefer confirmed as next president of the Todd- 
AO Corp . Harry Foster has completed his 100th dubbing job, this 
being “Men. and Wolves” with Valerie Bettis and Paul Valentine speak- 
ing the English for Silvana Mangano and Yves Montand. In addition to 
dubbing, Foster produces and directs Columbia's sports ond travel 
shorts. 

Educated guess: “Farewell to Arms” will end up in the Roxy, follow- 
ing “Peyton Place.” Talks were on to slot it into the newly renovated 
Loew’s State, but they fell through. 

Boston exhibs are getting a kick out of a line in the new William 
Inge play, “The Dark at the Top of the Stairs,” current at the Wilbur. 
Teresa Wright, playing a niother, says to her son: “If the whole world 
was falling to pieces, you’d still want to go to the movies.” The lad re- 
plies, “Well, I don’t see why not.” P 

Alex Harrison, 20th-Fox general sales manager, re theatre acquisi- | 
tions by 20th: “Count us out, but definitely. We don’t want to take on 
any of those headaches.” . . Masters of the N.Y. Daily News 
is the new chairman of the N. Y. Film Critics. Justin Gilbert of the Mir- | 
ror is vice-chairman. Crix will vote on their awards Dec. 30 . 
uardo Gardunio, head of Mexico’s Film Bank and an important voice 
in the Mexican Cimex (export assn.), was a Gotham visitor. 

Constance Tomkinson, author of “Les Girls,” book on which the 
M-G-M film is based—sans screen credit—finished her second book | 
“African Follies,” same evening she saw “Les Girls.” She’s daughter of 
a Canadian clergyman who was proud of her career as a Folies Bergere | 
line girl. Married, out of show biz and living in London, authoress was | 
asked by Maclean's Magazine of Canada how she felt about her brain- | 
child’s screen brushoff. She said, “I’ve had my little screaming ses- 
sions.” 
ping sum and after British taxes had about $60,000 left. Incidentaily, 
in her book, to avoid embarrassing friends, she used pseuds for all ex- 
cept herself and Josephine Baker. But the movie opens with a court 
case in which Les Autres Girls accuse her of maligning them. 

J. D. Salinger’s novel of a prep school boy, “Catcher In the Rye” may 
get Australia’s customs censorship abolished. Recently revealed to have 
been there since '51 by edict of a customs clerk, it is now on sale again 
after becoming a cause celebre. Once described by S. N. Behrman as 
“the finest novel written by an American since ‘The Great Gatsby,’” it 
was defended in Australian press, parliament and pulpit. Very Rev. S. 
Barton Babbage, dean of Melbourne, described it in St. Paul's cathe- | 
dral as “deeply moving” and its ban as “an act of incredible stupidity.” 
Parliament didn’t protest till it learned the book had even been removed / 
from the parliamentary library. 


James (“Maverick”) Garner has a No. 3 role in WB's “Sayonara” but 





ANT THAT HAT CRIMES. Paramount Chiefs Blow Their Fuses As 
FILM ADS--AASS Warners Steals Globemaster Boasberg 





By FRED HIFT 


Film industry advertising, be- 
cause of its failure to seek new 
and “modern” approaches, is far 
behind that of other areas of mer- 


Muttnik In Your Eye 


Atlanta, Nov. 19. 
Management of Buckhead 
Theatre, nabe located in silk 
stocking suburb of Atlanta, 





Ed- | 


She sold the rights outright to M-G-M for a reputedly whop- | 


chandising. 
Thus, recently, opined Saul hopped on the satellite band- 
Bass, indie designer, who's been| W@son and began orbiting 


Sunday (10) with George Pal's 
“Destination Moon,” plus “Sa- 
tellite in the Sky,” twin bill 
reporting attracting fair trade. 

Catchline in Buckhead’s ad 
“What have the Russians got 
» SS we don't have?” 


| specializing in title and credit de- 
| signs for films and whose offbeat 
| work has created attention for 
such pictures as “Man With the 
Golden Arm,” “Around the World 
jin 80 Days,” “Saint Joan,” “Car- 
men Jones,” etc. He's currently 
, winding up for “Bonjour Tristesse.” 
A staunch advocate of the | 
avant garde approach to film ad 
and title design, an approach that 
|—particularly in the ads—has gen- 
| erated exhibitor as well as ad de-| 
partment resistance, Bass said the | 
jart of title designing particulariy 
| had been sadly neglected in tradi- 
tion-conscious Hollywood. 
| “A title must catch, in those | 
| brief two or three minutes, some- | 











Schwartz's Name 
Dropped in Yates’ 
vod Sera ‘aiee ee) Fight With Harris 


the main show. It’s the titles,| Sol A. Schwartz, president of 
after all, that create the impres- RKO Theatres, was in the -wings 
sion that what follows is interest-| while negotiations were going on 
ing. Titles are like setup exer- | looking to the sale by Herbert J. 
cises, like the warmup period be-| Yates of his controlling stock in 
fore a radio or tv show.” The way | Republic to Essex Universal Corp., 
the designer looks at it,-«the titles | headed by Joseph Harris. 
must be made an integral part of| In an answer to Essex’ Federal 
ja film rather than “an irritating Court complaint which charged 
appendage that drives people into | that Yates reneged on the sellout 
| the lobby to buy candy. Titles in deal, Yates over the past week said 
| our pictures often are abonimably | that, in fact, Essex was the party 
| bad, and the whole field has been not ‘living up to the terms of the | 
' neglected. si |agreement. Prior to the closing, | 
- Decrying the prevalent attitude the Rep president said he obtained 


because of his tv click the company plans leaning on that. Plus strong- | 


ly in merchandizing the film which goes into Radio City Music Hall eith- | 
er Dec. 5 or 12, as the Xmas holiday attraction. 

Harry Novak, Continental head of Columbia Pictures, is recuperat- 
ing at the Hotel Negresco, Nice, where his sister Rose and her hus- 
band, film exee Joseph H. Seidelman, have joined them. Novak under- 
went surgery at the American Hospital, Paris, recently apd expects to 
be back in harness in a month .. . Leonora and Joseph S. Hummel (he's 
general European boss for WB) back to their Paris base after a month's 
holiday in New York—went the slow route via the SS U 

It went this way chronologically: Gene Schoor, pressagent, announces 
a Lotus Club luncheon for the press at which Capt. Harold Auten would 
announce a new theatrical enterprise in association with a prominent 
show business attorney. A check with Auten brought a denial. Later from 
Auten, a copy of a telegram to Schoor relieving the latter of the Au- 
ten account. Finally, a press notice from Schoor.that the luncheon 
was called off because Auten “rushed to hospital for emergency eye 
operation.” 

RCA ads claiming color television surpassing the quality of pictures 
in theatres aren't going to sit well with the film industry .. . Gen. Cur- 
tis LeMay probably doesn’t know it, but he's been a real friend to Lynn 
Farnol. Latter’s p.r. accounts include the Cigar Institute of America 
and everytime LeMay is in the public prints he’s been smoking a stogie 

. Columbia hosting W. C. Silver, Missouri exhib, around town. He 
won a Col-sponsored exploitation-contest . . . Erie A. Johnston reported 
ready to blast both exhibs and distribs, in his Theatre Owners of Amer- 
ica talk, because of the absence of industry unity. 

Edward L. Kingsley almost recovered and out for his first walk... 
Spyros P. Skeuras, 20th-Fox prexy, in London on production deals .. . 
Walt Disney Productions prépping for the January visit of Romy 
Schneider, the young German star, whose “Sissi” Disney has dubbed 
and will reiease in the States .. . The Government had a bid for the 
lease of the Central Theatre on Broadway, seized for tax debts: $10. . 

Could be “South Pacific” ‘will open at the Warner Strand for Easter 
. . . Isn’t Warner Bros. acquiring the indie-produced “Mark of the 
Hawk,” costarring Sidney Poitief and Eartha Kitt? 

Geoffredo Lombardo, prexy of Titanus Films, will produce “Goya,” 
biopic of the Spanish painter for distribution abroad (except Italy) by 
Loew's with United Artists handling it in this country .. . Gary Cooper 
will star in “Ten North Frederick,” Charles Brackett production at 20th- 
Fox ... Vietor Mature signed a six-picture contract with Warwick Pro- 
ductions, beginning with “The Bandit of Zhobe,” will roll in India next 
July . 

Jerry Wald optioned “The Best of oo gn new = of Bons | 
Jaffe and is paging Lana Turner . . . Metro he casting of | 
Elizabeth Taylor for “Cat on a Hot Tin Roof,” which Sevens Cukor will 
direct ... British comic Cecil Parker into “Kind Sir,” Cary Grant-Ingrid- 





es. on page 18) 
Vet Yank Filmer 


NAB MICHAEL CONRAD 
FOR ‘ACTOR’ CON BIT’ | "thus 1: Mayer 
Los Angelts, Nov. 19. | y 1 li Like A 


Arrest of producer-actor Michael 
Producer 


Conrad for ailegedly bilking be- 
tween $15,000 and $22,000 out of 
aspiring thesps in a variation of during his hegira overseas 


the old “training” gimmick was 

disclosed in Municipal Court pro- : eee 

ceedings here. Judge Vernon another Editorial Feature 

Hunt currently has demurrer filed im the upcoming 

by Conrad under advisement, and 

will rule on it tomorrow (20). 52d Anniversary Number 
Conrad surrendered to L. A. po- of 


lice bunco detectives Stanley 
Johnson and John DiBetta on Nov. 
1, on complaints charging eight 
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(Continued on page 25) 





~ ‘Line Em Up, Chop ’Em Down’ Art 


Exploitation men employed by the film companies continue 
skeptical about “artistic” ad-copy. One of them commented this 
week upon the opening in Buffalo to whammo trade of United 
Artists’ “Baby Face Nelson.” The newspaper ads were admittedly 
old style but “hard sell.” Captions ran to this flaver: 

More Vicious Than Little Caesar! 

More Savage Than Scarface! 

More Brutal Than Dillinger! 

... The Baby-Faced Butcher who lined them up 
—Chopped them down—and terrorized a nation. 

Guys operating on the boxoffice firing line may be “conditioned” 
to their own ways of thinking, and these may be old-fashioned, 
but they’re eal unimpressed by art directors and artists that 
want “symbols” and “insignia.” Argument is that each firm is a 
different production—not a uniform “copy platform” or “set 
design.” 

—————— 
that the’ industry is “unique,” and | information that Essex had liqui- 
that ad rules of thumb applying to | dation in mind, various kinds of 
other merchandise. don’t apply to| deals which would benefit Essex 
films, Bass said the hesitancy on/and injure Rep stockholders, and 
the part of the studios to go for | indicated nothing was being done 
modernistic or even abstract art in | about the Essex obligation to “use 
the ads was due to a large part to| its best efforts” to hire “one Sol 
the desire for security and to the | Schwartz,, an individual with ex- 
“group decision” psychology. tensive experience in the motion 
Furthermore, he said, many of picture. industry.” Schwartz was 
(Continued on page 24) (Continued on page 70) 


‘We're Not Reaching the People’ and 
Paramount Pictures May Do a Rewrite 


Top officials of Paramount are; Stress on “scientific” research ex- 
| meeting on the Coast this week and) rectedly will result from the cur- 
the decisions could influence all of rent meetings. 
| show business. Film company execs 
| are convinced “we're not reaching | 
| the public” with present-day ad-) 
vertising and publicity approaches, | 
las one key source put it, and the| 
|aim now is to come up with some) 
sort of new ideas. 

Participating in the conclave are) 
Barney Balaban, president; Y.! 
| Frank Freeman, studio v.p.; Paul’ 
Raibourn homeoffice v.p.; Jerry! 
Pickman, ad-pub v.p.; Russell| 























Columnist- Author 


Jim Bishop 
has written @ seasonal short story 
appropriately titled 


No Room At The Inn 


another Editorial Feature 


Holman, eastern —. chief; | in the upcoming 

George Weltner, global distribution | ; 

chief, and others. 52d Anniversary Number 
Disturbing to -the Par brass is ef 


the fact that many pictures of re- 
cent times, have 
by. traditional 


Shaky at the 
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boxoffice. | 
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In a surprise switch, and one that 
| has Paramount bras seething with 
resentment, Charles Boasberg has 
resigned as global sales chief for 
Par’s “Ten Commandments” to be- 
come general sales manager for 
| Warners. Although an official state- 
ment has the effective date as be- 
ing in January, a Par source said 
“it will be before that.” 

Par’s top echelon brass at the 
New York homeoffice, fee] that WB 

pulled a “raid” on a key exec who's 
| been effectively calling the turns 
;on the most important picture in 
|the company’s history. Boasberg, 
inside sources, was 
| approached by WB with so attrac- 
| tive an offer that he accepted, mak- 
ing no effort to negotiate a better 
| deal with Par. WB deal provides 
|him with a three-year contract, 
| whereas he had no employment 
security with Par. 

Boasberg began in the industry 
in 1927 as a special representative 
in the field for Metro, in 1930 
shifted to RKO as salesman in 
Buffale and moved up to the post of 
global sales chief in 1952. He went 
to Distributors Corp. of America 
in 1954 as v.p. and general man- 
ager and a year later moved to Par 
as assistant to distribution head 
George Weltner. 

In taking over the WB g.m. spot, 
Boasberg replaces Roy Haines, who 
returns to his former position as 
western division manager. Haines 
headed sales since July, 1956, at 
which time he was given the top 
job on a temporary basis. In going 
| botk to the western division, he'll 
be ‘able to rejoin his family who 
|} remained on the Coast while he 
Operated in the east. 

Boasberg’s supervision of the 
“Commandments” sale had been 
subject to policy decisions of a 
committee which included Par 
president Barney Balaban, v.p. 
| Paul Raibourn and Weltner. All 
| three along with other execs went 
| to the Coast at the past weekend 
for a series of studio huddles and 
it's expected the matter of naming 
a successor to Boasberg will come 
up for consideration. 

Par's long-range method of 
handling the picture requires the 
employment of an exec in command 
and his giving his time to it ex- 
clusively. 


UA's Roger Lewis 
Sees Rut-Happy 
Slant On ‘Sell 


Heads of the film companies 
this week were charged with forc- 
i their ad-pub departments to 
remain with the status quo in pic- 
| ture promotion, showing reluctance 
| to sanction any real experimenta- 
tion and, in general, frequently 
failing to create a climate condu- 
cive to fresh ad approaches, 
Charges were made by Roger Lewis, 
United Artists ad-pub director, 

who elaborated on remarks he 
made before the New York Chap- 
{ter of the Alpha Delta Sigma Na- 
tional Advertising Fraternity 
| Lewis, who stressed he had no 
|reference to any policy or individ- 
ual at his own company, accused 
top-echelon execs of approving off- 
beat wpproaches only tentatively, 
and quickly disparaging them if 
they didn't show results pronto 

He said many ad-pub heads in 
the picture business were in favor 
of changes but their hands are 
tied. Because of this situation, he 
said, the question of how best to 
use television, for example, still 
remains unanswered. 








| And why not, he wants to know, 


slant advertising more directly to 


femme audiences—why not ex- 


jamine each ad campaign in terms 
of its femme appeal? 


Lewis suggested that the attitude 
,of top policy heads at many com- 
_ panies ig preventing a search for 

(Continued on page 26) 
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‘Jailhouse’ Terrif 1206, 17 Spots, 


Leads L.A.; Rodan’ Korea’ Bangup 


1026 in 13, 10 C’s’ Stout 286, 4th 





Los Angeles, Nov. 19. 

First-run biz continues a rosy 
hue here in current round, with a 
pair of strong new bills “coupled 
with some hefty holdovers over- 
shadowing generally poor biz of 
other films. “Jailhouse Rock” 
shapes sturdy $24,000 in three 
first-runs plus an additional $96,- 
000 from four nabes‘and 10 drive- 
ins, making a mighty $120,000 total 
for 17 playdates. “Rodan” plus 
“Hell in Korea” looks to reap a 
tidy $22,000 in three first-runs plus 
$80,000 additional from two nabes 
and eight ozoners, for a topflight 
$102,000 or near. 

“10 Commandments” is heading 
for stout $28,000 in fourth round 
in three houses. “Les Girls” looks 
big $19,000 in second week at Pan- 
tages. “Pal Joey” shapes great 
$18,000 in fourth session at the 
Egyptian. 


Hard-ticket pix also are strong. | 
hard - ticket | 
at Viking 


An exception to 
strength is “Raintree County,” 
which is. down to $10,000 in sixth 
week at Warner Bev. “Kiss Them 
For Me” is poor $8,000 opening 
week at Chinese. “3 Faces of Eve” 


on mutiple run looks $14,500 in 3} 
| holdover round at Stanley. 


houses 
Estimates for This Week 

State, New Fox, Fox Beverly 
(UATC-FWC) (2,404; 965; 1,334; 
80-$1.50)—"‘Jailhouse Rock” (M-G) 
and “Domino Kid” (Cul) (State, 
New Fox); “Until They Sail” (M-G) 
(Fox Beverly) (m.o.), Sturdy $24,- 
000 or near. Last week, State, 
“Sail” (M-G) and “Silken Affair” 
(DCA) (2d wk), $3,300, New Fox 
with El Rey, “Desiree” (20th) and 
“Viva Zapata” (20th) (reissues), 


$3,400. Fox Bever ly with Los An- 
geles, Loyola, Iris, “Stopover Tok- |; 
yo" (20th), and “Back from Dead” | 
(20th), $15,300. 


Hillstreet, Vogue, Uptown (RKO-| 


FWC)} 
“Rodan” 
rea” (DCA), 
Last week, 


(2,752; 825; 1,715; 90-$1.50)— 
(DCA) and “Hell in Ko- 
Tidy $22,000 or close. 
Hillstreet with Holly- 
wood, Ritz, “Operation Mad Ball” 
(Col) and “Parson and Outlaw” 
(Col) (2d wk), $14,800. Vogue with 


Downtown Paramount, Fox Wil- 
shire, “Tin Star” (Par) and “Triple 
Deception” (Rank), $16,000. U 

town with Orpheum, Hawaii, 


“Hunchback of Notre Dame” (AA) | 
(AA), | 


and “Portland 
$15,800. 

El Rey, Globe (fF WC-Metropoli- 
tan) (861; 799; 90-$1.50)\—“Story 
of Mankind” (WB) and “Let's Be 
Happy” (AA) (El Rey), “Died With 
Boots On" 
wobbly $4,800 

Chinese (FWC) 


Expose” 


(1,908; $1.25-| 


$2.40'\—"Kiss Them for Me” (20th). 


(Continued on on page 22) 


‘Wonders’ Cops ops Alltime 


Cincy Mark in 76 Wks., | 


Lush $16,000 for Final. 


Cincinnati, Nov. 19. 

Fadeout of “Seven Wonders” 
with Cincy records for longrun, 
attendance and gross crowns this 
week's front line pix 











(WB) (reissue) (Globe), | « 


| rea” 


| “Jailhouse Rock” (M-G). 
| 000 or better. 
outlook. | Limit” 


| “Hapepned in Park” 
at | Okay $2,5 500. Last ¥ w week, $2, 500 


Broadway Grosses 


Estimated Total Gross 
This Week .......... $484,200 
(Based on 21 theatres) 
Last Year 

(Based on 22 theatres) 


‘Jailhouse Loud 
$12,000, Philly 


Philadelphia, Nov. 1 
The film boxoffice is very 








ti 


even here this session but good | 


pix drew brisk weekend trade. Of 
newcomers, only “Jailhouse Rock” 
looms solid. “Zero 
Hour” is particuarly disappoint- 
ing with a sad take at the giant 
Mastbaum. “Les Girls” still is ter- 
rific in second Arcadia stanza. 
“Pal Joey” also is great in first 


Estimates for This Week 
Arcadia (S&S) (526; 99-$1.80)— 


“Les Girls” (M-G) (2d wk). Smash 
$15,000. Last week, $20,000. 
Boyd (SW-Cinerama) (1,430; 


$1.20-$2.80)—“Search for Paradise” | 


(Cinerama) (7th wk). 
$15,500. Last week, $15,000. 

Fox (20th) (2,250; 55-$1.80)— 
“Stopover Tokyo” (20th) (2d wk). 
Mild $9,000 or near. Last week 
$10,000. 

Goldman (Goldman) (1,250; 65- 
$1.25)—“Street of Sinners” (UA) 
jand “Trooper Hook” (UA). Mild 
$8,000. Last week, “Operation 
Madball” (Col) (2d wk), $9,000. 

Green Hill (Serena) (750; 75-$1.25) 
(closed Sundays)——“Town on Trial” 
(Indie) (3d wk). So-so $2,100. Last 
week, $2,400. 

Mastbaum ‘SW) (4,370; 90-$1.49) 
—*“Zero Hour” Par) and “Stow- 
away Girl” (Par), Sad $9,000 or 
less. . Last week, “Hunchback No- 
tre Dame” (AA) (2d wk), $9,000. 

Midtown (Goldman) (1,000; $2- 
$2.75)—“Around World in 80 Days” 
(UA) (47th wk). Holding sock at 
$9,500, same as last week. 

Randolph (Goldman) (1,250; 65- 
$1.25)—“My Man Godfrey” (U) (2d 
Slow $5,000. it week, 
Stanley (SW) (2,900; 99-$1.49)— 
Pal Joey” (Col) (2d wk). Great 
$30,000. Last week, $40,000. 

Stanton (SW) (1,483; 99-$1.49)— 
“Rodan” (Indie) and “Hell In Ko- 
(Indie). Slow $7,000. Last | 
week, “Tall Stranger” and “Gun. 
Battle at Monterey” (AA), $8,000 

Studio (Goldberg) (450; 94; $1.49) 
—Bed of Grass” (Indie). Verdant 
$4,200. Last week, “Mile Strip- 
tease” (Indie) (2d wk), $2,800. 

Trans Lux (T-L) (500; 99-$1.80) 
| —“Joker Is Wild” (Par) (6th wk) 
| Hot $7,000. Last week, $7,500. 

Viking ‘Sley) (1,000; 75-$1.80)— 
Fast $12,- 
Last week, “Time 
(UA) (2d wk), $8,500. 

World ‘Pathe) (599; 99-$1.49)— 
(Ellis) (2d wk 


Up to big | 


Balto Yens Sex, R ’n 


Otherwise first-run outlook this | 
round is spotty. Three new bills, 

in mild tempo, are “Tin Star” 
Albee; “Stopover Tokyo’ ‘at Palace —_ 
and “Devil's a at Grand. | 
Fourth-weeker peration Mad 
Ball” continues winning way at 
Keith's. “Around World” retains 
fast pace in 23d week at ancoumaad 


Valley Theatre. 
Estimates for This Week 
Albee (RKO) (3,100; sog1 25)—| 
“Tin Star” (Par). Fairish $8,560. 
Last week, “Jailhouse Rock” (M-G) 
(2d wk), $8,000. 


‘HUNCHBACK’ NICE 96, 
L’VILLE; ‘HAIRPIN’ 546 


Louisville, Nov, 19. 

Boxoffice pace at downtown first- 
runs looms just about average. New 
product and holdovers are holding 
on an even keel, with few out- 
| standing pix. ‘ ‘Raintree County” at 
Brown in seventh week shapes 
solid. Second round of “Jailhouse 
Rock” at Loew’s looks lively. 
“Hunchback of Notre Dame at 
Rialto is hefty. 

Estimates for This Week 

Brown (Loew-Fourth Ave.) (1,000; 
$1.25-$2) “Raintree County” 
(M-G) (7th wk). Saturday (16) 
night was sellout, with balance of 
stanza showing surprising strength. 
Likely solid $10,000 after $10,500 
| last week. 
| Kentucky (Switow) (1,200; 50-85) 





|<, Devil's Hairpin” (Par) and 
| “Stowaway Girl” (Par). Mild $5,500. 
| Last week, “Quantez” (U) and “Un- 
| holy Wife” (U), $5,000. 
Loew’s (Loew-U.A.) (3,000; 50- 
85)\—"“Jailhouse Rock” (M-G) and 
“Sierra Stranger” (Col) (2d wk). 


| Lively $8,000 after first week's 
$15,000. 

Mary Anderson (People’s) (1,200; 
50-85)—"Story of Mankind” (WB). 
Medium $4,000. Last week, “Begin- 
ning of End” (Rep) and “The Un- 
healthy” (Rep), same. 


| Rialto (Fourth Avenue) (3,000; 
50-85) — “Hunchback of Notre 
Dame” (AA). Healthy $9,000. Last 


week, “Stopover Tokyo” (20th) and 
“Courage of Black Beauty” (20th), 
$8,000. 


Sail’ Sharp 106, 





~ Mpls.; ‘Star’ 746 


Minneapolis, Nov. 19. 


‘Godfrey’ Lusty $16,000, Det.; ‘Kiss 
Fair 126; Joey’ 206, ‘Girls’ 146, 2d 











| (AIP) and “Cat Girl’ ’ (AIP). 


Key City Grosses 


Estimated Total Gross 

Tele Week ..isudcos $2,452,600 
(Based on 22 cities and 252 

theatres, chtefiy ferst runs, in- 

cluding N. Y.) 

Total Gross same Week 

Oe er ee $2,963,650 
(Based on 24 cities and 245 

theatres.) 


Nelson’ Wow 216, 











Buff; Ball Oke 96 


Buffalo, Nov. 19. 

Big news here currently is the 
showing being made by “Baby Face 
Nelson,” which is racking up a 
smash take at the Buffalo. Other- 
wise, biz is inclined to be spotty. 
“Amazing Colossal Man” however 
is stout at Paramount while “Op- 
eration Mad Ball” looms okay at 
Century. “Search For Paradise” is 
rated neat in sixth session at the 
Teck. “Zero Hour” looms limp at 
Center. 

Estimates for This Week 

Buffalo (Loew) (3,500; 70-90)— 
“Baby Face Nelson” (UA) and 
“Hell Bound” (UA). Smash $21,000 
or near in 8 days. Last week, “Jail- 
house Rock” (M-G) and “Ride 
| Back” (UA), $19,000 in 10 days. 

Paramount (AB-PT) (3,000; 70- 

90) — “Amazing Colossal Man" 
Stout 


Improved product finds the Loop | $12,000. Last week, “Joker Is Wild” 


perking again. More than the usual | (Par) and “Pawnee” 
of holdovers are staying | $1 
fairly good | 

grossers among newcomers “Until | “Zero Hour” 
and “Esca-| Good” 
shapes best | days. 
It's the 67th and 19th kind” (WB) and “Woman in Dress- 
for the hard-| | ing Gown” 


number 
strong, with some 
They Sail,” “Tin Star” 
pade in Japan.” “Sail” 
of newies. 
weeks, respectively, 
ticket “Seven Wonders of World” 
and “Around Worid in 80 pave. 
both doing amazingly well. 


second week of the high-stepping | #n4, 


“Les Girls” and “Jailhouse Rock” 


and for the much praised “Time 


Limit.’ 
Estimates for This Week 


(Rep) (3d wk), 
0.000. 

Center (AB-PT) (2,000; 70-90)— 
(Par). in 9) 
Last week, 


Limp $9,500 
“Story of Man- 


(WB), $8,000. 


Lafayette (Basil) (3,000; 70-90)—)| 


| Hung -hback of Notre Dame” (AA) 
“Badge of Marshall Brennan” 
(2d wk-5 days). Mild $7,500. 
Last week, $14,000. 
Century *Buhawk) (2,900; 70-90) 
—*Operation Mad Ball” (Col) and 
| “Domino Kid” (Col). Okay $9,000. 


Academy (Mann) (947; $1.50-| Last week, “Stopover Tokyo” (20th) 
$2.65) — “Around World” (UA)|and “Copper Sky” (Indie), $7,500. 
i9th wk). OF a bit, but still re-| Teek (SW-Cinerama) (1,200; 
markable at $12,000. Last week, | $.20-$2.40)-—“Search For Para- 
$13,000. dise” (Cinerama) (6th wk). Neat 

Century (SW-Cinerama) (1,150; $10, 500. Last week, $11,800. 
$1.75-$2.65) — “Seven Wonders” 


(Cinerama) (67th wk). 
to sag some albeit amazingly virile 
at $9,000. Last week, $9,500. 


Gopher (Berger) (1,000; 85-90)— 


(Indie” and 
(Indie). Mild 
“Motorcycle | 


“Walk Into Hell” 
“Guns Don't Argue” 
$3,500. + Last week, 
Gang” 


(Indie), $4,500. 


Lyric (Par) (1,000; 85-90)—— ‘Jail- | fairly good 


house Rock” (M-G) (2d wk), 
ley’s 
ished, with 

Last week, $11 


unt City bar? (4,100; 85-90)— | 
Sold as 
and recipient of 
much praise with hep $10,000 likely 


Until They Sail” (M-G). 


“an adult drama” 


‘Continued on _page ¢ 22) 


R: ‘Jailhouse’ 


Loud 126, Dad’ Big 156, ‘Woman’ 96° 


Baltimore, Nov. 19 


Sex and Rock-'n’-Roll are giving | 


Capitol (SW-Cinerama) (1,376; | exhibs here one of their brighter 


$1.20-$2.65)—"“Seven Wonder 
World” (Cinerama) (76th wk). Solid | 
$16,000 looms for eight-day windup 
of Ciney record engagement for 
time, attendance and gross. “Search 
for Paradise” opens Nov. 
four-state preem guesting 
and public officials. 
Grand (RKO) (1,400; 75-$1.10)— 
“Devil's Hairpin” (Par) and “Short 


press 


Cut to Hell” (Par). Thin $4,500. 
Same last week for “Hear Me} 
Good” ‘Par) and “Stowaway Girl" | 
(Par) 

Keith’s (Shor) (1,500; 75-$1.25)— | 
“Operation Mad Ball” (Col) (4th 
wk Sweet $7,000 after third) 
round's $7,700 

Palace (RKO) (2,600; 75-$1.10)— | 
“Stopover Tokyo” (20th). Fair 
$7,500. Last week, “Zero Hour” 
(Par), $7,200. 

Valley ‘Wiethe) (1,300; $1.50- 


$2.50)—“‘Around World in 80 Days” 
(UA) (23d wk). Good. $9,000 after 
$10,000 in 22d session. 


of | weeks. 


19 after | 


j}and “Monika” 


| (2d wk), 





“Jailhouse Rock” at Hippo- 
drome looks lofty. “Mom and Dad” 


is rated giant at the Century while | 


“And God Created Woman” at the 
Cinema shapes record, Latter two 
are sexy pix. “Zero Hour” at the 
Mayfair and “Stopover Tokyo” at 
the New look okay. “Bombers B- 
52” is fair at the Stanley. 
at Large” 
Playhouse round. 


Estimates for This Week 
Century (Fruchtman) (3,100; 50- 
$1.25\—“Mom and Dad” (Indie) 


(Indie). 


/000. Last week, “Three Faces of | 
Eve” (20th), $7,000. 
Cinema (Schwaber) (460; 50- 


$1. 25) — “God Created Woman” 
(Kings). Smash $9,000. Last week, | 
“French Are Funny Race” (Indie) 


$3,000. 

Film Centre (Rappaport) (800;) 
| $1.25-$2.25) — 1 Around World” 
| (UA ) (448th wk 

' $7,000 last at 


“Doctor 
still is nice in fourth) 


Great $15,- | 


| Five West (Schwaber) (460: 50-| pam Attack” 
(Rank) | $9400. 


$1.25)\—"Triple Deception” 
(4th wk). 
$3,500. 
Hippodrome (Rappaport) (2,300; 
Tall $12,000. Last week, “Opera- 
tion Mad Ball” (Col), $7,000. 
Mayfair ‘Fruchtman) 
$1.25)—“Zero Hour” 
$3,000. Last week, 
Ridge” (U), $3,000. 
New (Fruchtman) (1,600; 
$1.25) — “Stopover Tokyo” 
Oke $5,000. 
it” (UA), 
Playhouse 
$1.25)—"“Doctor at Large” 
| wk). 


(Par). Mild 
“Gunsight | 


$13,000 in 11 days. 


in third. 


Stanley ‘SW) (3,200; 50-$1.25)— 
Fair $9,000. 


“Bombers B-52” (WB). 


Last week, “Hunchback of Notre |“ 
| Dame” (AA), $7,000. 
Town (SW - Cinerama) (1,125; 


| $1.25-$2.25) — “This. Is Cinerama” 


“Nice $6,400 after (Cinerama) (12th ‘a Good $8,500. 


Last week, $9,500. 


Aso starting 





Pres- | “Slaughter on 10th Avenue” 
vogue apparently undimin-|fair at the Allen. 
—a $7,000 likely. | great in second session at Hipp 


_ | “Slaughter 
| and 


wo 


Good $3,700. Last week, |— 


50-$1.25)—“‘Jailhouse Rock” (M-G). | 
| Race” 
(980; 50-! 


50- | 
(20th). | die) (2d wk), 
In ahead, “Time Lim- | 
(Schwaber) (400; 50- 
(U) (4th 
Sock $3,900 after about same 








(10th Ave.’ Fair $9,000, | 
Cleve.; ‘Joey’ 22G, 2d 


Cleveland, Nov. 19. 


There’s a slight upturn at many 
key houses here this week, even 


(Indie) and ‘ ‘Sorority Girl” | though some of newcomers are not 


“Zero Hour” is rated 
at Stillman while 
is just 
is 


so bright. 


“Pal Joey’ 


while “Cinerama Holiday” moved 
up to a socko total in 21st round at 
Palace. 
Estimates for This Week 

Allen (S-W) (3,800; 90-$1.25)— 
on 10th Avenue” (U) 
“Tammy one Bachelor” (U) 
(return date). Fair $9,000. Last 
Mery a anee Faces of Eve” (20th), 


a (Community) (1,200; 70- 
' 90)—"* Escape, From San Quentin” 
(Col) and “Decision at Sundown” 


Sana Good $6,000. Last week, 
Stripe” (NTA) and “Ar- 
(NTA) (reissues), | 


Hipp (Telem't) (3,700; 90-$1.25) 

“Pal Joey” (Col) (2d wk). Great 
|$22,000. Last week, $27,000. 

Heights Art (Art Theatre Guild) 
1(925; $1.25)—"French Are Funny 
(Indie). Fair $2,900. 
week, qeone Rex” (Indie) (2d 
wk), $2,200 

Lower Mall (Community) (500; 
50-90)—"Wife For a Night” (Indie). 
|Oke $3,000. Last week, “Sinners” 
(Indie) and “Tempest in Flesh” (In- | 
$2,500. 

Ohio (Loew) (1,244; $1,25-$2.50) 
—“Around World” (UA) (23d wk). 
Okay $10,000. Last week, $11,000. 

Palace ‘(SW-Cinerama) (1,523; 
$1.25-$2.40/—"‘Cinerama Heliday” 
(Cinerama) (21st wk). Up to sock 
$12,400 after $11,300. 

State (Loew) (3,500; 70-90)— 
Jailhouse Rock” (M-G) (2d wk). 
Fine $8,000. Last week, $11,000. 

Stillman (Loew) (2,700; 70-90)— 
“Zero Hero” (Par). Fairly good 
$7,000 or near. Last week, “Time 
Limit” (UA) (m.o.), $4,000. 





(Par) and “Hear Me| 








Last | 





Detroit, Nov. 19. 
Newcomers lack punch this wee 
to some extent a holdovers 4 
8 


ey &@ good level. 
Fong 5 m for Me” shapes fair at 

e Fox. “My Man Godfrey” is 
rated okay at the Michigan. ‘“De- 
cision at Sundown” is average at 
Broadway-Capitol. “Pal Joey” at 
the Madison and “Hunchback of 
Notre Dame” at the Palms are en- 
joying great second weeks. 

“Les Girls” looms big in second 
round at the Adams. “Around 
World in 80 Days” stays solid in 
47th round at the United Artists. 
“Seven Wonders of World” is good 
in 68th week at Music Hall. 

Estimates for This Week 

Fox ‘Fox-Detroit) (5.000; 
$1.25)—“Kiss Them for Me” (20th) 
and “Plunder Road” (20th). Fair 
$12,000, Last: week, “Stopover 


Tokyo” (20th) and “Ride a Violent 
36 Ont (20th) (2d wk-3 days), 


Michigan (United Detroit) (4,000; 
90-$1.25)—"My Man Godfrey” (U) 
and “Slim —* (U). Okay 
$16,000. Last week, “Operation 
Mad Ball” (Col) and “Triple De- 
ception” (ndie) (2d wk), $15,500. 

Palms (UD) (2,961; 90-$1.25)— 
“Hunchback of Notre Dame” (AA) 
and “Gun Battle at Monterey” 
(AA) (2d wk). Swell $18,000. Last 
week, $25,000. 

Madison (UD) (90-$1.25) — “Pal 
Joey” (Col) (2d wk). Great $20,000. 
Last week, $26,000. 

Broadway - Capitol UD) (3,500; 
90-$1.25)—“Decision at Sundown” 
(Col) and “Escape From San 
Quentin” (Col). Oke $12.000. Last 
week, “08/15” ar and “Woman 
of River” (Col), $11,000. 

United ‘Artists tUA) (1,667; $1.25- 
$3)—“Around World” (UA) (47th 
wk). Staying at big $13,000. Last 
week, same. 

Adams (Balaban) (1,700; 90- 
$1,50)—“‘Les Girls” (M-G) (2d wk), 


Bi $14,000. Last week, $15,200. 


Music Hall (SW - Cinerama) 
(1,205; $1.50-$2.65) — “Seven Won- 


ders” (Cinerama) (68th wk). Down 

to good $10,400. Last week, 

$11.400. , 
Krim (Krim) (1,000; $1.25)— 


“Lost Continent” (Indie) (3d wk). 
Oke $6,500. Last week, $6,100. 


‘Spee’ Brisk $8,000 In 
K.C.; ‘10th Ave.’ Ditto, 
‘Joey’ Fat 836 in 2d 


Kansas City, Nov. 19. 

Moderate week looms at the 
wickets currently although pair 
of strong holdovers are listed 
among several fairish newcomers, 
“Slaughter on Tenth Avenue” in 
three Fox Midwest houses is only 
fair as a newcomer. Continuing 
strong is “Pal Joey” in second 
week at the Roxy, and likely to 
hold again. “Jailhouse Rock” is 
nice in second raund at Midland. 
“Graf-Spee” looms brisk at Para- 
mount. 

Estimates for This Week 

Glen, Dickinson, Shawnee-Drive- 
In, Leawood Drive-In (Dickinson) 
(700; 750; 1,100 cars: 900 cars; 75¢ 
person)—“Naked in Sun” (AA) and 
“Affair in Havana” (AA). Light 
$3,500, sag being blamed on weath- 





er. Last week. “Reach for Sky” 
(Rank) and “Triple Deception” 
(Rank), $4,000. 


Kimo (Dickinson) (504: 75-90)— 
“Value for Money” (Rank). Brisk 
$2,500; holds. Last week. “Rising 
of Moon” (WB) (2d wk), $900. 

Midland (Loew) (3,500; 75-90)— 
“Jailhouse Rock” (M-G) and “Girl 
in the Black Stotkings” (UA) (2d 
wk). Fine $7,000. Last week, 
$13.000, best in months. 

Missouri (SW-Cinerama) (1,194; 
$1.25-$2) “Seven Wonders of 
World” (Cinerama) (13th wk). Nice 
$9.000. Last week, same. 

Paramount (UP) (1,900; 75-90)— 
“Pursuit of Graf Spee” (Rank). 
Bright $8,000 or near, with per- 
sonals by April Olrich in lobby 
| opening day helping. Last week, 
“Bombers B-52" (WB), $5,000. 


Rockhill (Little Art Theatres) 
| (750; 75-90)—“Torero” (Col). Mod- 
est. $1.200. Last week, “Naked 


Eye” (Indie), same. 
Roxy (Durwood) (879; 90-$1.25) 
—"Pal Joey” (Col) (2d wk). Fat 
$8,500. Last week, $11,000. 
Towsr (Fox Midwest) 
$1.25-$2)—“Around World 
Days” (UA) (25th wk). 
$6.000. Last week, ditto. 
Uptown, Fairway, Granada ‘Fox 
Midwest) (2,043; 700; 1,217; 75-90) 
—‘Slaughter on Tenth Avenue” 
(U) and “Unholy Wife” (U). Fair 
$8,000. Last weck, “Perri” (BY), 
$11,000. 


(1,145; 
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Chi Likes Action Films; ‘Jailhouse’ 
Lusty $24,000, ‘B-52’ Fast 186, ‘Spee’ 
126, Godfrey’ Sock 246, ‘Joey’ Same 





Chicage, Nov. 19. 

Nearly every house is running 
an action bill this frame and pros- 
pects look a bit better than in re- 
cent weeks. “Jailhouse Rock” at 
the Chicago starts out with a peppy 

24,000. A nifty $18,000 shapes for 
‘Bombers B-52” and “Tip on Dead 
Jockey” at the Roosevelt in initial 
session. 

“Pursuit of Graf Spee” is hotsy 
$12, in first week at the Loop. 
“My Man Godfrey” s! a ara 5 | 
in first frame at Un 
$24,0000 while “Scandal in “ao 
rento” shapes a fancy $7,200 at 
the Esquire in on 

Second frame tal bt 
Tokyo” is sluggish at t‘Orienta 
“Les Girls” shapes sharp f 
at the Woods. “Pal Joey” at estate. 
Lake is still a focal point for Loop 
crowds in fourth week being sock. 

“Around World in 80 Days” is 

ace setter for hard-ticket pix in 
ts 33d session at Todd's Cine- 
stage, hitting a 
“Seven Wo 
its 48th frame at the Palace with 
another hefty total. 

Estimates for This 

Chicago (B&K) (3,900; 0-81.50) 

ae Rock” (M-@). Fancy 


geceee Last week, 

adball” (Col) (24 wk), $1 a. 
Esquire (H&E Balaban) pn 

80-$1. wis x 2 

(DCA). Hotsy $7,200. po geno 

“Doctor -at Langs” (wu) aa wk), 


$6,400 

Garrick (B&K) (850; 90-$1.25)— 
“Zero Hour” (Par), “Hear Me 
Good” (Par). Dull $3,600. Last 
week, “Devil's Hairpin” (Par), “Mr. 
Rock and Roll” (Par) (ist’ wk), 


$4,000. 

Grand (Indie) (1,200; 90-§1.25)— 
“invisible Boy” (M-G), “Hired 
Gun” (M-G). Happy $7,000. Last 
week, “Whispering Smith” (Par) 
and “Streets Laredo” (Par) (reis- 
sues), $5,000. 

Loep (Telem’t) (606; 90-$1.50)— 
“Pursuit of Graf Spee” (Rank). 
Booming $12,000. Last week, “Per- 
ri” (BV) (5th wk), $7,800. 

MeVickers (1L&S) (1,580; $1.25- 
$3.30)—“Raintree County” (M-G) 

(Continued on page 22) 


, . 
‘Nelson’ Whopping 186, 

é , 

D.C.; ‘10th Ave.’ Lofty 
‘ ’ 
96, ‘Star’ Sharp 166 
Washington, Nov. 19. 
Despite five newcomers, 
stem b.o. continues very spotty. 
Real excitement is concentrated in 
holdovers, “Pal Joey,” being socko 
at Trans-Lux, and “And God Cre- 
ated Woman” at the tiny Plaza 
shaping wow, both second-weekers. 
“Zero Hour” is sluggish at Capitol. 
But “Babyface Nelson” at the Pal- 
ace is smash. “Slaughter on 10th 
Ave.” is fine at RKO Keith's. “Tin 
Star” looms sharp in two 4 
Estimates for This Week 
Ambassador (SW) (1,490; 85- 

$1.25)\—“Tin Star” (Par). Nice $6,- 
000. Last week, “Hunchback Notre 





Dame” (AA), $4,700 

Capitol (Loew) (3,434; . 70-90)— 
“Zero Hour” (Par). Sk $11,- 
000, despite lowest scale here in 
months. Last week, “Jailhouse 
Rock” (M-G) (2d wk), $10,000. 


Columbia (Loew) (1,154; 70-90)— 
“Midnight Story” (U). Dull eee, 
Last week, “Abominable Snow- 





man” (20th) “F — Diver” 

Keith’s (RKO) (1 hs 85-$1.25)— 
“Slaughter On 10th Ave.” v4 on 
trim $9,000 or near. ge - ing 
“Unholy Wife” (U), $5,500 

(1, 100; 85- 
$1.25)—“Tin Star” ‘Solid 
$10,000. Last week, 

Notre Dame” (AA), $8,000. 
Palace (Loew) (2,350; 70-80)— 
Looks to 
hit great $18,000 or near. 
week, “Stopover Tokyo” 

Plaza (T-L) (275; 90-$1.35)—"God 
Created Woman” (Indie) (24 wk). 
consecutive week. Stays. 

Trans-Lux (T-L) (600; 90-§1.25)— 
$20,000 after $22,000, house record 
last week. Continues. 

“Around World in 80 Days” (UA) 
(33d wk). Big $14,000. Last 

Warner (SW-Cinerama) (1,300; | 
$1.20-$2.40) — “Seven Wonders of 
of-run notices help this to fine 
$10,000 for second consecutive 


(20th), $4,000 in 5 
vorable reviews boo: 
Metropolitan (SW) 
Par). 
“Hunchback 
“Babyface Nelson” (UA). 
Last 
(20th), 
$14,000 in 9 days. 
Sensational $11,009 or close for 2d 
“Pal Joey” (Col) (2d wk). Socko 
Uptown (SW) (1,100; -$1.25-$3)—| 
$14,500, with added show. 
World” (Cinerama) (47th wk). End- 
week. Holds on. 








Estimates Are Net 

Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net; Le., 
without usual tax. Distrib- 
utors share on net take, when 
playing percentage, hence the 
estimated figures are net in- 


come. 
The parenthetic admission 
 Sret, pe eens, 
ee eS ee 





Estimates for This Week 


Albee (RKO) (2,200; 65-80 
“Rock Around World” (AI) and 


000. 
Elmwood (Snyder) (745; $2-$2.50) 
—“Around World in 80 Days” (UA) 
Ary — Neat $10,000. Last week, 


* hadestie (SW) (2,200; 65-80) — 
* (PDC) and “Hell In Ko- 

va (PDC). Mild 000. Last 
week, “Silver Chalice” (WB) and 
“Helen of Troy” (WB) (reissues), 


State (Loew) (3,200; bt 
“Baby Face Nelson” (UA) and 
“Hell Bound” (UA), Big $14,000 or 


near week, 
“Invisible (M-G) and “Town 
on Trial” (Col), $7,000 in 5 

Strand ( (National Realty) ( 


65-80) — “Hunch Notr: 

Dame” (AA) and oNaked Sun’ 
(AA). Boffo $9,000. Last week, 
“Zero Hour” (Par) and “Hear Me 


Good” (Par), $3,200. 





uy. | LIME’ SMOOTH $9,000, 


FRISCO; ‘JOEY’ 206, 2D 


San Francisco, Nov. 19. 

First-run trade shapes uneven in 
current stanza. However, some of 
newcomers look okay and a few 
of second-week pix will fare nicely. 
“Time Limit” looms as ace new- 
comer, with an take at United 
Artists. “Kiss em For Me” 
shapes modest in second Fox ses- 
sion. “Zero Hour” is not getting 
very far at Paramount in initial 
round. “Pal Joey” is great, in first 
holdover week at St. Francis. 
“Seven Wonders of World” and 
“Around World in 80 Days” con- 
tinue excellent. 

Estimates for This Week 

Goiden Gate (RKO) (2,859; 90- 
$1.25)—"Mr, Rock and Roll” (Par) 
and “Short Cut To Hell” (Par). 
Mild $8,000. Last week, “Slaugh- 
ter On 10th Avenue” (U) and 


‘Tw  aveoie 91 1.25-$1.50)— 
“Kiss Them? For M hie (20th) and 
“Ride Violent Mile” (20th) (2d wk). 
Modest $10,000. Last week, $14,000. 
Warfield (Loew) (2,656; ob si25) 
—‘Jailhouse Rock” MG) (3d wk). 
Good $8,500. Last week, $11,000. 
(Par) (2,646; 90-$1.25) 

—" Hour” (Par) and “Hear Me 


Good” (Par). Slow $10,000. Last 
week, “G Spee” (Rank) and 
“Death In Small Doses” (AA). 


St. Francis (Par) (1,400; 90-$1.25) 
—Pal ee (Col) (2d wk). Great 

$20,000.. Last week, $28,000 
W-Cinerama) (1 458; 


nee os Senes)— ‘Seven Wonders of 
orld” (Cinerama) (52d = Dandy 
$14,800. Last week, $15, 

United Artists (No. Coast (1,207; 
90-$1.25)—“Time Limit” (UA) an 
“Monte Cario Story” (UA). 


> over, Last week, “Hunch- 

‘otre Dame” (‘AA) and 
a In Sun” (AA) (2d wk), 
$8,200. 


(A-R) (440; $1.25- 


Stagedoor 
$1.50)—“Perri” (BV) (3d wk). Nice 
$4,800. Last week, $5,500. 
Larkin (Rosener) (400; $1.25) — 
(Continued on page 22) 


| easily ~~ any record made by any 
| film in th is city. New product cur- 


Fine | away biz for $8,500, with no let- 


‘10th Ave.’ Rousing 116, 
Denver; ‘Days’ New High 


Denver, Nov. 19. 


“Around World in 80 Days” goes 
jinto 28th week at the Tabor to 


rently is not faring too well. How- 
ever, “Devil's Hairpin” is rated 
good at Denham and “Kiss Them 
For Me” is heading for an okay 
|session at the Denver, “Bombers 
B-52” looms barely fair at Orphe-} 
um. “Slaughter on 10th Avenue” 
shapes fine opening stanza at Par- 
amount. “Hairpin” holds a second 
at Denham. 

Estimates for This Week 

Centre (Fox) (1,247; 70-$1.25)— 
“Story of Mankind” (WB) (2d wk). 
Sad $6,000. Last week, $10,500. 

Denham Gane 428; 70-90) 

—*“Devil’s (Par) and. 
“Hear Me "Geen (Par). Good 
$9,000. Last week, “Joker Is Wild” 
(Par) (3d wk), $6,500. 


“Kiss Them for Me” (20th) and 
“Under Fire” (20th). Okay $12,000. 
Last week, Mad Ball” 
(Col) and “Town on Trial” (Col), 
$14,000. 

Orpheum (RKO) (2,596; 70-90)—- 
“Bombers B-52” (WB) and “Domi- 
no Kid” (Col). Fair $8,000 or close 
Last week, “Jailhouse Rock” (M-G) 
and “Battle Shock” (Indie), $17,000. 


ee —_ ) (2,200; 70- 
—"Sla Avenue” 
tu) and “Tri S iheaaetior” 
(RFDA). Fine $11,000. Last week, 
“Stopover GA (20th) and “Rest- 
less Breed” ), $11,000. 


Tebor (Fox) (930; $1.25-$2.50)— | rent 
“Around World” (UA) (27th wk). 
Hep $5,000. Last 


Good . 
Grass” (Indie), $1,600. 


Toronto Topper 


Terente, Nov et 

With “Les Girls” d 
tional turnaway biz, including 5 lete- 
night performances over ~ Boel week- 
end, this is leading the _ 
wham returns at a Reobiens 
combo and with asped prices. Pic 
is easily the major newcomer. 
_|Holdover honors ge to second 
stanza of “Hunchback of Notre 
Dame” plus third frame of “Perri.” 
Other good holdovers include 
“Operation Mad Ball,” “Jet Plane” 
and “Sea Wife,” all second 
stanzas. Also big, of course, are 
such standard holdovers as “This 
Is Cinerama’”’ in fourth frame, 
“Around the World in 80 Days” in 
14th week; and “Ten Command- 
ments” in 52nd frame. 

Estimates for This Week 

Carlton (Rank) (2,518; 60-$1) — 
“Operation Mad Ball” (Col) (2d 
pk Nice $9,000. Last week, 

Christie, Hyland (Rank) 
1,337; $1)—“Sea Wife” (20th) oad 
wk). Oke $6,000. Last week, $9,000. 

Colony, Danforth, Fairlawn, 
Humber (Rank) (838; 1,330; 1,165; 
1,203; $1) — “Destination Moon” 
(IFD) and “Devil Girl from Mars” 
(1FD) (Reissues). 


Downtown, G 

State (Taylor) (1,054; 995; 694; 698; 
50-75) — “Gunsight Ridge” (UA) 
and “Enemy from Space” (UA). 
Light $12,000. Last week, “Shortcut 
to Hell” (Par) and “Stowaway Girl” 
(Par), $10,000. 

Hollywood, Palace, petemmete 
(FP) (1,080; 1,385; 1.485; 59-$1)— 
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“Hunchback of Notre Dame” (AA) 
(24d wk). Hold at hep $22,000. 
Last week, $30, 


Imperial (FP) (3,344; 60-$1.10)— 
“Jet Pilot” (RKO) = A 


Good 

$11,000. Last week, $14,500. 
International (Tay “ (557; $1) 
— “Woman in Gown” 


Dressing 
Fair A ae Last week, 
“Smallest Show on Earth” (IFD) 


(5th wk), $2,500. 
Loew's, Uptown (Loew) (2,098; 
2.096; 75-81. 25)—“Les Girls” (M-G). 


" (UA) (2d wk) $7,000 
Tae “Invisible Boy” 
(M-G), $4,500 at 60-$1. 

Tivoli (FP) (995; $1. 75-$2.40) — | 
“Around World in 80 Days” (UA) 
(14th wk). Swell $13,000. Last 
ne same. | 

Towne (Taylor) (693; $1) —| 
“Perri” (BV) (3d wk). Night turn- 





— on previous weeks’ biz. 
y 
$2.40)—“This Is Cinerama” (Cine- 
rama) (4th wk). Sellout at $24,000. 
Last week, same 
York (FP) (877; $1.25-$2)—“10 
Commandments” (Par) (52d wk). 
Upsurge to $4,000. Last week, 
$3,500. ; 








(FP) (1,233; $1.50- | $2 


Bway Spotty; Water’-Stageshow 


Good 1356, ‘Zero’ Slim 8G, ‘Gervaise 


Record $15,500, 


Despite three new bills launched 
in current session, Broadway first- 
run trade shapes very spotty, with 
many houses off considerably this 
week. Return of unseasonably mild 
weather and widespread prevalence 
of flu coupled with fear of catching 
the disease, kept many away from 
attending the cinema. 

Biggest money is going to the 
Music Hall with its new bill of 
“Don’t Go Near the Water” and 
stageshow. First stanza ending to- 
day (Wed.) looks like good $135,900 
or close. “Zero Hour,” which 
away slowly, wound initial ion 
at the State with slight $8,000 or 


Denver (Fox) (2,586; 70-90) —| close 


“Gervaise” broke the arty Baro- 
ning round with a 


second stanza at the 
$15,000. It’s 


wound its 
Astor with a sturd 
now in third week. “ 
Costello” finished its first holdover 
frame at the Palace with a stout 
var eal ao likewise is now in 
third “si of Mankind” is 
en a mild $23,000 in cur- 
(2d) round at the Paramount, 
in replaced Friday by “Bombers 
B-52.” “Kiss Them for Me” with 


;| stagesaow slumped sharply to a 
: og $38,000 in second frame ato 
Last week, “Bed of | the 


Roxy. 

“Pal Joey” still is in the chips) 
in current (4th) session at the Capi- 
tol with $44,000 or close. “Opera- | 
tion Mad Ball opens today (Wed.) 
_at the Victoria, supplanting “Time 
Limit,” = was mild $8,500 in 
fourth ro —-. 

Hard-ticket pix held remarkably 
well. “Around World in 80 Days” 
was capacity $37.700 in 57th week 
at the Rivoli, starting the 58th 
round today. “10 Commandments” 
is heading for a big $27,000 in pres- 
ent (54th) stanza at the Criterion. 
“Search for Paradise” climbed 

ahead of seventh week to land a 
bright $36,800 in its eighth session 
at the Warner. Pic is now in ninth 
week. House used two student 
shows last week to swell the total. 
for This Week 


Astor (City Inv.) (1,300; 75-$2)— | 


“Slaughter on 10th Avenue” (U) 
(3d wk). Second round finished | 
Monday (18) was nice $15,000. First 
was $22,000. 

Little Carnegie (‘L. Carnegie) 
(550; $1.25-$1.80\—"Sins of Casa- 
nova” (Times) (7th wk). Sixth ses- 
sion ended Saturday (16) was fine 
$7,400. Fifth was $7,100. “Smallest 


tory of Esther | ish 


‘Joey’ Trim 446, 4th 


an” (Kings) (5th wk). Fourth stan- 
za finished Sunday (17) was terrific 
$21,500. Third was $21,000 

Radio City Music Mall (Rocke- 


fellers) (6,200; 90-$2.75) — “Don't 
Go Near Water” (M-G) and new 
stageshow. Initial session endin 
today (Wed.) looks to reach g 

$135,000. In eneed. 8 ee Girls” 
(M-G) with — (6th wk), 
$142,000 = finishing a very big 

in here. 


Rivoli (UAT) (1,545; $1.25-$3.50) 
—"“Around World” (UA) (58th wk), 


t |The 57th stanza completed yester- 


day (Tues.) was capacity $37,760 
for 11 shows. The 5éth week, with 
12 performances, was capacity 
$41,000, : 

Plaza (Brecher) (525; $1.50-$2)-- 
“Love in Afternoon” (AA) (13th 
wk). This session finishing up to- 
morrow (Thurs.) is heading for 

$8,406. The 12th was $9,000. 
on at least until some time 
in mber. 

Rexy ‘Nat'l Th.) (5,717; 65-$2.50) 
—"Kiss Them For Me” (20th) with 
stageshow (2d wk). This week fin- 
tomorrow (Thurs.) looks te 
dip to mild $38,000, and may be 
shoved out after three weeks. First 
week was considerably below ex- 
pectancy at $60,000 despite Trib- 

ute-to-Pat Boone show the night 
. 12. Due to stay on until 
Dec. 12, 

State (Loew) (3,450; 50-$1.75)— 
“Zero Hour” (Par) (2d wk). Wound 

first week last night (Tues.) with 

w $8.000 or near. Last week, 
Tin Star” (Par) (3d wk), hit $13,- 
| 000 including preview of “Hour” 
jon Tuesday. 

Sutton (R&B) (561; 95-$1.75)— 
|. cross Bridge” (Rank) (4th wk). 

hird week ended yesterday 
(Tues.) was fair $6,900. Second 
was $8,700. 

Trans-Lux 52d St. (T-L) (540; $1- 
$1.50) — “Please, Mr. Balzac” 
(DCA). Opened big on Saturday 
(16). In ahead, “Colditz Story” 
(DCA) (3d wk-9 days), fair $7,000 
after $7.700 in second week 

Victoria (City Inv.) (1,060; 50-$2) 
—“Operation Mad Ball” (Col), 
Oo today {‘Wed.). In ahead, 
“Time Limit” (UA) (4th wk), was 
light $8,500 after $12,000 in third 
round. 

Warner (SW-Cinerama) (1,600; 
| $1.80-$3.50) — “Search For Para- 
|dise” (Cinerama) (9th wk). Eighth 
session ended Saturday (16) was 








| bright $36,800 for 16 performances 
|The seventh week was $32,100 in 
116 shows. 


World (Times) (400; 95-$1.50)— 
“Razzia” (Kass). Opened Monday 
| (18). In ahead, “Devil's Daughter” 
(Times) (3d wk-10 days), was fair 

Second full week was 





Show on Earth” (Times) opens | $5100 
"= et " (Reade) (430 $1.25-| 

rone eade) (430; A 
1.80)—“Gervaise” (Cont) (2d wk). ‘Hunchback’ Torrid 236, 


nitial stanza ended Sunday (17) 
was mighty $15,400, record here. 
Opened up great, with reviews 
helping, and built so that manage- 
ment was forced to use extra shows 
on Friday and Saturday. Opening 
on Monday (11), of course, gave it 
a fine sendoff. 

Capitol (Loew) (4,820; $1-$2.50) | 
— “Pal Joey” (Col) (4th wk). 
Fourth session winding up next) 
Friday (22) looks like fancy $44,- 
000 or near. Third was $60,400. 
Due to stay on. 

Criterion (Moss) (1,671; $1.80- 
£3.30)—"10 Commandments” (Par) 
(54th wk). This week ending tomor- 
row (Thurs.) is heading for big 
$27,000 in 14 performances, The 
53d week was $32,800 for 16 shows. 

Fine Arts (Davis) (468; 90-$1.80) 

— “Cabiria” (Lopert) (4th wk). 
Third stanza ended Sunday (17) 
held at big $13,200. Second was 


3,900. 

Guild (Guild) (450; $1-$1.75) -— 
“Silken Affair’ (DCA) (4th wk). 
Third round ended yesterday 


Hub; ‘Star’ OK $14,000, 
‘Woman’ Socko 206, 3d 


Boston, Nov. 19. 
| Biz is sagging some at wickets, 
with mild weather hurting. “Hunch- 
| back of Notre Dame,” best of new- 
comers looks big at the Metropoli- 
|tan. “Unholy Wife” is okay at the 
Memorial. “Tin Star” is fairly good 
at Paramount and Fenway. 

Holdovers dominate the scene 
and are holding down total take, 
“Jailhouse Rock” at State and 
Orpheum now in second round is in 
nosedive. “And God Created Wo- 
man” is wow at Gary in third, 
“Raintree County” is rated nice in 
fifth week at Astor. 

Estimates for This Week 

Astor (B&Q) (1,372; $1.65-$2.75) 
—"“Raintree County” (M-G) (5th 
wk). Fourth week was nice $16,000. 
Third week, $18,000 








(Tues.) was okay $5,000. Second 
was $7,200. “Cast Dark Shadow” | 
(DCA) opens Nov. 27. 

Normandie (Trans-Lux) (592; 95- | 
$1.80)—"“Perri” (By) (8th-final wk). | 
The seventh week ended Monday | 
(18) was okay $6,000. The sixth was | 0 
| $7,500" “La ‘Strada” (T-L) (reissue) | 
|}opens Nov. 27. 

Palace (RKO) (1,700; 95-$2) ™ 
“Story of Esther Costello” (Col) | 
(3d wk). First holdover starza 
ended Monday (18) was fine $15,- 
800. Opening week was $22,000. 
Stays indef. 

Paramount (AB-PT) (3,665; $1- 
final wk). This session winding | 
tomorrow (Thurs.) is heading for | 
mild $23,000. First week was $32, =| 
006. “Bombers B-52" (WB) opens | 
Friday (22). 

Paris (Pathe Cinema) (568; 90- 
$1.80)—"And God Created Wom- 


—"Story of Mankind” (WB) (2d- | $8 


Beacon Hill (Sack) (678; 90-$1.25) 

—"Gigi” ‘(M-G) (2d wk). Good 
$5,000. Last week, $7,000. 

Boston (SW-Cinerama) (1 354; 
$1.25-$2.65)—“‘Search for Paradise 
(Cinerama). Preem for Arche 
bishop’s Fund, Tuesday~(19), and 

ns to public Nov. 20. Last week, 
“Seven Wonders of World” (Cine- 
rama) (64th wk), $22,000. 

Copley (Indie) (961; 90-$1.25)— 
“Miracle of Marcelino” (UMPO) 
(9th wk). rc was oke $4,000, 
Last week, $5 

Exeter tesioe (1,200; 60-$1.25)— 
“Novel Affair” (Indie) (2d wk), 
First ended Nov. 16 was stout 


500. 

Fenway (NET) (1,378; 60-$1.10)~ 
“Tin Star” (Par) and “Short Cut te 
Hell” (Par). Good $4,500. Last 
| week, “Zero Hour” (Par) and “Hear 
Me Good” (Par). $5,000. 

Gary (Sack) (1,240; 90-$1.20)— 


iCantinned an nage 9°) 


‘ 
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THE SAME 3 EXCITING Sd. 
THAT GAVE 


NUE H | DSON 





BURKE...he had heard all the 
whispers. He knew just what 
La Verne was— but he also 
knew that he loved her! 


ram 











nates ete 








i” 


— 





ROGER...he won La Verne on 





ro 





a throw of the dice. He gave 
her his name — 
and took everything else! 
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./ THE SAME JOLTING IMPACT! 
El Cnr coe rhe Men.” 
SUCH Box OFFICE POWER! 


vont MALONE itainseaetesaat 


THE BOOK THEY 
SAID COULD NEVER 
. BE FILMED! 











SE ERE SE rege ’ 


LA VERNE...she was sixteen ° 
when she found a dream — 3 
and she followed it 3 
all the way to Hell! 4 
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Italo Communist Party, Under Cloak — 


Of Cultural Film Setup, Now Going 
Into Pix Distrib-Exhib Via Clubs 





Rome, Nov. 12 + 


{ 


The Italian Communist Party | «phe Mace’ Picked Up 


has entered the distribution-exhi- 
bition field in pictures, according 
to a report from Bologna, in the 
heart of the Red belt of Emilia. 
Source reports that leftwingers, ap- 


parently disguising the effort as. 


a cultural association of “friends 


of the cinema,” have been buying | 


pix outright for showing in the 
private “circuit.” Furthermore, 
they have been. buiiding or 
reconditioning meeting halls into 
theatres boasting 250 to 800 seats. 

To escape control, no tickets 
(only memberships) are sold. In 
this way, they need no go-ahead | 
from the Italian entertainment of- 
fice. Yet the effort appears to be 
turning into a regular circuit or- 
ganization, able te negotiate and 


} 


purchase features outright for | 


showing to “members.” For the 
moment, the movement would be 


By Rank for Distrib 
London, Nov. 19. 

Following its suecessful opening 
in Canada and New York “The 
Sceptre and the Mace” has been 
snapped up for British distribution 
‘by Rank Film Distributor$. It opens 
in the West End this week, and has 
already started its provincial run 
in key cities. 

“The Mace” is a documentary 
produced by the National Film | 
Board of Canada, It shows the ar- | 
rival of Queen Elizabeth in Ottawa, 
|the glittering scene as she opened 
{Canada’s Parliament and vividly 
|explains Canadian Parliamentary | 
procedure and how the Queen fits | 
{into it. Shot in Eastmancolor and 





The Roamin’ Roman 


SAM’L STEINMAN 


details why 
Old Revistas 
(Itatian Revues) Never Die: 
They Just Keep Rollin’ 
Along 


one of the many Editorial Features 
in the upcoming 


52d Anniversary Number 
of 


ARTI 


Belgium's Film Biz Up in Arms Vs. 
Competish of Brussels World's Fair 


+ Paris, Nov. 19. 
Word has been received that film 
circles in Belgium are up in arms 
against the overpowering competi- 
Edinburgh, Dec. 12. |tion which the Brussels World’s 

James Robertson Justice, British Fai ' : 
film actor, was elected Lord Rec-| Fair may develop during ts six- 
‘tor of Edinburgh University. He | month (April 17 to Oct. 17) tenure. 
| putdistanced the other nine candi- | With Russia and U. S. probably 
dates with a total of 1003 votes. | Setting the top play ‘exhibits be- 
| Justice, 52-year-old actor, has | img practically side by side), the 
| played the role of surgeon in the | 2€ws that both will count heavily 





British Film Actor | 
| Named College Rector, 











Takeover Of 
British Lion 
Now in Works 


London, Nov. 19. 
A bid for takeover of British 


|available both in 36m and 16m, Lion Filmg, the government-owned 








limited basically to the region of| pe Mace” will shortly be re- 
Emilia, where the Communist leased for exhibition in British 
What apparently has brought | ‘ | 
the mater to Yank attention here. ° 
is that the “cireuit” revortedl Ping 00 
not only books leftist product or 
Russian pix which mig otheré 
to have bought release rights out- Sets New Confab 
right on some U.S. product. | 
From early indications, the move | 
country. Film societies grew and | charged with setting up the Euro- 
developed rapidly in the years | pean Film Pool organization will 
following the last World War with | hold its next meeting in Hamburg 
motion pictures. A_ strong in-! _ Principal topic up for discus- | 
filtration effort has been made in| sion by members of delegations 
this sector over the years, with | from’ Italy, France, and Germany 
ro fight it, the church at first , 
set up rival clubs. Later it went Ludwig Erhard on Nov. 28, in 
into regular showing of pix in| Bonn. Report will compare the 
united in a large and powerful} special attention to the film aid 
assoviation, the ACEC (Catholic | laws. Germany to date has no aid 
Exhibitor's Assn). This is said to | legislation, and this is viewed as 
eee | Other subjects of discussion will 
° | be the coordination of procedure 
ll en IC S | by the three film industries in 
their presentation to the respec 
8 + 
Hurok S Paris ep bilateral co-production agreements | 
| with new tripartite pacts. Confabs | 
will also cover a proposal to go| 
representative of Sol. Hurok,’ tion in France, Italy and Germany | 
European concert impresario L..| within the framework of the Euro-| 
tinental general director. He is, of | during the recent tripartite talks | 
course, not the Leon Leonidoff) pelq jn Munich Oct. 27 and 28 } 
who has long been senior producer | Italian defegation to Hamburg 
: nie ; ».aco, Goffredo Lombardo, Alfredo | 
who has been visiting a series of 260 ‘s0lredo : . | 
European centres signing up con-, Guarini, i bnew ng Nicola | 
cert attractions for America, raided| “©? "T° 4 enedetto Orta. 
Hurok enticed away from NAC 
upon ending his ‘(Hurok's) tie of 
many years to set up his own book-| 


party has traditionally maintained | coh ois, 
wise not see the light of day in| 
Rome, Nov. 12 
seems to be a development of the | The 
the object of showing art pix and | Nov. 25-27. 
some success, by the Communis’ | i pe a report to be submitted 
parish film houses and audito-|German film industry setup with 
control over 4,000 of Italy's 16,009| a major hurdle before a Conti- 
| tive governments of plans regard-| 

Paris, Nov. 19. to the various governments to uni-| 
Leonidoff is joining National Ar-| pean Common Market idea. Lat-| 
at the Rad v City Music Hall N.Y 
Hiurok of Leonidoff in the wake of} 
ing office. 





distribution company, is in the 
works. Behind the takeover, ac- 
cording to authoritative reports 
here, is agent Christopher Mann, 
who, it’s understood, is organizing 
a syndicate of producers and direc- 
tors to provide the necessary bank- 
roll. 

Mann declined to comment when 
questioned by Varrety, but neither 
did he deriy that he was associated 
with. the deal. He indicated that he 
might have some observations to 
make withir two or three weeks, 
even though he had nothing to say 
at the present time. 

It's been a fairly open secret 
along Wardour Street (London's 
Film Row) for some weeks that a 
group was negotiating the British 
Lion takeover, but utmost secrecy 
had hitherto been maintained. 
There’s no hint at the present time 
of the amount involved, but the 
company has an authorized capital 
of $2,800,000 of which $1,680,000 
has been issued. 

Any offer for the acquisition of 
the company. would, presumably, 
need clearance at Treasury and 
Board of Trade level and it’s not 
clear what the procedure would be. 
In its present setup, the share capi- 
ta! of the company is owned by the 
National Film Finance’ Corp., 
which, in turn, originally got its 
coin from the Treasury. 

British Lion is, in any event, 
about to undergo important execu- 
tive changes following the appoint- 
ment of Sir Arthur W. Jarratt, its 
managing director, as honorary 
president of the Kinematograph 
Renters Society. It’s. been gener- 
ally assumed that David Kingsley. 
who's also a member of the board 
and managing director of the 
NFFC, would move in to fill the 
vacancy. That appointment, how- 
ever, has to be made by the direc- 
tors of the film bank. 

In the last annual report for the 
year ended last March 31, British 
Lion showed a _ trading loss of 
around $60,000 before taking into 
account dividend and interest pay- 
ments. There was no dividend pay- 
ment, 





Vichy Ties Up | Austra State Troupes 


Vienna Philharmonic Already Booked — Statoper 


'Rank Organization's ‘Doctor’ | permanent film setup has Bel- 
| films. He is the second film actor | ian distribution and exhibition 
to become rector of Edinburgh, | Circles feeling this may seriously 
the first having been Alastair Sim. | dent their b.o, receipts during the 
. ; ;.| fair. Additionally, there will be 
Justice was nominated by medi | o 
cal students. He beat nine others, | three film fests going ‘on at the 
who included Malcolm Mugger- | fair. This, it’s feared, mean that 
idge, controversial British tv per- | films will languish at the regular 
sonality (who recently eriticized | cinemas in Brussels, which sup- 
Royalty in the Saturday Evening | Plies the key receipts frem this 
Post), and tele personality et small country. 
line Mackenzie, actress and mimist, Hence, the Beigian filmites. feel 
| | that 1958 may turn out to be a 
really non-vintage year as far as 
film grosses go. Exhibs in Brussels 
and other keys are now concocting 


Ar g. Fi ilm Studios ideas to combat this rugged rival- 


| Ty. To tap the big influx of Yank 
/and Anglo visitors, exhibs hope to 
a r we /demand and get top new British 
|} and American product showing 
; , jin original versions with subtitles 
Ti Buenas Aires, sev. 12. | /all over Brussels, not a common 
ime is fleeting but Argentina’s ti Dashed aiiliees are 
| film studios are still gathering cob- eee ra ig 
| webs, very few pictures are rolling | USU@UY used. 
lor in print, and production inter-| Exhibs also hope to make-up 
ests are distinctly soured over van-| losses via daily midnight shows, 
ished hopes that the new Film} thereby catching crowds after they 
Law (62/57), passed last January,/| leave the fair. Small Belgian night- 
would automatically bring a revi-| life eurrent is envisaged as helping 
ival of their industry. Producers | these late-late shows. Foreign films 
|had imagined they would be given | may also be shown in Anglo and 
the millions pouring in from the | German subtitled versions to get 
10% boxoffice tax to play around | visitors who do not dig French or 
with while unemployed film work-| other lingos. Also being consid- 
ers looked to it to restore their | ered are special programs of pix 
jobs. | that the average visitor might not 
No one has relied on good pic- | be able to see at home. 
jtures to give the industry the| Battle For Int'l Film Okay 
needed shot. Recent releases of| Film circles are also watching 
pictures made subsequent to the | fair’s battle for recognition by the 
revolution have done nothing to} Federation of International_Film 
counteract the citizenry’s feeling| Producer Associations still going 
that the native material isn’t worth | on. Though wanting the Fair an 
seeing. “La Sombra de Safo” | its film fest aspects to be a suc- 
(Sappho’s Shaw) ((ADOCA), a se-/ cess from a national point of view, 
quel to a hit of 1943, “Sappho,” | some Belgian distribs and exhibs 
flopped miserably. “Alfonsina | secretly hope that a real interna- 
Storni” (D’An Fran), based on the | tional film fest is not held ‘so as te 
= . a loved Argentine poetess, | eliminate further competition. 
j}and the historical “La Muerte en : 
Ie eet neers | pene “rats "ito 
| {Atalaya), a historical opus set in| Pim Fest, May 30 to June 13 next 
1808, were both boxoffice failures, year, an “A” rating. It is believed 


; Protection notwithstanding. A Fren strength in the 
pe oe the Pemteron people are in) pate there will be an International 
Chawrin apni om Film Law’s| EXPerimental Film Fest, April 21- 

. er the Film Law's | 95 ‘to crown the amatear pic which 
failure to put things right is so! ig tops in giving new ways and 


strong that the industry union (Sin- ; i 
ic : me : methods of film technique and ex- 
dicato de la Industria Cinemato- pression. There al will he a 


grafica Argentina, known as SICA), $ 

now grouping every one of the | fest. which will sereen the best 
industry forces, has published a Nea er all eS ewe by 
first bulletin embodying an unusu- ~~ aoe ng world storians 
ally seathing denunciation of the | *"¢ ‘titles. 

National Screen Institute, created 


under the law.in April. To quote 
the Union, the Institute “has utter- 
ly failed and is directly responsible ome eVe 

















ernment to sweep out the Screen 
Institute President, Antonio Aita, 
but somehow gets ne official an-| usually indicative of the remainder 
nouncement. | of the country, showed a slight up- 


for the dire straits. of the indus- 
In Minor Pickup 
and his board. 
Estimates are that the 10% box- | ward trend after a disastrous fall 


its Italian stronghold. 

the country, but also is reported 

jong-popular film elub idea in this | three-coumtsy _ comuiittee 

screen classics for the students of | 

poe. to German Minister of Economy 

riums, which subsequently were | that of France and Italy, devoting 

cinemas. nental pic pact can be sealed. | 

‘ing the substitution of current | 

After some 20 years as Paris) fy financial and other film legisla- | 

tists Corp. of New York as its con-\ter topic was already discussed | 
President Luben Vichy of NAC. meetings will comprise Eitel Mon-| 

a whole series of N.Y. officials! 

BRITISH PIX INDUSTRY 


ready yielded 30 million pesos, 
which producers eye covetously. 


try workers.” The Union diatribe 
winds up with an appeal to the gov- 
Rome, Nov. 12. 
Aita’s resignation has been a ’ 

foregone conclusion for months, Rome flim beusffice seturns, 
office tax f h i - 
or the Institute has al start. Arrival of strong product - 

also helped the upward swing, with 


WANTS NO ADMISH TAX: 


London, Nov. 19. 
Total abolition of Admissions 
Tax is the British picture indus- 
try’s goal. The Cinematograph 
Exhibitors’ Asso. has stated that 


nothing short of this can save it. 
The CEA, in supporting this 
claim, which will be made by the 


All-Industry Tax Committee to the 
Chancellor of the Exehequer, has 
instructed its members to make 
known the full facts about any the- 
aire closings to their members of 
ariiament. Publicity about the- 
res which go dark, the associa- 
ym says, should be directed 
wards Westminster, because ef- 
ts to interest. the public in the 
need for tax abolition were not 
only unprofitable, but might have 
the effect of creating an unfavor- 
able impression in the public's 
mind as to the future of the in- 
dustry. 


ae ee 


Luben Vichy, the former Met | 
Opera basso who became a concert 
impresario as president of National 
Artists Corp., returned Monday 
(18) from Europe with exclusive 
managerial rights for Austrian 
state-subsidized cultural organiza- 
tions. He has world tour rights for 
the Vienna Philharmonic. which 
will hit Russia, Japan, Phiflipines 
and the U. S. in 1959. 

NAC hopes to book American 
dates in 1960 for the Vienna Stato- 
per, Vienna Opera Ballet and the 
Burgteatre repertory. Latter is the 
main problem because of its Ger- 
man language dramas. Another 
Vienna -organization, the Spanish 
Riding Academy, which has exten- 
stvely toured European centves, 
will be managed for U. S. arena 
bookings. 

Vichy’s reportéd contract with 
the Austrian Ministry of Culture 


Tour in Prospect—Spanish Horsemen to Hit U.S. 


is for five vears. It does not, of 
course, preclude private manage- 
ments making deals with private 
Austrian entertainers. Andre Mer- 
tens of Columbia Concerts has his 


own “Vienna On Parade” opening | 


in the U. S. this January for an ex- 
tensive tour. 


Dicker Patrice Wymore 


London, Nov. 19. 

Patrice Wymore is planning to 
open in cabaret in London. Music 
Corp. of America has offered her 
.to Harry Morris, boss of Mayfair's 
Colony Restaurant. 

Morris, who will visit New York 
in January in search of floorshow 
talent. said he is also dickering 
| with Kaye Ballard for her to re- 
turn to London cabaret at the 
Colony. 


The Institute is expected to loan} Yank pix predominating the top 
some of this to film worker coop- spots : 
eratives for prodyction purposes, i i 

and a deal is under way to use|, Highest daily avetnas ane be- 
them for purchase of the shuttered | "8 Tracked up here by “10 Com- 
Emeleé studios, which would be|™odments” (Par), helped by ad- 
es or loaned to experimental ager cee > Bs i ee 

‘oups. . 

Current activity on local lots has | 9PUS is averaging more than $1,500 
Lucas Demare rolling “Behind the ) Per day, high for this city, at the 
Long Wall,” from a Sixto Pondal }CO™Mparatively small showcase. 
Rios script, with Susana Campos Gross to date is around $25,500. 
}and Lautaro Murua in the leads.| Top local grosser at the moment 
|“The Long Wall” was erected un-|is “Teahouse of August Moon” 
der the Peron dictatorship to close | (M-G), currently better than $35,.- 
| Off the view of the shanty towns in | 000 in Rome first-runs alone. It is 
) which the dictator's most enthusi-'close!y followed by “Sun Also 
peatic, etpporters and worst victims ne See, WO Sat See bad an 

ad to live. | Italian pic, “Cabiria,”. ( uren- 
| Ruben Cavalotti is preparing |tiis), with $34.400. : ‘ 
| work on “Prisoner 1040,” which he! Other pix showing strength in 
j will direct for Enrique Faustin,| early returns are “Prince and the 
based on a story by Uruguayan) Showgirl” (WB), “Gunfight at OK 
author Juan C. Patron. This will! Corral” (Par) and “Sea Wall” 

(Continued on page 14) | (Rank), 
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BIG CURT 
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The tough marine of"Mr. Allison’-now The famed international star as 
: the Captain of the Sub-killer! the Commander of the Killer Sub! 
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West End Still Healthy; ‘Les Girls’ 
Lively $15,000, ‘Time’ Fast 96, ‘Kwai 
- Big 11G 6th, Pride’ Stout 76, Sth 








London, Nov, 12. 
First-run biz contindes’ healthy 
here, there being no evidence yet 
of seasonal decline. The major 
new entry of the last week was 
“Les Girls,” the first musical ever 
chosen for a Royal Command show. 


It ended first week of regular run 
at the Empire Nov. 11 with a etout 
15,000 
Another sturdy newcomer is| 


“Time Limit,” heading for a solid| office in Rome, asking its inter- 


$9,000 or near in first full frame 
at Leicester Square Theatre. 


Holdovers are also in good shape. 
“Bridge on River Kwai” in sixth 
Plaza frame looks big $14,000. 
“Pride and Passion” shapes lively 
$7,000 in its fifth Pavilion week. 

“Bolshoi Ballet’ looms smash 
$11,200 in fourth Gaumont round. 
“Sun Also Rises” is heading for 
a sturdy $8,500 at the Carlton in 
third session. 

Estimates for Last Week 

Astoria (CMA) (1,474; $1.20- 

2.15)—"‘Around World in 80 Days” 
(UA) (19th wk). Huge $17,900. 

Cameo-Royal (Indie) (417; 50- 
$1.20)—“Flesh Is Weak” (Eros) 
(15th wk). Stout $2,400. 


Carlton (20th) (1,128; 70-$2.15)— 
“Sun Also Rises” (20th) (2d wk). 
Sturdy $8,500. Last week, $9,900. 

Casino (Indie) (1,337; 70-$2.15)-— 
“Cinerama Holiday” (Robin) (93d 
wk Fine $17,000. 

Empire (M-G) (3,099; 55-$1.70)— 


“Les Girls” (M-G). Hypoed by 
Royal Command publicity to hit 
stout $15,000. 


Gaumont (CMA) (1,500; 50-$1.70) 
—"Bolshoi Ballet” (Rank) (4th wk). 
Fancy $11,200 on two-a-day en- 
gagement. Third was $12,600. 

Leicester Square Theatre (CMA) 
(1.376; 50-$1.70)—"“Time Limit” 
(UA). Looks bright $9,000. 

London Pavilion (UA) (1,217; 50- 
$1.70)--"Pride and Passion” (UA) 
(5th wk) Stout $7,000. Fourth 
was $7,606 

Odeon, Leicester Square (CMA) 
(2.200; 50-$1.70\—"“Joker Is Wild” 


(Par) (2d wk). Fair $8,000 or near. 
Odeon, Marble Arch (CMA) 
(2,200 50-$1.70\—“Johnny  Tre- 


(Disney) (2d wk) and “Bam- 
Fair $5,600. 


main 
bi” (Disney) (2d wk). 
First was $7,600. 
Plaza (Par) (1,902; 95-$2.80)— 
“Bridge on River Kwai” (Col) (6th 
wk). Big $11,000 or near on two- 
a-day date. Fifth was $11,700. 
Rialto (20th) (592; 50-$1.30)— 
“Back from Dead” (20th) and “Un- 
known Terror” (20th). Fine $4,500 
or neal 
Ritz (M-G) (432; 50-$1.30)— 
“Little Hut” (M-G). Good $3,000. 
Warner (WB) (1,785; 50-$1.70)— 
“Both Ends of Candle” (WB). 
Mild $5,000. 


Ealing Tele Deal Will 
Bring CEA Crackdown 


London, Nov. 12. 
If Ealing Films concludes its 
deal for the sale of its backlog to 


commercial television, the Cine- 
matograph Exhibitors Assn. will 
call an emergency general council 
session to decide whether or not to 
introduce a boycott against the 
company. This was decided at the 


regular monthly meeting of the 
council last week on the personal 
assurance of the president, George 
Singleton. 

That assurance was given at the 


tail end of a long debate, which: 


was dominated by reports from 


South Wales that local exhibs had 
already been circularized by their 
branch to boycott Ealing films 


from now on, Several! prominent 
general council members pointed 
out that the Welsh action was 
precipitated in as much as the em- 
bargo was being imposed before 


Ealing had closed the deal. 

In giving his undertaking to call 
a special meet, the president ex- 
plained that it would the: have to 
decide whether or not to imple- 
ment the resolution passed at their 
Liandudno summer conference in 
1952. At this meeting, it recom- 
mended members to “discontinue 
trading with any distributor or 
producer making or handling en- 
Crain for both tele and 
cinema €xhibition.” 
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‘Italian Labor Unions - 





Ask MPEA to Swing 
U.S. Prods. Into Line 


Rome, Nov. 12. 


The free Italian labor unions | 
have officially approved the MPEA 








vention in convincing the Ameri- | 
can film companies in Italy to con- 
form to local labor laws covering 
wage standards, pensions, illness 
indemnities, ete. Plea was made 
in friendly but forcible manner by 
Claudio Rocchi, head of the demo- 
cratic labor unions in the Italo 
film industry. Rocchi made it clear 
that unless the companies com- 
plied with the local law, his organ- 
ization would be forced to go to 
court for a judgment. 

According to reports here, Roc- 
chi said that previous union ef- 
forts, on an individual basis and 
via ANICA’s labor office, had re- 
peatedly been frustrated by tacit 
compahy resistance and even re- 
fusal to discuss the matter. Be- 
cause of this impasse, and espe- 
cially in view of the delicate poli- 
tical situation determined by the 
upcoming Italian elections in the 
spring of 1958, further leniency in 
the matter had become impossible. 
The free workers unions, he said, 
could not risk potential opposition 
criticism on this delicate question, | 
but had to enforce the standard | 
labor regulations for the VU. S.! 
companies. 

The Italian labor topper is said, 
to have acted with the full knowl- 
edge of Harry Goldberg, AFL-CIO 
rep in Italy, and to have compared | 
the local situation with a similar | 
one in the U. S.: Would American 
labor unions in the U. S. have long 
tolerated defianee of American la- | 
bor laws by the Stateside workers 
of an Italian company?—say Bui- 
toni—or the like? And over a peri- 
od of years? In his forceful plea, | 
Rocchi is also said to have noted | 
that he was prepared to supply) 
detailed proof of all Yank com- 
pany “shortcomings” in the mat- 
ter over the last few years. 

As previously detailed in 
Variety, the Italo labor argument | 
is that current Yank company | 
worker contracts are Still being 
negotiated on an individual basis 
and standard, rather than on the} 
collective basis enforceable since | 
all companies (except Metro) 
joined ANICA some years back. | 
This makes them liable for all reg- 
ulations agreed upon under the 
Italian Confederation of Industries 
(CONFINDUSTRIA). 


The local labor rep is said to 
have claimed that with few excep- 
tions all Yank companies here | 
evade and have evaded the general 
Italian labor law. Rather than pay 
a salary plus the contributions 
called for (pensions, ete.) for 





|around an added 5%, companies | 


are said to have preferred to pay 
a global (higher) fee to include the 
aforementioned payments, asking 
the workers to sign in acceptance 
of these conditions. 

It’s figured locally that the labor 
unions have a fairly air-tight case, 
also, that if they want to push their 
arguments into court (which the 
Rocchi-MPEA talks were designed 


to avoid), the U. S. companies 
might lose out as well as cop con- 
siderable unfavorable publicity 





and ill-will in Italy, still an im- 
portant market for Yank film com- | 
panies, 


MONTREAL BACH CHOIR 
SET FOR EDINBURGH 


Edinburgh, Nov. 19. 

Montreal Bach Choir, a group of 
30, will sing at the 1958 Interna- 
tional Festival here next summer. 
First Canadian musical ensemble 
to make the trek. 

Founded in 1951, choir. has ap-. 
peared on radio and tv in Canada, | 
— performed at Montreal festi- | 
vals. ; | 
ome Canadian group at the) 

inburgh art ket. was the) 
Stratford (Ont.) ertth tose “| 





Intl Scot Fest 


| Shows could be raised, but indicat- 
|ed resistance by the management 


| to cover expenses. 


| trade would suffer considerably if 


| creased and would have gone up 


Black Market in Cinema 
Tickets Forcing Govt. 
In W. Pakistan to Act 


Karachi, Nov. 12. 
Shortage of cinema houses and 
the few new releases of Pakistani 
and Indian films plus overwhelm- 


| ing interest of the people in films 


has resulted in huge crowds 
thronging the cinemas when new 
product is preemed here. Taking 
advantage of the situation, brokers 
have gone into blackmarketing of 
admission tickets. To stop this evil, 
the Cinematograph Act will be 
amended with blackmarket selling 


|of cinema ducats made a violation 


f the law. The penal provision 
would apply to both the general 





public as well as the cinema man- 
agement, 

Many cinemas in the country are 
not properly ventilated while gen- 
eral sanitary conditions are far 
from perfect. The act alsowwill be 
amended, it’s predicted, so as to 
give authority to the government 
to improve health conditions in the 
theatre. 

A provision is also being made 
in the act to insure the youth | 
against harmful effects of films. 
The Board of Censors will be au- 
thorized to be more strict in clas- 
sifying films—for . general unre- 
stricted exhibition and “for adults 
only.” 





Short of Money 


Edinburgh, Nov. 12. 

Disaster faces the International 
Festival here unless more coin can 
be found in the near future. That’s 
the solemn warning voiced here by 
the annual arts junket’s artistic 
director, Robert Ponsonby. 

“Unless substantial financial 
support can be found, there is a 





grave danger that the festival will 
come to an end within the next | 
year or two,” he said. 

Since the Festival was started | 
11 years ago, grants received had 


Reds Hold Lead on China Mime 


By GENE M 


OSKOWITZ ' 
Paris, Nov. 19. 


From Formosa, with a two-way boost from the National China 


and U.S. Governments, has arriv 


ed here at the Chinese National 


Theatre, a company of some 60. It is in for two weeks at the 


Champs Elysees under the manag 
Robin and Benjamin Carlin. 


ement of Eugene Grunberg, Jean 


Unavoidably the contrast must be drawn to the Peiping com- 
pany of mimes, acrobats and showgirls from Red China which was 
a wow in Paris and other European centres three years ago. The 
present venture suffers by comparison: It is slower, more sing-‘ 
songey and without the show-stopping whirlwind acrobatics of the 

~ Peiping revue. In show biz terms Peiping was Sputnik, firstest 


with the mostest. 


Formosa group has some offbeat values and exotic touches but 


as a concert or legit attraction in 


the States carries a danger sign 


lest it repeat the recent experience of the Dancers from Bali at 
the ANTA Theatre in Manhattan. By which this-is meant: the 
show would need to be edited and speeded for American consump- 


tion. 





Austrian Actor Sez 


He Can't Live On 


H wood Pix Residuals; Returns Home 





? 


French Film Directors, 
Irked by Crix, Would 
Pay to Educate Them 


Paris, Nov. 19 

The old game of filmmakers hit- 
ting back at film crix is still going 
on here. The latest to take a slap 
at the scribes is young director 
Denys De La Patelliere who has 
had some neat boxoffice pix, but 
has been getting the brush from 
highbrow film reviewers. De La 
Patelliere suggested that a special 
fund be set up to pay for a picture 
course for the crix who seemed the 
most incompetent in their judg- 
ments during the year. 

He was backed by another top- 
notch commercial director, Chris- 
tian-Jacque, who felt he did not 
mind taking ‘instruction and aid 
from intelligent reviewers but not 
from those who passed judgment | 
without any seeming knowledge of 
the mechanics and essence of film- | 
making. | 

De La Patelliere stated that vari- 





By HAZEL GUILD 


Hamburg, Nov. 12. 

“Man can’t live on residuals 
alone” is the feeling of Hollywood 
screen and television actor Leon 
Ask®h, who’s scoring an important 
first in West Germany. He's cur- 
rently acting, producing and di- 
recting (in German) at the Ham- 
burg Kammerspiele theatre. Vi- 
enna-born Askin went to the U.S. 
in 1938, with a background of stage 
and theatre experience including 
running a cabaret in Paris (which 
introduced Lili Palmer), where he 
had the late screenwriter Robert 
Thoeren as emcee and Henry Kos- 
ter writing skits; wrote film scen- 
arios in Paris, acted in Vienna and 
Duesseldorf. Three times his ca- 
reer was interrupted by stints in 
concentration camps. 

In America, he recently cem- 
pleted a series as Chef Pierre on 
“The Charles Farrell TV Show” 
and had literally hundreds of tele 
and film character roles, 


“Here in Europe, you still have 
a chance to prove yourself in new 
fields, withdut being type-cast,” 
he claims. “In the Stafes, I got 


not been increased apart from a/ gys widely known highbrow crities | Sick of being sent out on inter- 


further $30,000 from the Edin- 
burgh Corp., he said. 

“At first we could manage on 
the grants, ‘but within the last two 
or three years, costs have in- 
creased tremendously. All com- 
modities have gone up in price, 
and actors, actresses and musicians 
have wanted higher payments.” 

The price of ducats for fest 


against such a raise. Even if given 
a big boost, it would not be enough 


Edinburgh, he said, has gained 
a world-wide reputation through 
its festival, and the Scot tourist 


it went down. So would Britain’s 
prestige. Advertising costs had in- 


more if 3,000 journalists from all 
parts of the world had not attend- 
ed the fest events in the past 10 
years. 








NEW DALLAS SPANISH HOUSE | 
Dallas, Nov. 19. 

Trans-Texas Theatres has re- 
opened the downtown Capitol The- 
atre here as a Spanish-language 
showhouse. The house is the city’s 
oldest downtown theatre. 

New carpets, new concession 
stand and refurnishing of the seats 
were among the improvements. 
Trans-Texas Circuit is headed by 
Louis Novy. Harold Novy is gen- 
eral manager of the circuit. 





Noel Meadow 


has written on amusing and 
searching treatise on 


They Skall Not ‘Pass’ 


enother Editorial Feature 
_ in the upcoming 


52d Anniversary Number 
of 


VARIETY 
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had made some short pix which 
were piteously bad. He opined that 
a cric who did not truly under- 
stand all aspects of the film game 
had no right to exercise his profes- | 
sion. He feels that this type of | 
film scribe is legion in France, but | 
that the public is beginning to} 
catch on. Film crix had much less 
power than legit reviewers. 

The director stated that the| 
danger was in the hinterland re- | 
sponse of exhibitors who went by 
what crix in the key cities said | 
quite often. 

One critic, Francois Truffault of | 
the highbrow weekly Arts, has re- | 
plied. He maintains that the film-| 
maker has to treat the audience as | 
an accomplice, not people to be} 
pandered to. Truffault feels that | 
too many directors fall into the 
trap if trying to please without | 
feeling anything themselves. 


Arg. Cobwebs 


== Continued from page 2 =e 














be an Argentine-Urguayan co-pro- 
duction. Hugo del Carril is at work 
on “Una Cita con la Vida” (A Date 
with Life) based on a Bernardo 
Verbitsky novel, “Street of 
Tangos.” 

Mexican director Miguel Moray- 
ta is rolling “La Venenosa” (The 
Poisonous One) for General Bel- 
grano. This outfit already owes so 
much—backed by promissory nots 
~—to local actors, that these refuse 
to accept contracts, so a circus 
film is now being planned for 
which juVenile players are being 
tested, presumably on a “pay if 
successful” basis. _ As Sudamfilm 
(David Cabouli) is now bankrupt, 
a deal was made with SICA to com- 
plete and exploit “Hay que Banar 
al Nene” (The Baby Must Be 
Bathed), which was directed by 
Eduardo Togni, with Ana Mariscal, 
Juan Jose Miguez and Nelly Me- 
den. The picture is being distrib- 
uted by Gong Cooperative, set up 
by former Lumiton studio workers. 

Luis Mentasti is producing “En 
La Ardjente Oscuridad” (In the 
Burning Dark) with Daniel Tinayre 
directing and legit actress Luisa 
Vehil in a leading role, ether 
with Alfredo Alcon, Ignacio Quiros 


and Diafa Ingro: 





views wearing a dark suit and a 
derby so that I would look like a 
villain. The final straw was when 
an agent asked me, ‘Have you ever 
played a part wearing a beard?’” 
40th As ‘Othello’ 
Askin has just completed 40 per- 


formances as “Othello” at the 
Kammerspiele. He also directed 
and played the lead in G. B. 


Shaw’s “Widower’s House,” both 
getting rave crix. 

For his Kammerspiele perform- 
ances, Askin is receiving an excep- 


\tionally high salary, by German 


standards, nearly $1,000 per month. 

Compared to Stateside earnings, 
this isn’t much money. But, as he 
adds, “Under the great economy 
wave in films, a supporting player 
today finds his role cut. What 
used to be four weeks work is now 
condensed to 10 days. Residuals 


}on television bring in the main 


source of income for the support- 
ing actor—but Holywood doesn’t 
offer enough challenge today. 

“Americans, particularly those 
with European background, like 
to keep proving themselves. And 
for actors who can speak French 
or German, there are plenty of op- 
portunities to come over here and 
act today.” 

The 50-year-old actor feels that 
the. ideal is to split the year, with 
six months for television and act- 
ing in Hollywood and New York, 
and the other six months in Eu- 
rope—“at less pay, but at trying 
new things.” 


Chappell Moves Higher 
As Producer For Rank 


London, Nov. 12. 
Connery Chappell, who joined 
the Rank Organization earlier this 
years as an executive at Pinewood 
Studios, has been named assistant 
executive producer, working under 

St. John. 

happell, a vet newspaperman, 
for some years was a screen writer 
at the WB Teddington Studios. He 
was associated with Varrery’s 
Lendon bureau. In more recent 
times, he was editor of the Pic 
turegoer and of the Kine W , 

He held the editorial chair of 
lustrated until he took up his new 


appointment. Ah 
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SPAIN PLAYS AT EMBARGO’ T00; 
YANKS’ QUOTA POSITION ON SHRINK 








By HANK WERBA 
Madrid, Nov. 19. 
Jesus Orfila, Spain’s film chief 
in the Ministry of Commerce, de- 
scribed for Variety the position 
of government film circles with 
regard to the Motion Picture Ex- 


- 
? 


Amusement Stock Quotations 


Week Ended Tuesday (19) 
N. Y. Stock Exchange 


port Assn. 1957 Net 
Explaining that the Spanish film High Low Weekly Vol. Weekly Weekly Lm = 
market has been abundantly sup- ‘ - C Vendi in — sy oo ae ay 
plied for the 1957-58 season, prin-| 1772 11% ABC Vending 2! " ott Meg ae 
cipally with Continental films, he 24% 13% Am Br-Par Th 423 1444 13% 13% ~ 
said “Therefore there is no pres-| 36% 23% CBS“A” ..., 132 264 25 25% + : 
ent necessity for a pact with| 3542 2234 CBS “B”. 88 2512 23% 2414 + % 
MPEA. An agreement with MPEA| 20% 13% Col Pix ..... 4 15 — a = bs 
now would only bring in additional} 19% 13% Decea ..... 8 «615% 8614S + 
U. S. product we do not need or| 115 81% Eastman Kdk. 176 98% 90%4 9356 —15 
want because of current problems 1% % BME......... 163 3% a% 3% + % 
affecting our national economy.”- 10% 7% ListInd..... pid a a wae re 2 
Marking a distinct change of} 22 11% Leew's ...... %) . ° 73% 73% + % 
policy with that enunciated six 94 75% Nat. Thea. 58 303 2916 30 + VY, 
months ago, when the Ministry of| 36% 28 Paramount ssi 4 30 2 321% ~ 93% 
Commerce fixed an annual import pong 7 a + + ae 1+ aries + 
quota of 80 U.S. pix (pre-; #078 ti £ERNCO ..+++- 28 287 27 281 4+ Y% 
MPEA embargo it was 100) and 27,—S «RCA ti... ¢ ° — : rs 
then urged the Americans to reach 8% 4% Republic 100 58 ae *F ais 4 
an agreement with the Spanish 13% 9 Rep., pfd.... BR +4 1354 13% es % 
film industry itself, Orfila said the| 1842 13% Stanley War. 37 = 14 _" aa + * 
U.S. quota for the Sept. '57-Aug. 29% 20% CF .....- 70 221% 22 3 + y 
'58 span has now been reduced to| 30% 21% 20th-Fox.... 67 227% 22 i + “” 
between 40 and 50 American pix} 25% 1644 United Artists 21! +o 17% 1™% = % 
and these had already been ac-| 30% 20% Univ. Pix... 6 21%4 21% 21%4 +7" 
quired by local distributors from} 73 66 Univ., pfd. .. *50 6678 66 66 pe - 
sources other than MPEA. 28% 1914 Warner Bros. 56 201% 19% 20 "Lee 
Orfila, whose Servicio de Orde- 12642 91% Zenith 49 118% 113% 117% +35 
nacion Economica = la a American Stock Exchange 
grafia ‘SOEC) authorizes impor \ 1 33 3 3 vy 
licenses for all foreign films ae a Pry og “ Log ae 134 re be 
brought to Spain, said his office is 11% 6% Asse. Artists 352 75% 714 1% Lol 
currently withholding authoriza- 1% 1% C&C Tele. 240 9/16 1% - ootn 
tion on local distrib petitions for % 3 DuMont Lab. 76 35% 314 3% os 
22 U.S. pix in excess of the new 45% 2% Guild Films 67 2 25% 234 jig 
quota and has suspended issuance 9% 55% Nat'l Telefilm 151 oa . 114 i 
of import documents for Yank] 9% 3,/ Skistren 33 . 51% a 
films until further notice. Orfila o : . 334 37 pa 
underlines: 834 3% Technicolor . 113 4 334 6 
—- 5% Y% Trans-Lux .. 12 438 358 4 —% 
“Our decisions have been : ‘ Pe 
dictated solely by a given eco- Over-the-Counter Securities 
nomic situation in our coun- Bid Ask 
try and modifications of this PR ae ees aa oeceanene cue 37% 41% _ 
poliey will be related directly Chesapeake Industries ........6.eseeee08 136 1% _— 
io future developments in Cinerama Inc. ._........ edevocccvgcccesere V% 1% — 
Spain's financial and economic Cinerama Prod. eT TTTETELT TTT TT 1% «62% + % 
situation. Any other interpre- DuMont Broadcasting ............ eecccce 7% 86812 _ 
tation will be completely er- Magna Theatre .....icccccccccccsesceee 12 1% _ 
roneous.” OlMelnl FMA 5. cciccccccscccccveccesoce 133 «415% — 
UW. A, TREATED oc ccccccccccccccscccceces 3% 4% -- 


Orfila also commented on the 
sale of RKO interests and 18 films 
to the Ramos brothers and felt 
the liquidation of RKO in Spain 
was attributable to stalemated 
MPEA operations in this country, 
now becoming a burden on the 
companies concerned, 

Its Up te Ramos 

“Refusal of RKO to deliver 18 
films has not been officially con- 
firmed,” he went on, “but would, 
in any case, remain a matter be- 
tween RKO and Ramos, If the 
latter asks the government to in- 
tervene, we will do so but inter- 
vention will be purely along com- 
mercial lines and in no way dif- 
ferent from official demarches 
taken whenever there is contrac- 
tual non-compliance in internation- 


al agreements affecting Spain. Thesthe staffers have been with Par for | 


Ramos company, if it so chooses, 
can also privately have recourse 
to international tribunals.” 

Vigorously denying certain Ma- 
drid Film Row assertions that the 
government was manifesting par- 
tiality in supporting local distrib 
film purchasing Central de Com- 
pras, Orfila said his SOEC ar- 
rangement with the Central was in 
exact proportien to official facil- 
ities granted any Spanish distrib- 
utor requiring hard currency for 
film imports. 

“Central de Compras delega- 
tions have been pressing during 
the past months for a peseta con- 
version in the amount of $800,000. 
We have authorized only $500,000 
and we are temporarily annulling 
ten of the 30 import licenses now 
in possession of Central distrib 
member companies for film pur- 
chases in the U. S. A hard cur- 
rency transfer of $500,000 for 
about 20 American films is entire- 
ly consistent with normal SOEC 
policy,” he said 

Government film authorities, Or- 
fila concluded, will nevertheless 
study Central de Compras bloc- 
buying moves to ascertain success 
ef local distribs (1) in prying 
loose U.S. films at the source, (2) 
in reducing inflated prices of films 
now being paid by individual com- 
panies and (3) in eliminating ex- 
isting marche noire money ex- 
change operations in purchasing 
costly hard-currency film product.” 


* Actual Volume. 


(Quotations furnished by Dreyfus & Co.) 








ad staffers, which started at War- 
ner Bros. several weeks 


Nine employees, including five 


more than 30 years. , 
According to Dave Cassidy, busi- 


licists Assn., an affiliate of the In- 


Paramount Also Drops Publicists; 
IATSE Calmer Than Guild at WB 


The pruning of homeoffice pub-|more firings 
| meeting. 


ago, | 
spread to Paramount this week. | 


ness agent for the Eastern Pub- | 


was given at this 


The nine employees pinkslipped 
by Par are: Beb Schwartz, writer 
and copy editor; Bob Montgomery, 
publicist; Charles Earle, fan maga- 


publicists and four artists, werej|zines; Grace Fischler, national 
ismissal notices. Two of |™agazines; Frances Weil, press 
bended ¢h : |}books; Jack Berger, Frank Mc- 


Guire, John Ficara and Charles 
Strobel, artists. All were given 
double severance pay in accord- 
}ance with the company’s contract 
with the union. 


ternational Alliance of Theatrical | ; 
Stage Employees, the union has | Meanwhile, at ‘Warner Bros., 
been assured by the Par manage- | Where eight publicists and 32 art- 


ment that there will be no addi- 
tional dismissals in the pub-ad de- 
partment “unless the bottom falls 
out of the picture business.” 

There were indications that 
rank-and-file members of the Par 
unit may join with the Screen Pub- 
licists Guild, a rival union repre- 
| senting publicists at Warner Bros., 
| United Artists, Metro, Columbia, 
| Universal and 20th-Fox, in con- 
jcerted protest efforts. SPG offi- 
|cials have invited Par staffers to 
a confab scheduled for tomorrow 
(Thurs.). It’s understood that Cas- 
sidy did not object to this pro- 
cedure. 

Asked if the IA intended to 
request arbitration of the dismis- 
sals or if it planned a campaign of 
harassment similar to that carried 
on by the SPG against Warners, 
Cassidy replied: “We have our own 
way of doing things. We're trying 
to avoid excitement. What's the 
use of upsetting everybody. We'll 
do what we think is best for our 
members.” 

According to reports, the Par fir- 
ings were executed following a 
conference between Jerry Pick- 
man, Par pub-ad v.p. and Richard 
F. Walsh, president of the IA. It’s 
| believed that the assurance of no 








|ists were given their notice, an 
|arbitration proceeding relating to 
|the pinkslipping of the publicists, 
whose dismissals have been tem- 
|porarily rescinded, will be held 
next Tuesday (26). At the same 
j|time, WB continued to cut its 
homeoffice white collar staff, four 
more having been given notices 
last week. 

In another aspect of the film 
‘company homeoffice labor situa- 
tion, the Homeoffice Employees 
Union, Local H-63, IATSE, will re- 
sume negotiations with the nine 
major companies as a body for a 
newacontract to replace the two- 
year pact which expired on Sept. 1. 
During the prolonged talks, Local 
H-63 has negotiated with the film 
companies individually and on an 
all-industry basis. It has concluded 
the individual talks, involving 
fringe benefits such as hospitaliza- 
tion, etc. (WB being the last to 
settle the fringe benefit questions) 
and will sit down with the nine 
majors for an all-day session on 
the four main problems of money, 
hours, severance and vacation. 

The Par publicists until recently 
were affiliated with Local H-63. 
Several weeks ago they were grant- 
ed a separate charter by the JA. 


\. 


of stock- 


Said Kalmus: 
“= 


Technicolor's Financial State 


Technicolor Inc., and its wholly owned subsids ran up con- 
solidated net earnings of approximately $591,850 for first nine 
months of 1957 after taxes, reports prexy Dr. Herbert T. Kalmus. 
Figure equivalent to 29 cents per share on the 2,033,904 shares 


Corresponding figure last year was $1,026,000, or 51c per share. 


was announced on July 25, 1957, that the earnings per 
share, after taxes on income, for the first six months of 1957, 
amounted to five cents per share. An operating loss of approxi- 
mately six cents per share was experienced during the third 
quarter of this year, but this loss can be attributed to a great 
extent to the cost of merchandising Technicolor’s vigorous di- 
versification into the field of Consumer Photographic Products. 
“The resulting loss of one cent per share during the first 
nine months was offset by a non-recurring profit, after taxes, 
during the second quarter of this year of approximately 30 eents 
per share, resulting from the sale of land in Van Nuys, Calif.” 








Madrid, Nov. 19. 
The significant statement made 
by one of Spain’s ranking govern- 


tlement and confronts American 


son of standstill operations. 

U.S. film circles in Spain, whose 
film fever chart during the past 
month has been a zig-zag and who 
supposed themselves out of dan- 
ger when RKO was reintegrated 


low again 


defection in Spain, a major US. 
distrib achievement in the United 
States, now appears a pyrrhic vic- 
tory, least through Spanish lens. 
While Yank reps here prefer a 
“common front,” last ditch stand 
to being knocked off by the clever 
Spaniards one by one, the fact re- 
mains that RKO no longer exists 
in Spain. RKO  prexy Tom 
O’Neill’s agreement with MPEA 
“to cancel all or part of the Span- 
ish arrangement” (Variety, Nov. 
6), is taken seriously here only 
with regard to withholding 18 
RKO films purchased by Jose Gar- 
cia Ramos and his brother Luis. 
Spanish law, one U.S. rep here 


stated, once allowed foreign firms 
“it 


o own Spanish subsids 100%. Law, 
changed in 1940 and still in vigor, 
now limits foreign investments in 
Spanish-based enterprises to 25% 
capitalization. Having legally trans- 
ferred RKO Spanish stock to Span- 
ish hands, RKO could only repur- 
chase.a maximum 25% interest in 
Radio Films S.A. (formerly RKO- 
Radio Films). General feeling here 
is that Spain has nationalized an 
American film company and what's 
done cannot be undone. 

There is considerably more spec- 
ulation over RKO stand on 18 pix. 
Ramos only applied for eight im- 
port licenses out of the 18 acquired 
and licenses have not only been 
approved by Commerce Ministry 
but thhave been passed along to 
Spain’s Instituto de Moneda Ex- 
tranjera (government's foreign cur- 
rency clearing house) with an urg- 
ent request to expedite, reliable 
sources say, and a government dol- 
lar transfer to RKO will be made 
this week for eight pix. 

Observers here are sure Ramos 
has a strong damage claim if RKO 
continues to withhold after a gov- 
ernment dollar transfer is execut- 
ed, holding that “Jet Pilot,” “The 
Conqueror,” “Bundle of Joy” and 
five other Hollywood-labeled fea- 
tures would rack up strong gains in 
a market where rationed U.S. film 
product has 14-karat value. 

Former RKO Iberian manager 
Rene Beja (still RKO rep in Spain), 
presently aiding Ramos here in 
take-over details, confirmed legal- 
ity of RKO sale (including pix) but 
knew nothing of New York devel- 
opments. Ramos also pleaded ig- 
norance of Stateside RKO cancella- 
tion and would make no comment, 
although he initimated his long as- 
sociation with RKO (over 20 years 
including 14 as manager of key 
Madrid territory) precluded any 
hostile action on his part. There 
was no repeat of Ramos assertion 
previously (Varrety, Nov. 6) that 
RKO failure to comply on film de- 





liveries would find him huddling 


Spain May Not Knock 
One by One: But RKO's About-Face 
Only a Brief Boost for Morale 





distribution companies here with|the government's 
at least another, the third, full sea- | relegates RKO to small sideshow 





US. Distribs 


with his lawyers and government 
authorities. 

While some sage observers here 
were conjuring up the 18 RKO 


ment film toppers (herewith) knocks | pix in contest to stand-or-fall pro- 
the Spanish props from under a/jportions for both sides 
Motion Picture Export Assn. set-| MPEA-Spain dispute, it is now a 


in the 
fact that Commerce Ministry Or- 
fila’s clear and firm delineation of 
film position, 


status. 


Sputnik Sure-Shot j 


Continued from page | eee 











within MPEA’s embargo ranks, is| thinking is seen in several events 
with the Orfila pro-| and public statements. 
nounciamento. MPEA’s successful jury already has tipped its mitt by 
crash campaign to head off RKO/| declaring that a lot of expense ac- 


The Treas- 


counts will be gone over thoroughly 
in the quest for more coin. Marion 
Folsom, Secretary of Health, Edu- 
cation & Welfare, has s‘ated in an 
address that the country will have 
to get along with less chrome and 
“perhaps a few less country clubs.” 

Folsom’s remarks were aimed at 
the need for more and better class- 
rooms in order to come up with 
sufficient scientists and engineers 
to meet the Sputniks head-on. 

Some showmen already have 
given up the hope voiced earlier 
this year that the 20% cabaret tax 
will be reduced to 10% or elimin- 
ated. 

However, the cafe industry, for 
example, is more concerned with 
the likelihood that entertainment 
and travel items on income tax re- 
turns will be scrutinized micro- 
scopically, and expense account 
spending will be reduced drasti- 
cally. In a previous pronuncia- 
mento, it was indicated that ex- 
pense accounts given in lieu of 
salary increases will be looked inte 
more carefully. 

It’s anticipated that many class 
restauran's-cafes will suffer a drop 
in trade. There’s also a fear that 
numerous industries such as re- 
sort hotels, airlines, pleasure boat 
yards, and even the auto industry 
(which benefits from the second 
car, often written off as expenses 
of the firm) and virtually every 
major industry is likely to be af- 
fected. 

Another operation that will be 
looked into more carefully is the 
spending, done at company ex- 
pense, on charge account cards, 
This is the major source of in 
come for the countless restaurants 
and niteries. 

Some industries, however, will 
benefit. Those engaged in de 
fense work, research, the building 
of rockets, etc., are looked upon 
as being better cushioned against 
the inroads of taxes. 

Some quarters feel that it may 
even be more difficult to find 


backers for legit shows when 
crackdowns start, 
It’s believed that the “scare” 


put out by the Treasury Dept. last 
month, in its announcement that 
expense accounts will be an object 
of closer scrutiny, was a prime 
cause in the unusual October de- 
cline that hit amusements. There 
were other factors too, including 
Asiatic flu scare and a couple of 
severe stock market dips, but some 
feel that the Treasury announceé- 
ment was the villian in sliding 
boxoffice. That being the case, if 
the bare announcement can cause 
a dip, then actual practice of the 
anticipated Treasury program will 
be far more severe than the Octo- 
ber amusements recession. 
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THE MGM LION IS 


ROARING 








7 44 LOUDER THAN EVER! 


“RAINTREE COUNTY’’—IT’S TREMENDOUS! 


The Big MGM “Camera 65” production in the great tradition of Civil War romance. Launched to America in widely 
publicized area Premieres, hailed by press and public as one of the BIG ONES of our time. (Montgomery Clift, Elizabeth 
Taylor, Eva Marie Saint + In Color). 


“LES GIRLS” BIGGEST MUSICAL OF THE YEAR! 


Duplicating its smash Music Hall business in first play-dates! The most talked about film in many years. (Gene Kelly, 
Mitzi Gaynor, Kay Kendall, Taina Elg +» Sol C. Siegel production - CinemaScope, Metrocolor). 


“ JAILHOUSE ROCK" SETS ALL-TIME RECORDS! 


New M-G-M highs nationwide. It’s Presley’s best yet, already acknowledged to be his top grosser. At press time the 
title song is America’s No. 1 hit! (Elvis Presley, Judy Tyler, Mickey Shaughnessy + Avon Production + CinemaScope). 


“DON’T GO NEAR THE WATER” SMASH COMEDY! 


Sensational Previews in 29 cities forecast smash hit! Best-selling book now a block-buster comedy. Now convulsing New 
York at Music Hall. (Glenn Ford, Gia Scala, Earl Holliman, Anne Francis, Keenan Wynn, Fred Clark, Eva Gabor, 
Russ Tamblyn, Jeff Richards + Avon Production » CinemaScope, Metrocolor). 


““SADDLE THE WIND’’-SOocK DRAMA OF THE WEST! 


Fitting in with the trend for big-scale Westerns, this powerful picture is sure-fire! Filmed against the grandeur of the 
Colorado Rockies. (Robert Taylor, Julie London, John Cassavetes, Donald Crisp, Charles McGraw: CinemaScope, Metrocolor). 


“THE BROTHERS KARAMAZOV”’— ALL-TIME GREAT! 


Preview confirms advance reports that it is an industry milestone! Something to watch for is this widely publicized and 
eagerly awaited attraction. (Yul Brynner, Maria Schell, Claire Bloom, Lee J. Cobb, Albert Salmi, Richard Basehart, William 
Shatner » Avon Production + Metrocolor). 


“MERRY ANDREW’’- DANNY KAYE’S BEST! 


. Danny Kaye returns to his waiting public with a NEW uproarious and spectacular musical comedy, already rated his 
: best. (Danny Kaye, Pier Angeli, Baccaloni, Robert Coote * Sol C. Siegel Production - CinemaScope, Metrocolor). 


“GIGI’’—-FAMED COLETTE PLAY ON THE SCREEN! 


Big news! Rated in advance as the equal of “American In Paris,” this new hit by the same producer is revealed in its 
Preview as topping all estimates! (Leslie Caron, Louis Jourdan, Maurice Chevalier, Hermione Gingold, Eva Gabor, Jacques 
Bergerac, Isabel Jeans * Arthur Freed Production +» CinemaScope, Metrocolor). 


“SEVEN HILLS OF ROME’’-TOPS “GREAT CARUSO”! 


Yes, it’s Mario Lanza’s big romantic singing hit, topping ‘““The Great Caruso.”” And he sings to a gorgeous new girl! 
(Renato Rascel, Marisa Allasio, Peggie Castle » A Le Cloud Production « In Technirama® and Technicolor). 


M-G-M HAS WHAT IT TAKES FOR THAT INDUSTRY SLOGAN: “Get More Ou! Of Life... Go Out To A Movie!" 


a er OT ae ll 


- Mitty 


18 PICTURES 


VARIETY 





Wednesday, November 20, 1957 





got on the Fox circuit. 


‘ ° 9 overall, should have been 3212% 
itness Go of the gross admissions, which was 
vey : ar as | Got on the 7 more than the film 


Dunne continued to toss indi- 


e © ie : 
Trial Resumes: Issues Put in Focus 2:3 “3°23 


By WILLIAM STEIF 


San Fraciseo, Nov. 19. 

Sharpe cleavage between the op- 
erating philosophies of an inde- 
pendent film producer and a cir- 
cuit was spotlighted last week as 
Sam Goldwyn’s $1,755,000 anti- 
trust suit against 20th-Fox, Na- 
tional Theatres and Fox West 
Coast resumed trial, without a 
jury, before Federal Judge Ed- 
ward P, Murphy. 

On the witness stand all week, | 
under cross-examination of defense | 
lawyer Arthur B. Dunne, was Gold- 
vwyn Productions’ president James ; 
Mulvey. The corflict, clearer last 
week than at any time since this 
trial started in mid-July, boiled 
down to these questions: 

(1) Isn't a film-maker contribu- 
ing toward a tendency to exhibitor | 
monopoly if he picks his own ex- 
hibition outlets? . 7 

(2) If smaller exhibitors refuse 
to play an independent mi ect 
product is that the tault of a large, 
powerful exhibitor who has also 
refused the product but who has 
no overt arrangement with the 
smaller exhibitors? 

(3) Does the independent pro- 
ducer have to have a wide-open 
opportunity to negotiate situation 
by situation with each unit in a 
large.powerful circuit and simul- | 
taneously to negotiate with small 
exhibitors opposing the circuit's | 
unis in every situation? 

(4) Finally, if this wide-open | 
opportunity is the law, what is to | 
be the fate of the large exhibition | 
circuit—indeed, is there any rea- | 
son for the large circuit's exist- | 
ence? | 
These are the hard questions | 
which Judge Murphy must answer 











and, in answering, perhaps shape | 
the future course of film producers 





and. more emphatically, the future 
course of both the profit-sqyeezed 
large circuits and the mmabginal | 
small exhibitors. 

Personifying the cleavage in 
thinking were the deliberate Dunne | 


and the imperturbable Mulvey, 
who remained calm as a monk at | 
matins through hour-upon-hour of 
questioning. At week's end both 
sides felt optimistic but the low- | 
voiced, square-jawed judge gave | 
no real hint of his inclinations and | 
merely requested both sides to | 


turn in de‘ailed breifs of what | 
they'd like his findings to be be- | 
fore he has to try another film 
antitrust case next spring. { 
o~ ———————ee 

Dunne’s Dig | 

Dunne quickly got down to the | 
seven pictures in issue here. Gold- 
wyn wants triple damages for these 
films exhibited between 1947 and 
1950: “The Secret Life of Walter | 
“Bishop’s Wife,” “Best 
Years of Our Lives” (general re- | 
lease), “Song Is Born,” “Enchant- 
ment,” “Roseanna McCoy” and | 
“\Iy Foolish Heart.” Mulvey had | 
testified before the trial recessed 
in September that “Mitty” should 
have taken about 40% of gross ad- 


missions as film rental on the FWC | W48 that in September Mulvey had | dition, 


circuit, rather than the 29% it ac- | 
tually got. Dunne asked if his 
estimate included RKO’s 20% (‘of 
fiim rental) distribution fee, and | 
Mulvey admitted it had not. | 

Mulvey testified he didn’t know | 
of any formula to fix fair film 
rentals, said the fair rental is 
whatever a picture will bring, add- | 
ed that “as long as the market is 


open a film will find its own 
level 

Dunne's questions implied the 
Goldwyn organization had had a 
finger in effecting FWC-Warner 
product spiits in Santa Barbara, 


Huntington Park, Fresno, San Ber- 
nardino and other smaller Califor- 
nia cities, but Mulvey denied this 
vigorously, saying: “We had noth- 
ing to do with the making of split 
We knew of their exist- 
ence and had to live with them.” 

Despite the deniel, Dunne ham- 
mered on this same point in half 
a dozen different ways all week. 
and introduced letters in evidence 
tending to show Goldwyn actively 
participaied in making the splits. 

Mulvey said he had been in daily 
contact with the RKO distributing 
organization and that Goldwyn 
films had been assigned to RKO 
theatres in Frisco and Los An- 
geles. But Dunne. then pointed 
out that only three of the seven 
films under consideration had 


Situations 


played RKO’s Golden Gate in Fris- 
three had played 


co and only 


| office appeal 


-RKO’s Hillstreet and Pantages in 


Los Angeles. 
Q.—Isn’t it a fact that Goldwyn 
never failed to get the first-run 


house he wanted in Frisco, Los | 


Angeles and other situations? 
A.—No, that is not the fact. 
| Re ‘Guys and Dolls’ | 
Mulvey pointed ouf, for instance, 
that Loew's Warfield in downtown 
Frisco “would have been delight- 
ed” to play “Guys and Dolls” on 
a 90-10 deal but “we wouldn't per- 
mit it because of the tremendous 
expenses they askec for.” He said 
Goldwyn finally had to ‘take that 








particular picture to the 440-seat | 


Stagedoor with a $100,000 guaran- 
tee against the 90-10—and that 


Goldwyn took $160,000 out of the | 


Stagedoor. 

Dunne crossed Mulvey up by 
bringing in his 1950 deposition 
in which Mulvey had testified the 
only effect of product splitting was 
that a film played one theatre as 
opposed to another. 
Mulvey denied this was the only 
effect, cited rental, length of run 


; and the handling—exploitation—of 


the film as other effects. 
The Goldwyn president also took 


exception to Dunne’s statement | 


that as a picture plays off its box- 
declines. Mulvey 
said: 

“That isn’t necessarily so at all. 
There are many cases where a pic- 
ture develops as it goes along. 
‘Marty’ played two weeks at the 
United Artists here and was a bust. 
Then it went to the Stagedoor and 
started building.” 





| Regular Customers 1} 





When Dunne returned to the 
subject of Goldwyn’s “regular cus- 
tomers,” he introduced a letter 
from Herb MclInfyre, then RKO’s 


Los Angeles branch manager, to | 
an exhibitor named Mrs. Dodge in | 


Ventura, Calif. The letter, written 
March 7, 1947, simply regretted 
that Mrs. Dodge had “passed up 


the opportunity” to play the road- | 
stow “BYOL” in favor of a com- | 


peting FWC house—Dunne’s impli- 


cation was that Goldwyn’s “regular | 


customers” got treated no differ- 
ently than anyone else. But Mul- 
vey's interpretation ran different- 
ly. He said: 


“This is a clear indication to me | 
that there was a deal between Mrs. | 


Dodge and Fox that she wouldn't 
play the picture. The fact that 


|she refused even to negotiate is 


decisive to me that that is what 
‘happened.” 
Dunne then started probing at 


another chink in Goldwyn’s armor. | 
“En- 
chantment” had been “disappoint- | 
ing” at the boxoffice and Mulvey | 


He asked Mulvey whether 


said, “No, it did very vell on the 
Fox and other circuits.” Dunne 


brought out that Goldwyn had ad- | 


justed the film’s rental downward 
on the Warner circuit—down from 
35 to 30° in the case of the bet- 
ter situations, from 30 to 25% for 
the smaller situations. Point here 
testified 


“Enchantment” rental, 


But last week | 


| made 80-odd adjustments on “En- 
chantment” in major situations— 
|all downward. There were two 
|'methods of adjustment, a cut in 
| percentage or a cut in playing 
|-time. 

| Mulvey, however, testified that 
|in the case of the Warner circuit 
the circuit had the habit of ask- 
ing for a price cut ‘or rebate) on 
an old film every time negotiations 
for a new picture started. He 
noted these adjustments, of course, 
would show up in the completed 
accounting on each picture. 

Mulvey also caught up Dunne 
| on a couple of adjustments Dunne 
| put into the record. 

Prelude to Apology | 

Dunne introduced letters show- 
ing that Standard Theatres’ River- 
side, in Milwaukee, had asked RKO 
| for adjustment on “Enchantment,” 
| claiming house expenses (exclud- 
| ing film rental) were $5,600 week- 
ly. Rialto, in Louisville, tried 
the same tactic on the basis of a 
$6,400 weekly house expense (ex- 
cluding film rental). 

Mulvey said he believed the fig- 
}ures were incorrect and Dunne, 
rather piqued, wouldn't believe 
RKO would pass on padded house 
expense data. Mulvey said that 
was just the point—RKO was sim- 
ply passing on the requests, not 
certifying to the accuracy of the 
expense figures. 

In the noon recess following 
this exchange, Mulvey phoned his 
New York office, got the data on 
Goldwyn’s expense-plus deals with 
these two theatres. He returned 
to testify that the Riverside’s 
weekly expenses for the roadshow 
“BYOL” were $4,970, for “Hans 
| Christian Andersen” $4,836, for 
“Guys and Dolls” $4,907, and the 
| Rialto’s expenses for ‘““Hans” were 
| $5,250. 

Dunne apologized. 

At the week's last session, too, 
Goldwyn’s lawyer, Joseph Alioto, 
introduced parts of the 1950 Spy- 
ros Skouras deposition which he 
wished to become a portion of the 
case’s record. In the deposition 
Skouras said he'd fire anyone in 
his organization who engaged in 
product-splitting deals with Unit- 
ed Artists Theatres after the dis- 
solution of the United West Coast 
circuit in December, 1949. 


WY. ‘Location’ 


saz Continued from page 3 jee 
revealed that U had spent some 
$250,000, which went to merchants, 
hotels, technicians and extras, for 
10 days. of shooting in Ny Y. To 
protect the Hollywood unit against 
bad weather, U arranged for two 
standing sets at the Gold Medal- 
Biograph Studios in the Bronx so 
that interiors could be shot during 
inclement weather. Outdoor loca- 
| tions included the Brooklyn dock 
area and the Fulton Fish Market. 

A total of 75 N. Y. technicians 
were added to the 50 that were 
| brought in from the Coast. In ad- 
225 extras were hired in 
Gotham to portray longshoremen. 









































New York Sound Track 
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Bergman starrer which Stanley Donen will produce and direct in Lon- 


don for Warners... 


At least four distribs showing interest in David Piel’s annimated 


short, “Harold and the Purple Crayon,” 


based on Crockett Johnson's 


; ably most important for bringing 





book of the same name. Piel owns the film and tv rights to all the “Har- 
old” stories by Johnson and plans a series of shorts .. . Strange re- 
union took place last week in office of Bernie Kamber, N.Y. represen- 
| tative of Hecht-Hill- Lancaster. Present were three former HHL pub- 
ad veepees—David Golding, George Glass and Walter Seltzer .. . Gra- 
ham Tharpe, executive of Countryman Films Ltd., in Gotham to con- 
|fer with Baum-Newborn agency to complete casting for “Our Virgin 
| Island,” starring Sidney Poitier and John Cassevetes and cyrrently 
filming in the West Indies... 

Max E. Youngstein, vicepresident of United Artists, off on a quickie 
swing of London, Paris and Munich, with his agenda including, among 
other things, a onceover of “The Vikings,’ now in its wrapup stages 
.. . Over 300 industryites at the Plaza Hotel Monday (18) for the un- 
veiling of a plaque in memory of Jack Cohn. Touching tribute to the 
late Columbia co-founder delivered by Judge Ferdinand Pecora, his long- 
time friend . . . Arthur Krim says UA has no intentions of acquiring 
theatres, the Astor and Victoria here having been picked up solely to 
prevent a showcase logjam. 

George Barnett of Movies-on-Route on a cruise .. . Mike Todd due 
in Gotham earlier than planned . . . Trans-Lux Theatres and Sahara 
Petroleum Co. glare at each other up on the 12th floor of 625 Madison 
Ave. ... The French have completely dropped the idea of a distrib- 
uting setup in the States . . . Brigitte Bardot rapidly emerging as the 
‘top sex & b.o. symbol. Even her bad films do good business . . . War- 
ners’ “Spirit of St. Louis,” (produced on a budget originally reported 
as $6,000,000), (it’s much closer to $5,000,000), won't return its nega- 
tive cost. It may do $3,000,000 domestically. 








Arthur Knight on Film Art 





To the already voluminous lit- 
erature on the motion picture, past 
and present, now is added Arthur 
Knight’s “The Liveliest Art — A 
Panoramic History of the Movies.” 
(MacMillan, $7.50; 383 p.) It is an 
analytical, well-written and intelli- 
gentaly planned updating of the 
history of the film, done with com- 
passion for the medium and a 
grasp of its intricacies. Knight has 
turned out a volume that not only 
reads well, but is crammed with 
the kind of information that is in- 
dispensable to any student of what 
—eventually—may become known 
as the rise and fall of the motion 
picture. n 

Considering how thoroughly Hol- 
lywood’s history has been covered, 
atleast through the 1930's, Knight 
has done an exceHent job in going 
over familiar territory in his chap- 
ters on the growth of the art and 
films in the twenties. But, apart 
from the clear and pleasant style 
he commands, the book is prob- 





up-to-date earlier studies on the 
motion picture. The chapters on 
changing trends in the American 
film, the Challenge of Television, | 
and the Shape of Things to Come 
are important contributions in an 
era when the industry obviously 
is on the brink of important 
changes. 


the kind of personal expression so 
admired in European pictures.” 
His chapter on television traces 
the film relationship to the elec- 
tronic medium, including a brief 
reference to toll TV, a reference 
which, in the light of signs on the 
wall, might have been expanded. 
If there is one major disappoint- 
ment in this book it’s Knight's fail- 
ure to give sufficient space to film 
censorship, which has been a 
moulding force through the dec- 
ades. He briefly mentions the Code 
and the Legion of Decency, but 
since he is eoncerned with “art” 
and its ramifications, censorship 
surely deserved bigger play. 
Knight, who writes and lectures 
on film, has wisely included a 
chapter on international trends, 
It's very well done. What he un- 
derplays, and perhaps deliberately, 
are the economic factors that, in 
the film biz, are so intimately re- 
lated to the development of the art. 
On the whole, however, and with a 
few minor exceptions he makes no 
mention of Cine-Miracle, for in- 
stance, in his rundown of the sys- 
tems), the author demonstrates 
how well he knows his subject and 


|.the still-tremendous vitality left 


in the medium. He has made an 
important contribution in a field 
that has been somewhat neglected 
since the war. “The Liveliest Art,” 





He duly notes, for instance, the | 
trend towards decentralization in | 
Hollywood, commenting it is 
“heartening to note that the Hol-| 


lywood films are struggling through 


DISNEYLAND CLERICAL 
HANDS VOTE NO UNION 


Disneyland, Nov. 19. 
A labor dispute that put pickets 





| around Disneyland for one week- 
jend last month was ended when 
| office and clerical workers at the 
| amusement park decided they did 


not wish to be represented by any 
union. 

Office Employees Union Local 
30 and Teamsters Union Local! 952 
had agreed to submit a jurisdic- | 
tional quarrel to an election con-| 
ducted by the California State 
Conciliation service. Ir the bal- 
loting, a majority of the employees | 
concerned voted for “no union.” 
Election did not affect any of Dis- 
neyland’s other employees who are 
represented by a total of 36 union 


| organizations. 








Marguerite Higgins 


=a Continued from page 1 Game | 





lating, reads: “that he or she is not 
engaged in paid publicity or pro- 
motion work .. . and will not be- 
come so engaged while a member 
of the galleries.” 

Miss Higgins was challenged be-| 
cause of her paid endorsement of a 
toothpaste. She has also endorsed 
cigarets for pay. 

The Herald Tribune correspon- | 


dent, a Pulitzer Prize winner, ad-| 


mitted her ad sponsoring, but also 
called on the Standing Committee | 
(an elected group of five newspaper | 
correspondents) to investigate the| 
eligibility of newspaper correspon- 
dents who appear on sponsored | 
radio-television panel programs for 
fees. | 

However, it is pointed out here, | 
newsmen on these shows do not 
speak the commercials or endorse 
the sponsors’ products. They 
merely serve as newsmen question- 
ing newsworthy guests, This is re- 
garded as comparable to the job 
done by a reporter for a newspaper 
which also carries commercials, 
otherwise known as paid advertis- 
ing. The reporter gets the news, 
but has nothing to do with endors- 
ing any product in his publication. 

There is a completely indepehd- 
ent radio-tv group on Capitol Hill, 
known as the Radio and Television 
Correspondents’ Galleries. Like 
the Press Galleries, this organiza- 
tion operates under rules laid down 
by, Congress and administered by a 
committee of elected news corres- 
pondents of the radio-television 
galeries. 

Significantly, however, these 
rules exclude the proviso, “engaged 
in paid publicity or p 
work.” There is a reason fer this: 

newsmen in the broadcasting 
field also deliver the commercials 
for their sponsors. 





tracing the still-continuing evolu- 
tion of the screen, is a “must” for 
industrytes’ bookshelves. It has an 
excellent appendix listing the 100 
best books on film. ~ Hift. 


Allied Artists 
Fiscal Position 


Hollywood, Nov. 19. 

Allied Artists Pictures Corp. 
and its wholly-owned  subsids 
chalked up a net profit of $90,800, 
before Federal income taxes, for 
first quarter ended Sept. 28 of 
current fiscal year, George D. 
Burrows, exec veepee-treasurer, 
reported at annual meeting of 
stockholders. 

Figure compares with a net loss 
before Federal income taxes of 
$100.100 for corresponding quar- 
ter last year. No provision for 
Federal income taxes was made 
in quarter ended Sept. 28, 1957, 
according to Burrows, who pre- 
sided in absence of prexy Steve 
Broidy, still hospitalized: as result 














| of auto accident, because of a loss 


carry forward credit of approxi- 
matély $775,000 which can be ap- 


plied against profits of current 
fiscal year. 
Burrows disclosed that com- 


pany’s gross income for quarter 
ended Sept. 28, 1957 amounted to 
$4.894,000, as against $4,552,000 
for the corresponding quarter of 
1956. 

Stockholders elected following 
directors for the coming year: G, 
Ralph Branton, Steve Broidy, 
George D. Burrows, Sherrill Cor- 
win, W. Ray Johnston, Edward 
Morey, Paul Porzelt, Herman Rif- 


| kin and Norton V. Ritchey. 


Board, which met directly after 
stockholders session, re-elected all 
present officers. It was announced 
that the Executive Committee of 
the Board had, on Aug. 5, 1957, 
authorized payment of the Dec. 15, 
1957 quarterly dividend of 13% 
cents per share on company’s 512% 
cumulative convertible preferred 
stock. Payment will be made to 
stockholders or record Dec. 3, 1957. 


COMBINED INTERVIEW 


Rival Productions Share A 
Story In Kansas City 


Kansas City, Nov. 19. 

Town hasn't had a picture player 
im here on a p.a. tour in months, 
but had two in one day last week. 
April Olrich, plugging the British 
(Rank) “Pursuit of the Graf 
Spee,” and Miiko Taka, plugging 
Warner’s “Sayonara,” were both 
here last Thursday (14). 

Both were interviewed by the 
Kansas City Star (in a combined 
story), and by radio and television, 
Miss Olrich did an autographing 
p.a. in the lobby of the Paramount 
Theatre, where her picture opened 
Thursday afternoon. 
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Brylawski Recounts Congressional 
TOA Battle Against Minimum Wages 


Miami Beach, Nov. 19. 

On the national legislation 
front, Theatre Owners of America 
confined its activities during the 
past year entirely ‘to combatting 
before Congress proposed legisla- 
tion to extend and increase the 
minimum wage, according to A. Ju- 
lian Brylawski, -chairman of the 
exhib org’s national 
committee, 

Brylawski noted that that he had 
appeared before a committee of 
the U.S. Senate which was consid- 
ering some 10 separate bills to in- 
crease minimum wages. At the end 
of hearings lasting a month, Bry- 
lawski reported, the committee, 
headed by Sen. John F. Kennedy, 
(Dem., Mass.) endeavored to com- 
bine all 10 bills under considera- 
tion into one new bill which Sen. 
Kennedy personally introduced. 

Brylawski added that no hearings 
were held on Sen. Kennedy's bill 


and that no action had been taken | 


by the committee at any of its later 
sessions. However, he warned, that 
the bill still remains the “business 
of the committee” and may be call- 


ed up by Sen. Kennedy or any 
member of the committee at any 
time. Sen. Kennedy’s bill, Brylaw- 


ski pointed out, does not specifi- 
cally mention motion picture thea- 
tres, but calls for the inclusion of 
any retail or service establishment 
doing business of $1,600,000 per 
year to be included under the pro- 
tection of the present minimum 
wage legislation. 

The TOA official indicated that 
the fact that the coming year Is a 
Congressional election year makes 
it a “dangerous situation” for thea- 


tres. The Democratic Party, he 
said, is out to embarrass the ad- 


ministration in every possible way. 
The President's veto of the Federal 





legislative 


JOHN DAVIS PROPHECY: 
GRIEF LIES AHEAD 


Some rough years ahead, with 
major changes in both distribu- 
tion, were predicted last week by 
| John Davis, managing director of 
the J. Arthur Rank Org.. 
| In N.Y., Davis said the costs of 
| physical distribution were “ridi- 
}culously” high and should be re- 
duced only via a centralized set- 
up. He said his company was 
greatly interes'ed in toll-tv, but 
only as a second-run operation, fol- 
lowing the theatres. 
| Rank will produce 20 next year. 
| and most will be shown in the U.S. 














Johnston’s Presence 


Continued from page 4 eee 


| 
| 





have been scotched by the lawyers 
who fear the onus of ‘conspiracy.’ 

There is no question that the 
accent today is on the Motion Pic- 
ture Export Assn. and that John- 
ston—personally and otherwise-— 
finds the foreign problems more 
challenging and intriguing. Also, 
over 50% of the industry’s total 
revenue now comes from abroad, 
and there is sharp awareness that 
the overseas income level must 
not be allowed to be reduced too 
rmguch. 


| Nevertheless, 


there has long 
been a groundswell of sentiment 
demanding “leadership” in the in- 
dustry, and Johnston stands out 
as an obvious figure. The fact 
that this leadership has not been 
—or couldn't have been—forthcom- 
ing, has led many to grumble over 
the MPAA’s lack of action. 








| Lanza 


Continued frem page 1! 





he is temperamental. “Somebody 


ought to understand what tempera- | 


ment is. It's when you say ‘No’ in 
Hollywood. I figure that a man has 
the right to say ‘No’ when he 


really believes it!” 

On his weight. 
weight. I'm just a husky guy, and 
except when I am making “Sere- 
nade’ for Warners I’ve never been 
overweight. I always thought that 
it was necessary for a singer to 
put on weight when working. Now, 
I've found it’s not necessary. I 
used to put on weight deliberately 
for the recording of my songs and 
then fine down for the actual 
shooting. 

“Funny how stories circulate 
about a man,” he continued. “I 
blame the publicity machine in 
Hollywood. I found that the studio 
were circulating ‘hatchet stories’ 
about me. When I discovéred that 
I traced it te source and stopped 
it. Now I won't be kicked around 
by anybody.” 


| 
Lanza good humorediy lambasted 


the British press when he said: 
“One of your top reporters came 
to me and said ‘Who are you?’ 
‘Don’t you go to the pictures?’ I 
asked. He also said: ‘When did 
Metro forgive you?’ Then I near- 
ly blew my top. ‘Forgive me? 
Why should it forgive a man who 
has brought it so much money. I 
forgave Metro.” Then I went to 
bed. I'd had enough. 


in Britain—the 
press that is—seemed to think they 
were going to meet a curious fat 
man from Mars. If they’d seen my 
films they'd know I am just an or- 
dinary fit man who likes to sing?” 

He stated that he was dickering 


“Everybody 


with offers to appear at Covent 
Garden. “It's now simply a ques- 
tion of terms and other commit- | 
ments.” 


“I'm not over- | 








—— 


Pay Raise Bill passed by both 
Houses is a case in point, he added. | 


“It is sure to be re-passed in but | | . « 
but a slightly revised form,” he | a ing ith The 





continued. “If the minimum wage 
extension legislation is tied to a 





Problems In Miami 





Federal Pay Raise Bill, it is going 
to be hard to beat and almost fatal 
for the President to veto.” 


Miami Beach, Nov. 19. 


Tex McCrary on The Pitch 





~— Stellings’ 4 Main Problems 


Miami Beach, Nov. 19. 
The “bare, cold facts” that Theatre Owners of America and all 
theatreowners must face “as realistically as possiple” are, according 
to Ernest G. Stellings, president of TOA, the following: 
(1) Business is still declining. 
(2) There is still a shortage of product. 
(3) There is a serious need for an orderly release of the product 
being made. 
(4) Theatreowners are still faced with,the questionable problem 
of cable-tv as well as the possibility of toll-tv. 


$446444446 
CTT TT TT" 


? 








These problems were posed by Stellings in his report to TOA’s 
board of directors who met today (‘Tues.) prior to the opening of 
the exhibitor organization’s 10th anni convention tomorrow (Wed.' 
at the American Hotel here. 

In outlining the activities of his 14-month tenure as TOA’s chief 
executive, Stellings emphasized that ‘the biggest problem we have 
all resolves around one subject—product.” It is Stellings contention 
that if the nation’s theatres had a sufficient supply of good product 
that was released in an orderly manner throughout the year and if it 
is supplemented with national and local exploitation, “we should 
be able to win back a large share of our lost audience.” 

“To me our objective is clear and apparent,” he added. “We must 
| get more people into our theatres. This is our one major objective, 
our major problem—the really important subject to which all of us 
must bend our efforts. All the other objectives of our program are 
aimed at the accomplishment of this one major need.” 

In a point by point discussion of the program he had suggested 
when he took office last September, Stellings revealed the following 
progress and accomplishments: 


(1) There is the possibility of harmony among all segments of the 

industry. All elements of the film biz are conscious of the fact that 
each segment is entirely interdependent; 
(2 TOA has given its members expanded service in many fields, 
| including the introduction of a foreign film directory, the issuance 
| of bulletins on cable-tv, wage and hour laws and showmanship. In 
addition, TOA has assisted its members in obtaining concessions from 
the film companies on film rentals and other terms. TOA also guc- 
ceeded in getting the Small Business Administration to amend its 
rules so that theatres could, become eligible for government loans. 
The organization's membership has been increased. 

(3) TOA helped to evolve a conciliation plan and is continuing 
negotiations for am arbitration system. 

(4) TOA has met with some success in convincing the film com- 
panies of the need to solve the problem in relation to quantity, quality 
and--the time schedule on which the product is released. Favorable 
response has been received from 20th-Fox and Universal. Paramount 
has said it would produce more pictures, but has made no commitment 
relating to how many or when the pictures will be relased. 

(5) TOA urged the Dept. of Justice to relax the consent decrees 
so that all the former affiliated theatres may produce pictures. TOA 
has urged all its members to play all the product of the former af- 
| fiiliates “so as to encourage them to go on.” 

(6) TOA initiated and sparked an industry ticket selling and busi- 
ness building campaign. However, the development of this plan has 
| taken too much time. Progress has been slow, but the effort has been 
| worthwhile. The effectiveness of the campaign will be in direct ratio 











Brylawski reported that he also 
appeared before the House Educa* 
tion and Labor Committee which 
-was considering some 14 bills on 
minimum wages. The House com- 
mittee, he said, has not yet com- 
pleted its hearings and is présently 
touring the country to consider the 
impact of the legislation on many 
industrial cities in the various 
states. Such activity by the com- 
mittee, he said, indicates real in- 
terest in a new minimum wage law. 

Such a law. providing $1 to $1.25 
per hour minimum wages to all 
employees, would spell disaster to 
many small theatres, Brylawski em- 
phasied. He warned exhibitors of 
the “ever-present danger.” and 
urged them to impress on individ- 
ual Senators and Congressmen, 
who are now at their homes briefty 


until January, “just how danger- 
ously this legislation would affect 
us’ and how many small theatres 


would be closed by the impact of 
additional costs.” 








Exhibs’ Own Fault - 


eee Continued from page 4 Goa | 


and distribution has 
narrowed rather than widened in 
recent The “common 
factor is cited in support 
of the thesis that “unity” is more 
than ever; that 
be joint action in re- 
functioning and 
ams of the industry not strictly in 
terms of intra-industry 


exhibition 
years 
dange 

necessary today 
the 


vitalizing 


re must 


the 


ships 
to raise attendance levels. 

Distribs say “progressive lead- 
ership” is urgently needed in ex- 
hibit along with up-to-date 
thinking—to eliminate the (selfish) 
that protect outdated 
operations and keep new ideas and 
methods from taking hold. Reply 
to the question why the distribs 


ion 


p! essures 


don't initiate action is that the cir- | 


cuits, via their buying power, 
won't allow any drastic revisions 
in the presentation of pix. 


relation- | 
but primarily in the effort | 


Is Tex McCrary pitching for the public relations account of Theatre 
Owners of America? McCrary, chairman of the board of the publie re- 
lations firm of Tex McCrary Inc., is represented with an article on p.r. 
for theatres in TOA's manual and handbook distributed to delegates 
at the convention here. 

McCrary pitched for Loew's Inc. corporate public relations when he 
appeared at the Loew's board meeting in Los Angeles at which the Jo- 
seph Tomlinson-Stanley Meyer faction first attempted to oust Joseph 
R. Vogel as president. McCrary was introduced to the Loew’s situation 
by Robert Heller & Associates, the Cleveland management firm about 
which nothing is nowadays heard. 

‘ * » . 


Rock Hudson ‘Star of Year’ 


award by Theatre Owners of America. Hudson will be a guest at the 
President's banquet Saturday ‘23). Prior TOA award winners were 
Danny Kaye, Jimmy Stewart and William Helden. 
* * * 
Dave Lipton on Young Faces 
David A. Lipton, Universal's pub-ad v.p.. will address TOA Friday 
(23) on new personalities in motion pictures. Lipton’s talk will be of 
special interest since Rock Hudson is a product of Universal’s star- 
building program. 
ao - * 
Visiting From Scotland 
TOA will receive greetings from abroad in the person of Scotland's 
Robert Wotherspoon, provost of tite Royal Burgh of Inverness. Wother- 
spoon, in addition to other activities, is managing director of a theatre 
| company. 





* * ~ 
Zenith Ducks Cable Panel 
Zenith will not be represented at TOA’s roundtable on the -cable 
theatre. According to TOA, Zenith does not express sufficient interest 
in cable-tv. RCA also will not be represented since, says TOA, it is not 
taking any position on the cable-tv question at the present time. Mod- 
erator of the cable-tv session. set for Thursday (21), will be Philip F. 
| Harling. Speaking for the proponents of cable-tv will be Herbert Bar- 
/nett, of General Precision Equipment Corp.; Paul McNamara and Lou 
| Novins, of Paramount's International Telemeter Corp., and Milton J. 
Shapp, or Jerrold Electronics Corp 
Distribs Paying Note 
Film companies are showing unusual interest in TOA’s convention. 
In addition to Eric Johnston, president of the Motion Picture Assh. of 
; America, high officials of major distribs here include Abe Montague, 
Columbia's sales v.p. and Alex Harrison, 20th-Fox’s sales chief, Irv- 
ling Sochin, sales head of Rank Film Distributors U.S. operation, is also 
ja visitor. Heading the foreign film delegation is Joseph Maternati, head 
,of the French Film Office in the US. Also present are Mike Simons 
and Bob Wile, exhibitor relations chiefs of Metro and 20th-Fox re- 
spe. ‘ively. 
| * *. 7 
Schulbergs on Hand « 
Budd and Stuart Schulberg, shooting “Across the Everglades” in 
| Eigrife. will drop, in at the TOA convention “to make friends and in- 
| fluence péople.” * , 


Rock Hudson has been selected as winner of the “Star of the Year” | 


to the release of good product in 


an orderly manner. 














‘Distribitis’ 


Continued from page 5 





ing to find a solution to the other 
problems confronting the business. 
“How can we bring people back 
to the theatres if we don't have 
the product or if it isn't released 
at the right time? Reade asks. 
The New Jersey theatreowner said 
that the attitude of distribution 
has a great deal to do with the 
final decisions Ahat must be made 
on the qutstion of toll-tv. “Sup- 
| pose,” he said, “that after due 
| consideration the distributors de- 
| cide that it is not advantageous to 
|Sell their picture to toll-tv. Then 
|we don’t have to face that prob- 
| lem.” 

| With Eric Johnston, 
jof the Motion Picture Assn. of 
| America, scheduled to address the 
| conven’‘ion tomorrow ‘Wed.), TOA 
| members are hopeful that “he will 
face the music ard call a spade a 
| spade.” 

| Declared one TOAite: “If John- 
iston is going to come ‘before us 
and hand out the same old plati- 
tudes, he might as well stay home.” 
He added, however, that Johnston 
| had the respect of all segments of 
the industry and that his address 
before the TOA convention offered 
| an excellent opportunity ‘for him 
|to present a program or .a modus 
operandi for the entire industry to 
follow to meet the crisis currently 
facing it. 











Robert Shapiro on Read 
Robert Shapiro, managing di- 
rector of the N.Y. Paramount Thea- 
tre, spent most of last week in 
Houston and Hollywood on biz. He 
made the quickie trip to Texas to 
give once-over to prospective pic. 
and then went on to the Coast for 
a fast looksee at some new product. 

Shapiro planed back from Holly- 


wood so that he was back at his| 


N.Y. desk Monday (18). 


president | 
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Still Seek Easier 
Terms for Loans 
To Four—Wallers 


Miami Beach, Nov. 19. 

Although Theatre Owners of 
America has succeeded ia obtain- 
ing concessions from the Small 
Business Administration so that 
four-wall theatres are eligible for 
|Givernment loans under certain 
|conditions, the exhifitor organiza- 
| tion intends to press for additional 
liberalization of the SBA rules. 

This is indicated in a report sub- 
mitted to the TOA convention here 
by Philip F. Harling, chairman of 
TOA’s Small Business Administra- 
tion Committee. At the next sec- 
sion of Congress, through senator- 
ial and congressiénal committees, 
TOA will seek the enactment of 
legislation so that: 

The amounts of the loans be re- 
vised upwards. 

The SBA be established as a 
permanent agency. 

The SBA’s policy board,’ pres- 
ently consisjing of the adminis- 
trator and the Secretaries, of Com- 
merce and Treasury, be expanded 








to wmelade bankers and business 
men, 
The new policy. board be au- 


thorized and empowered to guar- 


| antee, for a fee, a mortgage loan 


| made by an individual qualified 
| lending institution. 

| The SBA revise its rules re- 
quiring a statement of inability 
to obtain private financing as a 
| condition precedent to filing an 
| application for a mortaage loan, 
|and that the amortization be ex- 
|tended from 10 to 20 years. 

| According to Harling, nine ap- 
plications for loans through the 
SBA have been approved in vary-. 
ing amounts since TOA launched 
its campaign to obtain loans from 


|the Government agency. 


a 
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When 
they 
see 
SAYONARA 

they'll | 
see 
the 

greatest! 





TELL THEM ABOUT IT NOW! (25° 


And spread the word: GET MORE OUT OF LIFE...G0 OUT TO A MOVIE! 
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‘Tokyo’ Fine $7,000 In 
Pitt; ‘Mad Ball’ Boffo 
126, 2d, ‘Search’ 1336 


Pittsburgh, Nov. 19. 
Big noise continues to be “Oper- 


Grosses 
BOSTON 


‘Continued from page, 9) 
“And God Created Woman” (Kings) 
(3d wk). Wham $20,000 or near. 
Last week, $22,000 

Kenmore (Indie) 
“Young Stranger” (U) (4th wk). 
Third week slick $7,200. Last week, 


ation Mad Ball” at Harris, where | $8,500 


second week will be better than 
the first. Squirrel Hill has another 
winner in “Perri” and both run pix, 
“Search for Paradise’ at Warner 
and “Around the World” at Nixon 
are holding steady. “Tin Star” is 
disappointing at Penn after fine 
notices. “Stepever Tokyo” looks 
lofty at Fulton. 
Estimates for This Week 

Fulton (Shea) (1,700; 80-$1.25)— 
“Stopover Tokyo” (20th). ‘Book off 
well over weekend and looks at 
least fine $7,000. Last week, “My 
Man Godfrey” (U) (3d wk), $5,000. 

Guild (Green) (500; 85-99)—“A 
Man Escaped” (Cont). Fairish $2,- 
000. Last week, “Third Key” 
(Rank) (4th wk), $1,700. - 

Harris (Harris) (2,165; 80-$1.25) 
—"Operation Mad Ball” (Col) (2d 
wk). Best thing here in a long 
time. Second weekend was $1,500 
ahead of first. Looks sock $12,000, 
with terrifie word-of-mouth. Last 
week, $16,000. 

Nixon (Rubin) (1,500; $1.25-$3)— 
“Around the World” (UA) (32d 
wk). Holding steady, special par- 
ties bolstering weekends. Looks 
like good $7,000, same as last week. 

Penn (UA) (3,300; 80-$1.25)— 
“Tin Star” (Par). hw | disappoint- 
ment considering £ notices and 
looks only slow $7,000, Last week, 
“Jailhouse Rock” (M-G), $10,000. 

Squirrel Hill (SW) (900; 

“Perri” (BV). Youngsters jammed 
the place Saturday and Sunday, in- 
suring at least big $3,500, very 
good here these days. Last week, 
“Brothers in Law” (Cont) (2d wk), 
$1,700. 

Stanley (SW) (3,800; 80-$1.25)— 
“Tall Stranger” (AA). Nothing do- 
ing and will be lucky to wind up 
with sad $6,000. Last week, 
“Hunchback of Notre Dame” (AA) 
picked up down ‘the stretch and 
wound up with oke $10,000. 

Warner (SW-Cinerama) (1,300; 
$1.20-$2.40) — “Search for Para- 
dise” ‘Cinerama) (6th wk). ag 
up over the $13,500 mark fine, an 
same as last week. 


LOS ANGELES 


(Continued from page 8) 


Dest 








Paramount (NET) (1,700; 60-$1) 
—“Tin Star” (Par) and “Short Cut 
to Hell” (Par). Okay $9,500. Last 
week, “Zero Hour” (Par) and “Hear 
Me Good” (Par), $8,000. 

Mayflower (ATC) (689; 65-90)— 
| “Careless Years” (UA) (2d wk). Oke 
$4,500. Last week, $5,000. 

Memorial (RKO) (3,000; 75-$1.25) 
—"Unholy Wife” (RKO) = and 
“Lovers and Lollipops” (Indie). 
Okay $10,000. Last week, “Slaugh- 
ter on Tenth Avenue” (U) and 
hig > Carter” (U), $12,000. 

le 
$1.25) — “Hunchback of Notre 
Dame” (AA) and “Naked In Sun” 
(AA). Sock $23,000, backed with 
heavy exploitation and advertising. 
Last week, “Stopover Tokyo” (20th) 
and “Persuader” (AA), $12,000. 

Pilgrim (NET) (1,100; 65-95)— 
“Joker Is Wild” (Par) and “Stow- 
away Girl” (Par), Oke $4,500. Last 
| week, “Battle Hell” (DCA) and 
|“Loser Takes All” (DCA), $6,000. 

Saxon (Sack) (1,100; $1.50-$3.30) 
—“Around World in 80 Days” (UA) 
| (32d wk). Still high with $24,000. 


Last week, 00. 
Trans- (724; 75-$1.10)— 





$26,00v 
Lux (T-L) 
“Bride Is Much Too Beautiful” 
(Indie) and “Sorceress” (Indie). Big 

7,200. Last week, “Devils Gen- 
eral” (DCA) and “3 Feet in Bed” 
(Janus) (2d wk), $5,300. 

Orpheum (Loew) (2,900; 75-$1.25) 
—‘“Jailhouse Rock” (M-G) and 
“Hired Gun” (M-G) (2d wk). Good 
$9,000. Last week, $19,000. 

State (Loew) (3,500; 75-$1.25)— 
“Jailhouse Rock” (M-G) and “Hired | 
Gun” (M-G) (2d wk). Fair $5,000. 
Last week, $6,000. 


‘B-52’ OKAY $8,000, 
OMAHA; ‘SPEE’ $4,500 








Omaha, Nov. 19. 
Biz remains so-so at the first-| 
rum this . - Only opening | 


stanza 
near the good level is “Bombers 
B-52” at the , undoubt- 
edly helped by the, location of Stra- 
tegic Air Force rs here. | 
“Mister Rock and Roll,” starring | 
singers who were here in person a| 





Poor $8,000. Last week, “Man couple of weeks ago at the City | 
Godfrey” (U) (4th _ $6,800. ‘Aud, is only modest at the Bran-| 
Fine Arts (FWC) (631; 90-$150) | Geis’ “Pursuit of Graf Spee” is | 
—“Happy Road” (M-G). Pale) just fair at the Omaha despite a 
$2,800. Last week, “Perri” (BV)! heavy bally. Strong weekend play 
(11th wk-9 days), $3,700, makes “Jailhouse Rock” fairly | 
Fox Wilshire (FWC) (2,296; 90- pleasing at State ‘ 
$1.50)—“Adam and Eve” . (Indie). Estimates for This Week 
Shaky $5,000. Admiral (Blank) (866; $1.50- 


Los Angeles, Loyola, Hollyw 
(FWC) (2,097; 1,248; 756> 90-$1.50) 
“Three Faces of Eve” (20th) (1st 
multiple run) and “Death in Small 
Doses” (AA). Light $14,500. 

Pantages (RKO) (2,812; 1.25-$2) 
—‘'Les Girls” (M-G) (2d wk). . Big 
$19,006. Last week, $25,600. 

Downtown Paramount ‘ABPT: 
(3,360; 90-$1.50)—"Tin Star” (Par) 
and “Triple Deception” (Rank) (2d 


wk). Slow $5,800. 

Orpheum, Hawaii (Metropolitan- 
G&S) (2,213; 1406; 90-$1.50)— 
“Hunchback of Notre Dame” (AA) 
and “Portland Expose” (AA) (2d 
wk). Mild $7,200. 

Iris (FWC) (825; 90-$1.50)-— 
“Stopever Tokyo” (20th) and “Back 
From Dead” (20th) (2d = wk). 
Dreary $2,000. 

Ritz (FWC) (1,320; 90-$1.50)— 


“Operation Mad Ball” (Col) (3d 
wk) and “Helen Morgan Story” 
(WB). Slow $2,500. 

Downtown, Wiltern, Hollywood 
Paramount (SW-F&M) (1,757; 2,344; 
1,468; $1.25-$2.50)—"10 Command- 
ments” (Par) (4th wk). Stout $28,- 
000. Last week, $39,000. 

Egyptian (UATC) (1,503; $1.50- 
$2)\—"“Pal Joey” (Col) (4th wk). 
Great $18,000. Last week, $22,700. 

Warner Beverly (SW) (1,612; 
$1.50-$3.50)—"Raintree Country” 
(M-G) (6th wk), Dull $10,000, Last 
week, $11,700. 

Warner Hollywood (SW) (1,384; 
$1.20-$2.65) — “Seven Wonders” 
(Cine) started 24th week Sunday 
(17) after smash 26,300 last week. 

Carthay (FWC) (1,138; $1.75- 
$3.50)—"“Around World in 80 Days” 
(UA) (48th wk). Wow $24,500. 
Last week, $24,700. 


Canon (Roseier) (533; $1.50)— 
“Third Key” (Rank) (2d wk), Nice | 
$3,800. Last week, $4,200. | 85 

Crest, Sunset 
(800; 540; $1.25-$1.50)—"“Stella” | sues). 


(Indie) (3d wk). Slim $2,600. Last 
week, $4,200. 


ood | $9 20)—“‘Around World in 80 Days” | 


(UA) (12th wk). Shapes fair $4,000. | 
Last week, $5,500. i 

Brandeis (RKO) (1,100; 75-90)— 
“Mr. Rock and Roll” (Par) and 
“Stowaway Girl” (Par). Modest 
$3.100. Last week, “Devil's Hair- 
pin” (Par) and “Short Cut to Hell” 
(Par), $3,000. 

Omaha (Tristates) (2,066; 75-90) 
—‘Pursuit of Graf Spee” (Rank) 
and “Spook Chasers” (AA). Fair 
$4,500. Last week, “Armored At- 
tack” (NTA) and “Battle Stripe” 
(NTA) (reissues), same. 

Orpheum (Tristates) (2,980; 75- 
90\—"‘Bombers B-52” (WB) and 
“Deep Adventure” (WB). Fairly 
good $8,000. Last week, “Hunch- 
back of Notre Dame” (AA), $6,000. 

State (Goldberg) (850; 75-90)— 
“Jailhouse Rock” (M-G) (3d_ wk). 
Okay $2,800. Last week, $3,600. 


MINNEAPOLIS 


(Continued from page 8) 
in first. Last week, “Stopover 
Tokyo” (20th), $7,500. , 
RKO Orpheum (RKO) (2,800; ‘a 








90)\—“Tin Star” (Par). Mild $7,500. 
Last week, “Time Limit” (UA), 
$8,500. ~ 

RKO Pan (RKO) (1,800; 75-90)— | 
“Time Limit” (UA) (m.o.). Neat | 
$5,000. Last week, “Joe Dakota” 
(U) and “Man Afraid” (U), $4,000 
at 65-85c. 


pade in Japan” (U). Very well 
liked and nothing but kind words 
for this. But it ks like slender 





Notre Dame” (AA), $9,000 


Suburban World (Mann) (800; 


(Lippert-Cohen) | and “Last Holiday ” (AA) (reis- Lofty $24,000. 


Okay $2,200. Last week, 
“Brothers in Law” (Cont), $1,800. 


| World (Mann) (400; 85-$1.25)— 


ST 


(700; 85-$1.25)— | 


(NET) (4,357; 90- | 


Last week, “Hunchback of | with 


)}—"Laughter in Paradise” (AA). 


AR’ STURDY $8,500, 
INDPLS.; ‘N.D.’ 66, 2D 


Indianapolis, Nov. 10. 

Biz is moderate at first-runs 
here this stanza, with three hold- 
overs hurting. ‘“‘Tin Star” at Circle, 
}is drawing fairly well to lead new 
| starters. “Abominable Showman” 
|at the Indiana is just passable. 
| “Around World in 80 Days” in 15th 
stanza at Lyric is still ace b.o, 
| draw. “Jailhouse Rock” at Loew's 
and “Hunchback of Notre Dame” 
at Keith’s are doing nicely in sec- 
ond weeks. 
Estimates for This Week 
| Cirele (Cockrill-Delle) (2,800; 60- 
90\—“Tin Star” (Par) and “Hear 
| Me Good” (Par). Nice $8,500. Last 
| week, “Devil’s Hairpin” (Par) and 
“Stowaway Girl” (Par), $7,500. 
| Indiana (C-D) (3,200;  60-90)— 
| “Abominable Snowman” (20th) and 
|“Ghest Diver” (20th). Just okay at 
| $8,000. Last week, “Reach for Sky” 
| (Rank) and “Noah's Ark” (Indie), 
| Keith’s (C-D) (1,200; 75-$1.25)— 
“Hunchback of Notre Dame” (AA) 


(2d wk). Hep $6,000. Last week, 
$9.000. 
Loew’s (Loew) -(2,427; 60-85)— 





Back” (UA) (2d wk). 
Last week, $14,000. 
Lyric (C-D) (850; $1.25-$2.20)— 
i“Around World” (UA) (15th wk). 
|Up again at slick $12,000. Last 
| week, $11,000. 
‘Attack’-‘Stripe’ Torrid 
$8,000, Port.; ‘Ball’ 8%4G 
Portland, Ore., Nov. 19. 
Too many holdovers are slowing 
the b.o. pace here this round even 
though many of these —second- 
weekers are providing the back- 
bone of trade currently. “Around 
World in 80 Days” moves into a 
rousing 3ist week at Broadway. 
“Armored Attack” paired with 
“Battle Stripe” shapes big at the 
Fox. Ace holdover among regular 
runs is “Operation Mad Ball,” loud 
in second Orpheum week. 
Estimates for This Week 
Broadway (Parker) (980; 
$2.80)\—“Around World” (UA) (31st 
wk). Hefty $9,000. Last week, 
1 


$9,100. 

Fine Arts (Foster) (425; 90-$1.25) 
—‘Nana” (Indie). Preem of new 
Art house of Foster circuit. Stout 
$3,000. This formerly was the 
Plaza. 

Fox (Evergreen) (1,536; $1-$1.50) 
—"“Armored Attack” (NTA) and 
“Battle Stripe” (NTA) (reissues). 
Big $8,000 or near. Last ~ week, 
“Stopover Tokyo” (20th) and “Un- 
known Terror” (20th), $6,300. 

Guild (Foster) (400; $1.25)-—“Ris- 
ing of Moon” (WB). So-so $2,000. 
Last week, “‘Forero” (Col), $1,900. 

Liberty (Hamrick) (1,890; 
$1.25) — “Jailhouse Rock” (M-G) 
and “Action of. Tiger” (M-G) (2d 
wk). Okay $5,500. Last week, 
$13,600 








Orpheum (Evergreen) (1,600; $1- 


$1 50)—“Operation Mad Ball” (Col) 


and “Domino Kid” (Col) (2d wk). 
Loud $8,500, Last week, $10,200. 
Paramount (Port-Par) (3,400; 
$1.25)—“Devil’s Hairpin” (Par) and 
“Stowaway Girl” (Par). Neat $7,- 
500. Last week, “Time Limit” (UA) 
and “Satchmo The Great” (UA), 
$5,000. 





CHICAGO 
(Continued from page 9) 
(4th wk), Okay $16,000. Last week, 


Monroe (Indie) (1,000; 57-79)— 
“Daughter of Dr. Jekyll” (AA) and 
“Death in Small Doses” (AA). Par 
$4.000. Last week, “Enemy from 
Space” (UA), “Street of Sinners” 
(UA) (1st wk), $5,000. 

Oriental (Indie) (3,400; 90-$1.50) 
—Stopover Tokyo” (20th) (2d wk). 


| $21,000. 


Sluggish: $10,000, Last week, 
$13,000. 

Palace “(SW-Cinerama) (3,484; 
$1.24-$3.40) — “Seyen Wonders” 


(Cinerama) (48th wk). Bright $25,- 
000. Last week, $24,500. 

Roosevelt (B&K) (1,400; 65-90)— 
“Bombers B-52" (WB), “Tip on 
Dead Jockey” (M-G). High-fiying 
$18,000. Last week, “Brass Legend” 
(Par) and “Gunsight Ridge” (Par), 


$15,000. 

State-Lake (‘B&K) (2,400; 90- 
$1.50)—“Pal Joey” (Col) (4th wk). 
Sock $24.000. Last week, $26,000. 

Surf (H&E Balaban) (685; $1.25) 
—‘“Four Bags Full” (T-L) (2d wk). 


State (Par) (2,300; 85-90)—"Esca- | Okay $3,000. Last week, $4,400. 


Todd’s Cinestage (Todd) (1,036; 


$1.75-$3.30) — “Around World” 
(UA) (33d wk). Record $27,300, 

extra ‘shows. Last week 
| $25,000. 


| United Ariists (B&K) (1,700; 90- 
$1.50)\—“My Man Godfrey” (U). 
Last week, “Time 

Limit” (UA) (2d wk), $12,000. 
Woods (Essaness) (1,200; 90- 
$1.50)—“‘Les Girls” (M-G) (3d wk). 


Vagabond ‘Rosener) (390; $1.50) | “Les Girls” (M-G) (2d wk). One of | Sharp $17,000. Last week, $21,000. 


—Fire Under Her Skin” (Indie). 
Big $4,500. Last week, “Devil's 
General” (Indie) (3d wk), $1.90. 


|year’s top grossers here with 


smash $8,500 in sight. Last week, 


$9,500. 


| World (Indie) (606; 90)—‘Rich- 
ard III” ‘Lopert) (2d wk). Solid 
| $6.200, Last week, $5,800 


“Jailhouse Rock” (M-G) and “Ride ; 
Nifty $7,-|=— Continued from page 1 








SAN FRANCISCO 


(Continued from page 9) 


“Roots” (Indie) (3d wk). Oke 
$2,800. Last week, $3,100. 
Clay (Rosener) (400; $1.25) — 


“Lovers’ Net” (Times) (4th wk). 
Fair $2,200. Last week, $2,100. 


Vogue ‘S.F. Theatres) (364;$1.25) | 


— “Abdullah's Harem” (UA) and 
“Lover Boy” (UA) (reissues) (2d 
wk). Fair $1,500. Last week, $2,200. 
Bridge (Schwarz) (396; $1.25) — 
“Silken Affair” (DCA). Fair $2,000. 
Last week, “Green Man” (DCA) 
and “Stranger’s Hand” (DCA), 
Coronet 
(1,250; 
World In 80 Days” (UA) (47th wk). 
Fine $20,000. Last week, $21,000. 
Rie (Schwarz) (397; $1.10)—*“The 
4ist” (Indie). Mild $1,500, Last 
week, “Ruten” (Indie), $1,200. 
Presidio ‘Hardy-Parsons) (774: 
$1.25-$1.50) — “Love Loettery” 
(Cont) and “Maid In Paris” (Cont) 
(2d wk). Good $3,200. Last week, 
$4,000. 


a War Pic Cycle 


(United California) 











sense of humor. Military leader- 
ship is no longer necessarily fault- 
less. There are cowards, and meu 
just doing a job, and a couple of 
genuine heroes. 

Theory seems to be that the vast 
audience of former G.I.’s now is 
ready and willing to look back at 
the war as an adventure, a deep ex- 
perience now dulled by the passage 
of time in which only the high- 
lights stand out vividly. 
longer—the tension and the horror 
of action that counts. It is more 
the people that made up the army, 
the navy and the airforce, The war 
now emerges in a new farm, up- 
dated by the war in Korea and the 
resultant new generation of battle 
vets. 

Now and again, World War I 
still rates attention (“A Farewell 
to Arms,” “Lafayette Escadrille”) 
and, increasingly, the screen ex- 
plores present-day services main- 
tained by the armed forces in their 
world-wide operations and in the 
search for new and better weapons. 

On the whole, it's fair to say that 


Hollywood hasn’t had much to say | 


about the atom or hydrogen bombs 
and their potential effects on man- 
kind. “Peace.” reasoned on the 
threat of an all-out war, is not a 
popular theme on the screen, pos- 
sibly (and ironically) because the 
Soviets have made the “world 
peace” slogan one of their _propa- 


90-| ganda weapons. 
Though films are paying a good} 


deal of attention to personal inter- 
relations in the armed forces, a 
brace of pix deal still with World 
War II itself. Among them—‘“Der- 
by’s Rangers,” “The Deep Six,” 
“Underwater Warrior,” “Wings of 
the Eagle,” “Dunkirk,” “The Ene- 
my Below.” “The Young Lions,” 
“The Naked and the Dead,” “The 
Big War,” “Bitter Victory,” “Bridge 
Over the River Kwai,” “Run Silent, 
Run Deep,” “The Big Red,” “No 
Time to Die,” “Stella,” ete. 
Korean Tales 


In addition there are the Korean * 
war stortes, like “Fright 3 to Hell,” | 
telling the story of an isolated U. S. | 


But, out of these con- 
come stories 


army patrol. 
flicts, now 


of war, like the upcoming “Sayo- 


nara,” which dramatizes the con- | 


flict between Americans and the 
Japanese and couches them in dra- 
matic-romantic terms, and “Frau- 
lein,” backgrounded in Germany. 
Similar ‘these as “Sayonara,” 


though handled as a comedy, was | 
“Teahouse of the August Moon,” | 


which deait with the occoupation 
of Okinawa. In Germany again, 
it’s “A Time to Love and a Tim 
to Die.” : 


Pix in the comedy vein are lack- | 


ing. There are “Onionhead,” “Kiss 
Them for Me,” “No Time for Ser- 
geants,” “Don’t Go Near 
Water,” “Operation Madball,” “The 
Sad Sack,” etc. , 
Many, if not most, of the top war 
films are based on novels that; be- 
gan to appear years after the sound 
of battle had died. “Naked and 
the Dead” and “The Yoting Lions” 
both are being made from best- 
sellers. 


ly, for fear of offending the Ger- 
mans and the Japanese. Former 
particularly are sensitive to their 


war record, and the German mar- | 
ket being as important as it is, | 


none of the companies desire to 
“offend” by being too general. 

It’s ironic that, even as Holly- 
wood exercises such caution in the 
portrayal of the Nazis, some of the 


$1.50-$3.75) — “Around| 


It is no) 


about | 
people caught up in the backwash | 


the | 


In several films, the “en- | 
emy” had to be defined more close- | 


best anti-Nazi films made on the 
Coast are showing up on television, 
| an almost constant reminder to a 
_ wide audience ef what Nazi Ger- 
| many was like. No Hollywood pro- 
ducer in his right mind today 
| would turn eut the kind of hard- 
hitting (old) films that are being 
shown over tv. 

In the opinion of story editors, 
the war cycle will continue as long 
as the experience continues to re- 
verberate among the authors. Thus 
such films as “Kings Go Forth,” 
etc., will be brought to the screen 
| simply because the stories are pre- 
sold and audience interest in them 
appears to be high. . 














Columbia Earnings 


Continued from page 4 =a 





, all aspects of the company’s finan- 
cial position before making a de- 
cision on the dividend. However, 
he indicated that Col’s new bank 
loan for $23,000,000, dated Aug. 
31, 1957, did not prevent the com- 
pany from issuing a divvy if it so 
desired. 

Schneider, who is the chief fis- 
cal officer of the company, report- 
ed that Col would continue to cut 
expenses (We've been cutting ex- 
penses since we've been in busi- 
ness”) and would do everything 
possible to reduce costs without 
imparing its competitive position. 
Asked by a stockholder if it could 
be assumed that the bulk of Col’s 
first quarter earnings came from 
Screen Gems, Coal’s wholly-owned 
| subsidiary, Schneider replied: 
| “You could take that. assumption.” 
| He flatly denied, however, the re- 
| ports that Col planned to spin off 
| the Screen Gems operation. 

The meeting, presided over by 
prexy Harry Cohn, was attended by 
some 100 stockholders. Since most 
|of the shareholders’ questions 

with financial matters, 


dealt 
Schneider provided the majority 
|of the answers. Elaborating on 
the anticipated poor earnings for 
{the first amd second quarters, 
| Schneider revealed that overall 
| domestic business for the film in- 
| dustry was down 15% to 20°%. 
first part of the second quarter, he 
added, will be seriously affected 


| by the world-wide flu epidemic. 
Tabs on Toll 

| Abe Montague, distribution v.p., 
| revealed that Col was keeping 
| close tabs on the question of toll- 
| tv. He reviewed the Bartlesville, 
| Okla., experiment. He said it was 
| interesting to note that theatre 
| business in Bartlesville did not 
decrease despite the operation of 
the cable-tv theatre. Asked if Col 
| was contemplating acquiring an in- 
| terest in a pay-tv system, Mon- 
| tague. said that~ Col was giving 
|some thought to the matter and 
| careful consideration to the future 
| of pay-tv. “If it works, it will mean 
| a great deal of money for distribu- 
tion,” he declared. 

Ralph Cohn, v.p. in charge of 
'the Sereen Gems operation, de- 
scribed the company’s activities as 
“enormously successful,” particu- 


’ Tarly in the release of the first 52 


(mostly horror). films being han- 
dled for Universal. 

The subject of star participation 
deals was, sharply introduced by a 
stockholder. “There’s nothing we 
can do about these star deals.” 
Cohn replied. “If Marlon Brando 
will make a deal with me tomor- 
row for 50% of a picture, I'd kiss 
him.” Schneider added that the 
star participation dea's were part 
‘of the “hazards and problems of 
our business.” He indicated, how- 
ever, that the trend may soon re- 
verse. He said he had heard a 
number of reports that a number 
of independent deals involving 
stars were “not working out so 
well” and that there was a possi- 
bility that some stars may return 
to the major studios shortly for a 
salary. - 

In the formal portion of the 
meeting, the stockholders unani- 
| mously reelected the board of di- 
| rectors consisting of Cohn, Schnei- 
| der, Montague, Ralph Cohn, Nate 
-Spingold, Leo M. Blancke; Donald 
S. Stralem, A. M. Sonnabend and 
| Alfred Hart. In addition, the 
shareholders approved a new five- 
year employment contract at 
$2,500 per week for Montague and 
approved stock options for v.p. 
and treasurer Leo Jaffe, domestic 
sales manager Rube Jackter, Inter- 
national prexy Lacy W. Kastner, 
British managing director M. J. 
Frankovich, and Screen Gems 
sales v.p. John Mitchell. 

A total of 90% of the 1,150,871 
shares outstanding was present in 
person or by proxy. 
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Legion of Decency's New ‘A-3 Tag: 


Moving Into Television Programs 





Par for the 
Legion of Decency reviewed 
six films last week. One went 
into A-II, the rest into B. 


Washington, Nov. 19. 

Following an “exhaustive and 
long-term study,” the» Roman 
Catholic National Legion of De- 
cency has added a new classification 
—A2: Morally Unebjectionable for 
Adults and Adolescents to its 
film evaluations. Purpose of the 
change appears to be to strengthen 
the definition of the “B” rating, 
which has been a catch-all in the 
past. 

The Catholic Bishops of the U.S., 
at their recent meeting here, also 
appointed a committee to study 
ways and means of evaluating radio 
and tv programs, Activity was 
recommended in the recent en- 
cyclical letter from Pope Pius XII. 
Activity will be undertaken by the 
Legion, which so far has been ac- 
tive in the film field only. 

New Bishops committee will be 
called the Episcopal Committee for 
Motion Pictures, Radio and Tele- 
vision. Its aim will be to make the 
Papal encyclical “applicable to 
radio and television on the Ameri- 
can scene.” s 

Bishops William A, Scully of 
Albany, chairman of the film com- 
mittee, said the change in the rat- 
ing system “should be understood 
as emphasizing the real moral 
dangers” of the B and C ratings. 
The Legion classifications now are: 
A-1—Morally Unobjectionable for 
general patronage; A-11—Morally 
unobjectionable for adults and ado- 
lescents, and A-111—Morally un- 
objectionable fer adults. Then 
comes B, Le. Morally objectionable 
in part for all, and C—Condemned, 

The Legion in the past year 
fended Oct. 1, 1957) reviewed 418 
pictures, including 335 from Holly- 
wood and 83 from abroad. Of the 
American films 109 (32.54%) were 
in the B class (against only 23.05% 
last year); 111 (33.13%) were con- 
sidered unobjectionable for general 
patronage, and 114 (34.03%) rated 
unobjectionable for adults, One 
film, “Baby Doll,* was condemned. 

At the foreign end, there were| 
8 B pictures (33.74%) and 10 were | 
rondemned 

The number of B ratings has 
risen continously for years. It was 
33.45° of the total of all American 
film reviewed by the Legion in 
1955* dipped to 23.05% last year, 
and now is way up again. One of 
the explanations is that the Legion 
reviewers incorporated in the B 
tlass a lot of pictures that either 
barely missed making it for the! 
A--IL rating or the C class. } 








Now this has been changed, and| 
t can be assumed that the Church! 
will seek stricter observance of the 
B category by its members, Te this 
moment, a B rating has virtually 
20 meaning in the U.S. in terms 


of affecting Catholic attendance, 

There appears to be some divi- 
sion within the Church re the real 
“moral dangers” from B and even 
C pix, with some holding that it’s 
a matter of how frequent is the ex- 
posure to them. 


Par Circuit Ends 
3 Jersey Suits 











rhree antitrust suits involving 
total damages in excess of $3,500,- 
000 have been settled by American 
Broadcasting-Paramount Theatres | 
according to papers filed yesterday | 
(Tuesday) in N.Y. Federal Court. 
Actions were brought last year by | 
three New Jersey theatre corpor- | 
ations as many houses. Terms of 
the settlement were disclosed. 


Plaintiffs include Kearuth Thea- 
tres Inc.. operating the Rivoli, 


Rutherford; S, M. P. Corp., operat- 
ing the Lincoln in Kearney, and 
Arithe Ine., former operator of the 


Cameo, Newark. They charged the 
eight majors, AB-PT and Stanley 
Warner, among other defendants, 
with conspiring to violate the an- 
titrust laws by discriminating 
against them in respect to runs 


and clearances 

Repping the plaintiff exhibs in 
the settlement was Harry Pimstein 
while Herbert Lazarus was attorney 
for AB-PT. Suit continues against 


course: The + 





the other defendants. 


Inventory of ’°57 Woes 

Minneapolis, Nov. 19. 

nee of the current 

stock market decline is being 
taken in the large newspaper 
ads which four local neighbor- 
hood houses are running for | 
“The Green Man” which | 
they’re playing day and date 
for its initial outlying engage- 
ments. 

postscript to the ads 
reads: “This is the kind of 
picture that will make you for- | 
get all about Sputnik, Asian | 
Flu, Stock Market and all your | 
personal cares. It will leave 
you and your family with | 
‘that happy feeling.’” 


Birth-of-Goat 
Scene Cancels 
French ‘Summer’ 


Two subruns in Philadelphia 
last week pulled the French “Pas- 
sionate Summer” (Kingsley-Inter- 
national) when threatened with 
arrest by the District Attorney. | 
DA acted af‘er the firstrun play- 
off, which was without incident 

Charge was that the Gallic im-| 
port was “lewd and obscene” and > 
that the DA had “hundreds of 
letters” of protest against the film, 
which shows the birth of a goat. | 

Picture was passed without a 
cut by the N.Y. censor and played | 
the Paris Theatre, N. Y. The Philly | 
reviews were neither here nor| 
there, 


Arthur Krim Favors Fixed 


Clearance System If Law 
And Unanimity Both Met 


Arthur B. Krim® president of | 
United Artists, says he’s in accord 
with exhibitor ideas “about “rea- | 
sonable clearance” between the- 
atrical and television exposure of 
feature productions. But, he in- 
sists, distributors must agree to go. 
along with this on a unanimous | 
basis and this requires “serious 
legal considerations.” 

Krim added that UA attempted | 
to prevent its independent pro- | 














| ducers from selling old pictures to | to the eastern division headed by) 
| telecasters and in the process of | P. T. Dana. 


so doing found that other distribs | 
were unloading their backlogs to | 
the rival medium. 


Game of Love’ Opens Against Chi Cops; 
City Rues Cost of Censors’ Defense 


Chicago, Nov. 19. 

It is not yet fully clear what 
consequences may flow from the 
lates‘ decision on censorship 
handed down by the U.S. Supreme 
Court. It could render municipal 
censorship (there are 13 of them 
in Illinois) financially prohibitive 

A hint that the distributors can 
win if they are prepared to fight 


|was given by Chicago’s Corpora- 


tion Counsel, John Melaniphy 
Said he: “The ci‘y can't afford 
these long court fights. ‘Game of 
Love’ has cost the city thousands 
of dollars.” However, he stated 
that other disputed films handled 
on an individual basis, were not so 
expensive. Chicago’s censor board, 
he states, will continue to oper- 
ate but now with a liberalized 
viewpoint. ° 

Chicago administers loval cen- 
sorship via policemen who get red- 
faced on the witness stand. Their 
veto to the foreign “Game of Love” 
brought the appea! of is distribu- 
tor, Times Film Corp., first to the 
Illinois and then to the United 
States Supreme Court. 

Times Film Corp. has now ac- 
cepted a bid for the first Chicago 
showing of the pic by the H&E 
Balaban-operated Surf. The film, 
which started its court history here 
two years ago when the police 
censorship board turned thumbs 
down on it, needs only to go 


}man, said last week, he is pushing 


| will be moved to the western divi- 


Station Buys 52 UAs 


San Antonio, Nov. 19. 

A group of 52 United Artists mo- 
tion pictures produced since 1952 
at a total cost of over $60,000,000, 
including many Academy Award 
winners, have been acquired by 
KONO-TV here, per a tout of Bob 
Roth, commercial manager. 

Among the films are “Red Riv- 
er,” “Moulin Rouge,” “Return to 
Paradise,” “The Purple Plain,” 
“Suddenly,” “The Adventures of 
Robinson Crusoe” and “Romeo and 
Juliet.” 


Maryland Censors 


Want Under-16’s 
Denied Films 


Baltimore, Nov. 19. 
The Maryland State Board of 
Censors wants a law to bar chil- 
dren under 16 from certain films. 
C. Morton Goldstein, board chair- 








| 


actively for the legislation. 

Ferdinand Sybert, the Maryland 
Attorney General, added: “We do 
not believe the proposed amend- 
ment should be drawn to permit 
some children to see a restricted 
film when accompanied by their | 
parents, while other children are | 
forbidden. The same harm would 
be done by exhibiting a film to a 
child accompanied by his parent, 
as by exhibiting it to an unaccom- 
panied child.” 


Under Hi Martin 
U Sales’ 2-Zoned. 


| 

Universal has consolidated the | 
company’s domestic sales organiza-| 
tion into two divisions— eastern) 
and western. This is the first 
change in U's sales setup under 
the direction of Henry H. “Hi” 
Martin, recently appointed general 
sales manager. 

The two districts formerly oper- 
ating under the southern division, 
which has been eliminated, will 
be divided between the eastern and 
western divisions. R. N. Wilkinson's 
district with headquarters in Dallas 











sion headed by Foster M. Blake. 
James V. Frew’s district with head-/ 
quarters in Atlanta will be shifted 


Martin, incidentally, was south-) 


ern division manager, before he| 
moved up to the top sales post. | 


| 
i 
/ 


through the formal filing of a li- 
cense fee before opening sometime 
this week. 

However, Abner J. Mikva, who | 
handled the ease for Times Film 
Corp., from Chicago, since its in- 
ception, stated that he is advising 
exhibs who play his client’s re- 
leases to refuse to submit them to 
the police censor board when ap- 
plying for a license. But under 
such circumstances the city will 
prosecu‘e, Meliphany warns. 

The crux of the matter is that 
both the city and the distributor 
are trying to read their own in- 
terpretation in‘o the Supreme 
Court ruling. Because the deci-| 
sion was handed down without | 
a formal hearing it does not have 





Civil Law Is Not Adequate Standard 
Of Morality—Position of Bishops 





From Booth to Cell 

Concord, N.H., Nov. 19. 
Bradley T. Callahan, 53, mo- 
tion picture projectionist and 
former business manager of 
the Concord local of the Stage- 
hands’ and Motion Picture 
Operators’ Union, has started 
serving a 60-day sentence for 
federal income tax evasion. 
Federal Judge A. J. Connor 
refused to reduce the sentence. 
Callahan, whose local was 
involved in a membership- 
selling scandal, was also fined 
$2,000. The government 
charged that he evaded pay- 
ment of $2,163 in income taxes. 


Film Men Ask: 
Where Is Legion: 





Positive’ Plan?) 


What happened to the program to 
route the activities of the National 
Legion of Decency into more posi- 
tive channels? 

Question was being raised in N.Y. 
film circles this week in the wake 
of the lengthy statement on censor- 
ship issued over the weekend by 
the Roman Catholic Bishops of the 
U.S. at the close of their annual 
meeting in Washington, 

The Bishops’ statement, rather 
than indicate a new slant for the 
Legion, in fact reaffirmed its im- 
portance as a guardian of Catholic 
(and American) morality, wfthout 
defining whether the Catholic 
leaders deemed it necessary or de- 
sirable for the Legion to achieve 
its ends in more positive fashion. 

In fact, said the Bishops, tradi- 
tional American freedoms in the 
field of expression have created a 
wide gap between what is legaily 
punishable and what is morally 


good. The Church, as a teacher of| 
morals, has the right and the duty) 


to step into this breach. 

What is puzzling some observers 
is the failure of the Bishops to 
acknowledge the pressures within 
and without the Church for a re- 
examination of some of the Le- 
gion’s. basic operational concepts. 
Few will quarrel with the Church’s 
right to determine moral values 
for its members. What many have 
been saying is that the methods 
used are cut-of-line with modern 
thinking and haven't helped the 
Church in the U.S. public relations- 
wise. ‘ 

Prior to the Bishop's powwow, 
there had been ample indications 


‘that changes are afoot and would be 


discussed. Some now speculate that 
the Bishops didn’t want to act “un- 
der pressure.” Others opine that; 
in the behind-the-scenes seesaw, 
the more conservative, status-quo 
faction won out and that changes 
will have to wait. 

It’s thought that the Jesuits have 
been in the forefront of those who 
have arguing for a new Legion 
approach. A critique of the Legion 
was contained in a recent issue of 
Thc ological Studies. Written by two 
Jesuit fathers, it emphasized the 
need for changes. 


Rhoden’s Next Venture 


Kansas City, Nov. 19. 
Kansas City Star last Thursday 
quoted Elmer C. Rhoden, presi- 
dent of National Theatres, as say- 





Washington, Nov. 19. 

“Civil legislation by itself does 
not constitute an adequate stand- 
ard of morality.” 

So declared the Catholic Bishops 
of America following their meet- 
ing here last week which re- 
indorsed the National Legion of 
Decency work in film classifica- 
tion and the National Office of 
Decent Literature work with books. 

Washington meeting took special 
note of the Pope’s encyclical of 
Sept. 8, 1957, respecting the fam- 
ily media—movies, television, ra- 
dio and also spelled out some fur- 
ther thoughts on the Catholic po- 
sition. Liberty is not an absolute 


.| right but must be “understood and 


defended not as license, but as true 
rational freedom.” 

“The right to speak out in favor 
of good morals can hardly be chal- 
lenged in a democracy such as 
ours,” asserted the bishops in re- 
buttal to the anti-censorship ar- 
| guments of the film attorneys who 
| have been winning victory after 

victory in recent years. 


Group Decision 


\—_— Continued from page 7 oa 








| the industry’s leaders lack cour- 
age for the simple reason that they 
| lack the necessary criteria. “Cour- 
|age and intelligence, courage and 
; information tend to go together,” 
|he opined. “If a man lacks cri- 
|teria, how can we expect him to 
show courage?” 

Core of modern advertising is 
simplicity, Bass held, and this type 
of advertising requires concentra- 
tion on one, single point. “If it 
catches on, you're a hero. If it 
| doesn’t, all’s lost and you take the 
| entire blame,” he observed, adding 
| that film people preferred multi- 
| ple insurance, going for ads with 
| multiple facets to caotch the fancy 
of different types of persons. 

He said the indies are more re- 
ceptive than the majors to new 
ideas, and he blamed the group 
decision system at the studios. “It 
kills everything new,” he held. 
“When you have not one, but five 
people, each voicing their indivi- 
dual objections, any tendency to do 
something’ new is stifled.” 

Bass said he was aware of the re- 
sistance to the type of new think- 
ing he represented, though he felt 
many art directors in the industry 
would like to do more challenging 
work were they allowed to devel- 
op in new and less orthodox direc- 
tions. However, he said, it was 
to the credit of the industry that, 
now at least, there was a recogni- 
tion of the need te explore new 
ad avenues. “I can testify to this 
| simply by pointing to the sharp in- 
| crease in requests for my serv- 
| ices,” he declared. “In fact, these 
| requests by far exceed the time I 
| can give to them.” 

Regardless of how good it is, ad- 
| vertisin,, will never “save” a pic- 
| ture at the boxoffice, said Bass, the 
}referenct: applying to “Saint Joan.” 
| What provocative ads may do, he 

said, is 'o help push a mediocre 
film “over the line.” He opined 
| that Hollywood generally tended to 
‘underestimate the public’s recep- 
tivity to new things. There’s no 
| question that the film companies 
lare wary of offbeat ads, much as 
they are wary of virtually anything 
| that doesn’t correspond to ‘“‘for- 
mula.” As the risk grows, so does 
| the industry's conservatism. 

Real problem in film Mis is iden- 
tification, Bass held. His own 
work tends strongly in that direc- 
tion. For “Man With the Golden 
; Arm,” “Saint Joan” and others he 
designed what he called “visual 
| slogans,” with which the picture 
| became widely identified. “It’s 
| the trademark principle,” he said. 





the precedent-setting stature ap-| ing that Max Reinhardts old “The | “Jdeally, there should come a time 


plicable to future cases of this sort, | 
Mikva’s office admitted. Mikva 
claims that the decision was de- 
termined on two counts, first that 
the picture in question is not ob-| 
scene, as charged, and _ second, 
that prior censorship of films is 
unconstitutional in the light of 
the First and 14th Constitutional 
Amendments. The city feels} 
forced to accept the first count but | 
denies that the second one is con- 
tained in the court's ruling. If 
so it would mean that no censor- 
ship restrictions would be ap- 
plicable to films prior to their actu- 
ally being shown in theatres, 





Miracle” will be the next produc- 
tion in Cinemir&fcle. Contracts are 
being prepared, and. the produc- 
tion will be made with Warner 


Bros. and National Theatres work- | 


ing together. “The Miracle” toured 


U, S. as a special auditorium spee | 


in the 1920's, 

First production in the new 
process has been completed as 
“Cinemiracle Adventure,” 
be shown early in 1958 in New 
York and Los Angeles, he said. 

(Robert Rosselini’s Catholic-an- 
tagonizing Italian film with Anna 
Magnani was also called “The 
Miracle.”) 


and will | 


when you should be able to run an 

a with just the symbol, and the 
public should know exactly what 
film is being referred to.” 

Bass feels strongly re Holly- 
wood’s collective timidity and tra- 
ditionalism in the ad approach. 
|“Other industries research their 
market and their public, and they 
design ads to F tg the potential 
customers and to lure them,” he 
|}observed. “In the film business, 
| we want to research not the exist- 
| ing facts, but the future. It doesn’t 
| work. And the results, if anything, 
;are stifling and inhibiting down 
; the line.” 
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‘Game of Love’ Hit 
Hub Censors, Too 


Boston, Nov. 19. 

Apropos the victory of “Game 
of Love” over the Chicago cops: 
this same film brought about a 
ruling of the Massachusetts Su- 
preme Court against film censor- 
ship as an infringement of free 
speech. At the time, two years 
ago, Boston was operating a Sun- 
day law setup which in practical 
effect was censorship for the 
whole week since distributors 
could not affard two sets of prints 
to service the state’s largest city. 

Boston officials hated like poison 
allowing the film to show at Bea- 
co. Hill Theatre in 1955. For the 
first time, they were not “invited” 
but Mayor John B. Hynes and a 
delegation of city. officials saw the 


film. Said the mayor: “suggestive 
but not obscene.” No action was 
taken. 





Re-Trial in Fall River 
Fall River, Mass., Nov. 19. 

A Bristol County Superior Court 
jury will be asked tomorrow, 
Wednesday (20) to decide if the 
life-in-a- nudist colony “Garden of 
Eden” film is obscene, 

Cases of two men, Benjamin P. 
Rogers, Brookline, and Antone T. 
Moniz, Fall River, named in com- 
plaints for showing the film, will 
have their cases returned to Su- 
perior Court after winning a rourfd 
in their appeal to the Massa- 
chusetts Supreme Court. 

The re-hearing, skedded for te- 
morrow, was ordered after the full 
bench of the high court ruled that 
Superior Court Judge Harry Kalus 
had erred in upholding guilty ver- 
dicts against the twe men, im- 
posed by the Second Bristol Dis- 
trict Court. The supreme jurists 
ruled that the case should be tried 
by a jury. 

Rogers was fined a total of $500 
and Moniz, $200 for showing the 
film in the Embassy Theatre last 
winter. The appeal resulted in a 
viewing of the contro film by the 
full bench of the Supreme Court 
in Boston on May 1, and its ruling 
that Superior Court Judge Harry 
Kalus had erred in uphglding 
guilty verdicts came on June 4. 

At tomorrow's rehearing, Su- 
perior Justice Reuben Lurie will 
preside. The case of “Garden of 
Eden” has been going on for al- 
most a year. The film was viewed 
by the district court, superior 
court and supreme court. 





CORKERY’S BRAZILIAN CROSS 
Robert J. Corkery, vice-president 
of the Motion Picture Export Assn. 
and director of its Latin American 
and Canadian division, last week 
was awarded Brazil's highest civil- 
jan award, the Cruzeiro do Sol (or- 
der of the Southern Cross). 
Presentation was made by 
Ameral Peixoto, the Brazilian 
Ambassador to the-U. S., at the 
Brazilian Embassy in Washington. 
A 











“HY 
GARDNER 
CALLING’’ 


To Thank 

ELVIS PRESLEY © PAUL MUNI 
LIBERACE © MARGARET TRUMAN 
KIM NOVAK © JIMMY DURANTE 


. . 6 of the 400 great person- 
alities to split screens on tele- 
vision’s original hard-hitting 
telephone interview session .. . 
going into its fourth consecu- 
tive year this Saturday, Nov. 23, 
7 to 7:30 p.m. WRCA-TY, Ch. 4. 











New York Theatre 


RADIO CITY MUSIC WALL 
Racheteller Center © Ci 6-660 
“DON’T GO NEAR THE WATER” 

voring GLENN FORD 


GIA SCALA > ANNE FRANCIS > EVA GABOR 
Aa MG M Picture i CINEMASCOPE end METROCSLOR 

















A Catholic Comment | 
“ Albany, Nov. 19. | 

United States Supreme | 
Court, in invalidating a ban by | 
the Chicago Police Board on | 
the French-made “Game of 
Love,” indulged “in another 
lesson in semantics at the cost 
of common sense and the pub- 
lic weal,” 

So declared the Evangelist, 
official weekly publication of 
the Albany Catholic Diocese, | 
declared in Friday (15). 


Michael Conrad 








qa Continued from page 7 


counts of violating California's 
corporation laws. According 
detectives, Conrad advertised for 
thesps in local metropolitan press, 
stating that his Monarch Produc- | 
tions Inc. would make several! fea- | 
ture pictures, including titles) 
“High Yaller” and “The Madman | 


sible profits, he asked for and got | 
sums between $15,000 and 


exactly known because Conrad | 


kept no books, they point out. | 
lists Conrad as a le-| 
git producer and 
Screen Actors 
joined 
gust, 
credit. 


actor in the East. | 
Guild files show he | 
G in N. Y. just last Au- 


SA 
and has but one picture | 





ond SPECTACULAR STAGE PRESENTATION 





The lower court upheld 





Attorneys Divide on ‘Game of Love’ 
As Forward, Back or No Step at All 


Three lawyers who’ve made film|he lacked higher education and, which was decided the same day 


censorship their specialty 
peared at odds last week in at-| 
tempts to determine the precise 
meaning of the U. S. Supreme | 
Court's decision reversing the ban 
on the French film, “Game of 
Love,” in Chicago. 

One saw it as a step forward in 
the battle to kill pre-release cen- | 
sorship of pictures. Another main- 


a step backward. And a third said | 
the Court's ruling, coming with- 

out any comment, was meaningless | 
in terms of an attempt to gauge its | 


| impact on the future of censorship. attorney for Times, the citation of 


They all came to the one logical 


Reincarnated.” As a guarantee of conclusion, however, i.e., that the | argument against pre-release cen- 
their “loyalty” in return for | Court apparently isn’t ready to do) sorship inasmuch as, in the Alberts 
“training” and percentage of pos- away with pre-release censorship case, the book in question w 


of films. None beileved that the) 
example set with “Game of Love,” 


$22,000, detectives state. Sum isn’t | with the Justices actually viewing | fact that the Supreme Court saw 


the film, could be to set | 
a future pattern. 

“Game of Love,” distributed by | 
Times Films for William Shelton, 
was banned by the Chicago police 
censor om. ts grounds of obscenity. 
the cen- 
sor, though testimony established 


| | scene” as: “Whether to the aver- 
} tained that, by sticking to the sta- age person, applying contemporary 
to- tus quo, the decision actually was| community standards, the domi- 





didn’t speak Frenct | 

In reversing the lower court, | 
the Supreme Court last week) 
merely made brief reference to) 
the Alberts vs. California case, in | 
which a court upheld a state crimi- 
nal conviction for the peddling of | 
obscene books. At that time, the | 
Court defined the meaning of “ob- 


nant theme of the material taken 
as a whole appeals to prurient 
(Le., dirt for dirt’s sake) interest.” 

In the opinion of Felix Bilgrey, 


the Alberts case strengthens the 


't 
attacked until after publication. 
Also, Biigrey points out, the 


fit to actually view “Game of 
Love” may be misunderstood. “The 
Supreme Court isn’t here te judge 
the facts,” he said. “It’s function 
is to see whether the correct 
standards and procedures have 
been applied by the lower courts.” 





In the Kingsley Books case, 





There may be many ways 
to use adhesive bandages... 
but there’s only one way 

to use the BAND-AID trade- 
mark correctly...please say 


BAND-AID 
Adhesive Bandages 


Remember—all adhesive bandages are not BAND- 
AID Adhesive Bandages! “BAND-AID” is actually 
a trademark ...one of the most widely known in 
the world . . .recognized in more than 50 countries. 

It means Johnson & Johnson, not the name of 
a product...and it refers to a whole family of prod- 
ucts made only by Johnson & Johnson. 


ap- | that the members of his board as the Alberts case, the High Tri- 


bunal noted that liberty of speech 
and the Press wasn't an absolute 
right, nor was protection as to pre- 
vious restraint absolutely unlim- 
ited. But, it added: “To be sure, 
the limitation is the exception; 
it is to be closely confined so as 
to preclude what may fairly be 
deemed licensing or censorship.” 

The legalites believe that the 
Supreme Court's “Game of Love” 
decision wasn't a hasty but a very 
well thought out one, since the 
Court failed to make @ ruling on 
it at its first meeting in the new 
term. Alsc, the Court's failure to 
refer to prior film censorship 
cases, and specifically the original 
“Miracle” case of 1952, is deemed 
significant. In that case, the 
Court nixed a N. Y. censor ban on 
the film on the grounds that it 
was “sacrilegious,” and it stated 
the new concept of films being 
equal with the press in their en- 
joyment of the protection of the 
First Amendment. In subsequent 
cases, the Court has ruled on that 
basis, and on the theory that vari- 
ous definitions used by censors 
were too vague to be legally ap- 
plicable. 








The “BAND-AID” trademark is always followed 
by the product name, i.e. BAND-AID Plastic Strips, 
BAND-AID Plastic Tape, BAND-AID Butterfly 
Closures, BAND-AID Patch, Spot, Strip. 

We appreciate your mentioning our products 
and we hope you will continue to do so. But when 
youdo, won’ t you please use the full name correctly? 


GohmsonaGohnron 


The most trusted name in surgical dressings 
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[LL-PREPARED, HURRIED ‘CABLE’ BIDS 
CRIMP TOLL’S PUBLIC RELATIONS: SHAPP 





Difficulties experienced by Skia- 4+—— 
tren in San Francisco, where! 


strong and articulate opposition DAN MAINWARING ASKS 
has developed vs. its franchise ap- SOLO TAG ON ‘BABY’ 


plication, are attributable for the 
Hollywood, Nov. 19. 


var li , ; 
most part to poor public relations | eee tadt he be given cele 


according to the executive head | . reenplay credit on United Art- 


of another company, Milton J. | ists’ “Baby Face Nelson” has cued 


Shapp, of Jerrold Electronics,| passie between Dan Mainwaring 
which has long been in the fore-| and producers of pic, including Al 
front of those battling for “cable Zjmpbalist, Jerome ‘Red’ Doff and 
theatre.” | Mickey Rooney. Writers Guild of 


' America West will hold grievance 
conference today (19) in attempt 


“The rush for theatre franchise 
applications has given the whole 
cable theatre development a black to iron out hassle. 
eye,” he opined. | Credit of “Baby Face,” which 

“Serious franchise applications goes into nationwide release this 
should be the culmination rather | month, currently reads screenplay 
than the beginning of a program.| by Irving Shulman and Daniel 
lll-prepared applications have had | Mainwaring, with story by Shul- 
the effect of turning a confused | man. According to Doff, Shulman 
public in many cities against the | wrote the original, which was made 
entire concept of cable transmis-| for UA by Fryman-ZS Productions, | 
sion into the home.” 'a joint production firm between 

The cable proponents feel | Zimbalist on one side, and Doff 
strongly that some of the “confu-| and Rooney on the other. 


sion” has been sown quite delib-| 
erately by those who feel it may | 
hurt their interest. Actually, it} 
reflects quite accurately the state- | 
of-mind in the industry itself, | 
where there is a wide spread of | 
opinion re the cable vs. air trans- 
mission issue. 

Those who favor air channels 
say they're cheaper and more logi- 
eal, particularly when it comes to 
the big cities. Those plugging for | 
the cable say it isn't limited re the 


time that it can be used and— 
most important—it doesn’t black 
out “free” tv, thus eliminating a| 
prime objection. It’s felt that | 
many among the public fail to; 
properly understand that the cable | 
setup supplements rather than 
supplants the “free” tv shows. } 





r= | 


Air Comics 


imme Continued from page 2 





start to speed up the pacing again 
until, by San Francisco, the act 
was again paced at the New York 
speed. 

Since all the comedy casualties 
in tv have been New York or Hol- 
lywood originations and since a 
very considerable part of their au- 
dience (and those the advertisers is 
quite anxious to sell) is not a New 
York nor Pacific Coast audience, 
the end result desired, the pur- 
chase of the advertisers’ product, 
does not result because the viewer 


has been lost. High cost per 
thousand—remember? | 
Here is a suggested remedy, 


and it is definitely constructive, 

Every single one of these com- 
edy personalities should take the 
show on tour. Originations should 
occur before a local audience in 
such cities @s Pittsburgh, Cincin- 
nati, Cleveland, Chicago, St. Louis, 
the Twin Cities, Omaha, Kansas 
City, Denver, etc. Since all these 
comedians play hard to their studio 
audience they would be forced to 
change their pace as was necessary, 
and as the oldtimers had learned 
long ago. These present personal- 
ities are being blamed for some- 
thing they cannot be held respon- 
sible for unless they are permitted 
to tour and meet their great Amer- 
ican audience face to face. The 
present crop of comedians are 
probably as talented as those of 
a bygone day and maybe more so, 
They are not getting a fair shake 
because no one has thought of the 
difference in audiences in the va- 
rious sections of the United States. 

Of course, the networks will not | 
be happy with this suggestion. As| 
you know, they are violently op- 
posed to originations outside New 
York or Hollywood. However, 
good talent is searce enough it 
needs to be husbanded and used 
correctly so it will grow and de- 
velop instead of dying on the vine, 
as it were. 








Linda Bursen Possible ‘Anne’ 
Memphis, Nov. 19. 
Linda Burson, 15-year-old teen- 
ager, is being groomed by director 
George Stevens as one of five as- 
pirants to play the leading role in 


When director Don Siegel was 
hired, he suggested a rewrite pol- 
ish, Doff continues. Mainwaring 
was called in for chore in June, | 
1957, and at a conference, asked | 
for a certain fee, but specifically | 
stated he wanted no screen credit 
at all, Doff states. His name, how- 


j 





| ever, was included, to comply with 


WGAW regulations, according to 
Doff. 


However, since pic’s completion, 


| Mainwaring has suddenly sprung 


his demand for sole screenplay 


| credit, Doff states. 











———— 
‘Wi 5 
Winners 
ames Continued from pace 3 Cee 
hardship.” Commenting, a dis- 


tribution v.p. this week made this 
int: 

“Industry trends are often 
meaningless to individual en- 
terprises. What does it matter 
to us if the business generally 
is bad so long as we're doing 
all right?” 

Same spokesman made the point 
that this has beeome a per-picture 
industry, that the welfare of any 
one organization depends solely 
upon its own lineup of product. 
The overall ups and downs, as re-. 
ported by Sindlinger, are important 
perhaps to the statisticians and his- 
torians, and carry weight in ad- 
vancing arguments for tax reduc- 
tions. 

Fer has benefitted, of course, 
from “Ten Commandments” but 
so far limitedly. This Cecil B. 
DeMiNe production still has a big | 
distance to go, probably to next) 
July or August at the present rate, | 
before it's break-even gross is 
reached and thereafter the rev-| 
enue will be all profit less dis-| 
tribution and advertising ex- 
penses. Consequently, other pic-| 
tures on the Par roster clearly have | 
contributed to the earnings rise. 

RKO is well situated, particular- 
ly in New York, where the only 
major competition comes from | 
Loew's in obtaining the best pic- 
tures. But this situation has ob- 
tained over the years. Competi- 
tive conditions haven't changed, | 
but business has, for the better. 

There's partial reason, of course, 
for the growing volume of gloom 
dialog in the trade. There are the | 
pictures which disappoint. And 
disheartening, too, is the news of 
ad-pub dismissals, first at Warners 
and now, even though on a much 
lesser scale, at Par. 

But the veteran observer of the 
picture scene must take note of 
much talk that is loose and unjusti- 
fied. Cracks such as “the whole 
street is off” and “nobody is do- | 
ing business” often are made by a} 
distribution exee or an-ad-pub of- | 
ficial or even a producer as an alibi 
for the fact that his particular pic- 
ture is proving a lemon. 

Too, the finger-pointing at the 
sluggish b.o. of a rival's feature is 
more prevalent. 

The accent has been on the nega- 
tive within the trade and this, of 
course, had to reach the consumer 
press and the public. It’s the 
opinion én some quarters that too 
many in the business are wearing 
two hats, making for one colossal 





“Diary of Ann Frank.” Pic is ex- 
pected to roll next year. “ 


clash. They're singing the blues 
and hanging crepe one day. And 


Girl has made several stage ap- | the next they’re telling the public 


pearances in several summer stock! to “Get More Out of Life.. 
| Out to a Movie.” 


and in ty commercials. 


Go 


jers’ Committee Against Pay-TV is 


|ances to Northern California thea- 
|tre execs that he is in no way in- 


j}and himself 


|eontended that the Pacifie Tele- 
iphone & Telegraph Co. could do 


| here week before last. 


|” HAL ROACH RETURNS 


With Hittelman and Will Produce 
Theatrical Features 





Hollywood, Nov. 19. 

Hal Roach is going back into 
theatrical film production in asso- 
ciation with Carl K. Hittleman 
Productions Inc. New pact calls 
for dozen films, beginning with 
“Pirate Women,” 
uary 15. 

It will be first feature film to be 
made at Roach lot since 1948 when 
Roach was then producing for 
United Artists release. 

Following “Women,” Roach-Hit- 
tleman group has three other 
properties all set to go, “Water 
Hole,” “Rebel in Sun” and “Rip 
Cord.” 


Skiatron Plea 
Hearing Nov. 27 
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Modified Meters For Bartlesville 


In an effort to bring greater flexibility to its Telemovie setup at Bar- 


which rolls Jan- | 


tlesville, Okla., Video Independent Theatres plans to install individual 

metering devices in a selected number of homes within 60 to 90 days, 
| Several such*simple tape-metering devices, to be attached to the out- 
| side of subscribers’ homes, have been developed, including one from 

Stromberg-Carlson. Under such a setup, a viewer would pay a monthly 
|mimimum, for which he might get a certain number of top programs 
| free, After that, he'd pay only for whatever he looked at. 

Current Bartlesville setup calls for $9.50 a month on a flat basis, with 
no consideration as to what a consumer does or doesn’t look at. Cur- 
|rent subscriber total in Bartlesville stands at close to 600. Increase, 
| according to Claude Fulgham, Video v.p., more or less offsets the loss 
'of some 100 early “monitor” sets which Video never expected to keep. 
} Slow Gain 

Bartlesville Telemovie operation according to some is gaining ground 
a lot slower than originally anticipated. However, Fulgham insisted 
last week that subscriptions were coming in “on schedule,” i.e-at the 
rate originally anticipated. A house-to-house selling campaign to add 
subscribers will be started. 

There are 30,000 people in Bartlesville. Number of tv homes is put 
at around 8,000, but only about 5,600 are within reach of the Telemovie 
main cable. Breakeven point for the operation has been put at 1,500 to 
2,000 subscribers by Henry S. Griffing, Video prexy. 

Plan to go for individual metering devicés ‘for those who can afford 
| it” apparently eliminates the original idea of installing a central meter- 
ling board at the “studio” i.e. the central projection booth. Such a cen- 

tral unit has been developed by Jerrold Electronics of Philadelphia, 
| which did a good part of the engineering at Bartlesville. However, the 
‘central registering board is expensive and Video feels the individual 


units are cheaper and more practical. 
They can fulfill a dual function: (1.) Simply to indicate the programs 


| seen to allow for a basis for accounting with the distributors contribut- 
|ing product. (2.) To give a viewer a chance to pay on a per-attraction 


| basis. Many in the industry feel that the per-attraction charge is bound 
to be the type to operation that eventually will be adopted. 
. Two-Channel Choice 
Bartlesville currently offers programming on two channels, one car- 


San. Francisco, Nov. 19. 

Finance committee of this city’s | 
Board of Supervisors has set Nov. | 
27 for hearing on Skiatron (and | 
other pay-TV) franchise applica- 
tions, after two-month hiatus dur- | 
ing which Skiatron was supposed | 
to supply Frisco officials with 
technicai and fiscal data on pro- 
posed home-toll operation. Hear- 
ing, sought by Skiatron vice-presi- 
dent Alan Lane, is crucial because 
Northern California Theatre Own- | 


rapidly mounting a full-scale cam- | 


paign against the home-toll | 
medium. 
Meantime, it was learned that 


Spyros Skouras has given assur- 


volved in home-toll. This revives 
a so-far unanswered question: if 
Skouras, who is very close politic- 
ally to Frisco Mayor George Chris- 
topher, isn’t involved in pay-TV, 
why doesn't he ask the Frisco 
mayor to squelch Skiatron’s fran- 
chise application in the Board of 
Supervisors? 

Arnold C. Childhouse, chairman 
of the theatre owners’ committee 
treasurer of Michael 
Naify’s 100-theatre United Califor- 
nia circuit, lit into home-toll again 
late last week and in so doing 
grabbed considerable space in the 
Frisco dailies. His pitch, as pre- 
viously reported, was that “the ba- 
sie issue, is whether pay-TV is 
right or wrong for the public,” 
with the corollary that home-toll 
would kill film theatres, free (com- 
mercial) TV and badly hurt hotels, 
restaurants and down town mer- 
chants. 

He shed a little more light on 
the controversy between his group 
and Skiatron over the cost of in- 
stallating coaxial cable over 700 to 
750 miles of Frisco. Skiatron has 


the job for between $2% and $3 
million, but Childhouse said late 
last week that the phone com- 
pany’s basic charge for putting 
coaxial underground (almost a 
necessity in a metropolitan area) | 
is $8 a foot, which would add up| 
to around $30 million for Frisco. | 

Childhouse also admitted he| 





|was “irritated and annoyed” that | 
|Skiatron’s Lane and two of his 


lieutenants had “sneaked into” a 
strategy meeting the theatre own- 
ers held at the Coronet Theatre 
He said: | 
“That wasn’t necessary. We would 
have welcomed them and I'd 
glad to debate them any time.” | 





Patachou | 


Continued from page 2 








five weeks in Rio and has just been | 
shifted from the smaller-capacity 
(180) Golden Room into the larger | 
(300 seats) Midnight Room, both | 
scaled at 440 cruzeros ($6) mini-| 
mum check. Julie Wilson, Edith Piaf 
and Jane Morgan have been recent | 
bookings in this spot which im-| 


|rying new films, the other re-runs. Zhe metering device would apply 


only to the prime channel, according to Fulgham. Telemovies already 
have turned to specialized programming, such as special children's 


shows on Sunday afternoons. 


It’s now thought that, eventually, the main cable may be split, to 
carry, in addition to the two pix channels, special sound programming 
on two or three channels. Thus, Video may offer its subscribers con- 
tinuous music on either a free or charge basis, What would be needed 
would be a speaker, but without need for tuning equipment. Some spe- 
cial and public service programming also is being mulled by Video 


execs for their tv channels. 





| Preserve Film Classics—But Yes! 


Paris Film Museum Discusses Problem—Nine-Point 


Plan Only Needs Capital 


Paris, Nov. 19. 

A nine-point program designed 
to preserve the great film master- 
pieces of the past was adopted last 
week by more than 20 motion pic- 
ture historians at an informal 
meeting. Some 11 countries had 
delegates at the session which was 
backed by Henri Langlois, prexy 
of the Cinematheque Francaise, a 
film museum subsidized by both 
the government and the picture in- 
dustry. 

List of “‘musts” which the pun- 
dits feel is necessary for uphold- 
ing the world’s filmic heritage will 
be submitted to various goverh- 
mental and industry bodies for 
possible action. Suggestions rec- 
ommended by the historians in- 
clude: 

(1) Microfjlming of all motion 
picture periodicals. 

(2) Steps should be taken to 
compile a list of cinematic master- 
pieces considered worth preserv- 
ing. 

(3) Setting up a freer inter- 
change among existing film arch- 
ives of both eastern and western 
countries. 

(4) An attempt should be made 
to restore great films which may 
have been defaced by censorship, 
bad printing or neglect. - 

(5) Establishment of a board of 
international] experts to determine 
which films are worth keeping. 

(6) Creation of a group which 
would study existing film histories 
in an effort to correct errors stem- 
ming from censorship or dubbing. 

(7) A board should be named to 
study the conflicting censorship 
codes of the world to insure a 
better treatment of films. 

(8) Liaisons would also be set 
up with existing governmental and 
industry film bodies in the various 
countries. 

(9) Historians propose - annual 
meets to hear reports on work in 
progress. 

Ironically, observers point out, 


presario Oscar Ornstein, on behalf| many of the above suggestions 
of the Copacabana Palace, books| have gone awry in the past and 
via Eddie Elkort of General Artists | plans for international repositories 
Corp. New York’s Mayor Robert|to preserve outstanding pictures 
F. Wagner and his wife and the| are still being bandied about by 
|U. S. Ambassador to Brazil were | various global film organizations. 
\there thils past weekend. The| In addition, the film museum here 
Wagner party is vacationing in| 

'South America for two weeks. 


is fighting for its life. Opposed to | preced 
it is a faction composed -of indl- 





3 
viduals repping both government 
and industry quarters. 

Much of the historians’ discus- 
sions were on a rather esoteric 
and even musty level. But eve- 
ning screenings and lectures added 
some verve to the proceedings. 
Jean Renoir talked on the cine- 
ma’s universal aspects, Joris Ivens 
went over the documentary as a 
witness of the times while Alberto 
Cavalcanti detailed the great docu- 
mentary movement in England just 
before World War II. 

Chroniclers of motion picture 
art came from Italy, U. S., Great 
Britain, Poland, Spain, Norway, 
Sweden, Denmark, Belgium, India 
and Japan. When the meeting 
broke up all pledged to get the 
nine-point program in operation. 


Disks for Defense 


==m=a Continued from page | Gee 


including HMV, Columbia, Capitol 
and MGM, is devoting a major part 
of its resources to experimenting 
with automation—electronic brains, 
machines which think for them- 
selves, ete. 

The Decca group, with 12 labels 
under its wing, including Decca, 
RCA Victor, Brunswick, London, 
nd Vogue-Coral, also has an ex- 
ensive research program, with the 








main concentration in the radar 


and radio navigation fields. Details 
of this work are a closely guarded 
secret, but a Decca spokesman 
said: “Research is going on in a 
very big way all the time.” 


Roger Lewis 





—_ Continued from page 7 Gad 


the answers to questions concern- 
ing the relative values of newspa- 
per and tv ads, the techniques 


needed to build new stars, the per- 


paps unwise neglect of 24-sheet 
posting and the virtual writeoff of 
national advertising because of its 
expense but despite surveys which 
show it pays off. 

Ad-pub departments eventually 
will be given freedom of move- 
ment but in some cases it may be 
led by changes in manage- 
ment, stated Lewis. 
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GM Watches the Fords Go By 


Ford Motor Co. is running a good nine laps ahead over the Tren- 
dex course in the tv battle against its arch rival, General Motors. 
The vital statistics attending the automotive network specials thus 
far this season is one of the major topics for trade discussion this 


week. 
Here’s the rundown: 


Ford has put its “big splurge” eggs in the CBS basket. Its two 
shows thus far this season, the Edsel special with Frank Sinatra 
and Bing Crosby, and the Lucille Ball-Desi Arnaz show, each cost- 
ing in the neighborhood of $250,000, registered Trendexes in the 
40s. By present-day tv standards, that’s a slap-happy cost-per-thou- 


sand circulation payoff. 


In contrast, General Motors poured $750,000 (exclusive of time) 
into its Sunday night 50th anni show on NBC-TV. Despite some 
glowing reaction, it only averaged out to a 31.6 Trendex, making it 
(strictly aside from qualitative appraising) perhaps the costliest 
cosi-per-thousand show on record, 

Adding irony to the situation is the fact that the Exquisite Form- 
sponsored “Las Vegas” special last Saturday probably hit a new 
low in boring the critics. Brought in for less than $150.000, it 
nonetheless came within two points of matching the GM show on 


the Trendex scorecard. 





* 





Networks Vs. TV Critics 


Viewing Up Over Last Fall, So How Can Season Be | 
Bad, Webs Reason 
+ 


Battle of the networks vs, the 
critics is posting some new devel- 
opments on the research side, with 
the mass of statistics thus far point- 
ing to a first-round victory for the 
webs. At issue is the question of 
whether network programming is 
as bad as it’s painted by the critics 
and whether the critics’ views are 
shared by the public. 

Data on viewing this fall thus 
far support the networks’ conten- 
tion that the viewers do like what 
they see, and the webs offer as 
proof the fact that viewing is up 
over last fall. NBC has broken 
down November Trendex data to 
show that network nighttime (7:30- 
10:30 viewing) is up by 6% over 
last November, and even in the 
face of a 12% decline in inde- 
pendent station ratings, sets-in-use 
are up by 4%. Comparative fig- 
ures show that sets-in-use have 
risen from 54.4 to 56.7, three-net- 
work total ratings have gone up 
from 494 to 52.3 and total inde- 
pendent ratings have dropped from 
5.0 to 4.4. 

CBS, using somewhat more dated 
Nielsen data (Sept. 2 report), 
finds that total home hours of view- 
ing per day is up 12.7% this Sep- 
tember over September of 1956. 
Hours per average home per total 
day is up 3.2%, from 4.43 to 4.57 
hours. Average sets in use, 6 to 
11 p.m., is up 0.5% to 446 (in 
terms of actual homes, it’s up 
9.8%, to 18,375,000). Major in- 
creases, the CBS figures show, are 
in daytime, which shows a 16.5% 
hike in average 7 a.m. to 6 p.m. 
Weekday sets in use, to 13.4. 

Data, however, doesn’t tell the 
entire story in terms of audience 
approval of disapproval of the new 
network programming: The Tren- 
dex figures, though updated to the 

(Continued on page 51) 


Face It’ Favored 
To Replace ‘Rich’ 


Colgate-Palmolve. is now plan- 
ning to drop “Strike It Rich” at 
the end of the year, with its re- 
placement choice due to be final- 
ized within a week or so. One of 
the new top contenders for the spot 
is a Peter Arnell package, “Let’s 
Face It,” which the Ashley-Steiner 
office is repping. 

“Face It” is one of four pack- 
ages contending for the spot, but 
it’s reported to be a couple of 
notches ahead of the field. It’s a 





quizzer involving a photograph 
covered by several masking 
patches. With each correct an- 


swer, the contestant can remove a 
patch and at any time attempt to 
identify the photo, 

All the Colgate agencies are in 
on the discussions on the “Rich” 
replacement, with each offering its 
own candidate. Celgate, however, 
will make the final decision. 





Everybody On a Couch 


One type of television pro- 
gramming seems to be giving 
the westerns and vocalists a 
run for their respective monies. 
By actual count, there were no 
less than four network shows 
over a two-day span last week 
that were devoted to mental 
health and psychiatry. 

“Armstrong Circie Theatre” 
kicked the two-day cycle off 
with “John Doe 154,” a case 
history of mental rehabilita- 
tion. On Thursday (14), “Cli- 
max” presented “Two Tests 
on Tuesday,” yarn about a vet 
with a history of mental ill- 
ness; “Playhouse 90” did “The 
Jet-Propelled Couch,” comedy 
about psychiatry; and “Navy 
Log” did “The Storm With- 
in,” story of a Naval psychia- 
trist. 


CBS-TV’s Massive 
Lobby in Shifting 
Affil Meet to D.C. 


Increasingly concerfed about 
Government threats against the 
networks, €BS Television has 
switched its annual affiliates meet- 
ing from its customary pre-NARTB 
convention date and site and fh- 
stead has scheduled it for Wash- 
ington on Jan. 13 and_14, shortly 
after Congress opens. 

While the web isn’t saying so, 
what it hopes to achieve is a mas- 
sive lobby effect in which its ag- 
gregated affiliates can contact and 
socialize with their local congress- 
men and stress the network case 
as applied to threats of Govern- 
ment restrictions on the web, prin- 
cipally as represented by the Bar- 
row Report. 

Web’s fourth general conference 
of the affiliates will be held at 
the Skoreham Hotel in D.C. In- 
formally, it’s understood, the web 
has asked key affiliates to plan to 
stay on a few extra days for off- 
the-cuff sessions on the Barrow re- 
wort and other hot areas of discus- 
sion, 














NBC’s New Pitt Tag 


NBC has changed the call letters’ 
of its newly acquired Pittsburgh) 
AM’er. Change is from WJAS (AM | 
&FM) to WAMP and WFMP, with' 
the new call letters having gone) 
into effect Monday (18). 

The WAMP letters were made 
available to the station by the) 
American President Lines, which) 
has used them for its ship) 





call letters on oceanic transmissions 
over the years, OMe ios , 





SINATRA, OTHERS 
“IN BIG TROUBLE 


By GEORGE ROSEN 
The ty singers are in trouble. 





Frank Simatra more than anyone | 
else. In the case of the latter, what | 


was expected to be the one smash 
entry of the new season has, in a 
few short weeks, turned into a flop, 
rating and otherwijse. 

ABC-TV is worried; McCann- 
Erickson agency is worried, and, 
perhaps more than the other two 
combined, so is Chesterfield. For 
the ciggie and parent Liggett & 
Myers is not only riding with a 
$5,000,000 stake in the singer, who 
otherwise has established himself 
as the hottest piece of property in 
show biz today, but has scored a 
strikeout on its “Club Oasis” Sat- 
urday night songfest. Nor is the 
Eddie Fisher-George Gobel Tues- 
day-night rotating parlay, in which 
Chesterfield has another $5,000,000 
co-sponsorship stake, setting the 
NBC spectrum ablaze. 

Confronted with such a horren- 
dous splurge for a dirge, McCann- 
Erickson ty factotum Terry Clyne 
went scuttling out to the Coast last 
week in a desperate bid to salvage 
the properties and apply restora- 
tives to sore throats. And for the 
first. time it's reported that Mc- 
Cann prexy Marion Harper him- 
self has stepped into the breach, 
since Chesterfield accounts aren't 
exactly to be trified with. ~ 

Downbeat reaction to the Sinatra 
show reached a state of crisis early 
last week when the returns were 
posted on the singer’s rating for 
the previous Friday, which found 
FS low man on the Trendex poll 
with a shattering 13.4 as against a 


17.1 for NBC’s “M Squad” and an 


even bigger 18.0 for CBS’ “Mr. 
Adam & Eve.” And this was the 
Sinatra show that was to restore 
Friday night viewing respectability 
and give ABC its No. 1 talking 
point! 

What particularly hurts is that 
it is costing the client $65,000 per 
installment to bring in the canned 
Sinatra segments as against rival 
network entries that approximate 
half that cost. If ABC-TV is 
super-sensitive about the whole 
thing, it’s because it was obliged 
to plunk down $3,000,000 to snare 
Sinatra as its own. 

Despite the fact that Sinatra al- 
ready has a flock ef shows in the 
can (he’s been grinding ‘em out at 
a steady and rapid clip), there are 
reports that, out of sheer despera- 
tion, McCann-Erickson and ABC 
may toss them in the ashcan and 
convert to a live entry. This, of 
course, presupposes a Sinatra bless- 
ing, but those close to the singer 
say it'll never happen; that as far 
as Sinatra’s concerned it's gotta be 
film—or else. 


Major criticism stemming from | 


the 30-minute showcase is that 
Sinatra appears to treat tv as a 
stepchild medium undeserving of 
his best efforts. That goes for his 
vocalistics as well as slipshod, 
careless production that reveals 
the hurry-up job that it is. Even 
on his all-singing segments, there's 
no pace or movement; everything 
sounds the same, without the dis- 
tinctive Sinatra phrasing or timing. 

Actually, of all the vocal entries 

(Continued on page 52) 





TV Scripter 
Mannie Manheim 
This year has done his 


Depth Poll 


on the video Thrushes—in a light 
if not too polite manner 
7 * * 


another Editorial Feature 
in the upcoming 


52d Anniversary Number 
of 











ORE THROAT 





~~ 


CBS Radio Sticks Its Neck Way 


| Out With Survey on Network 


Stations Vs. 





Treyz Prez Delayed 


Elevation of Oliver Treyz 
and James Aubrey to new and 
higher posts at ABC-TV has 
reportedly been put off for at 
least another month. It’s com- 
mon knowledge that Treyz, 
now veep in charge of the tv 
web, will become prexy short- 
ly, while his program veep, 
James Aubrey, who already 
seems to have broadened his 
area of concern, will probably 
become executive veep. But 
the board of directors of par- 
ent American § Broadcasting- 
Paramount Theatres, which 
met Monday (18), has decided 
to hold off the promotions un- 
til a replacement for Aubrey 
can be found to head up pro- 
#ramming. 

The next board 
should be Dec. 2. 


Staley’s $1,200,000 
For Peter & Mary 
As a Radio Strip 


A. E. Staley Co. of Chicago has 
| come up with one of the biggest 
|radio deals of recent months, a 
| $1,200,000 time & talent order for 
a Peter Lind Hayes-Mary Healy 
daytime strip on CBS Radio, start- 


ing Jan. 6. Staley, a heavy radio 
customer, will bankroll the Hayes 





meeting 








board, with the time costs on the 
firm-52-week deal running to 
$1,000,000 even and the MCA 
package running to about $20€,000. 

Staley deal, which was slugged 


Steve Allen and Jayne Meadows as 
another husband-and-wife unit in 
a 15-minute strip format), is an- 
other of those solo-bankrolled pro- 
gram buys which seem to be in- 
creasing in frequency in the face 
of the opposite tendency to buy 


circulation, multiple-exposure me- 
dium. CBS now boasts a number 
of the single-sponsor entries, such 


General Motors’ Lowell Thomas 
entry and Home Insurance Corp.'s 
Jack Benny show. 

Hayes & Healy will do a chitchat 
show about themselves, plus some 


|Slotting of the program forces 
“Wendy Warren With the News” 
out of the time period, and CBS 
hasn't yet decided whether “War- 


(Continued on page 51) 


‘Nelson Exits ‘Climax’ 
| ‘To Helm CBS Specs 


Hollywood,, Nov. 19. 

| Ralph Nelson is exiting his pro- 
| ducer berth on CBS-TV's “Climax” 
| show to take over director chores 
on forthcoming spectaculars for the 
web. In addition to that chore, Nel- 
| son will also shuttle back and forth 
| as producer-director of the “Studio 
One” program which is leaving N.Y. 
to emanate from the Coast in the 
future. 

Nelson, who alternated producer 
chores with. Edgar Peterson on 
“Climax,” will first direct “Junior 
Miss” as initial spec assignment. 
Show will topline Robert Cum- 
mings, Joan Bennett, David Wayne, 
Paul Ford and Carol Lynley on che 
Dec. 20 telecast. Following this he 
|helms “Aladdin” live from N. Y. 

Feb. 21 with Cyril Richard, Anna 

Maria Alberghetta, Peter Lorre and 
| Sal Mineo starred. In April Nelson 
lis slated to helm the Dapont spec. 








at 12:05 to 12:15 p.m. cross-the- | 


out with NSC Radio (which offered | 


music, in the new mid-day entry. | 


Indie ‘Believability’ 


* One of the bitterest controversies 


to hit the radio industry in years is 

about to erupt. CBS Radio will 
pomve release details of a qualitative 
j}research study which finds that 
listeners tend to find commercials 
more “believable” on network sia- 
tions than they do on independents. 
Moreover, listeners are “more at- 
tentive” to network outlets than 
to indies and find them “more 
authoritative.” 

Survey, undertaken for CBS by 
Motivational Analysis Inc., covers 
attitudes of a group of 1,202 re- 
spontents polled during the past 
summer in the six cities where 
CBS Radio has o&o stations. Their 
views were sought with direct ref- 
erence to the CBS o&o and ihe 
leading independent in each market 
-—-in N.Y.. WCBS and WNEW; in 
Boston, WEEI and WHDH; in 
Chicago, WBBM and WIND; in St, 
Louis, KMOX and KXOK; in Los 
Angeles, KNX and KMPC, and in 
San Francisco, KCBS and KSFO. 

In seeking to determine listener 
attitudes toward indies and netwerk 
stations, the survey sought answers 
to the following questions: 

1. Do listeners pay closer atien- 
tion to some stations than to 
| Others? 

2. Do they distinguish among 
stations—_regarding some more fa- 
vorably than others? 

3. Are listeners more likely to 
believe some stations than others? 

The 1,202 respondents were 
divided into three equal groups, 
“fans” of the CBS o&o, “fans” of 
the indie, and a “mixed” group 
which listened to both stations. 
Kequisite for a fan was that he 


| or she listen to radio more than a 


half-hour daily and that he spend 
more than half of his listening 
|} tuned to the station in question. 
The mixed group comprised lis- 
teners who spend more than half 
their time listening to both stations. 

In assaying “attentiveness,” the 
| survey found three characteriza- 
tions of radio listening, radio as a 
“friends,” radio for information and 
| radio for background sounds. Com- 
bining the first two into “fore- 
ground” listening and the latter 
into background listening, the sur- 


| (Continued on page 52) 
(and sell) network radio as a mass | 





CBS-TV Dickers 
Jane Russell Deal 


CBS-TV is negotiating with Jane 
Russell to star in her first televi- 
sion series, “Guestward Ho,” based 
on the Dennis Patrick (‘Auntie 
Mame,” ete.) book. Web earlier 
had talked with Nanette Fabray 
about the property, but couldn't 
reach agreement on terms. 
| “Guestward,” which was ac- 
| quired for a series and a possible 
“Playhouse 90" adaptation (one- 
|shot has since been dropped), is 
one of four brandnew preperties 
lined up by the web for next sea- 
son. Others are “King of the Vik- 
ings,” “The Sergeant & the Lady,” 
and “Collector's Item.” 

Pilot film on “Vikings” is al- 
ready in the house. Film was pro- 
duced in Europe for CBS by Al 
Crown, the former Allied Artists 
producer, and was delivered last 
week. It'll be put up for sale in 
the spring. “Sergeant” is a series 
about a San Diego man-and-woman 
police team, based on the S. D 
police files, which staff producer 
Jim Fonda (ex-“You Are There”) 
will turn out for the web. “Col 
lector’s item” is the series about 
the art connoiseur starring Vin- 
cent Price, pilot of which was 
filmed last year but proved unsat- 
isfactory but which is being redone 
by “Lineup” producer Jaime de! 
Vaille next month. 

Four pew entries give CBS ne 
less than 16 new properties in the 
hopper for next season, 


as Ford's Ed Murrow and Arthur | 
Godfrey strips, Wrigley’s Pat But- | 
tram and Howard Miller strips, | 
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CATHOLIC BISHOPS SPEED PLAN FOR 


TY-RADIO'S LEGION OF DECENCY 








Washington, Nov. 19. 

Either the Legion of Decency 
will be authorized to issue “moral 
evaluations” of radio and televi- 
sion programs, or a new organiza- 
tion will be created for that pur- | 
pose by the U. S. Catholic Church. | 

This was indicated today (19) by | 
the Catholic Bishops of the United | 
States, following their annual | 
meeting in Washington last week. | 
They announced that the scope of | 
the Episcopal Committee on Mo- | 
tion Pictures will be extended to 
embrace radio and ty. 

The film committee is headed by 
Bishop William A. Scully, of Al-| 
bany, N. Y. He said a one-year | 
study will be made “to determine | 
the most suitable and acceptable | 
nieans of carrying out the aims and | 
objectives” of the recent encycli- | 





{ 





- 
? 
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‘Annie’s’ Classy Com’ls 
Irving Berlin wil permit 
his music to be used for televi- 
sion commercials for the first 
time in conjunction with the 
“Annie Get Your Gun” spec 
next Wednesday (21) on NBC- 
TV. Tunes from the musical 
will be the basis of Pontiac 
commercials prepared by the 
McManus, John & Adams 
agency's creative staff. 
Curiously enough, the pre- 
cedent for such use of a mu- 
sical’s score was set last sea- 
son by Pepsi-Cola, which is 
cosponsoring “Annie” this sea- 
son with Pontiac. Pepsi was 
given permission by Rodgers 
& Hammerstein to use the mu- 
sic from their “Cinderella” 
spec on CBS-TV, which Pepsi 
sponsored, to background the 
softdrink commercials on the 


cal letter on motion pictures, radio} now The Berlin deal differs 

— angen issued by Pope; jn that Pontiac is creating 

"1US 2 | lyries to the Berlin music. 
At their meeting here, the Cath- | : 


olic Bishops “praised this signifi- 
cant document of the Holy Father 
for its clear instructions on the 
moral and social responsibilities of 
those who are engaged in the far- 
reaching and influential media of 
motion pictures, radio and televi- 
sion 

Bishop Seully said the encycli- 
cal will be implemented as it is 
“applicable to radio and television 
on the American scene.” It was 
pointed out that the National Le- 
gion of Decency is now the “only” | 
arm of the policy-making Episco- | 
pal Committee on Motion Pictures | 
which has been extended to cover | 
radio and television, and given | 
the new name: Episcopal Commit. | 
tee for Motion Pictures, Radio and | 
Television. 

Thus, the inference was made | 
that either the Legion of Decency | 
will evaluate the other two media, | 
or a comparable organization will | 
be created for the job. The year- 
Jong study will make the recom- 
mendation. 

Bishop Scully also announced a 
change in the Legion's system of 
evaluating pictures, A new cate- 
gory — “morally unobjectionable 
for adults and adolescents’—has 
been added. 

Legion categories now become: 

A-1. Morally unobjectionable for 
general patronage. 

A-2. Morally unobjectionable for 
adults and adolescents. 

A-3. Morally unobjectionable for 
adults 

B. Morally objectionable in part 
for all. 

Cc. Condemned. 

The addition, according to Bish- 


(Continued on page 52) 


Steve Allen's Live 
Remote From Cuba 








Plymouth Deal On 


Bob Hope Set; NBC 


Drops Timex Action 


NBC-TV is solvent in its Bob 
Hope operation, with Plymouth 
Division of Chrysler Corp. decid- 
ing to pick up the tab on the re- 
maining Hope shows after some 
two weeks of negotiation. The 
Plymouth buy, involving slightly 
over $1,000,000, concerns a com- 


Jack Benny on Ratings, 
Pop Music; TV Comedians, 
His Violin, ‘Hep’ British 


Atlantie City, Nov. 19. 


Jack Benny, here last week at a/| 


State of Israel Anniversary Ball, 
said he didn’t pay too’ much at- 
tention to tv ratings, for “there’s 
not much one can do about them 


anyway.” 


| tain network 
|} time 


| of network (to CBS-TV) and yd 


plete rescheduling of the five Hope | 


shows, but that’s of minor interest 
to NBC after being on the hook for 
that million. 

Plymouth’s 


purchase means 


that NBC won’t take any legal ac- | 


tion against Timex, which ankled 
the five shows in what NBC de- 
clared constituted a breach of con- 
tract. As long as the network has 
made the money good, it won't 


bother with legal proceedings. And | 


in the eyes of NBC, Timex got its 
just deserts last week anyway, 
when 
buy with Shulton on an hourlong 
special for Dec. 11 vanished into 
thin air. This occurred after Bing 
Crosby refused to do the show and 
Shulton and Timex couldn't come 
up with a suitable substituts 
quickly enough. 
Timex, which did want at least 
one special before Christmas, now 
is left without any. 

NBC has already scheduled the 


its CBS-TV cosponsorship | 


Result is that | 


“Often certain circumstances 
are responsible for low ratings,” 
the veteran comic said. 
Danny Thomas, for example. He 
is a very funny man and had a 
good show. But he was on a cer- 
(ABC-TV) at a bad 
consequently suffered 
His recent switch 


and 
poor ratings. 
caused an improvement in his rat- 
ings.” 

Benny said he didn’t think too 
much of the popular music of the 
day but said it was a trend and 
would pass over, as do all trends. 
The television comedian isn’t on 
his way out. If comics left -tv, 
he said, people would hate it and 
they’d make them bring the come- 
dians back. 

On the Russian situation, Benny 
said he would like to go there ‘to 
look around but couldn’t entertain 
because of the language. “If I 
played violin,” he added, “I'd 
probably be placed up there with 
that dog.” He said he Joved to 
play the London Palladium. 
English are very ‘hep’ and I think 
the shows there are comparable to 
the old two-a-day vaudeville pres- 
entations in this country.” 


KABC Axing 15 
Paid Religiosos 


Hollywood, Nov. 19. 

In line with shift to music-and- 
news policy, KABC, local ABN 
owned-and-operated station, will 
drop all paid-for religious shows 
as of Dec. 6 weekend. New polity 
affects 15 local and net shows, in- 
cluding 31-year-old Dr. James Fi- 
field's “Evensong,” and ABN Billy 
Graham layout, as well as five- 
weckly “Science of Mind” strip. 
Nit affected are three ABN shows, 
“The Messag2 of Israel,” “The 
Christian in Action” and “Pilgrim- 
uge,” but these are sustaining 
shows, station topper John S. Han- 
sen points out. 





first of the remaining five Hope | , . 
shows for next Sunday (24) at 7; Probability exists that policy, 
{to 8 p.m., but is still working out| Which stems ‘rom N. Y., will _ex- 
\the schedule for the remaining |'¢?¢ to KGO, San Francisco, Han- 





‘four, one of which Plymouth will |sen admits. 


sponsor solo and the other three 


Pattern of dropping paid re- 


share with Johnson Outboard Mo-| ligiosos is not an isolated one lo- 


tors. Complete revamp of 


| H 


the | cally, Hansen observes. 
pe schedule was necessitated by | years KMPC, KFAC, and KFOX 


In recent 


Steve Allen will take his Sun-| virtue of the fact that Plymouth | have done the same thing here- 
day night NBC-TV show down to is an automaker, leading to con- | abouts, he notes. KABC may carry 


Havana on Jan, 19 to originate the 


| flicts under the old schedule. 


For some local religiosos itself on a 


entire program live from the new | example, Hope’s cancelled Nov. 7 | sustaining basis, but hasn’t any on 
entry was a Thufsday show, and the air at present, 


Havana Riviera Hotel there. NBC 
will use the new over-the-horizon 
scatter microwave 


which to throw a signal across (Tennessee Ernie), which rules out | present, 


|NBC’s lineup Thursday includes 


from Havana to Miami, where it!a Thursday Hope show for the re- | 


will be ied into AT&T circuits. 
Talent lineup for the show isn’t 
set yet, but the Allen unit is ne- 
gotiating with the hotel to use the 
big name acts bocked there at the 
time. CMQ-TV, the NBC affiliate 
in Havana, will provide the crews 
and technical facilities for the 
feed. It's the first big Cuba remote 
for a network variety show, 
a though NBC has in the past few 
weeks done at least one show out 


of Havana, that being Martin 
Agronsky’s “Look Here” interview 
o! President Batista. 





‘ ° ’ 

McKnight’s New Ticket 

Hollywood, Nov. 19. 
McKnight, producer of 
Life of Riley” fer NBC-TV the 
six years, has been handed 
a new three-year no-option ticket 
by the web. 

Network only last September re- 
newed McKnight for a year, but 
decided to tear up the pact and 
replace it with the longer no- 
option deal. 


Tom 


._ mainder of this season: 


WHDH-TV All Set 


| For Preem in Hub 


Boston, Nov. 19. 

WHDH-TV, Channel 5, was ex- 
pected to begin regular program- 
ming tomorrow, Wed: (20), after 
completion of the final section of 
the antenna, a 1,249-foot struc- 
ture in Newton, and the final sev- 
eral days work to complete 
installation. 

“With the continuance of good 
weather,” William B. McGrath, 
veep and managing director, said, 
“we hope to transmit our test pat- 
tern sometime during the week- 
end. 

“Transmission of the test pat- 
tern will continue until regular 
programming is permitted by the 
FCC. 

Channel 5 was expected to begin 
program operations Nov. 
bad weather caused intermittent 
delays. 





| 


New policy represents a “consid- 


system with! DeSoto (Groucho Marx) and Ford | ¢rable” loss in station revenue, at 


“We 
haven’t sold the time yet; we 
haven't even picked the shows to 
replace them,” he states. But since 
religious shows are generally once- 


Hansen admits. 


| weekly (Saturday evenings or Sun- 


the 


17, but) 


days), they aren't eligible for large 


higher rates, he points out. 





Richard Mealand 


Gets in 


A Word in Edgewise 
on some TV perspectives 


Another Editorial Feature 
in the upcoming 


52d Anniversary Number 
of 


VARIETY 











“Take | 


“The | 


John D's ‘Nuts to You 


A month-old legal skirmish that pitted John D. Rockefeller Jr. 
against the Chock Full O’ Nuts Corp., because the firm used 
the name “Rockefeller” to advertise its coffee in a singing com- 
mercial ended last week with John D. crunching the nuts. 

William Black, president of Chock Full 0’ Nuts, said that the 
line “better coffee Rockefeller’s money can’t buy,” would be 
changed to “better coffee a millionaire’s money can’t buy.” 

Controversial jingle which is sung by Jean Martin is heard daily 
on both radio and tv. The “Rockefeller” Hine will be replaced 
as soon as Miss Martin (Mrs. Black in private life) records a new 
version. 

Black stated “we still feel the ‘Rockefeller line’ is in perfectly 
good taste. We meant no harm to John D. Rockefeller Jr., or 
his family and we feel that our commercial has not hurt them. 
We only implied that the Rockefellers have a lot of money which 
they certainly can’t deny. 

“The Rockefeller name has been used in slogans, plays and 
songs to illustrate wealth. For instance, the song ‘On the Sunny 
Side of the Street,’ contains the ine ‘we'll be rich as Rockefeller’ 
and the «eference was never challenged in the courts.” 

Of course the song didn't deal with nuts and that may have 
been the reason why Rockefeller took exception to it. 











V Industry s Gotta Spend More 
Time Publicizing Itself: Keesely 


+ “The television industry is good 
| at. publicizing its shows but is very 


_Rh 





(Real Home) Factor 


|bad at publicizing the televi- 
Although the Polly Bergen |sion industry.” according Nick 
teleshow originates in New | Keesely, v.p. in charge of radio 


|and tv for Lennen & Newell, in a 
| speech before a luncheon of the 
Academy of Television Arts and 


York, sponsor Max Factor flew 
announcer Don Morrow to the 
Coast for a series of live com- 
mercials. | Sciences held last week. 

The cosmetic house leaves | Keesely went on to state that 
the show proper to the pro- | “those of us who are in television 
duction boys 3,000 miles away, | already know that there is a good 
but it wants to mastermind deal the matter with it. I would 
the blurbs at the home base. | like to suggest that there would 








be less criticism and more appreci- 
¢ ; ‘“ ation of what is on the air. If 
Today to Swing the viewers were finding no satis- 
looking. 
e “The television viewer never 
oun un ry; had it’so good. That’s what he 
thinks. And he’s the one who 
_ matters because he’s the one we're 
serving.” 
] y our e | Keesely cited the tremendous 
growth in tv, asserting the medi- 
road. Program will originate in at| “To be willing to accept honest 
least 28 cities starting in January,| ¢Titicism—and surely we are will- 
with a minimum of three days in| img to do that—is quite a different 
each city, and in some cases a full| thing from being on the defensive 
week, beginning with a week in| CoMtinuously and obliged every 
Miamt at the end of January. day to answer public criticism. I 
; - think that more network execu- 
Plan is that of NBC’s director of| ,. ‘ 
participating programs, Bill Sar-| tives should spend more time not 
ican cities and feels that Toley” |S to what they are 
confrencier Dave Garroway has the | omg. q ‘ 
right touch for the Americana) ae ee saying 
treatment. Remotes would concen-| ‘ith itt igs : . .. rong 
trate on the historical and the| Wits tv it is ncvae that there > 
“mood” aspects of the cities visited. | such an overwhelming amount © 
Though “Today” has done plenty of| top entertainment to look at night 
y after night that it blunts our ap- 


faction in looking at the things we 

NBC-TV’s “Today” show will; ¥U™ had attracted more viewers 

gent, who believes the program is; defending what they are doing but 
out-of-town remotes in the past,| 


held before them, they would stop 
spend nearly half of 1958 on the| than ever before. 
a natural for a series on key Amer-| rather calling the widest possible 
it’s been on a hit-or-miss “request” | preciation . . . we become spoiled 


|... the people of the tv in- 


basis .from- the city concerned, | i 

whereas in the current instance | Gustry ecg do fe age em 
NBC would plan the complete; is made aware not of our feebler 
year’s tour well in advance. | 


Also under consideration, apart 
from the 28-city stint, is a major 
promotional effort for both “Today” 
and “Tonight” which would involve 
the chartering of a Mississippi 
steamboat, with the casts and crews 
of both shows starting up on the 
Ohio. river and stcpping at each 
NBC affiliate along the route to 
originate the shows from those 
towns, with the entire tour ending 
in New Orleans. 

“Today” will experiment with the 
“mood” type of remote next Wed- 
nesday (27), when it sends Garro- 
way up to Plymouth, Mass., 





CBS Bars John Crosby 


frequency discounts and thus pay | 


From Mike Wallace 


| Although he gave his own ten- 
| tative approval several days ago, 
|N. Y. Herald-Tribune critic John 
| Crosby was barred from appearing 
jon Mike Wallace's ABC-TV inter- 





view stanza on Dec. 21 by CBS-TV. ' 


| CBS has Crosby under an exclu- 
|sive tv contract as host of the 
|“Seven Lively Arts Series,” on 
|which Wallace appeared in the 
| first show of the season. 

It was Mark Hanna, Crosby's 
| agent, who said CBS wouldn't give 
}its approval. However, Wallace's 
| contention was that Crosby should 
| appear as guest interviewee on a 
| quid pro quo basis, in light of the 
| fact that Wallace gained permis- 
‘sion for the “Lively Arts” appear- 
}ance even though he has a like 
-exclusive‘pact’ with ABC)°'-« 


efforts but of the enormous 
amount of excellent entertainment 
that the industry turns out each 
season.” : 


WOR Envisions 
$5,000,000 Gross 


WOR Radio in the calendar year 
| ending Dec. 31, 1957, expects to 
| gross over $5,000,000, an increase 
of about 27% over last year, put- 
ting the station among the top 
grossing outlets in the country. 
Station topper Robert Leder 
| credited the rise to the general 
health of local radio, the station’s 
| corralling new sales talent since 
his takeover about 18 months ago, 
| the revamp in the daytime sched- 
/ule and the new shows introed for 
the afternoons and evenings. 

New sales talent brought over to 
the RKO Teleradio New York flag- 
_ship includes Jacque Biraben, for- 
mer sales manager of WINS, and 
Burt Lambert, formerly assistant 
sales manager at WNEW. They 
operate at WOR, which remains as 
a Mutual outlet under its two-year 
affiliate deal, under sales manager 
Bill McCormack. 

The comparatively new show 
hosted by Jim McCoy and stripped 
two hours daily in the late after- 
noons is sold out. The Bob Smith 
show is doing okay sponsorwise, 
as well as other station personali- 
ties and -méw§ shows. 
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Nielsen Top 10: It’s Still CBS 


(Two Weeks Ending Oct. 19) 


CBS-TV continues its heavy domination of the Top 10 Nielsen 
lists, racking up seven out of the Top 10 in the current second Oc- 
tober report (two weeks ending Oct. 19). Moreover, with the ex- 
ception of NBC's World Series one-shot, Columbia grabbed off the 
first five positions in the field (there are actually 11 listed, due to 
the Tennessee Ernie-Perry Como deadheat tie for 10th place. Sur- 
prise entry on the list, in the No. 6 spot, is the Danny Thomas 
show, which after four “starvation” years at ABC, has hit the jack- 
pot at CBS. “Gunsmoke” continues at the top of the heap, outrat- 
ing-even the Edsel spec and the Worid Series, while Como is down 
considerably from the last report. 


TOTAL AUDIENCE AVERAGE AUDIENCE 
World Series-Sun. (NBC ).53.9 Gunsmoke (CBS) .. 40.6 
SO 75th Anniv. (NBC) ...48.3 World Series-Sun. (NBC) .40.1 
Edsel Show (CBS) ...... 48.2 Edsel Show (CBS) ...... 38.5 
World Series-Mon.-Wed.- Ed Sullivan Show (CBS) . .34.2 

Thees. CEs... bec as cs 5.2 I've Got a Secret (CBS) . .33.5 
Ed Sullivan Show (CBS) 438 Danny Thomas (CBS) ... 32.8 
Gunsmoke (CBS) ........42.2 Sot ane (NBC) .. . 32.3 
Perry Como (NBC) penes Se 000 Question (CBS) , .32.3 
Playhouse 90 (CBS) .....39.4 hed Skelton (CBS) wee 
Bob Hope (NBC) ...... . 38.9 Tenn. Ernie Ford (NBC) ..30.9 | 
I've Got a Secret (CBS ..36.0 Perry Como (NBC) ..... 30.9 
Pinocchio (NBC) .......- 38.0 

















CBS-TV's $3,000,000 Splurge 
To Preem Video Tape Operation 


Jerry’s Solo Scripter 


Jerry Lewis is reducing his writ- 
ing staff. His December show, on 
NBC-TV wil! .be written by Neil, 
“Doc” Simon and himself. 





An elaborate video tape record-+ 
ing operation, designed for the 
dual purpose of solving the daylight 
savings time problem and correct- 
ing West Coast telecasts to a clock 
time system, will be put into oper- 
ation by CBS-TV with the com- 
mencement of DST next spring. Mel Tolkin who worked on the 
The tape setup will consist of two} last show with Simon, has been 
operation centres, a nine-machine| dropped. 
unit in Hollywood and a 14-re-'| 
corder centre in New York. | | 


The tape operation was spelled - , 
out in detail to all CBS-TV affili- 0 it 








ates last week in a closed-circuit 
session. Plans for the setup had 
been given key affiliates last Labor 
Day at the CBS-TV affiliates ad- 
visory board session in Colorado 
Springs, but the network held back 


| that 
|should stop~knocking themselves | 
| and drop their hang-dog, apologet- | 


saying 





“TF BEMOANINE ABC-TV Mulls a Major Revamp Of 


YOUR TV FARE 


Feeling around Madison Ave. 
the advertising agencies | 


is | 


ic attitude regarding their new 


| television shows and instead adopt | 
la new 
| count-your-blessings attitude that 
| the best in tv is being brought to 
| the public. 


winter outlook, a sort of 


In the past three weeks, as a 
result of the spiels given before 


| the Assn. of National Advertisers, 


|American Marketing Assn., and 
|the Academy of Television Arts 
and Sciences, the agency tv men 
have split into two distinct camps. 


|In the first category are the ad 


men who climb the platform and | 
proclaim that there are too many 


|oaters and throat specialists on 


ty; John Q. is tired of the imita- 


| 


tion and is in general bored by | 


the fare shown, and conclude by 
tv must produce better 
shows. 

This class of tv agency men has 
earned the scorn of their trade. 
brothers who feel that 


mates, and why knock the manner 
in which you earn-your bread and 
butter. Its a sort of let’s-keep-it- 
in-the-family idea. 

In the opposing camp are those 
who live on the same street and 
sometimes in the same house, but 
feel that what television needs is 
a good public relations man who 
will jump on the soap box and 


| tell the world the facts of life; 


that’ is, that more people are 
watching television than ever be- 
fore (as the networks are doing), 
|and instead of taking heaps of 
|abuse by the critigs and the in- 
| dustry in general, they ought to 
|be taking pats on the back for 
| what they’re bringing them. 

The last straw to this group of 
agency men is their fellow admen 


on informing the entire affiliate 
body until it was assured of the 
necessary circuits by AT&T. 

Bill Lodge, v.p. in charge of 
station relations & engineering, told 
the affiliates that by the end of 
1958, CBS-TV will have spent 
some $3,000,000 on equipment, cir- 
euits and operatings costs on the 
VTR installations. That sum will 
represent unrecoverable out-cf- 
pocket costs, but the benefits, in 
the form of more satisfied adver- 
tisers, viewers and stations, along 
with larger station lineups and bet- 
ter clearances, will make the in- 
Vestment a worthwhile one. 

The N.Y. installation, with 14 


‘Maverick’s’ Lead 
Becomes a Habit 





For the second week running, | 


and despite a farmidable spec line- 
up on NBC the same night, ABC- 
TV's “Maverick” topped both Steve 
Allen and Ed Sullivan, and came 
within an eye-tooth of Jack Benhy 
in the 7:30 period. “Maverick” 
scored out at 21.1 at 7:30 vs. 22.8 
for Benny and 7.8 for “Sally.” At 
8, it jumped to 24.0, vs. 20.2 for 
Sullivan and 15.0 for Allen. It’s 
also the first time “Maverick’s” 
hour topped the comparable CBS 
hour on a Benny week. 

In a weekend devoted to specials 
—three of them, ali on NBC—two 
of them came out strong, one only 
so-so. The General Motors 50th 
anniversary show Sunday (17) av- 
eraged out to 31.6 for its two-hour 
9 to 11 span. ow-by-blows: at 
9, 33.0 vs. 19.7 for “GE Theatre”; 
at 9:30, 34.0 vs. 18.2 for “Hitch- 
cock Presents” and 41 for ABC's 
football highlights; at 10, 32.0 vs. 
17.2 for “$64,000 Challenge” and 
55 for ABC’s new “Scotland 
Yard”; at 10:30, 27.4 vs. 19.4 for 
“What's My Line?” 

“Halimark Hall of Fame” pro- 

(Continued on page §1) 


On Spring Roster urable way suggesting how they 
plan to improve theeir shows. 
In most cases, they chalk this | 
y NBC is ar tg vee sew 2 inte off to agencies seeking publicity 
ack Paar in a 90-minute special) 244g name awareness. 
next spring under the title of “The| 
Best of Tonight.” With Paar one of | 


eee, eummodies in crt BRODKIN BOWS OUT 
OF BELLAMY SERIES 


wants to expose him in prime time 
without straining his current five- 

CBS-TV’s projected Ralph Bel- | 
lamy-starring vidfilm series about 


a-week schedule, and has come to 
|big business, “Front Office,” is | 





the conclusion that a 90-minute one 
shot is the way to do it and give! 


Tonight” as well. kin, who was to handle the show 
Project is still in the formative| as his first assignment following 
stages, but Paar has already agreed) “Studio One’s” move to the Coast, 
to do the show and already is at|js now out of the picture. Though | 
work culling some of the show’s|on staff producer status at CBS- 
better sketches and routines. Paar| TY, he and the web couldn't come 
won't get any other kind of night-| to terms on a specific deal for the 
time or daytime show, since he’ S| new series. 
too valuable a property right where; As of the moment, Brodkin is | 
he is and his schedule won't permit) without portfolio, with no new as- | 
any additional programs. 


Tab For 
Grid Game to Save 
Bother of Traveling 


ttsburgh, Nov. 19. 

William F. rns ‘publisher of 
the local edition of TV Guide, is 
an alumnus of fhe Pennsylvania 
State Univ. and also a rabid fol- 
lower of that school’s football 
games. They haven't béen carried 
all season on any of the local radio 
stations. 

Last Saturday, KDKA didn’t 
have gridiron broadcast scheduled 
because Pitt, which it covers, was 
idle. So Adler went to Les Raw- 
lins, gm. of the Westinghouse sta- 
tion, and told him if he'd agree to 
take the Penn State-Holy Cross 
Eee. TV Guide would co-sponsor 
t. 

Rawlins gave him an okay imme- 
diately. Adler figured half of the 
cost of bankrolling wouldn’t come 
to the expenses of going to Wor- 
cester, Mass., for the game and 
he'd be able to enjoy it. im the 
comfort ef his ovn home. 





| 





due to sit down later this week 
with CBS-TV exec v.p. Hubbell 
Robinson Jr., to discuss a new one- 
hour live dramatic series he’s been | 
developing. 








It’s Back to NAB 
Washington, Nov. 19. 

The broadcasting industry's 
trade association returns to its 
old name of National Assn. of 
Broadeasters come Jan. 1. 
Members of the organization 
voted 1,227 to 35 by referen- 
dum last week to delete 
“Radio and Television” from 
the title. NAB was organized 
in 1922 and became NARTB in 
1951 following a merger with 
the old Television. Broadcast- 
ers Assn. A return te NAB 
was unanimously approved by 
the NARTB board last June. 

Organization currently has 
2,053 members, composed of 
1,727 radio stations, 319 tv 
outlets, four radio networks 
and three tv networks. There 
are also 117 associate mem- 
bers from fields allied to the 
industry. 








they are | 
| blowing the whistle on their team- | 





| Stations to carry 


sounding off without in any meas- | 


Fri. Shows; Me 


+ 





Lucy-Desi Back on Top 


(Trendex Top 10) 
Lucille Ball-Desi 


Arnaz CBS 40.2 
Jerry Lewis NBC 343 
Perry Como NBC 32.7 | 
Gunsmoke CBS 32.3 
Wyatt Earp ABC 29.2 
Wells Fargo NBC 289 
Jack Benny CBS 28.6 
Person to Person CBS 27.9 
Danny Thomas CBS 27.3 
wets My Line CBS 27.2 


CBS-TV Dropping — 
Dean But Keeping 
Kangaroo’ Intact 


CBS-TV has finally made 
move to go dark in the early | 
morning. Prexy Merle 
told the web's affiliates over 
closed-circuit last week that 
fective with the Dec. 13 telecast, 
the Jimmy Dean show will be | 
dropped, with the web turning the 
7 to 8 a.m. period over to local pro- | 
gramming. | 

“Captain Kangaroo” will be re- 
tained at 8 to 8:45, followed by 
Richard C. Hottelet’s newscast. 
Hottelet’s 7:45 newscast will be 
dropped along with the Dean 
show “Kangaroo” has been re-| 
tained, Jones said, because of the | 
show’s prestige, the willingness of 
it 
that in spite of the absence of any 
official indication that it would be | 
dropped, CBS-TV received some | 





its 


ef- 


3,000 letters protesting such a 
; move. 
Both the “Kangaroo” and Dean | 


|segments have failed to attract | 
|much sponsorship coin, and both | 
have been heavy red-ink items in| 
the CBS ledger. The Dean show | 


| was the fourth effort in some four | 


| Will Rogers Jr., 


some major on-the-air promotion to! now minus a producer. Herb Brod- eed am tien on. the show, hat tak 





signments on tap after his “Studio | 
One” stint expires. However, he's | 





years to program the 7 to 8 a.m. 
period, others having been the | 
Jack Paar and 
Walter Cronkite versions of “The 
Morning Show.” Jones said the 
decision to drop Dean didn’t re- 


economics dictated the move. 
Dean is still under contract to) 
CBS-TV and will continue his} 
one-hour Saturday afternoon show, 
with a meeting planned for a 


| 


|}couple of weeks from now to dis- | 


(Continued on page 52) 


Miami Origination 
For ‘Tonight’ Show; 
Mebbe Havana, Too 


Be aah has sponsors, ‘ will | 
| travel. 

With some $6,200,000 in the 
sponsor till and the earlier finan- | 
cial strains gone, the Jack Paar 
starrer is currently wrapping up 
final plans to take to the road for 
at least two weeks this winter, one 
in Miami and the other in Havana. | 
Miami week is all set—origination 
will come the week of Jan. 15 from 
the new Carillon Hotel there. 

Havana stint isn't finalized yet, | 
though it's tentatively scheduled | 
for late February or early March. | 
Group comprising Paar, his agent, 
Dick Rubin; NBC-TV participating 
programs directer Bill Sargent, 
p-p manager Dick Jackson and p-p 
program services coordinator Bill 
Anderson planed down to Miami 
over the weekend. Sargent and 
Jackson proceeded from there to 
Havana to do survey that origi- 
nation, while Paar, Rubin and 
Anderson returned yesterday 
(Tues.). Jonathan Winters subbed 
Paar on “Tonight"’ Monday (18) 
while he was in Miami. 











‘change the 


| the time tor Chesties’ 


| for 


| nen’s 


Jones | I 


| sel would be followed by 


and the fact | 


bbe Thursday, Too 


ABC-TV is contemplating some 


| checkerboard changes in the pro- 
| gram schedule in January, 
| chief night that would be affected 


and the 


Network is hoping te 
time period for the 
Buick-sponsored Patrice Munsell 
show, which, in turn, would change 
Frank Sin- 
atra series and the time and night 
Plymouth’s situation comedy 
“Date With the Angels.” Chain 
reaction will thereafter probably 
affect Thursday night and Men- 
“OSS 

The network has taken ne 
definitive steps yet, but for the 
moment is speculating en the Mun- 
sel shift from 8:30 to 9 p.m. Fri- 
days, with sponsor o.k., that is, 
Theory behind the move is that the 
singer's format is okay as is, but 
| that the program is “too adult” te 
satisfy an early evening audience, 


is Friday. 


| particularly on a leadin frem the 


8 p.m. “Jim Bowie,” which is more 
for juves even though it does have 
an adult audience quotient. In 
addi'ion, the web aims to begin 
an aliout exploitation of Miss Mun- 
| sel, to make the public aware of 
her. The contention is that she is 
relatively unknown outside the 
operatic field to many persons. 
t's expected tha* Sid Mesibov, 
the network's exploitation exec, will 
be ordered to handle the show's 


| special pitch. 


by Miss Mun- 
moving 
Sinatra from that period to 9:30, 
according to tentative pians. This 
would displace “Angels” to an- 
other night, perhaps 9:30 Thurs- 
days where “O.S.S.” now is. In 
such an instance, there is the pos- 
sibility that “O.S.S." would then 


A move to 9 p.m 


| move to 8:30 and the current Mun- 


sel anchorage. 

Meanwhile, ABC-TV is pushing 
“Exclusive,” a half-hour film se- 
ries produced by ABC Film for 


' Sundays at 9:30, in the time which 


will follow the Sid Caesar-Imogene 


| Coca halt-hour, which starts the 
last Sunday in January. “Exclu- 
sive” is pegged to the wor kings of 
the Overseas Press Club. 
was briefly considered for Sun- 
| day at : ., Sav 


Spot TV Spending 
Up $39,000,000 


Spot tv expenditures were up 
$39,000,000 for the first nine 
taonths of 1957 over the corre- 
| sponding 1956 period. 

The eighth quarterly spot tele- 
| vision report by Television Bureau 
of Advertising also indicated that 
tv stations in the third quarter of 
1957 grossed a total of $93,094,000, 
approximately $10,00,000 better 
than the same 1956 quarter. 

These third-quarter totals, based 
on material given. by 325 tv sta- 
tions to Rorabaugh Reports, “re- 
flect the usual seasonal dropoff,” 
according to TvB. Biz generally 
| picks up in the last quarter for tv 
spot sales. 

A breakdown of the third-quar- 
ter spot grosses reveals. not sur- 
prisingly, that nighttime tv is far 
and away the largest recipient of 
such coin, with $57,290,009 of the 
$93,000,000 going into prime time 
vacancies. “Late night” drew $9,- 
444,000 of the total volume, while 
the rest, $26,360,000 went to pre- 
dark billings. 


Glo-Rnz Biz to Kastor 


Chicago, Nov. 19. 

Glo-Rnz Inc. of Dayton, O., is 
shifting its account from Wesley 
Associates in New York te H. W. 
Kastor & Sons Advertising here. 
Key product, Glo-Rnz Instant 
Color Puff, is going into national 
distribution, and Kastor shop is 
mulling a national television spot 
campaign. 

Account 
firm Dec. 





goes to the Chicago 
1 





30 TV-FILMS 


VARTETY 





Wednesday, November 20, 1957 





Ziv Detects a Spot-to-Syndication 
Trend Among Its New Pix Sponsors 








Advertisers who have previous-¢ 

ly used various types of tv spot| TV’ 

participations represent the big- WRCA- § 8706 FOR 
gest source of new sponsors for ‘ , 
syndicated product, according to al ‘CHAMPAGNE PACKAGE 
Ziv stuc ae sale: lysis | “TV, -Y., and Nationa 
" nt nae ae mee ar IS | Telefilm Associates have reached 
in 30 key markets |a verbal deal on Jatter’s “Cham- 


We've found that there is a 
definite pattern of ‘trading up’ to 
full sponsorship from ‘1.D.’s,’ spots 
between shows and participations, 
with some advertisers taking the 


|pagne Package” of 58 pix, mark- 
|ing NTA’s first package deal with 
| the NBC o&o. 

| The new package went for about 
$15,000 per pie on a multi-run 
| basis, totaling about $870,000 for 


rmediate s Iternat ‘ 
ooh" anaes . e “ ra he package which includes such 
Rifin. v.p. in charge of sales, com-! leaders as “High Noon,” “The 
mented — ge de Bergerac,” and 
Other syndicators, polled on the mea gy ®. th ’ 
Ziv study, fell into a variety of _ Deal, still to be reduced to writ 
groups, based on their individual ing, also has this interesting facet. 
experience. Some acknow!edged | Bypassed was WATV, the New 
they have had the same experi-| York outlet recently purchased by 
ence, that of garnering sponsors |NTA, the station buy awaiting ap- 
from spot buyers. But they con-.| Proval from the FCC... WATV, 
though, still has NTA’s “Rocket 


tend, the reverse is true also, that 
is co-soponsors and full sponsors 
of syndicated shows have returned 
to participation buys, sometimes 
to their regret. As one non-Ziv 


sales exec put it, the situation is 
more of a revolving door type of | 
affair 


Nevertheless, the Ziv experience 
is important, Ziv being one of the 
major be!llwethers in the syndica- 


| 86” package bought by the former 
;owners yet to be unreeled by the 
station. 


| 


Pyramid’s Snazzy 
Billings on ‘Decoy’ 





tion biz 

In its 30 market survey, Ziv 
found that 27° of its sponsors had ‘ b] ° 
“graduated to full program spon- a e tries 
sorship within the past two years. 
In October, 1955, ali but 3% of : 
the full program sponsorship were| The larger potential in syndica- 
using some form of tv. At that|tion today as compared to only 
time, 65° already had full spon- about two vears ago is illustrated 
sorship arrangements. About 15% | with Pyramid Productions’ experi- 
were using syndicated film par-|ence with “Decoy” and “Man Be- 


ticipations primarily and 12% had 
The 


hind the Badge.” 
“Decoy,” being handled by Offi- 





| 


alternate sponsorship buys. ° 
remaining 5% used a form of tv|Cial Films, has racked up about | 
other than syndicated film. fcgggnne he Ly wey to sell- 
aE scan _|ing. “Badge,” introed in’the mar- 
, argnih antly, of advertisers us | ket via MCA TV about two years 
ing alternate week sponsership of ate, fast shout canals that grote 
Ziv shows in October, 1957, only | 48° Ju! q am 
+ d heed figure over the 24-month span. 
8° had previously used full spon- These figures were cited by Py- 
sorship of re film. Ka ramid topper Leonard Loewinthan 
majority had “traded up” to alter- ‘ " 
nate week sponsorship from vari- and exec producer Evers . meee 
sage thal, in going over Pyramid’s plans 
ous forms of participation buys. | for the new season, which includes 
These figures, according to Rif-| four projects éither for national 
kin, point to one of the great areas | or syndication sale. Stations and 
of potential expansion in the syn-| advertisers currently are willing 
dication field. Careful reevalua- | to pay better price for what they 
tion of the uncertain identification | consider better programming, ‘hey 
obtained with spots, Rifkin felt, | say. 
has led many advertisers to take The new season's project roster 
the next important step, going full| jncludes filming a new version of 
sponsorship to build program iden- “Treasury Men in Action,” an adult 
tification and make the merchan-| adventure show to be shot on loca- 
dising of a show practical. tion in South America; “All About 
a Women,” a series to be based on) 
m top “women’s page” stories ap- 
American Bar, Assn. pouring in ‘leading newspapers | 
- es throughout the country which also 
Gets Behind Granik’s |___ (Continued on page 54) 


‘Attorney at Law’ Series 


Chicago, Nov. 19. 
Lawyers throughout the country 
were urged to cooperate with story 
material for CBS Film Sales’ pro- 
jected “Attorney at Law” series, 


| 








to be produced by Theodore Hollywood, Nov. 19. 
Granik | More and more, the rapidly. 
rhe call was issued by prexy growing vidfilm industry in Holly- 
Charles S. Rhyne of the American : 
Bar Assn. in a letter to all ABA! weed. ie epuconehing the major 


members which decried the “many film studio pattern as regards 
dramatizations on television :n_/ financial operations. And just as it 


which the attorney is made to ap- happened in the pix biz, over-| 


pear either as a dupe or charlatan; 
a twister of the law to suit a shady 
character or an _ unmitigated 
rascal.” 

ABA topper Rhyne said it’s good 
public relations for lawyers to get 
behind the Granik project. He 
asked counsels to send in story ma- 
terial on a two-page outline and if 
the particular story fs utilized af- 
ter being put into shape by pro- 
scripters, the donor would get 

200 for his efforts. All episodes, 
he added, would be reviewed by 
the ABA prior te filming, although 
the choice of stories would be left 
up to CBS Film Sales and the pro- 
cucers 

\BA has recently set up a com- 
mttee on public relations to work 
i. New York and Hollywood “to 
©\ reome misrepresentations of 
t). profession. With over 50 mil- 
li) tv sets carrying such images 
© attorneys inte American homes, 
it is little wonder that lawyers 
everywhere are concerned,” the 
ABA head stated. 


| head costs continue rising and pro- 
| ducers in tv film are paying spiral- 
ing costs to get their shows filmed. 
| While overhead of course dif- 
fers at the various vidfilmeries, 
|at the moment it’s highest at Re- 
vue Productions, MCA 
which charges each of its 17 series 
20% overhead. Revue is in a lu- 
crative spot since in addition, its 
parent company, MCA, gets 10% 
off the top for selling the shows, 
and owns parts or all of the Revue 
series. 

| That 20% Revue overhead is a 
particularly significant item, since 
Revue is the top telefilmery in 
town, with approximately $25,000,- 
000 in celluloid goods before the 
cameras. Thus the overhead 
| charges accruing to Revue amount 
to about $5,000,000. 

| Not all the vidfilmeries or ren- 
tal lots charge straight overhead. 
Goldwyn’s, for example, charges 
$650 a day for rental of its stages, 
|plus sound and electrical equip- 
ment which it’s estimated would 
cost $150 ‘a day. rental. General 


Studio Rentals for Telepix Spiral: 
Revue's $5,000,000 Overhead Intake 


| ries, was told the price was $1,500 


subsid, | 


‘tion. 


BILL STERN’S BRACE 
OF SPORTS SERIES 


Bill Stern is prepping a pair of 
new sports vidfilm series. Already 
in production is “Portraits & Pro- | 
files,” a five-minute filmed series | 
based on his old Mutual radio | 
show, which Madison-Olympia Pro- | 
ductions is filming. 

Other property, a half-hour in- | 
terview series, is titled “Sports| 
Beat.” Pilot has already been! 
filmed and features Gus D’Amato, ; 
manager of heavyweight champ | 
Floyd Patterson. | 


New Partnership Setup = 
On Hildesarde Series, 


Vet Hollywood directors Frank | 
Borzage and Tay Garnet have} 
firmed up a partnership deal with | 
Joseph Steiner under which they 





Stations Hot for Science Films 


Sputnik, Muttnik 


and President Eisenhower’s messages on 


“Scieace and Security” have -created a new interest by stations 
throughout the country for factual films on scientific subjects. 


Nothing which was done by Tr 
Britannica Film library has had 


ans-Lux to sell the Encyclopaedia 
the impact of Sputnik 1, accord- 


ing to sales topper Richard Carlton. Since the event, and in re- 
sponse to a Trans-Lux telegram to stations throughout the country, 


the distrib organization has be 
unprecedented number of requ 
phases of science. 

In the free public service pr 
offering a half-hour “Space and 


en on the receiving end of an 
ests for films dealing with all 


ogramming field, Assn. Films is 
Time” package to stations. The 


package consists of two films, “The Corporal Story,” dealing with 


an Army rocket-powered missil 
animated cartoon conception of t 
Another sign of these scientific 


e, and “Your Safety First,” an 
ravel in the year 2000. 
times is provided in the Screen- 


craft Pictures deal taking over distribution of “I.G.Y.,” the docu- 


mentary narrated by Prince Phi 
sical Year, produced by the Britis 


lip on the International Geophy- 
h Broadcasting Corp. and’ initially 


telecasi in this country by ABC-TV. 
Screencraft, which acquired the tv rights for the U.S. and its 


possessions, making two versions 


of the film available, one having 


a running time of one hour and 20 minutes and the second, 56 
minutes. The initial ABC-TV telecast was in 31 markets. ‘ 





will participate in the production 
of the new Hildegarde vidpix ser- 
ies, “The International Show.” 
Steiner will continue as producer. 

Series, to be filmed in Brazil, Ja- 
pan, France, Spain, Italy, Den- 


gentina, will be scripted by Han- 
nah Goodman and Harry Ruskin 


CBS Films’ Global Pubaffairs 
Spread; No Coin, Lotsa Goodwill 


+ 





mark, Thailand, England and i 
and will be released next tyes 
Hildegarde’s Bookings 

Hollywood, Nov. 19. 

Hildegarde is going in for long 
jumps. She opened Friday (15) at 
the Hesperia Inn, Apple Valley, 
Calif., and follows with the Eden 
Roc Miami Beach, Thursday (21). 

Meanwhile, singer screentested 
at Paramount for her forthcoming 
“International TV Show.” Frank 
Borzage and Tay Garnett directed 
the test with Ernie Lazlo on cam- 
era and Wally Westmore doing the | 
makeup. 


TPA Sets Scripters 


For ‘Turning Point’ 
Hollywood, Nov. 19. 

TV Programs of America has as- 
signed scripters Mary McCall Jr. | 
David Chandler and Barry Trivers | 
to new “Turning Point” telepix | 
series, based on lives of big-money 
quiz winners. 

“Turning Point” is joint project 
of TPA and Entertainment Pro- 
ductions Ine., producers of many 
quizzers. 





Sassenberg to Piclear 

Richard Sassenberg has resigned 
his post as traffic manager for 
RKO Television to become prexy 
of Piclear, Inc., 
and distributes the Piclear device 
aimed at eliminating the visable 
effects of abrasion damage on mo- 
tion picture film. Sassenberg in- 
vented the device. 

He had been traffic manager for 
RKO Television since i‘s inception 
five years ago. 


Service charges a flat $500 a day 


sales 


| mous 
| vision subsid, which handles NTA’s 


| Ziv’s sales operation. n 
post, Florsheim will be responsible } 
for 
Famous Films division. 


NARTB Would 


? 


Stanley Florsheim To 
NTA’s Famous Films 


} 


Stanley C. Florsheim, former 
manager of Ziv, has been 
named general sales manager of 
National Telefilm Associates’ Fa- 
Films-Programs for Tele- 


rerun product. 
Florsheim, a vet of more than 25 


years in the advertising, radio and 
| tv 


fields, organized Ziv’s rerun 
Economee subsid while helming 
In his new 


all sales activities of the 





Bar all Horror 


CBS Film Sales, which does a 
tip-top foreign commercial biz, has 
strong representation abroad with 
educational and cultural shows 
taken off the CBS-TV net, giving 
the foreign market an insight into 
U.S. television which otherwise 
would be almost totally lost. 

Public affairs programs going 
out all over the world regularly 
include “See It Now,” “You Are 
There,” “Air Power,” “Twentieth 
Century,” “Conquest,” and specials 
such as “Algeria Aflame,” “Korea 
—The Last Battlefront,” and the 
Khrushchev interview. They are 
translated into a variety of lan- 
guages, Spanish, French, Swedish, 
et al. 

Net’s telefilm subsid, which util- 
izes both kines and fiilms for the 
shows, doesn’t make any coin on 
the project, payment by the coun- 
try being confined to the handling 
charges. But the outfit does claim 
credit for a lot of goodwill abroad 
as a result of making the shows 
available, goodwil! which improves 
the saleability of CBS Film Sales’ 
commercial shows abroad. 

CBS Film Sales topper Leslie 
Harris feels ‘that any organization 
engaged in world-wide distribution 
of telefilms has a responsibility 


which produces | 


Films on TY 


Hollywood, Nov. 19. 


in the informational field, along- 
side that of supplying entertain- 
|ment. Granted, though, only the 
Horror pictures are too shocking} network affiliated syndicated sub- 
|for youngsters and constitute poor| Sids\have the roster of public af- 
| programming in the opinion of| fairs programming to draw from. 
| Television Code Review Board of| He adds that many European coun- 
National Assn. of Radio and TV/| tries are more_interested in cul 
Broadcasters meeting in Beverly) tural shows than in strict enter- 
Hills last week. To the end of elim-| tainment, and being able to supply 
|inating them entirely from -station| both helps. 

schedules, the trade association’s; CBS Film Sales foreign opera- 
policing arm is reported drafting a| tions currently accounts for about 
regulatory measure for submission| 25% of the firm’s total yearly 
at next quarterly meeting. Edict, gross. 


if er, en would ban| 
ye ie 
To Give Client Fair 
Shake on TV: Klaeger 


;more than 300. 
With the tv pattern pretty much 











| 
| Board is said to have based its 
| objections to the horror films on 
“bad programming and injurious 
| effect on children.” Rather than 
single out those stations that show 


stage rental, but this doesn’t in-| the old pictures in the early even- 


clude the sound and electrical | 
equipment. 

Metro charges 15% overhead, 
second highest in town as far as 
is known. But circumstances vary 
depending on the producer. One 
producer recently wanted to rent 
Metro’s jungle set for his vidse- 


a day. Had he been a tenant at 
Metro, the price would have been 
$600 a day. 

At Desilu stage rental varies 
from $1,650 to $1,750 a week, and 
this includes art direction, prep- 
aration, one camera a day, and 
$250 in electrical equipment. Every 
show is charged $1,000 for studio 
expense and there are other charg- 
es, for legal fees, etc. 

Revue’s 20% overhead, it’s un- 
derstood, includes extra services 
such as production manager, ac- | 
counting, ete. As a rule, the indie | 
producer in tv doesn’t buy such| 
services; he prefers to rent stage | 
space and line up his own crew 
and any extras involved. 

In addition to that 20% over- 
head for its subsid, Revue, MCA 
receives 40% of the coin on each 
series for domestic distribution 
via its MCA-TV Film Syndication 
arm, and 50% for global distribu- 








* Tar 


ing. hours, understood that the 
board is in favor of making its edict 
sweeping to encompass the entire 
membership. 

Failure to abide by such a ruling 
would result in offending stations 
being denied use of NARTB seal of 
good practice and the more serious 
setback of defending their non- 
conformity before the FCC when 
the time comes for license renewal. 
Stations sigriatory to the code 
could kill off the current fad by 


(Continued on page 54) 


Singer, Chevillat Ready 
‘Combat Correspondent’ 


Ray Singer & Dick Chevillat, 
whose “This Is the Life” comedy 
series had a two-year run on NBC- 
TV, ave back in action via a pilot 
film on a new series, “Combat Cor- 
respondent, U.S.M.C.” Their Ray- 
dic Productions is shooting the 
film at Screen Gems studios on the 
Coast. - 

Lin McCarthy will star, Singer 
& Chevillat will produce and Ed- 
ward C. Stodel, agency exec who 





a thing of the past, there is a need 
| for a new pattern to help viewers 
learn if they are getting the com- 
plete tv picture, according to tele- 
film eommercial producer Robert 
Klaeger. He said that a large por- 
tion of the picture transniitted is 
cut off at the sides. 

This he said only forces the 
makers of commercials and tv pro- 
grams to limit their pictures to 
considerably less than the full area 
of the homescreen. (Screen Gems, - 
in a survey lest year, said the situa- 
tion foreed many producers to limit 
their message to the inner 60 to 
70% of the total available area, but 
SG laid the problem off to the 
“outmoded and odd-shaped picture 
tubes” of a bygone tv era). Klaeger 
said that today it is more an issue 
of amateurish installation and re- 
pair, and said that the only really 
effective way to correct the situation 
is for the tv networks to intermit- 
tently beam a new pattern, one, 
perhaps, which shows crossed ar- 
rows. If the viewer can’t see the 
tips of the arrows on all four sides 
of the picture, the network can ad- 
vise him that it’s time to have the 
screen properly adjusted. 

Kleager the way things are 
now the me vy ogg getting a 





created the show, will serve as as- 
soclate PRODUCER. we see x08 


aSi 


, or his product. 


fair shake for either his program 


‘ une 
4 * 
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METRO TV’S TOP STATUS BID 


NTA’s 148% Income Hike 


National Telefilm Associates, e 


tists Productions stock acquisition, yesterday (Tues.) issued its fi- 
ancial report for the fiscal year ended July 31, showing a record 


net income of $1,094,031 for the 
crease over the previous year’s ne 


The net is equal to $1.60 per common share on the 682,526 num- 
ber of shares outstanding. For 1956, the net was $44),877, equal 
to 68c per common share on the 650,000 shares outstanding during 


the year. 


Ely Landau, NTA board chairman and chief exec officer, re- 
ported in his statement that a total of $17,720,134 in exhibition 
contracts were written over the course of the fiscal year, an in- 
crease of 206% over the previous year’s figure. 


mbroiled in the Associated Ar- 


year. It represents a 148% in- 
t. 


WELGOME MAT 
OUT TO INDIES 


By DAVE KAUFMAN 


Hollywood, Nov. 19. 
Metro TV welcomes deals with 


Can NTA, as Supplier of Film, 
Own a Station? KSTP in Protest 
As FCC Nears Ruling 


on Mpls. Buy 





indie producers and is exploring | 
such possibilities now, it's revealed 
here by Charles C. “Bud” Barry, 
v.p. in charge of tv for the Culver 
City lot. Studio would like to see 


IRVING BRECHER’S 
‘BIG TIME’ PILOT 


The report also disclosed that NTA had total assets amounting 


/ outsiders joining Metro as indies; 


| with participation deals; with Metro tollywood, Nov. 19. 


Washington, Nov. 19. 
Action is likely by the Federal 
Communications Commission this 
| week on a deal by which NTA 
|}would acquire controlling inter- 
|est of KMGM-TV in Minneapolis 





























to $32,143,270 as against $13,092,934 12 months earlier. 
chase of Associated Artists Pro-| 
shaped up as of press time ie $1,300,000 GROSS, 
has a firm contract for the purchase | $1,300,000, is now in , the| 
out of the company, an option! are Chicago, Milwaukee, Cleveland 
Eliot Hyman, the largest minority| American Research Bureau rating 


Who's Buying AAP? Some Insist UA, 

s buying AAP! t 

ductions, the company which owns, 

the negative rights to the Warner 

(Tues.). | ABC Film Syndication’s “26 | 
Notwithstanding National Tele-| Men,” now sold in about 135 mar- 

of a majority stock interest in AAP, = . 

reports persisted that United Ar-| Mmop-up sales operation phase. 

which overrides NTA’s contract.’ and Kansas City. 

The third prong in the battle ap-| nitial ratings on the western, | 

stockholder in the company, who is} of 28.5, topping the “Phil Silvers | 

said to oppose the NTA contract) gnow” ‘there, a 16.1 in Santa Bar- | 


A three-way battle for the pur-+ 

‘ ’ 

26 MEN’S’ MOP-UP; 
Bros. library, appeared to have 
film Associates statement that it),.+ for a hefty gross of about | 
tists has a prior option for the buy-| Only large markets still to be sold 
pears to stem from AAP prexy| gave the show in Sacramento an | 
for the buyout of the majority) bara, a 14.4 in Seattle-Tacoma and | 


financing, or with the studio in 
outright purchases of series idea, 
he said. 

“We are not saying the only tv 
properties we do must be based on 
MGM films. We will do some from 
such films as well as the studio's 
unproduced properties, but there 
is no rigidity in our thinking. Metro 
TV is being as flexible as possible. 
We are not saying no to any good 
idea presented, and we welcome 
talent and ideas from the outside.” 
the exec emphasized. 

Barry said the tv branch has 
been in discussions on plans to 
launch two new pilots in January, 
and that he will make a decision in 
two weeks when he returns from 
N.Y. Thirty properties are currently 
being mulled, he added. 

Metro TV is currently in nego- 
tiations to rent space to indie vid- 
filmeries also, he revealed. “As far 
as the immediate future is con- 
cerned, we would like to have 
three or four series controlled by 
Metro; have rental deals such as 
we now have with California Na- 
tional; and work with creative 


Irving Brecher has originated 4) anq enter station ownership field, 
new tv melodrama series, “The) whether transaction, which in- 
Big Time,” which will go into pro-| volves a consideration of about 
duction in January starring Ray) 800,000, will get routine approval 
Danton. As with “The People’s) is not certain in view of a protest 
Choice,” which Brecher also origi-| fijeq by KSTP of St. Paul which 
nated, he'll do the producing-direct-| purchases film from NTA. 
ing and farm out the writing. ’ Three weeks ago, KSTP raised 

Brecher has made no definite|the questions regarding transfer 
commitments for the show, but is) on grounds it would be in competi- 
presently talking a deal with Eddie|tion with a station owned by one 
Small, latter to put up the financ-| of its suppliers of films and that 
ing for a 50-50 share. |antitrust proceedings instituted 

Pilot for “Big Time” was written| by the Dept. of Justice against 
by Frank Gill and George Cariton| NTA cast doubt on NTA’s qualifi- 

















stock interest held by 6 15.4 in Buffalo. 


financier Louis Chesler’s group. | 

United Artists execs, Hyman and/ 
AAP officials declined comment on 
the turn of events. In the face of| 
persisting reports to the contrary, 
NTA prexy Oliver Unger insisted 
that NTA’s contract with the Ches- 
ler group remains firm, and already 
a substantial sum of money has 
been paid to the Chesler group in 
Canada and New York. 

In the midst of these claims and 
counterclaims, AAP has a board 
meeting scheduled for today 
(Wed.), which may be climactic 
in settling the issue. The board will 
be confronted with a claimed 
“prior’’ commitment by UA to buy 
AAP’s stock, and the NTA state- 
ment that it has a contract for 
the purchase of more than 50% 
stock interest in AAP. NTA said it 
made its contract with a group 
repped by AAP board chairman 
Chesler and exee v.p, Maxwell 
Goldhar. 

UA’s bid is said to run along 


(Continued on page 54) 


WB on Prowl For 
New Personalities 


Hollywood, Nov. 19. 

New tv series projects to be 
built up by Warner Bros. will | 
stress new personalities, studio 
topper Jack L. Warner stated lasi 
week. Buildup similar to that 
which developed Clint Walker, 
James Garner, Will Hutchins and 
Wayde Preston will be employed 
on new crop of stars, he indicated. 

Warners recently disclosed $2,- 
000,000 program and facility de- 
velopment policy, under which 
present telefilm output of two-and- 
a-half hours weekly would be 
doubled within four months, 


MARK Vil PEDDLING 
‘PEOPLE’; 206 PER SEG 


Mark VII Limited has completed 
production on pilot film 
“People” and is currently search- 
ing for a sponsor for the series, 
which presents Ben Alexander in 
a series of off-the-cuff interviews 
with*people in different Los An- 
geles locales. 

Film series is produced 











by | Shooting a pilot 

be han hye” ay~ is yen quae oy oe rights was not 
y ge Stevens “ costs “ which handled 

$20,000 per segment. ae 








Fred Niles Preps 
Filmed Network 


Chicago, Nov. 19. 

Fred Niles, who heretofore has 
been interested primarily in the 
production and filming of tv com- 
mercials, has sunk about $100,000 
into research and project develop- 
ment for a specialized network 
scoping “a broad, generally over- 
looked television market—rural 
America.” Rural “networks” have 
been tried before, but Niles feels 
they failed because they were ill 
conceived. The scheme and for- 
mat of his 30-minute-a-day web, 
on the other hand, has been moti- 
vationally designed. 

“Cross Country,” as both the 
show and network are called 
(Niles incorporated it as a web in 
Oct., 1956), is slated to debut on 
about 150 rural stations early next 
year, although Niles is sure he can 
ultimately guarantee 300 markets. 
Show, on bicycled film, will cost 
the stations no more than half 
their noon hour, and the outlets) 
will be permitted to sell any un-| 
sold time locally. 

Niles defines “rural” as towns 
of 2,500 or less whose residents 
are in agri-business, i.e., dependent 
on agriculture, whether it be farm- 
ing or related business. “The re- 
cent technological revolution in 
agriculture has enabled the farmer 
to find time.for relaxation at 
noon,” Niles says, “and research 
has found that rural sets-in-use 
during the noon hour is far great- 
er than urban. At that time of day, 
we've learned, the farmer wants 
to hear about other farmers, the 
soil bank issue, and new revolu- 


(Continued on page 54) 


Jack Webb’s ‘D.A.’s Man’ 


Jack Webb’s Mark VII Limited 
has purchased the rights to James 
Horan’s “The D. A.’s Man” based 
on the investigations of Harold 
Danforth of the N. Y. District At- 
torney’s office, and plans to start 

shortly. 





roups from the outside. We want ; ; 
Scare to be one of the most impor-) erat certed ap i dlragged 
tant lots in town both in movies 
and tv. We have 187 acres not fully| the tv market. 
utilized here, and want to see capa-| lease its 1,200 RKO short subjects 
city tv operations here,” he said. 
“There is a more aggressive at- 


on Jan. 1 in seven different pack- 


titude toward tv on the manage-| *8°S- Guild is already heavily in- 
ment side today. Loew’s president) Volved in the barter sales of half- 
Joseph R. Vogel is tapping the! hour syndications and since there | 
pr aes gS ie he Se | is no established tv pricing struc- 
There ma A tondenet tte part! ture for shorties, it is likely they, 
of the major studios to treat tv) too, will go the barter route. 

like a stepchild a few years ago,| Meanwhile, National Telefilm 
but such thinking has been revised Associates is working up a format 
in the last two years. for some Paramount shorts, using | 


Jessel as newly filmed | 

‘Harry Cohn Was Right’ George wh 
’ t f how 

‘ates Gal Beleiient of Co-| host Metro i¢ wondering how to 


lumbia, was the first to make the! and AAP has not indicated any 
os pee = as then bags! clear plan of action regarding the 
beuaine antennae to ty BLE | Warner shorts which it controls. 
then we decided to heep contral of] ,. Guild is not going to film addj- 
our movie properties, but to lease| iomal parts around its one and 
them to tv. We have grossed about | ‘Wo-reelers, as is the case with 
$51,000,000 in such sales so far, and| NTA, but it is offering proposed | 
are still selling to the smaller situ-| — oe - ee an — 
ations. Under our lease deals these | € KO shorts can be fitted. The 
movies revert to us in seven years, formatting would be produced on 
and there are at least 300 to 400 ‘he air by the stations. — 
pictures that are alltime hits, that; One of the first Guild shortie 
we will be able to sell to tv again Packages to take a reasonably def- 
and again for years to come. «| inite shape is a batch of 120 doc- 
“But our full-fledged tv film op-| umentaries to be banded under the 
eration is just getting under way; title, “This Is America.” There 
we are seven months pregnant,”, Will be 145 musicals in another | 
cracked the veepee. “We also have| Sroup, and three packages taken 
a tv commercial and industrial de-| out of a group of 500 theatrical 
partment for which we have set a| comedy shorts. Guild is also 
goal of $1,000,000 in business the| building a group of 153 sports sub- | 
first year, and we expect to top| jects, and the rest of the 1,200 
(Continued on page 52) RKO shorts, slightly under 300, | 


will go into a general grouping. | 
Guild salesmen met in New! 
ps York a week and a half ago to map| 
Mark Twain Anthology out the preliminary plan for han-| 
Series to Roll at Liv are not yet completed. 
Hollywood, Nov. 19. Guild bought the short subject 
“The Adventures of Tom Saw-| negatives from Matthew Fox a 
series has been skedded by Harry | price. 
Jackson-Sam Weston Productions. | 
First series for the company, 57 6 49] . Vi ‘ | 
is “Sawyer,” being scripted by $2, ’ mn idpix 
Steve Fisher. ‘Show will roll at 
Ziv. . Twain series will be an an- 

: Screen Actors Guild earned 
thor’s works. Vidpix will not af- | $2,576,491 in telefilm residuals in 
fect company’s theatrical film! the 12 months up to Oct. 31, mem- | 
plans. Their latest film is “Gun 
December. “Invitation to a 
Hanging” rolls in January, will 
probably have a UA release also. 














dling the shorts. All the details 
yer” and a Mark Twain vidpix | few months ago for an undisclosed 
also in theatrical film production, 
Residual Coin to SAG 
thology show based or the au- 
Fever,” being released by UA in|ing at the Sheraton-Astor. 
came in the form of 39,600 checks. | 


Both the total amount of resi-| 











Other TV-Film News received in the three previous 


On Page 54 








the deal for the Webb ‘outfit. 


$4,790,600 in residuals. 





Package the MGM shorts for tv, | 


| Brown. cations as a licensee 
In reply to the protest, NTA ad- 
a fs vised the commission that ability 
of other stations in the Twin Cities 
Guild Slicing Up market to obtain its product “will 
not in any way be altered, affected 
or diminished by reason of the pro- 
posed transfer.’ Company pointed 
orts to out that during the last two years 
\it has ‘Soldemotion picture product 
| to all four stations in the area for 
contracts exceeding $350,000 “It 
arter es would be absurd,” NTA told the 
| agency, “to invest the sums of 
. , money required for the acquisition 
Guild Films may be the first, of KMGM_TV to gain the ends al- 
|ready achieved by it.” 
of theatrical short subjects on NTA a’'so noted that CBS, NBC, 
Company will re-| and RKO Teleradio Pictures are 
engaged in syndicated film distribu- 
tion. “Following the line of rea- 


soning” of KSTP, NTA suggested, 


“each of these companies would 
| be required to divest itself of all 
of its tv and radio stations.” 

| As for the antitrust question, 
NTA said it sees “no relevance” 
between the D of J proceedings 
and the proposed transfer. “In 
any event,” it asserted, “NTA has 
denied and continues to deny the 
material allegations of the Gov- 


ernment’s complaint, and the is- 


sues of that action are presently 
pending and undetermined in the 
U. S. District Court for the South- 


ern District of New York.” 
Apparently, KSTP was not satis- 
fied with NTA’s reply and it sub- 
sequently urged that the Commis- 
sion “not grant” the transfer ap- 
plication “unless the proposed 
transferee submits a statement of 
its policies regarding the questions 


raised.” In a letter of Nov, 4, 
|KSTP advised the Commission 
lthat “it would appear that the 
proposed transferee (NTA) has 
failed to make a satisfactory show- 


its application 
public interest.” 


ing that granting 
would be in the 


Lupino & Du’ 





‘Green Peacock’ 
Hollywood, Nov. 19. 

Ida Lupino and Howard Duff 

have set “Green Peacock.” based 

on an idea by Morton Fine and 

David Friedkin, as their next tv 


series, and are paging John Drew 
Barrymore and Cara Williams to 
co-star. Series, which would be 
made in association with Don 
Sharpe, would be made by Bridget 
Productions, but Miss Lupino and 
Duff would not appear Pilot is 
slated to roll by end of the year, 
with Latin American locale 
Meanwhile. also on Bridget slate 
tentatively is a series based on ex- 
ploits of a teenaged singing idol, 


bers were told last week at a meet-/| a la Elvis Presicy or Tommy Sands, 
Coin | Casting is currently under way. 


Eventually. Miss Lupino would 
like to return to directing, she 


dual earnings from telepix and states, with Duff swinging inte pro- 
the number of checks top amounts | duction 
Bridget 
years. Since November of 1953. Kinon, 
Screen Actors Guild drew a total of Adams & Eve.” would play a prom- 
inent part, Miss Lupino indicates. 


future 
Richard 
“Mr, 


Under 
director 
on their 


chores 
setup, 
currently 
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Fellows Decries War & Peace’ 
Overtones on 1-Min. Radio Com'ls 


Hollywood, Nov. 19. 
Radio blurbs today are “too fre- 


quently lost in a welter of insane, 
repetitious, high volume phrases . 
We have an inclination to cup our 


hands around the prospect's ear and 
shout at him until his eyes 
cross ”" Harold E. Fellows, prexy- 
board chairman of National Assn. 
of Radio and TV _ Broadcasters 
warned last week. 

Speaking at joint meeting of 


7 
> 





The Beaver Brigade 

Don Russell, announcer on 
NBC's “Monitor” and _ local 
radio personality in suburban 
Stamford, Conn., has started 
something new among disk 
jockeys. Not as a protest, but 
simply for his own curiosity, 
Russell has decided to grow 
a beard and keep growing it 


Southern California Broadcasters| until the U.S. catches up with 
Assn. and L. A. Ad Club, Fellows Russia on the guided-missle 
commented, “I don’t know whether} front. Shave-day presumably 
it's true in your market, but it’s) will be the day the U.S. 
true in a lot of them... Even with launches a satellite. 


two ears, the average potential 
customer can get only one message 
at a time... Why not be nice and 
eusy—persuasive—“soft-talk” the 
virtues of the product or service 
“And you shouldn't try to get 
Tolstoy's ‘War and Peace,’ with an- 
notations, into a one-minute an- 
nouncement,” Fellows continued. 
“People’s minds are sensitive, too. 
This old bromide about the low 
average intelligence of the Ameri- 
can public should be forgotten.” 


Directed at agency men in his 
audience, Fellows asked, “Would 
you dare to suggest to a grim and 
demanding client that he buy 10 
spots a day on radio and limit his 
message to cne idea or one product 
a day, and perhaps a total of 100 
words?” 

In private, Fellows disclosed 
that NARTB hopes to get its new 
audible “seal of good practice” into 
operation by next year. Policing of 
radio code would remain purely 
voluntary, with greatest penalty the 
withdrawal of the “seal.” (However, 
such withdrawal might presumably 
have some effect at license renewal 
time) 

In too many cases, stations are 
not complying with the current 
radio practice code, Fellows a4- 
mitted 

NARTB hasn't taken any official 
stand on wired pay-tv, Fellows ob-| 
served, but personally, he doesn’t 


think it will pay off. “It might work 


in large markets,” he qualified, 
“but is poses no long-range threat 
to {free tv, because not enough 


people will buy it.” 


Mutual, Don Lee 





Idea has spread, and Russell 
says he’s heard from no less 
than 500 deejays throughout 
the country who’ve decided to 
go along on the beaver-till- 
satellite idea. 








| 


Lever Saturation 


] 


Campaign on MBS; 
Grabs Everything 


All five-minute Mutual news- 
| casts that can be made available to 
Lever Bros. for a saturation cam- 
paign up to Dec. 31 have been 
ordered by the firm for two of its 
products, Pepsodent and Dove. 

It was estimated that a minimum 


ments on the half-hour are being 
cleared for the Lever Bros. cam- 
|paign. Mutual airs 34 such news- 
leasts daily of which half are net- 
work sponsored. Most of the 150 
estimated by MBS sales v.p. Sid- 
ney P. Allen will become available 
| to the firm by the first week in De- 
|cember, when other saturation-type 
| campaigns for automotive sponsors 
expire. 

The Lever Bros. campaign repre- 
{sents about $100,000 for the net, 
| with the final figure dependent on 
the time period during the day 
when the Pepsodent and Dove 
newscasts are aired. Lever wants 
the slotting emphasis on the early 








Net’s rates for newscasts range | 


from $500 to $750 per broadcast. | 
Another net client B. T. Babbit | 


hae and weekend programs. | 


of 150 of the five-minute news seg- | 


WRCA-TV’s Banner Nov. 


November will represent an all- 
time record sales month at WRCA- 
|TV, the NBC flagship in N.Y. Sta- 
}tion’s projections, based on sales 


|already in the house, puts this 
| month’s gross at 24% ahead of 
November of 1956, and 20% above 
last month, station’s previous all- 
| time peak. 


WGN-TV Making 
Like NBC 0&0 


Chicago, Nov. 19. 

| Ward L. Quaal, v.p. in charge of 
the Chicago Tribune stations here, 
| made it clear last week that WGN- 
TV has taken on a limited schedule 
lof colorcasts for the express pur- 
| pose of helping the sale of tint sets 
| in this area, Quaal stated, “We are 
interested in encouraging the pub- 
|lic to buy color sets, and certainly 
| the best stimulus is increased pro- 
|gramming in color.” “his refutes 
lan eariler unofficial report by a 
| station spokesman that “we're not 
lin it to sell sets.” 

Quaal’s confidence in color tv and 
his eagerness to get in on the 
ground floor is consistent with his 
prestige- mindedness during his 
first 15 months at the station’s 
reins. And apparently his desire to 
help sell tint receivers is motivated 
by the logic that more color viewers 
will mean more WGN-TV viewers. 
Quaal stated it thus: “As in the 
early days of black and white there 
is the handicap of a relatively small 
circulation of color receivers .. . 
but our programming may be just 
the thing to help color catch fire 
in Chicago.” 

Quaal said that demand for ad- 
ditional programming, after the sta- 
tion’s first 10 days of tint, is causing 








| WGN-TV to add another camera} 


chain to its operation. At present, 
station is using one studio live 
camera chain and a Vidicon color 
film chain for film and slide pro- 
jection, all of it RCA color equip-| 
ment. ; 
Along with the congratulatory 
messages on the station’s tint debut 
was one from Jules Herbuveaux, 
NBC veep here in charge of WNBQ, 
first all-color station in the country, 
who wrote, “the entry of WGN-TV 
in color will serve to heighten the 
viewing public’s increasingly en- 
thusiastic acceptance of color tv.” 


Ted Oberfelder’s 








) al | All Set <:, is augmenting its current) 
| , . 
e S Bab-O campaign with a special | 
|three-week drive Which started | Okay on Station Buy 
Further shrinkage of RKO Tele- | Monday (18). Bab-O’s lineup now | Ted OQOberfelder, former ABC 
radio Pictures broadcasting opera- | includes five newscasts weekly| veep and ex-prexy of the Burke- 
tions is in the offing upon the clos- | Spotted at different times over the| Stuart station reppery, moved 
ing of Mutual negotiations with | San of a week. down to Raleigh, N. C., last week 
the Don Lee Network, a wholly | Similar saturation ad campaigns|to take over as president-general 
owned RKO Teleradio subsid. via MBS newscasts have been con-| manager of WKIX, 10,000-watter 








Under the pending deal, expect-| ducted for automotive and food | there. FCC okayed his purchase 
ed to be closed by Friday (22), Mu- products, but this is the first time | of the station last week from Sir 
tual will take over alb the leased | Lever Bros. products have been| Wal'er Television Corp. (WNAO- 
wires of Don Lee. Additionally, brought into the house TV) for $168,000. 
the programming of Don Lee will | 44 4446464646464646464664 
be diminished to about 100 minutes | 
daily, as opposed to the regional | 
net's full schedule of programming | um r to S-- 
at present. Mutual also will ink) 
individual station contracts with | 
the affiliates of Don Lee. Under | 4444446464646 
present setup, Mutual has a deal | , 
with Don Lee, which in turn clears New York. pros and cons have been neatly 
time of its regional network. Editor, VARIETY: and evenly divided. These stal- 

Details as to the number of Don| I hate to louse up a festive warts have covered their tracks 
Lee personnel who will be retained | Variety with a sermon rather than ‘i.e.: their earlier boasts of the 
under the new arrangements, aS|a panegyriec but maybe amid all| “"eW programs to come”) with a 
well as to the exact programming | the gloss and glitter, you'll listen,| ™ish-mash of statistics to defend 
to be offered by Don Lee, are be-| You know this voice, most of you, their positions, hoping that by us- 
ing worked out. The advantage to| but for reasons of self-preserva- ing enough mish-mash they'll con- 
Mutual under the projected deal tion it must come unidentified out cea! the futility of having to de- 
would be in the clearance area for of the wilderness. It-is not a bit- fend a position which, if tenabie, 
MBS shows. ter voice, only very much dis- Would need no defense. 


Don Lee is a 58-station regional turbed, irritated and filled with 
net, encompassing six western legitimate anger. It is the voice 
Oregon, Washington, Cali- of a small, but not insignificant, 
fornia, Idaho, Nevada and Arizona. packager-producer in the roly- 
The programming cutback for Don| poly world of tv. It is a voice 
Lee wil be mainly in the regional’s filled with fellow-madness but 
sustaining programming area. Key .made hoarse by trying to shout 


states 


stations in the Don Lee net include | above the raucous posturings of all 
KJ, Los Angeles, and KFRC, San you assorted VIPs. It demands to 
Francisco, both RKO o&o opera-| be heard above the din of you 
tions space-grabbing network “brass,” 


you frightened agency “teppers”’ 


i 4 and you _ self-effacing “critics.” 

New ‘Monitor’ Coin And you'll listen because: 1) I 

Sterling Silversmiths’ Guild is | have no identity, and 2) You fear 

using network radio for the first, You .might be accused. You're 
time in a 13-week, $55,000 cam-| right on both counts. 

paign on NBC's “Monitor.” In a! Let’s consider the networks. Va- 


move to hit the younger element, | rious spokesmen, at times self-ap- 
the Guild will bankroll four five-| pointed, at other times designated 
minute musical segments each (or “provoked”), have made innu- 
Saturday on the show. merable_ stirring soul-searching 

Deal was set via Fuller & Smith “analyses” of the tv programming 
& Ross picture. Most conveniently, the 


And then come the agericies and 
their itinerant executives. Inse- 
cure in themselves, they covet the 
“security” that comes from their 
titles and the loudness of their 
proclamations. They float from 
job to job, putting their own world 
and everybody else’s into neat 
little packages, forcing into print a 
word, a line, a “concept,” always 


Edsel's ‘Before & After’ TY Study 


Television Bureau of Advertising says that for the first time 
in the medium’s history a study has been completed on the effects 


Oct. 13. 





the product advertised.” 


advertised products. 


of exposure of a single tv program on the consumer. Show was 
the Edsel special, starring Frank Sinatra and Bing Crosby, on 


Qualitative Research Inc. did the study for TvB. Promotion 
company reports “our results show tv increasing the consumer 
knowledge and, more important, the favorable attitude toward 
For instance, before the CBS show, 
17.3% of the viewers thought Edsel “a very good”. auto, and 
afterwards, 35.6% voted it “very good.” 
the promotion house says costs relatively little, is to measure 
the ability of tv to “implant ideas and to inform’ viewers about 


The technique, which 


The study, exposed last week, was made on house-by-house in- 
terviews of viewers and non-viewers. 








nme we 


JWT ‘Sleeper Play’ on Local 
Ford Biz Cues. Rep Rhubarb 


oe 





CBS ‘Auditions’ 2057 

CBS Laboratories broke 
ground last week in Stamford, 
Conn., for its new $1,000,000 
laboratories building, with 
ceremonies headed up by CBS 
prexy Frank Stanton. 

As a sign of the atomic age, 
CBS buried a sound capsule, 
containing a set of historic 
LP records. LP’s were chosen 
because they were developed 
by the CBS Labs. But the 
kicker is that the capsule, des- 
ignated to be opened in 2057, 
will then be located by means 
of a Geiger counter, which 
will detect a small amount of 
radioactive material placed 
in the capsule last week. 











Live Radio Scores 
A Chi Victory In 
Sachs WBBM Buy 


Chicago, Nov. 19. 
WBBM scored a coup and live 


fidence when the CBS outlet here 
snared the entire Morris B. Sachs 
broadcast budget, over $150,000, 
for a musical strip in the early 
p.m. Bluechipper’s “Fashions in 
Music,” which debuted last week, 
supplants the clothing store 
chain’s longrunning “Amateur 


+ A national radio account by pre- 


tending it is local has secured lo- 
cal radio rztes and aroused the ire 
of the bypassed station reps. 

J. Walter Thompson “sleeper 
play” in which the agency's At- 
lanta office placed their Ford 
Dealer Assn. account business lo- 
|cally and secured local radio rates 
|instead of the national rate has 
|the rep trade hopping mad. 
| Feeling in the rep business for 
|the most part is that the Ford 
| Dealer account handled by the 
agency is a national account and 
therefore should pay the national 
rate especially in the light of the 
|fact that JWT makes up the copy 
land the transcripts used on radio. 
| The Atlanta office of the agency 
includes Charlotte, Richmond, 
| Jacksonville and Atlanta and the 
reps claim that if the agency suc- 
ceeds in pulling off this deal, then 
other of the Madison Ave. boys will 
pitch for local radio rates and 
force the national rate structure 
out of existence. 

The bypassed reps feel that part 
of the fault} of the situation doesn’t 
lie with the agency so much as 
it does with the local stations who 
don’t realize the value of their own 
medium. As the heated reps put 
it, the stations are afraid to tell the 





| dealers that they are a national ac- 
|eount and: should pay national 


radio another solid vote of con- | 





rates. H 
Reps realize that the agency is 
in a box and that they are under 
the gun to secure the local rate by 
the dealers assn., but still feel that 
that is bread out of their mouths 
in that they are bypassed entirely 
and are losing their standard 15%. 
The Ford Dealer Assn. is one of 
the 35 associations around the 


Hour,” which had started on radio|country that usually toss part of 
in 1934 and went simulcast in | their own money into the kitty. 
1949, making the rounds of the|Thé agency feels that seeing as 
stations here. | part of the money is local and be- 

Amateur show, last on WGN and | Cause the dealers are local dealers, 
WGN-TV, was perhaps the oldest ; they are entitled to the local rate 
of its kind anywhere when it was | #94 have a right to go to the sta- 


mer to accomodate the advanced 
starting time of the 
games. 


tail clothing magnate here while 
“Amateur Hour” was developing 
into a radio institution, then 
switched his coin temporarily to a 
spot campaign. He died about a 
month ago. His son and heir, also 
named Morris B. Sachs, decided to 
abandon the amateur hour format 


(Continued on page’51) 


WMCA TAKES AD ROUTE 
FOR ‘HOT’ SCHOOL DATA 


WMCA, New York radio inde- 
pendent, has been trying news- 
| paper and magazine ads as a last 
resort in getting information on 
Gotham school problems, Station 
has been buying space in the N. Y. 
times, the Herald Tribune and the 
World-Telegram & Sun, and last 
week placed an ad in the Satur- 
day Review of Literature, aimed at 
getting “frightened” teachers and 
parents to come across with ma- 
erial about the rough educational 








choosing the right time and place 
in the time-honored agency tradi- 
tion. 

But let’s come down to earth! 
Good programming is not. pur- 
chased or developed by these bits 
of exhibitionism, even though ex- 
hibitionism is a part of show-busi- 
ness. Exhibitionism by itself is 
nothing but a show of gutlessness. 
Ratings, cost-per-thousand, these 
are legal bits of legalized fraud. 


setup by promising that all mate- 


|rial will be treated confidentially. 
! 


| WMCA plans te do a special 
| broadcast or special series on the 
Gotham school problem if it can 
round up the material. 
| chers particularly, fear that if 
they open up about trouble areas, 
| there may be reprisals, according 
lto the station. A station spokes- 
man added that even officials who 
i} have taken to the radio airwaves 


Tea- | 


| 
| 


j 





bumped off the air this past sum-| ions directly and secure it. 


Walter Thompson agency 


baseball | doesn’t feel the pain and argue that 
Morris B. Sachs, com-| this is a problem between the sta- 
pany’s founder who became a re- | tions and their rep to iron out. 





Await Meany Rule 
In NABET Dispute 


AFL-CIO prexy George Meany, 
who is arbitrating the differences 
between the Radio & Television 
Directors Guild and the National 
Assn. of Hroadcast Engineers & 
Technicians, has been doing some 
“basic research” in order to ar- 
rive ata defision in thé hassle tak- 
ing place at NBC. He was pre- 
sented the! problem of deciding 
which union’s members have the 
right to communicate directly to 
NBC cameramen. 

On Friday (15) night, he made a 
surprise visit to the eontrol room 
of Jack Paar’s “Tonight” stanza on 
NBC to acquaint himself with the 
system of giving instructions to 
cameramen.) There was rhyme in 
his picking on the Paar post-11:15 
to once-over, since he got involved 
as arbitrator as the result of that 
show. He was at home in Wash- 
ington, D. €., three Friday nights 
ago, watching the show, when he 
saw cameras go awry. When he 
found out that the pictorial goofs 
were the result of the jurisdictional 
squabble, he offered to arbitrate. 

Meany, who had heard the last 
arguments bf NABET and’ RTDG 





A mathematician doesn’t neces-| to explain the situation, have been | on Thursday, hasn’t given his de- 


| (Continued on page 46) 


cautious .and equivocal. 


cision yet. . 
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Seven Lively Arts 

CBS-TV chose the third segment 
of its “Seven Lively Arts’ series 
(17) to present an analysis of evan- 
zelism in America. Stanza titled 
“The Revivalists” was the best of 
the three shows presented so far 
this season and gave viewers a 
chance to see some stimulating 
material. 

Show dealt with two different 
branches of the evangelical move- 
ment, the non-controversial itiner- 
ant preacher, and the mass religi- 
oso efforts of some of the latter- 
day evangelists typified by Billy 
Graham. 

Opening clips fetured David 
Brinkman of Augusta, Ga., whose | 
followers are responsible for the 
the many religious road signs seen | 
throughout the country, especially 
in the southern states. Brink- 
man’s group also distributes its 
messages via bottles floating in 
streams and balloons which drift 
over various parts of the southern 
countryside. 

Seeond evangelist was William 
Carradine, a Negro from Natchez, 
Mississippi, whose religious min- 
istrations follow a musical vein 
with foot-tapping hymns being the 
staple commodity. His was a sim- 
ple, pleasant portrayal in a 
contrast te some of the more hig 
powered pulpiteers who followed. 

Several other southern revival- 
ist groups were shown at their re- 
spective services, and one of the 
most interesting was the Rev. W. 
J. Peterson of New Orleans who 
perfectly illustrated the fast talk- 
ing, response getting, high pitched 
monolog common to most evangel- 
ists. RevexPeterson alse injects 
some exuberant body movements 
that further heighten the mesmer- 
izing effect of his preaching. These 
shots also led to the conclusion 
that some of the present day rock 
‘n’ rollers have lifted more than a 
page from the book of these Bible 
belters. 

Chicago's Mahalia Jackson, the 
gospel singer who has a couple of 
gold records to her credit, regis- 
tered as perhaps the most sincere 
of the individual revivalists, and 
certainly the most talented. Her 
gospel singing to a packed Negro 
church was eloquent testimony to 
of these interpretive reli- 


religious sputnik in the evangelis- 
tic firmament for another 40 years. 

Production credits were good all 
around. John McGiffert’s script) 
was well thought out and took ad- 
vantage of the wealth of material 
available. Director Robert J. 
Northshield and producer Robert 
Goldman presented a slick and im- 
partial show on a potentially hot 
subject. Stuart Novins was the 
narrator. 

Crosby seems to loosen up each 
week and, having abandoned the 
contact lenses for conventional 
cheaters, presents a more scholar- 
ly appearance. 

It is to be hoped that CBS has) 
finally unravelled the mystery of | 


| who did the screenplay of “Around | 


hams can be thankful for having 
Margaret Leighton, as the femme 


|lead and Ralph Bellamy as the cop, 


along with Jack Smight for his di- 
rector. The highly creditable 
thesping jobs, particularly Miss 
Leighton’s. groping and 
performance, made the James Par- 
rish play engrossing even if not 
very believable, 

But Abrahams and his MCA unit 
have done much better in the past 


|—in fact have given the “Suspi- 


cion” series its best innings of the 
season. But this was one instance 
of falling down in the story depart- 
ment, han, 


Studio One 
“Please Report Any Odd Char- 


the World in 80 Days” since they | acter,” penned by Jerome Ross, 


jhave been giving the credits now | and offered Monday (18) evening 


for three weeks, ever since the S.|on “Studi One,” CBS-TV, was a 
J. Perelman kickoff to the series. | peculiarly unsatisfying play. 

Syd. | John Carradine portrayed a mid- 

dle aged eccentric, a lonely man 

NCAA Football who lives in boarding houses, whd 

Lindsey Nelson has been touted | spread sunshine and light, only te 

for a few years now as one of the have his efforts to win friends 

tip-top gridcasters on the national thwarted by his odd ball charaeter- 

scene. Precise, methodical and |istics. (He had hallucinations of 

efficient, he. may not have the|seeing and talking to his mother 








power 
gionists. 

Show picked up momentum in 
the second half when it segued into 
the high pressure, big business, 
mass conversion revivalists of the 


past 30 years. Clips of Billy Sun-| 
day in high gear were pointedly | 


out of date, yet left a viewer regret- 
ful that more time wasn’t devoted | 
to a display of his wares. Transi- 


“color” of a Bill Stern, the hearti-| 
ness of a Mel Allen, the analytic 
powers 
glamor of a Ted Husing; but as an 


information purveyor who's right | 


on top of the play and is almost 
prescient in relaying the action 
right-quick to viewers, he’s the 
peer of any and the superior of 
many. 

Last Saturday's (16) strictly sen- 
sational joust between Oklahoma 
and Notre Dame in NBC-TV's 
“game of the day” was a dilly on 
all counts. No little of the mean- 
ing of the onrushing drama can be 
attributed to Nelson, costarring the 
pause-that-refreshes experting of 
Red Grange, the ghostest with the 
mostest in his galloping days at 
Illinois. They're a slick and click 
combination. 

With such a spectacle as this, 
one that found the Fighting Irish 
upsetting all the pre-game dope 


with a touchdown while holding | 


the Sooners scoreless for the first 
time in 123 encounters (and stop- 
ping the Oklahomans’ 47-game 
winning streak), the likes of a 
Lindsey Nelson can rise to his 
peak. He did. And ditto Red 
Grange 

For the most part, both kept 
calm with competent stripe-by- 
stripe or entr’acte masterminding 
that kept a viewer up to the sec- 


ond. But with about four minutes | 


to play and Notre Dame threaten- 
ing, Nelson comnfenced to allow a 


bit of enthusiasm to creep into his} 


voice. This was right in tune with 


of a Red Barber or the| 


tion to Aimee Semple McPherson | the stupendous going-on down yon- 
was smooth but again brief. Her! der on a field where the stakes 
Los Angeles temple and Four | were so high that even a referee 
Square gospel were portrayed as|could—and did—get hurt. (The 
indicatin e of her time. komy- rs the ref staggering = 
_Next up to bat was Oral Roberts, | hen falling to the ground in ob- 
evangelist and faith healer from | = erm — = those once- 
‘Tulsa, Okla., who was showr sup-|in-a-lifetime shots that gives tv 
posedly curea® deaf girl of her | one of its genuine — - be- | 
infirmity. Roberts, perhaps the} ing. ortly after, went over 
most controversial of all those on| for the TD and both Nelson and 
the show, was recently named by | Grange were more than equal to 
the National Assn. for Better Ra- | the ca. a. — ous 
dio & Television in a FCC com-)for time as the spec to end a 

plaint filed against indie station | secs wae venta — ~ 
KCOP in Los Angeles. His faith eSt chapter, show wha es 
healing was pointed out as an ex- | made of when, on a couple of occa- 


and father, his only true friends in 
a never-ending hostile world). 

| In the unnamed town that formed 
the setting of the play, some hor- 
rible murders of young women 
| take ee and inevitably the fin- 
| ger of guilt points to the eccentric. 
| It turned out he was innocent and 
|his now conscious stricken fellow 
| boarders say that the only way to 
|eorrect similar situations is to ad- 
vise the eccentric to accept treat- 
|}ment, presumably psychoanalysis. 
| Nothing was wrong with the 
play’s message, if it can be called 
| that, but the play was flat and the 
|characterizations two-dimensional. 
Only Carradine, by some very 
| adept acting, was able to realize 
more out of his role than that 
given him by the scripter. Phyllis 
| Love, Henry Jones, Peg Hillias and 
Janet Ward tended to overact. Di- 
rector Norman Felton left nothing 
to the imagination, having the fan- 
tasy mother and father pictured in 
reality on the screen in their tete- 
|a-tete with their son. Father and 
mother, portrayed by Lawrence 
| Fletcher and Joana Russ, appeared 
to be among the most interesting 
characters in their brief bit—for 
they held the key to the lonely 
man’s character, a key only hinted 





at in the script. Horo. 
Playhouse 90 
It’s difficult to describe what 
“The Jet Propelled Couch,” on 


CBS-TV's “Playhouse 90” last week 
(14) was trying to be. It was a 
drama, a fantasy and a comedy. It 
was also, strictly speaking, none cf 
these. Result: A vacillating, uneven 
show that had elements of sock 
entertainment, but failed to bring 
‘em off. 

Whoever thought of Donald 
O'Connor in the role of the psychi- 
atrist—a man enjoying the confi- 
dence of the top brass in the Penta- 
gon and father of two—must have 
given the Stanley Roberts script a 
superficial reading. O’Connor was 
too young for the part, and he 
looked and acted it. He was never 


| believable and, since he was unable 
|to make up his mind on whether 


ample of the type of programming 
that shoulld not be allowed on the 
home receivers. 

Windup segment was devoted by 
Billy Graham and a fine finale it 
was. Footage of Graham was one 
of the best documentary jobs seen 
on televesion recently and credit 
should go to those responsible for 
this portion devoted to the latter- 
day Billy Sunday. Evangelism as 
big business wag clearly outlined 
for all to see from the endorse- 
ment line up of the 1,700 member 
churches of the New York Protes- 
tant Council to the spade work of 
a pressagent in New York for a 
full year before Graham. started 
his 97-night stand at New York's 
Madison Square Garden. Office | 
setup was amazing and the array | 
ef clerks, secretaries, switchboards 
and mailing equipment was stag- | 
gering. Shots of his now famous | 
world “crusade” were interesting, 
especially the elips of his preach- 
ing at Soldiers Field in Nurnberg, 
Germany, where another orator 





| scoreboard clock .. . 





sions, he fairly shouted a sage ob 
servation credited. to Oklahoma 
coach Bud Wilkerson—that in the 
closing stages, the worst offensive 
tactic of a losing team is the aerial, 
because the defense then can con- 
centrate all its efforts upon the in- 
tended receiver rather than the 
thrower of the pass. The several | 
comments made for great “ad lib” 
showmanship at a time when the 
struggle was deep in climax. 

In the last two minutes, with Ok- 
lahoma keyed up to do or die for 
Sooners, home and mother, the 
game became among the most ex- 
citing in television annals. The 
camera's closeup of the final sec- 
onds ticking away on the giant 
59-58-57-56 
... Was a tremendous fillip. Even 
the commercials seemed to be pay- 
ing off in interest—but, then, how 
often can such a dream game be 
“packaged?” Trau. 





Suspicion » 
Beautifu' blind ex-model sus- 
pected of murder. Detective feels, 


held huge crowds spellbound two sorry for her, then falls in love 
decades ago, albeit for very differ- | with her. Won't book her, but must 
ent purposes. find real murderer, even though he 
Fitting climax was the religioso| may get into trouble. Girl sets 
topper of the past decade when | trap. Detective shows up in the 
og Png + ae at A Sed Fra ¢ ~~ — murderer and 
ee Stadium for his New York | falls into clinch. 
finale. According to show's host,| That's the essence of “The Spar- 


John Crosby, Graham is due to;|kle of Diamonds,” Monday's (18) 
start his decline in about two years | live, New York-based edition of 
and America won't ‘see another “Suspicion.” Producer Mort Abra- 


he was appearing in drama or Com- 
edy, the play suffered. 

Adapted from a Robert Lindner 
| story, “Jet Propelled Couch” dealt 
|with an important scientist—ably 
|;played by David Wayne—who 
imagined himself taking trips te 
outer space. Since this interfered 
with his work, the Pentagon called 
in O'Connor. Before it was all over, 


| Wayne had stopped daydreaming, 


while O'Connor was embarked on 
interplanetary adventures, 

All of which could have been 
done effectively with a tongue-in- 


| cheek approach. Instead, script and 


direction ‘by Burgess Meredith and 
James Clark) kept covering all 
angles. It was confusing and un- 
satisfactory. It’s a shame _ that, 
when tv has 90 minutes at its dis- 
posal, that it can’t come up with 
anything more solid. 

Production-wise, the show was 
okay, though the outer space se- 
querices ‘lotsa pretty girls smother- 
ing the visitor from Earth) were 
corny without being as funny as, 
presumably, they were meant to be. 
It was as if everyone concerned 
somehow wanted to convey the 
slim idea that, maybe, this whole 
thing wasn't a daydream on 
Wayne's part after all. 

Wayne's performance shewed 
skill and he underplayed cleverly 
for maximum effects. Peter Lorre 
came on as an elderly psychiatrist 
and Meredith did a bit as one of 


lunging | 


. | zest. 


O’Connor’s anxious patients. Phyl- 
lis Avery was decorative. 

Lensing frequently was of good 
quality. Ben Gazzara was used to 
intro the proceedings. He seemed 
nervous and _ ill-at-ease. Martin 
Manulis produced. Hift. 





s Guy Mitchell Show 

Guy Mitchell’s weekly stanza on 
ABC-TV continues to register as a 
pleasing, if not standout, musical 
half-hour. Mitchell is a bright, 
young singer with teenage appeal. 
Though Mitchell's pipes lack some 
fine shadings, he can belt a rhythm 
song or a big ballad with lots of 
Mitchell also handles the 
emcee chores with a boyish enthu- 
siasm. 


laughs. Benny's bit as a Gypsy 
fiddler working a nitery to aug- 
ment his income was the closing 
howler of the layout. Jose. 





Omnibus 

In its lest show devoted to the 
theme, “American Trial by Jury,” 
|“Omnibus” focussed on the 1934 
murder trial ef the Millen brothers 
and Abraham Faber who were ac- 
|cused of killing two cops during a 
|band robbery in Needham, Mass. 
Boston lawyer Joseph N. Welch 
| was again en hand to explain the 
'various maneuvres made by the 
| prosecution and the defense during 
the progress of the trial. 

For this 90-minute reenactment, 
“Omnibus’’ marshalled its heavy 
resources 


Dolores Hawkins, a goodlooking in a meticulously de- 
blonde songstress, is a new addi-|tailed produetion based on the 
tion to show’s cast. Last Monday | court record. The case against the 
(18), her second week in the se-| defendants was made via a long, 
ries, Miss Hawkins furnished a cou- but necessary chain of testimony 
ple of vocal highspots wih her ren- | given by numerous witnesses. At 
dition of “April Love” and “Hoop-|each crucjal stage, Welch would 
la,” the latter in an eye-catching present his commentary on the 
music hall setting. Guests on the trial’s procedure, justifying the ap- 
show included the Four Step Bros.,| parent sluw pace of the law's 
in another dynamic display of ter- | progress. 
pology and Cindy & Lindy, who There was no attempt to sensa- 
delivered one tune, “The Language | tionalize the facts in the case. 





| 





of Love,” in excellent style. Mitch- 
ell, on his part, socked across a 
flock of tunes, winding up with an 
uptempo religioso, “The Unbe- 
Never.” Herm. 





Matinee 


Margaret Truman, in her drama- | 


tie “comeback” on “Matinee” last 
week, showed a warm, attractive 
oe mage d and, within 
imits, a persuasive thespic ability. 
She overcame an initial woodeness 
to blossom out strongly in the last 
act of Arnold Rabin’s teleplay, 


“Tris,” with a promising intensity | 


and sensitivity. 


But it would be hard to imagine 
a Margaret Truman portrayal of 
anything but a woman with a warm, 
attractive personality—in short, 
herself. Still, other actresses have 
successfully managed careers on 
the same basis. 
roles are available, there is no rea- 
son why she shouldn’t do them, 
and do them well. 

Rabin’s play is a femme-oriented 
variation of the “Marty” theme, 
with moments of poignancy and ver- 
bosity in approximately equal mea- 
sure. Problem posed here is that 
of an attractive woman on the verge 
of spinsterhood, caught between 
a sly, angle-playing b.f. and a par- 
ticularly obnoxious marriage- 
minded mother. Despite mama’s 
manueverings, rather than sell 
herself cheaply, she maturely shows 
her smug, shifty suitor the. gate. 

In support, Katherine Warren 
ag the blindly domineering mother 
was especially noteworthy. Ray 
Montgomery as the smooth b.f. also 
rates favorable mention, while By- 
ron Fougler and Dorothy Adams, 
as the helpless father and under- 
standing aunt, were good, as usual. 

Alan Hanson’s direction ably hit 
all the story points to build to an 
effective climax. 
he occasionally got bogged down in 
patches of soapsudsy dialog, not en- 
tirely his fault. Also, a staging 
which employs a narrator, in this 
case John Conte, to explain the 
motivations of the characters at 
great length wasn’t a particuarly 
good. A cardinal and wise rule of 
stagecraft is “Show it; don’t tell it.” 

Finally, perhaps economics in- 
trudes here, but the commercial 
was both heavy and obnoxious. 
For instance; in one single break, 


certain | 


So long as such! 


En ‘route though, | 


|Whatever drama the show had 
{stemmed from the oe of the 
defense .lawyers to establish the 
| insanity of their clients and the 
| prosecution’s counter - argument 
that the defendants were legally 
| sane at the time of the murder. 


What made “Omnibus” select 
this particular case to illuminate 
| the jury trial system is not easy to 
see. The case offered no unusual 
difficulties aside from the question 
|of whether or not the defendants 
were sane, a technical matter 
which never ean be satisfactorily 
resolved. If anything, the “Omni- 
bus” show presented the case in a 
way to suggest that at least one of 
the defendants was insane. The 
jury, however, convicted all three, 
leaving the retrospective feeling 
| that perhaps an error was made in 
this case. 

Fundamentally, this stanza suc- 
ceeded in deeply involving the 
viewer through the brilliance of 
the cast. From the players who 
gave brief bits of testimony, to the 
opposing lawyers and defendants, 
the performances established a 
three-dimensional credibility. In 
the lead roles were Chester Morris 
and Phil Ceolidge, as the defense 
lawyer and prosecuting attorney 
respectively. Alan Shayne as the 
key defendant, was superb in sug- 
| gesting a combination of mental 
lucidity and deterioration. Herm. 


Look Here 

Reclining on a couch, rather than 
sitting on one, would have been a 
more appropriate position for ac- 
tress Kim Stanley during her in- 
terview appearance on NBC-TV’s 
“Look Here” last Sunday (17) after- 
noon. It would have been more in 
keeping with interviewer Martin 
Agronsky’s headshrinker approach 
to the half-hour question-and- 
answer session. 

Sounding like a psychiatrist in the 
j;manner and tone of his delivery, 
|Agronsky probed into Miss Stan- 
ley’s inner feelings on and off 
jstage. The result was less spec- 
tacular than some of the actress’ 
| previous interviews in which she’s 
‘given legit critics a rough going 





lover. On the other hand, in sit- 
jting for his “live portrait-by- 
jinterview.” Miss Stanley pro- 


| jected warmth and sincerity in an- 
i= ering the questions pitched at 
| her. 


there were five blurbs in a row,| Fulfilling one’s self and finding 
with the opener and closer especi-'a moment of truth in a perfor- 
ally long. Additionally, a station|mance were among topics of con- 
break and a couple of “Matinee” | versation pursued on the show. 
kaleisdoscopes were intersperced, | The setting for the interview, a de- 
not to mention Conte’s narration.|serted tv studio, provided a neat 
The show admittedly needs com-' dramatic touch. Jéss. 
mercial support, but burial under 
Te e Time . 


an avalanche isn’t the answer. lephon 
Some years ago at the Harvard 


~ Kove. 
_—— ,Club in New ¥ork a geographically- 
Jack Benny Show minded reporter who shall be 
Mary Costa seems to shape up| anonymous engaged Hoagy Car- 
both artistically as well as com-| michael in a challenge naming the 
mercially. Having already demon-/| capitals of the United States. The 
strated her skills on the sales spiels songwriter won, 48 to 47. Car- 
for Chrysler Corp. on “Climax,” | michael has done a lot of films, 
Miss Costa on the Jack Benny show | plays a lot of piano, once had a 
Sunday (17), showed her talents on | television series. In the filmed 
vocalistics with her rendition of | “Telephone Time” segment over 
“Un bel di vedramo.” She has a| ABC-TV Tuesday (12), he 
well-developed soprano that seems | shows up as a cleffer with a sense 
carefully schooled and colorful as | of ethics. versatile can one 








well. Again Miss Costa proved 
her ability to be a foil for Benny’s 
lines and generally gave an excel- 
lent account of herself. 

The rest of the session came up 
to the Benny standards. John 
Forsythe of “Bachelor Father” 
aided Miss Costa in completing 
comedy situations. There was an- 
other bit with Lassie and Jon Pre- 
yost that accounted for a lotsa 


be—even a guy who wrote the all- 
| time hit parader “Stardust” (words 
| by Mitehell Parish). 

How the segment reached the 
“TT” series is bly of greater 
| trade interest the script. Sub- 
titled, “I Get Along Without You 
| Very Well,” as per Carmichael’s 
|i pctually on A, 1940 rm ig i it 
is ac a ea and pro-. 


’ _ “ s 
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CAMERA THREE 
(3-Part German Culture Series) 
With James Macandrew, 
Opatoshu, William 
Greta Keller, Beatrice Lind, 
Herbert Nelson, Arthur Kleiner, 
Jimmy Berg, others 
Producer: Lewis Freedman 
Director: Clay Yurdin 
Writers: “Clair Roskam, 
Wallace 
30 Mins., Sun., 11:30 a.m. 
CBS-TV, from N.Y. 
WCBS-TV’s “Camera 


Warren 


on the CBS-TV “little network” 
via superlative examination of ma- 
jor arms of show business in the 
pre-Hitler era. Had the CBS N.Y. 
flagship’s web-deployed series 
been welded into a _ continuous 
hour-and-a-half, it would undoubt- 
edly have attracted wider atten- 
tion. As is, the three-part study 
on successive Sundays ending this 
past Sabbath (17). morning was a 
prime contribution to an under- 
standing of the political and social 
aspects of pre-nazi Germany utiliz- 
ing the foremost components of the 
theatrical profession as the jump- 
ing off points in the three half-hour 
segments. 

The first. study on Nov. 3, aptly 
titled “Warning Shadows,” drew 
upon pa‘nting and films for its 
points; in the former category, 
work by Kirchner, Grosz, Klee, 
Ernst -and Kandinsky; in cinema- 
tics, an art form in which Germany 
was a world leader before Hitler 
stepped upon the scene, clips were 
shown of such memorables as “The 
Last Laugh,” ‘“Uberfall,” “As- 


phalt,” “The Cabinet of Dr. Cali-" 


gari” and, of course, “Variety.” 

Middle part of the trilogy (Nov. 
10) was a grim but highly illumi- 
nating analysis done in terms of 
Germany's expressionist theatre, 
staged in vertical dimension befit- 
ting the overall mood, as con- 
trasted with orthedox “horizontal” 
staging. 
washing already was commencing 
in the 1920s clearly evident in su- 
perbly done excerpts from three 
dramas, George Kaiser’s “Gas,” 
Ernst Toller’s “Hoppla, Such Is 
Life,” and “Prisoners Mixing Ce- 
ment, from Bertolt Brecht’s “The 
Private Life of the Master Race.” 
It was a powerful series of vig- 
nettes featuring David Opatoshu 
and William Shatner. 

Last Sunday’s final closeup was 
by far the most appealing, per- 
haps because it was in the “popu- 
lar” idiom. This took up the Ger- 
man cabaret before the goosestep 
took over—the cabaret in its pure- 
ly intimiate form as a wide lure 
for tentonic intelligentsia, as dis- 
tinct from the conventional “night 
club.” Here, all the political, so- 
cial and economic foibles and 
mores of many countries found ex- 
pression via comedy, satire, and 
declamation, in song and story, in 
bluesy and ballad stuff; what the 
French have trademarked almost 
uninterruptedly in their avant 
garde “intimeries” the Germans 
were obliged to abandon in the on- 
rush of Hitler's hordes. 

Viennese producer-writer-com- 
poser Herbert Nelson charmingly 
philosophized on the great transi- 
tion, in talk and song, and spoke 
meaningfully about the function 
of the “conferencier.” . Other songs 
keyed to the particular subject un- 
der study were purveyed brilliantly 
by Greta Keller, the stately inter- 
national thrush, and the handsome 
Beatrice Lind. Arthur Kleiner 
was in the discussion with his 
piano as fulcrun. Jinimy Berg was 
piano accompanist. 

James Macandrew, the vigorous 
series’ moderator, deftly moved 
about for little interviews to cue 
the discussions, and was seen 
smiling engagingly for perhaps the 
first time in his long “Camera 
Three” WCBS-TV’s Pub- 
Affery produces “Camera” in co- 
op with the N.Y. State Education 
Dept., with Lewis Freedman rein- 
ing, Clay Yurdin = directing, and 
scripts by Clair Roskam and War- 
ren Wallace—a top-rung Public 
Affairs corps. Trau. 


Frank Young to GPR 





Frank Young has been namedj|, 


manager of the tv show publicity 
department of General Public Re- 
lations, the Benton & Bowles p.r. 
subsidiary. Young, who exited as 
publicitw director of the NTA Film 
Network a coupie of months back 
to move into the B&B setup, re- 
ports to GPR prexy Ward Steven- 
son. 
Prior to his NTA Film Network 
stint, Young was publicity chief 
at Screen Gems and was director 
of the NBC press dept. In his new 
spot, Young will supervise pub- 
licity on “Danny Thomas Show,” 
a A 
e” 
and other atcdéunts.” Ts 


David | 
Shatner,! 


| Director; Lee Robinson 


60 Mins.; Tues. (12); 8 p.m, 
GENERAL MOTORS 
CBS-TV 


Three” | ioned travelog perspective robbed 
had its own 90-minute spectacular this hour documentary adventure | 


That a ferm of brain- |’ 





HIGH ADVENTURE WITH 
LOWELL THOMAS 

With Thomas, host-narrator, Peter 
O'Sullivan, others 

Exec Producer: Gilbert A. Ralston 


Writers: Judith Bublick, Gil Alex- 
ander, Prosper Buranelli 


(film) 
(Campbell-Ewald) 
The comnientary and old-fash- 





film on the wilds of New Guinea | 
of its impact and splendor. 

In the film footage itself, shot | 
under the banner of Odyssey Pro- 
ductions, there was ample interest, 
excitement, beauty and punch. 
Apparently with much expense, 
the cameras of the Thomas expedi- 
tion-travelled into the New Guinea 
hinterlands where the headhunters | 
and more primitive tribes live. | 
They came back with a lot of fresh | 
and_exciting footage of the tribes- | 
men, the country and some of its 
customs. | 

In the editing process, too much | 
footage was spent on Thomas and 
his troupe. Once their identifica- 
tion and venture was established 
the film story should have con- 
centrated more on New Guinea, 
for- there was the story, the un- 
knowar country being brought back 
on film for the viewers’ vicarious 
adventure. 

The commentary was the weakest 
portion of the show. Thomas, an 
old hand at this type of show, in 
his narration of his “Seven Wan- 
ders of the World” Cinerama pro- 
duction, had used a similar motif 
and perspective, But what may be 
palatable with the Cinerama round 
screen and stereophonic sound 
Stands out like a sore thumb on 
the home tv set. Knowledgeable 
man’s understanding of far-away 
places and people have changed 
since the FitzPatrick travelogs. 

Thomas, in his narration of ‘“un- 
controlled” New Guinea, constantly 
warned of approaching cannibals 
out to do their stuff but the viewer 
saw comparatively tame natives, 
sometimes bewildered, sometimes 
friendly. The segment dealing with 
the Australian patrol officer, Pete 
O'Sullivan, on his mission of re- 
turning an abducted native girl to 
her tribe proved interesting. But 
there again, her reception at the 
village appeared theatrical. There 
was some marvelous footage of 
natives, their dancing, their rites 
in heralding the young men into 
adulthood, of the country and river 
and of some of the wildlife. Show- 
ing of bare-topped native women 
was unusual for tv, although such 
travélog scenes are familiar to 
moviegoers. 

Despite its faults, the series, the 
first of seven which will unreel 
once per month on CBS-TV, should 
not be sold short. The camera work 
is excellent, Thomas is a w.k. per- 
sonality, and man’s hunger for 
armchair adventure is strong. 

The Delco-Remy battery, a GM 
product, is riding on the series. It 
would be wise if Delco-Remy would 
ewe 4 one type of commercial in 
the New Guinea chapter. While the 
viewer is follo the arrival of 
Thomas’ boat at a trading spot, the 
spotlight turns to the arrival of 
Deleo-Remy batteries at the same 
outpost, the jobs they do, etc. The 
injected commercial eee de- 
tracts from the credibility of the 
entire filmed adventure. Horo. 


With Betty Kennedy 
ec) 

Producer: Marion Dunn 
15 Mins.; Tue., 3:45 p.m. 
CBOT, Ottawa 

Mrs. Betty Kennedy (nee Styran), 
onetime Ottawa Citizen staffer who 
has travelled a good deal, is hostess 
on this neat new show for house- 
wives with two brains to rub to- 
gether. An _ attractive blonde- 
streaked brunette with sant 
voice and - ~ —— 4 = 
was nervous at first but ickly 
feinaa 


First subject was Thomas Meyer 
new conductor of Ottawa Sym- 
phony, very much at ease and out- 
going. “Music makes mankind be- 
come brothers,” he said, and talked 
about his plans for the season. 
After some good photography of 

chrysanthemum show at the 

capital’s Central Experimental 

F with lilting music and very 
Canada 


little talk—Miss 
= she stressed that she'd 
chosen in a ang # ant, 
not contest—difference gq that 
talent takes top points in the for- 
mer. An amateur actress who's 
already played St. Joan, her $1,000 
prize will further her dramatic 
career. She spoke well, but looked 
away most of the time, destroying 


. Kennedy’s questions were 
generally natural and always in- 
telligent. Marion ‘s overall 
production was effective. Stanza, 
ut sored, was followed by a 
s commercial, Gard. 





ON BORROWED TIME 

(Hallmark Hali of Fame) 

With Ed Wynn, Claude Rains, 
Beulah Bondi, Dennis Kohler, 
Margaret Hamilton, Mildred 
Trares, William A. Lee, Larry 
Gates, William LeMassena, Frank 


Tweddell, D. Wood, Dorothy 
Eaton, Schuyler Larsen, Robin- | 
son Stone, George Sullivan, 
David Leland 

Exec Producer: Mildred Freed 
Alberg 


Producer-director: George Schaefer 
Adaptor: James Costigan 
90 Mins., Sun. (17), 5:30 p.m, 
HALLMARK CARDS 
NBC-TV, from N.Y. (color) 

(Foote, Cone & Belding) 

Let George do it. If there's any- 
body in televisior with a track re- 
cord for producing and staging top- 
flight drama with taste and sen- 
sitivity, it’s “Hallmark Hall of 
Fame's” George Schaefer, and 
Sunday afternoon's (17) production 
of Paul Osborn’s melancholy fan- 
tasy, “On Borrowed Time,” was 
another measure of his consistency. 

Schaefer and a topnotch cast 
headed by Ed Wynn and Claude 
Rains, come forth with a beautiful 
and touching production of the 
story of an old man’s personal 
battle with death. For Wynn, it 
was another entry on the list of 
triumphs he’s racked up in the 
past year as a serious dramatic 
actor. His performance as the 
obstreperous but lovable old man 
had depth, understanding and com- 
plete believability. 

Rains, recreating his old role as 
Mr. Brink, suffered occasional 
troubles with his lines, but his 
overall performance was a fine 
contribution in perfect counter- 
balance to Wynn's, contrasting 
calm, wisdom and inevitability with 
impatience, abruptness and con- 
trariness. Dennis Kohler, as Pud, 
the grandson, was letter-perfect 
and convincing; Beulah Bondi in 
her abbreviated role as the grand- 
mother, was the personification of 
gentle righteousness; Margaret 
Hamilton, despite the type-casting 
was excellent as the nasty old aunt. 
Supporting cast, topped by Mildred 
Trares,. William LeMassena’ and 
Larry Gates, was fine. 

James Costigan, who did the 
memorable adaptation of “The 
Cradle Song” for Hallmark a 
ecuple of years back, turned in 
another superb job on the “Time” 
script. Warren Clymer’s settings 
had just the right unpretentious 
touch but showed up beautifully 
in NBC’s color production. Schae- 
fer’s cameras slipped occasionally 
in the last act, showing a boom and 
even a quick-slip shot of a camera 
moving in, but these were incon- 
sequential in the overall quality of 
the production. Color television, 
incidentally, was never more im- 
pressive than in the Hallmark com- 
mercials. Chan, * 





SCOTLAND ne 

(Wall of Dea 

With Edgar Lustgarden, host-nar- 
rator; C§ril Chamberlain, Ver- 
non Greeves, Vanda li, 
Ferdy Mayne, 


rs 
Producer: alee Snowden 
ners Tully, Judith Warien 
30 Mins.; Sun., 10 p.m. 
GENERAL FOODS 
ABC-TV (film) 

(Young & Rubicam) 

A routine entry is this British 
import about Scotland Yard, pro- 
duced under the aegis of Anglo 
Amalgamated Film Distributors. 
Judging from the initial episode, 
this dramatic documentary of Scot- 
land Yard sleuthing, hardly 
matches up to the excitement and 
mystery associated with Britain's 
famed service. 

The outing concerned itself with 
the tracking down of the murderer 
of a circus daredevil motorcyclist. 
His wife, portrayed by Vanda 
Godsell, looked mighty . suspicious 
right from the beginning and there 
was little suspense connected with 
proving that she did the ugly job. 
Another suspect was an aerialist, 
played by Ferdy Mayne, who was 
having an affair with the murder- 
ess, but the cards against him were 
too obviously stacked for him to 
be the culprit. “a 

The circus backdrop lent some 
colorful atmosphere and the intro- 
ing of some offbeat personalities. 
But the episode was bogged down 
by a hackneyed script by Tully and 
-Judith Warden. Good number 
scenes took place at night and the 
shooting failed to compensate suf- 
ficiently for the la of light. 
Criminologist and author Egar 

rden was glib and com- 
fortable as host-narrator. Horo. 


Hays, 





HOLIDAY IN LAS VEGAS 
With Ann Sothern, Sammy Davis 
Jr., Tony Randall, Vic Damone, 
Jayne Mansfield; David Rose, 
musical director 
| Producer: Jack Rayel 
| Director: Kirk Browning 
| Writers: Hal Tolkin, Neil Simon, 
Lucille Kallen 
60 Mins.; Sat. (16) 8 p.m. 
| EXQUISITE FORM 
NBC-TV, from Las Vegas 
( Grey) 
First of three Las Vegas-orig- 
| inating specials out of the Henry 
, Jaffe Enterprises shop bowed Sat- 
|} urday night (16) on NBC-TV in the 
'8 to 9 slot under Exquisite Form 
auspices, necessitating the  pre- 
|emption of Perry Como. One more 
| like it and Como will probably 
have to start from scratch to build 


jan audience “Holiday in Las 
| Vegas” was, in terms of present- 
|}day tv standards, downright in- 
excusable as entertainment. The 
| public—or that segment which 
suffered through it — rates an 
apology. 


| As a presumably Vegas-tempoed 





York for all its inspirational qual- 
' ity. Most of it was so bad that the 
stripped-to-the-bra models extoll- 
ing the virtues of Exquisite Form 
‘and there was no stinting on this 
score) came as a welcome and re- 
freshing relief. 

Considering the talents recruit- 
ed for the display, which included 
Ann Sothern. Sammy Davis Jr.. 
Vic Damone, Jayne Mansfield and 
Tony Randall, it was, for the most 


a way which suggested that every- 
body involved couldn't wait to 
have it done with and get back to 
the dice tables. 

Damone probably fared better 
but in a day and age in tv when 
vocalists are a dime a dozen cross- 
the-board, this hardly comes under 
the heading of an innovation. For 
Sammv Davis it was an off-night, 
his “Fascinatin’ Rhythm” failing 
to go anywhere. 
of the show he and some dancers 
engaged in a sort of “Slaughter on 
10-to-1 Avenue,” with its frontier 
saloon background, but it wound 
up as a mishmash of confusion 
and low-key production that prob- 
ably left the viewer scratching his 
head in bewilderment. 

But there was lots more be- 
wilderment, too, centering around 
the contribs of Miss Sothern, Ran- 
dall and Miss Mansfield, with the 
writers hardly helping to alleviate 
the distress. Miss Mansfield was 
paired with Randall in some to-do 
about love-making under various 
circumstances, but their make be- 
lieve histrionics were boring to the 
point of distraction. Then there 
was a Mansfield-Sothern-Damone 
showgirl type number with attend- 


out of yesterday's tv, while a ver- 
bal encounter between the Misses 
Mansfield and Sothern got all tan- 
gled up in bad and faulty recita- 
tion, 

Anyone was lucky to have sat 
| this one out. Rose. 





FUN WITH FRENCH 

With Mrs. Ann Slack, others 
Producer: Donald Schein 
30 Mins.; Mon., 9:30 a.m. 


WRGB-TV, Schenectady 

In the fourth scholastic year of 
the Mohawk-Hudson Council's two 
half-hour morning programs five 
times weekly, on time made avail- 
able by General Electric-owned 
. “Fun With French” con- 
tinues to be an outstanding educa- 
tional. Hard to believe that a bet- 
ter language program using chil- 
dren is presented on American tel- 
evision, or that the professional 
teaching ranks has a more photo- 
enic member on camera than 

nch-born Ann Slack. 

Wife of a former GI and asso- 
ciated with the Schenectady public 
school system, Mrs. Slack is per- 


{entry, it might just as well have) 
originated out of Burbank or New | 


part, low-calibre vaudeo, played in| 


than anyone else with his songs. | 


Towards the end | 


ant choreography that was strictly | 


MOHAWK - HUDSON COUNCIL | 
SEO aL TELEVI-| 


GENERAL MOTORS 50th ANNI- 
| WERSARY SHOW 
With Kirk Douglas, narrator; June 

Allyson, Don Ameche, Pat Boone, 

Ernest Borgnine, Eddie Bracken, 

Carol Burnett, Claudette Colbert, 

Hans Conreid, Dan Dailey, Jac- 

ques D’Amboise, Alice Ghostley, 

Helen Hayes, Howard Keel, Steve 

Lawrence, Bambi Linn, Peg 

Lynch, Carmen Matthews, Do- 

retta Morrow, Cyril Ritchard, 

Chita Rivera, Dinah Shore, Kent 

Smith, others 
Producer: Jess Oppenheimer 
Director: Charles Dubin 
Writer: Helen Deutsch 
Music Director: Bernie Green 
120 Mins., Sun, (17), 9 p.m. 
GENERAL MOTORS 
NBC-TY, from New York (color) 

(Kudner) 

Getting a score of stars on and 
ofi the tv screen without a mishap 
is in itself a herculean feat. But 
to integrate such a formidable tal- 
ent lineup as represented on Sun- 
day night’s (17) two-hour “General 
Motors 50th Anniversary Show” on 
NBC-TV in a_ smooth-runiiing, 
practically flawless production that 
combined warmth with rich enter- 
tainment values is a rare occur- 
rence indeed for tv. The mere 
thought of dovetailing such diverse 
talents is a frightening one; to 
bring it off in style as a satisfying 
120-minute whole and in the 
process to extract peak perform- 
ance vignettes without resort to 
extraneous folderol is a tribute to 
al' responsible for this $750,000 
GM super-special. 

Here was marquee lure unpre- 
cedented within the framework of 
‘a single tv show, including Kirk 
Douglas as narrator, June Allyson, 
Don Ameche, Pat Boone, Ernest 
Borgnine, Claudette Colbert, Eddie 
Bracken, Dinah Shore, Bambi Linn, 
Dan Dailey, Hans Conreid, Helen 
| Hayes, Kent Smith, Doretta Mor- 
row, Howard Keel, Steve Lawrence, 
Alice Ghostley, Cyril Ritchard and a 
flock of others. Yet practically every 
one served rewardingly in trans- 
lating scripter Helen Deutsch’'s 
thematic “pursuit of happiness” 
kaleidoscope into fine entertain- 
ment, It never was pretentious or 
over-sophisticated. fhen it was 
|unashamediy sentimental, it skirted 
bathos. In the varying extensions 
of the realize-life-while-you-live-it 
theme, it brought into play the 
stars’ best moods and modes of ex- 
pression, 

As threaded together by pro- 
ducer Jess Oppenheimer, Miss 
Deutsch's s€ripting (with extra 
moterial by Arnie Sultan, Marvin 
Worthy and Richard Deroy), Char- 
les Dubin’'s direction and topflight 
assists from the other behind-the- 
camera components, the GM show 
played as though it were a “sea- 
soned” production. The pacing and 
| spacing were just right for a proper 
correlation of the comedy, drama 
and satirical elements interlaced 
with the sing'ng and the dancing— 
all keyed to Kirk Douglas’ “conver- 
sation pieces” with Ernest Bor- 
|}@nine and always returning to the 
same motif. (Douglas was an ideal 
choice as narrator). 

Thus the GM frolic spanned the 
j}gamut of feeling and emotion. 
There was Pat Boone's “sad lover” 
amid the Mardi Gras festivities, 
There was Eddie Bracken’s bilari- 
ties in an encounter with Hans 
Conreid as a book salesman, and 
later Bracken’s teaming with Alice 
Ghostley and two excellent juves, 
Tirrell Barbery and Dennis Joel, 
for a fun-packed “togetherness” 
home scene. A Dan Dailey-Steve 
Lawrence-Carol Burnett teamup on 
a “past and future sequence” and 
jas a “Bullfrog Patrol” vocal trio 
|had pleasurable moments, as did 
| the Don Ameche-Peg Lynch bit on 
| domesticity reminiscent of the 
jearly “Bickersons.” Cyril Rit- 
_chard'’s “suicide bridge” encounter 
| with moppet Claudia Crawford and 
| their dueting on “Mutual Admira- 
| tion Society” was one of the show's 
high marks. A “Symphony of the 
!Senses” film proved a fascinatin 
excursion, enhanced by its mut 
tint values. 

The topper came in the song & 
‘dance dept., when Dinah Shore, 
Howard Keel, Doretta Morrow and 


of |includes songs and 


fect for her role, in background,' Dan Dailey either in solo, duet or 
knowledge, projectability and ap-| foursome, had themselves a 15- 
pearance. Smartly - dressed and minute ball as their vocals, regis- 
speaking fluent glish, with a tered to the show's “love” se- 
French accent, she stands closeups quence, were interspersed with 
—used frequently to emphasize some imaginative terping by Bambi 
pronunciation — remarkably well Linn, Jacques D’Amboise and Chita 
Mrs. Slack, who had college drama) Rivera (latter out of the “West 
experience, teaches French to and|Side Story” legiter). It was a 
with a group of attractive third- | s'mply-styled, enormously effective, 
grade pupils, for in-school view- chirp & terp roundelay of an un- 
ing, on the first segment; with interrupted mood. Dinah Shore 
fourth graders, on the second. Par-|joaked particularly stunning and 
ents and other interested “outsid-| was in i voice. 
ers” are secondary targets. Mrs. Two closing segments featured 
Slack’s emphasis here is on learn-| prejen Hayes in a remembrances- 
ing to speak, not read, ne gg of-things- recitative and June 
. ~| Allyson doing one o e more 
sionally being assisted by another | Alyson EE from “Our Town” 
teacher (Mrs. Gibson). A_ guide with an assist by Carmen Mat- 
for home viewers is offered. \thews. Miss Hayes’ was a cone 
“Fun With French” merges trolled, beautiful reading and Miss 


sound showmanship with authentic Allyson, if not the ideal Emily, 
gave a sensitive portrayal. Rose, 





instruction. Jaco. 














this was 
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“The Best Show 
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of the Season 
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Over 50,000,000 Americans saw the General Motors 
50th Anniversary Show on NBC Television last Sunday 
night. It averaged a 54.1 share of audience—more viewers 
than watched all other networks and local stations 
combined. 

Jack Gould, The New York Times, wrote: “. . . reward- 
ingly experimental in approach . . . artistic television of a 
high order .. . enormous style and imagination . . . followed 
no usual or conventional pattern . . . It was a long forward 
step in creative musical work on television.” 

Larry Wolters, Chicago Tribune, called it “TV’s most 
opulent and splendorous two hours to date.” Jack O'Brian, 
N. Y. Journal-American, wrote: “There could hardly be a 
bigger show this season.” Helm, Daily Variety, wrote: 
“It had that golden glow from stem to stern ... RCA color 


had the magnificence of a rainbow.” Herschel! Hart, De- 
troit News, said: “It was worthy of the sponsor’s half-cen- 
tury celebration.” 

The General Motors 50th Anniversary Show was an 


NBC Television production. It takes its place with the 
other great shows already seen on NBC this season—for 
example, Green Pastures, On Borrowed Time and Pinoc- 
chio. It is also a measure of others yet to come—Van John- 
son in The Pied Piper of Hamelin, Mary Martin in Annie 
Get Your Gun, co-starring John Raitt, Maurice Evans in 
Twelfth Night, and the Shirley Temple Story Book Series. 


For the exciting and original, look to... 


NBC TELEVISION 
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VARIETY’S weekly chart 


of city-by-city ratings of syndicated and na 


tional spot fiim covers 40 to 60 cities reported by American Research Bur- 


eau on a monthly basis. 


Cities will be rotated each week, with the 10 top- 


rated film shows listed in each case, and their competition shown opposite. 


All ratings are furnished by ARB, based on the latest reports. 


This VARIETY chart represents a gathering of all pertinent informa- 
tion about film in each market, which can be used by distributors, agencies, 
stations and clients as an aid in determining the effectiveness of a filmed 


show in the specifie market. 


* - . . 
Attention should be paid to time—day and 


VARIETY - ARB City-By-City Syndicated Film Chart 








time factors, since sets-in-use and audience composition vary aceording to 
time slot, i.e., a Saturday afternoon children’s show, with a low rating, may 
have a large share and an audience composed largely of children, with cor- 


responding results for the sponsor aiming at the children’s market. 


Abbre- 


viations and symbols are as follows: (Adv), adventure; (Ch), children’s; 


(Co), comedy; 
( Myst), 


women’s. 


mystery ; 


(Dr), drama; 
(Q), quis; (Sp), sports; 
Numbered symbols next to station call letters represent the sta- 


(Mus), 
western; 


musical 3 
(Wom), 


(Doc), documentary; 
(W), 


tion’s channel; all channels above 13 are UHF. Those ad agencies listed as 
distributors rep the national sponsor from whom the film is aired. 

















TOP 10 PROGRAMS DAY AND OCTOBER SHARE SETS IN | TOP COMPETING PROGRAM 
AND TYPE STATION DISTRIB TIME RATING (%) USE PROGRAM ST RATING 
BOSTON Approximate Set Count—1,400,000 Stations—WBZ (4), WNAC (7) 
1. Whirlybirds (Adv)... NR sre oS orc gre CBS Tues. 7:00-7:30 27.3 71.3 38.3 , Yankee News; Weather...... ae 10.2 
a ere €- | NBC Fri. 10:30-11:00 ....'.. ee Se . 43.1 | Cavaleade of Sporis......  earee- 19.5 
3. The Honeymooners (Co)......WNAC........ _. Sees Sat. 10:30-11:00. ....... ee Re 42.5 | Your Hit Parade........... eee 18.7 
4. Star Performance (Dr) rr Official...... Sun. 10:30-11:00 ...... 19.0 er SEG LRtahe. TROORET . .~ 6 cose encse. WED seeccee 18.0 
5. Gray Ghost (Adv) Ms ktaeaad CBS Wed. 10:30-11:00 i 50.7 SILIVS. Stock Moar. .iccciiccces WH .6ciss 16.2 
6. Captain David Grief (Adv) i es a Guild Tues. 8:30-9:00 _...... Bred Okc 31.7 58.4 |George Gobel ............. RS 36.5 
7. Golden Playhouse (Dr) We beeen dues Official Wed. 7:00-7:30 18.4 58.2 31.6 | Patti Page WEES S dcwoes 11.9 
8. Silent Service (Adv) ........ | ae NBC Fri. 7:00-7:30 See 59.9 30.4 | Yankee News; Weather.....WNAC ....... 9.6 
Ek ay eee | tet 9.6 
9. State Trooper (Adv)........ ae oo ae Sun. 10:30-11:00 18.0 47.4 33.0 Star Performance. ......... WBZ 19.0 
10. Highway Patrol (Adv) ....... WBZ Ziv Sat. 7:00-7:30 17.9 45.2 39.6 |Harbourmaster ........... WEEE woo nds 21.3 
WASHINGTON Approximate Set Count—800,000 Stations—WRC (4), WTTG (5), WMAL (7), WTOP (9) 
1. Highway Patrel GAGV)...0.....WrOr...-...- Ziv Sat. 7:00-7:30 BEE 6 03 ees 63.0 30.0 ;Bowl the Champ .......... WMAL 47 
2. Gray Ghost (Adv).......... ot ee ee er Sat. 10:30-11:00 ....... dy SE ee | er 46.4 |Your Hit Parade.......... EE 0. cn on oa 14.5 
3. Martin Kane (Myst)......... esis aaweds ens Pig ten Wed. 10:30-11:00 138 a ee 33.8 10.8. Steel Hour... .. 6...» WOE wwciceee 13,9 
4. Annie Oakley (W).......... WEG. ve ctudas GI ve.s Peete be ee SO a pee _? Eee ee nt OTS EE OPO Was .. Lowa 10.2 
5. Silent Service (Ady). ... WTOP SG Tues. 10:30-11:00 0” a Ot re 36.7 |The Honeymooners......... Wie .<~s cue 11.4 
6. Last of the Mohicans (W) Weel... . + oe oy ge Wed. 7:00-7:30 ......4. TAO .. denen SO sates’ s. 30.1 | News—wJohn lg WMAL avs tee 
7. Men of Annapolis (Adv) WTOP... ss ceRe Setnsinaae tveues Tues. 7:00-7:30 .. 0665. Saat. ss «0's any. «600 seat 37.6 |News—John Daly..........WMAL ...... 14.2 
8. Sheena of the Jungle (Adv) WAR 6. Eee Pepe Mon. 6:00-6:30 ........ PE yo aren y < +s 4aeen 22.3 [Barly Shows): i6aceeier... Wee secgcsn 5.0 
9. The Honeymooners (Co) WRC asin vs Se ner mewed Go oe Tues. 10:30-11:00 ...... a 31.1 . 36.7 | Silent Servite ...cc.cec.-.- SOG, és cxun 13.0 
10. State Trooper (Adv)... WMAL Wee. a ws 2 Fri. 10:30-11:00 a ea 22.7 475 | Person to Person........... i. eee 24.1 





MINN’POLIS-ST, PAUL 


Approximate Set Count—5 15,000 


Stations—WCCO (4), 


KSTP (5), KMGM (9), WTCN (11) 





— 


veeen! 


State Trooper (Adv) 
. Secret Journal (Dr) 
Dr. Christian (Dr) ......... 
Highway Patrol (Adv)........ 
Popeye Clubhouse (Ch) .. 
Studie ST GBBP > fi. oii ccceae% 
3. Death Valley Days (W) 
. Ciseo Kid (W) 
. Annie Oakley (W)..... : 

. Mr. District Attorney (Myst) 


— 
> 


~ 


co 


9. 
16 


O. Henry Playhouse (Dr) 
Abbott & Costello (Co).. 


KSTP MCA Tues. 8:30-9:00 
_ AaPRS MCA Thurs. 8:30-9:00 
WOK sees Lee TT Cor Sat. 9:30-10:00 
8) a Pee a Thurs. 10:30-11:00 
See AAP Mon.-Fri. 5:30-6:00 
2 eo MCA : Wed. 9:30-10:00 
WCCo......... MeCann-Erickson Sat. 6:00-6:30 
8 Ziv Sat. 4:30-5:00 
os ee ees CBS Sat. 5:00-5:30 
oy a Ziv Wed. 10:30-11:00 
+g RP ee 5 oe Cross-Krasne Sun. 8:30-9:00 
tt! ee Sterling Sat. 10:00-10:30 a.n 


175 31.8.. 
 * rere oS Serer 
3 | ere oe 
FOES viawhap ee 
TAD. cccccce GRR cncvcves 
tS rer 28.1 
ogee ff ere ° eer eer 
BLT. .cccaees ) eer 
swear SBE oc'ca fees CD 
IL. . .cssces 49.1 
oe) eo rr 18.5 
B.. was e ee 39.8 


G&t pve Ardem....... 0.0... bes , : Be 23.8 
56.3 | Playhouse 00... 2. .cieccctces ot) 19.9 
40.1|MGM Time............2.0.: KMGM ..... 11.0 
22.5 | MGM CT tenn ann de ie REE sehowe 2 3.8 
26.8 | Mickey Mouse Clyb........ (a 8.5 
 $0.1|Big Record ............... WCCO ....... 20.5 
45.5 | Perry 0 NE ee ae ees 30.5 
S53 tee Me ROO sin . wh daciocs oo Se © 

. 214 Championship Bowling ..... yo ae 6.1 
22.4| Red Owl Theatre ......... KMGM ....... 5.9 
Pram Seite... . ..«decue WHS -vctpers 5.0 

59.4 | What’s My Line............ WOSO .25.... 26.1 
Rees Woe on ek bbs KSTP 1.2 





SEATTLE-TACOMA 


Approximate Set Count—500,000 


Stations—KOMO (4), 


KING (5), KTNT (11), KTVW (13) 











1. Badge 714 (Myst) c+ ae NBC Sun. 6:00-6:30 275 .. 65.0 42.3 | Meet the Press ............ KOMO 77 
1. Whirlybirds (Adv) ED b te 6-60 i CBS Thurs. 7:00-7:30 27.5 . 47.7 57.6 |Highway Patrol............ KOMO ..... 23.8 
2. Search for Adventure (Adv) oo ae Bagnall Mon. 7:00-7:30 .....«. PL pei aT SG RVSD- Week. oo ck Pec cke rec eck KOMO ...... 14.4 
3. Death Valley Days (W) ROO... » vo den McCann-Erickson Thurs. 9:00-9:30 aa oo ae CCD i Pe DOOM 5 ivacciiiciwie'es os 26.8 
4. Highway Patrol (Adv) ...... te Thurs.7:00-7:30 ....... 7 ee TR etal ave. eh de fe 1 Nay 27.5 
5. Men of Annapolis (Adv) ..... 4 Ziv Fri. 10:00-10:30 22.9 . 52.2 45D | Watereremt foci ti case ved, See fas. Oe 148 
6. Sheriff of Cochise (W) ...... > Fa a NTA Sat: 700920 ...Ac:% / | Tee Ulla 51.2) Perry Masews . ie csivcccswe cs + Se 16.1 
7. Silent Service (Adv) NUE; « veivaee NBC Wed. 7:30-8:00 Es é aseu es 29.8 64.8 | Wagon Train.........ccecs.. | ae 31.9 
8. Judge Roy Bean (W) NOEs si acterowin Screencraft Wed. 7:00-7:30 SN 04-08 8 |. = S101 Rie Beem... ..sticse ies Meee cus oars 19.0 
8. Kingdom of the Sea (Doc) Ss rr Guild rues. 7:00-7:30 |) aes ey stie0'0 54.0 | Phil Silvers............00-- KTNT 22.3 
9. Last of the Mohicans (W) 3) wes TPA Mon. 6:00-6:30 17.6 50.1 35.1 | Mickey Rooney............. KOMO 10.4 
16. Studio 57 (Dr) KING MCA Fri. 7:00-7:30 16.7 38.8 43.0 | Trackdown KTNT 14.1 
COLUMBUS Approximate Set Count——357,000 Stations—WLW-C (4), WTVN (6), WBNS (10) 
1. Highway Patrol (Adv) WBNS Ziv Tues. 9:30-10:00 Ff as 71.7 . 57.2|Big 10 Highlights... WLW-C 12.0 
2. Death Valley Days (W)...... Se ee McCann-Erickson. . .Sun. 8:30-9:00 ee 1 rr 64.5 | 75th Anniversary........... WLW ..... 29.9 
2. TR Sin 08 os <taneds a... sewuwen TPA Sat. 9:30-10:00 ........ ee Yee 56.7 | Your Hit Parade............ WLW . cee: 183 
4. Crusader (Adv)........... WLW-C....c0es. MEA ... Wed. 9:30-10:00 ....... ST 66.6 bo noid Snsxen eed 48.4|U.S. Steel Hour........ ooktee imed see 19.7 
5. Frontier Doctor (W).......... WTVN ‘ ED tive in. we . . Fri. 9:30-10:00 .....<.- s+ a+eenes | e+ 51.7 | Person to Person........... _ ree 20.3 
6. Sheriff of Cochise (W)...... WE. .ccccugs ae Pu. GReeae ...dserem Ss dok 6 € cd SS Sr 50.6 | Line-Up nia aoeatiae ald RS: Sacawn 22.6 
a Se Oe, eee WE... .cassend ABC... Mon. 10:00-10:30 ...... a) ae SE siliwie.: 6:4 413 | News—Chet tt seanee oo , pear 24.6 
8. O. Henry Playhouse (Dr)..... WTVN......... Gross-Krasne Fri. 10:00-10:30 ........ EE | EEE RE ° 41.3 News—Chet Long......... Rr 24.6 
9. Annie Oakley (W)........... oo CBS Mon. 6:00-6:30 ........ A GE: asScceen 26.8 | Hopalong CEE. cbse sens WTVN 6.7 
10. Waterfront (Adv)............ | Ae Bee pn dvecueret’s Fri. 10:15-10:45 ..%.... > PP E44 See, sebivent 35.510. Henry Playhouse:....... WTVN ... 16.7 
a y Life of TGs <2 c6's bie te WLw-C. ee 13.3 
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BRITISH COM’L TV GOING ‘ARTY’ 


Fraser on Fables, 


Quote from Sir Robert Fraser,- independent 
topper, on the ratings race between BBC-TV and commercial tv: 

“Who is mot now so bored with competitive crowing over audi- 
ence figures as barely to be able to stick it? 

‘I could scream at the tiniest little rating! 

“But what do you do? What is the answer to myth and fable ex- 


cept fact and figure? 


“You don't have any serious programs, they say. 


“Oh yes we do, you reply, we 


recite the catalog of independent television's remarkable news, 


political. and religious programs. 


“Ah, they say, you may have more of these programs than the 


BBC, but you put them on when 

in bed, so no one sees them. 
“Angels defend me, you reply, 

found it best, and they have very 


“Nothing like the BBC’s, I bet, they say. 
“Well now, you reply, mercifully capable of not listening to your- 


self in this dreadful routine, in 


them, ‘Free Speech’ has an audience seven times bigger than the 
‘Brains Trust,’ ‘Youth Wants To Know,’ twice as big as ‘Press con- 
ference,’ ‘This Week,’ twice as big as ‘Panorama.’ ‘ 

“But you're not saying, they ask, that ‘Free Speech,’ is seven 
times as good as the ‘Brains Trust?’ 

“No, you say, I'm not, I am merely saying it has seven times the 
appeal. And now you lose your head. You really think you've got 
something, and you slam it in: We get as high a rating for ‘Free 
Speech’ as the BBC gets for Vera Lynn, a larger audience for ‘Rov- 
ing Report’ than the BBC gets for Tony Hancock, and Alan Tay- 


lor’s last lecture was delivered to 
ic,’ and ‘This Week’ usually has a 
gram of-any kind whatever. 


“But don’t think you have finished with them. They're now com- 
ing over with their big one. Oh well, they say, if all you care about 


are ratings . . 


“You would have done better never to start.” 





Italo TV Network Plans Doubling 
Daily Program Diet Starting Jan. 1 


4 





Facts & Figures 


London, Nov. 19. 
Television Authority 


have—and you steel yourself to 


everyone is either in the bus or 
we put them on when we have 
large audiences indeed. 


ho able to choose between 


more people than saw ‘It’s Mag- 
higher rating than any BBC pro- 





Rome, Nov. 19. 

There is a strong possibility that 
RALTYV, the Italian television net- 
work, will considerably boost its 
daily video program time starting 
Jan. 1, 1958. If current plans ma- 
terialize, in fact, daily air time 
over the single local telenet would 
be almost doubled, giving the ap- 
proximately 700,000 Italo setown- 
ers 10 hour per diem diet. 

Queried on the subject, RAI-TV 
replied with a “no comment,” 
though the Italo network admitted 
that “the move was being consid- 
ered.” If confirmed, the boost 
would have a vast and important 
effect on the local television pic- 
ture, both in set sales and, im- 
portantly, in the sector of commer- 
cials. Length of advertising seg- 
ments on Italian television (which 
also charges each set-owner a $25 
per year fee) is regulated by a 
convention establishing lengths 
proportionate to program length 
during the day. Currently, RAI is 
not taking full advantage of this 
allowance, with 10 minutes of com- 
mercials tied together into a daily 
package (four clients) titled “Car- 
rossello.” Presumably, advertising 
revenue would play an important 
if not vital part in any future ex- 
pansion move in the costly me- 
dium. ; 

According to the grapevine, ohe 
of the proposed plans for a new 
daily sked would see telecasts 
starting at 1 p. m., rather than the 
current 5-6 p. m., with 
lasting through until about 11-12 
p.m., time at which RAI-TV now 


NTA in Bid For. 
A British Subsid 


London, Nov. 19. 

National Telefilm Associates are 
awaiting approval from the Board 
of Trade to open a British subsidi- 
ary. The outfit, to be known as 
National Telefilm Associates (UK) 
Ltds., will have Vernon Burns as 
its managing director. Burns’ own 
company, Television Program g, 
(Distributors) Ltd., be ab- 
sorbed by the proposed outfit. 

Burns told Variety that the new 
Britisn outfit is ready to swing 
into action as soon as approval is 


granted. NTA (UK) is ready to 
handle between six and eight tele- 
film series in, its first 12 months 


v 


grams that A-R was now operating at a 





of operation. 


Eli Wallach in Britain 
, ? 
For ‘Counsellor’ TV’er 
Tondon, Nov. 19. 

Eli Wallach arrived in Britain 
yesterday (Mon.) to begin rehear- 
sals for a BBC-TV play. The ac- 
tor has come specially to play the 
Jewish ‘lawyer in Elmer Rice's 
“Counsellor at Law,” to be aired 
on Dec, 8, 

Wallach was in Britain last year 
when he played the Okinawan in- 
terpreter in the London produc- 
tion of “Teahouse of the August 
Moon.” 


Brit. Com A-R’s 
$2,800,000 Loss; 
3d Year Looks Up 


London, Nov. 19. 

A loss of almost $2,800,000 on its 
second year of operation was an- 
nounced by Associated Redifussion, 
the London weekday commercial 
tv programmers. But John Spencer 
Wills, chairman of the company, 
after making this disclosure, added 





satisfactory profit, and he hoped 
that when the current financial 
year’s accounts were reviewed, it 
would be possible to report sub- 


TAKES ON BBC 
IN ALL AREAS 


London, Nov. 19. 
Even though it has openly 
thrown in the towel in the battle 
for ratings, BBC-TV will still be 
hounded out by commercial tv. 
Only a couple of weeks back, Ger- 





ald Beadle, director of the state |" 


web, announced that it would no} 
longer compete with its unsubsi- 
dised counterpart. Instead, he re- 
vealed, it would offer programs | 
“nearer to the-.forefront of taste 
and intellectual interest.” But the 
commercial network is going to be 
hot on its tail with offerings in a 
similar vein during the coming 
year. So it looks like the fight is 
still on. 

Sir Robert Fraser, Director Gen- 
eral of the Independent Television 
Authority, speaking at a news con- 
ference to introduce the ITA's 
Third Annual Report, said on the 
subject of balanced programs: “We 
have, as it were, pushed out from 
the main line of popular entertain- 
ment programs a large salient of 
news, political and religious pro- 
grams, probably as large as we 
need for~balance and for quality. 
We have been able to make no such 
advance in the arts.” This was the 
field, he added, in which the BBC 
had -tried harder than the ITA and 
so far deserved more praise. } 

The ITA topper went on to say 
that the “world of the arts” was 
a relatively small one, with a lan- 
guage of its own, foreign to ordin- 
ary people. This accounted for the 
fact that BBC-TV usually had an 
audience collapse when it put on 
an arts program. The ITA had 
had a similar collapse when it tried 
out symphony concerts. 

Then, Sir Robert delivered his 
punch line. He said: “But for those 
who love the arts, it is important 
that tv should accept the respon- 
sibility of increasing the small 
population of this happy and en- 
viable little world. Independent 
television intends to have another 
try in 1958—and from a glance 
I have had at the plans it will not 
be for want of trying if we fail.” 

Earlier, Sir Robert had slammed 
down on a remark made by Beadle 
in which he said of the ITA pro- 
grams: “I think it will be very dif- 
ficult for them to be other than 
slightly old fashioned. But it 
would be a mistake to expect it to 
be a reflection of the advancing 
taste and aspiration or of the per- 
plexities of an educated democracy 
in the making.” The commercial 
tv topper commented: “I am not 
aware of anything the ITA has 
ever said about the BBC which was 
similarly provocative, not because 
we are angelic, but simply because 
we are realistic enough to see that 
two television services have far 
more in common than in distine- 
tion, and that neither can hope to 
look very graceful if it chooses to 
lecture the other.” 


, La . 
Granada’s Studio Six 
London, Nov. 19. 
Granada-TV claims it has one 
ef the most modern and best 
equipped studios in the world now 











stantial 

Wills said he felt “regret but | 
not dismay” at the loss. Last De- | 
cember the report and accounts | 
for the first 22 months of opera- | 
tion showed a loss cf $9,100,000. 

The A-R topper said the com- 
pany started from scratch and had 
less than a year in which to equip 
itself, to get on the air and stay 
on the air. It had to buy a sub- 
stantial stock of filmed programs 
to insure program continuity while 
studios and equipment were being 
readied. The market was limited, 
Wills said, and purchases were 
hurried and on some, “it is now 
clear, we spent too much.” 





Japan’s 629,595 Sets 
Washington, Nov. 19. 

As of the end of September, 
1957, there were 629,595 licensed 
tv sets in Japan, according to the 
Japanese, Embassy here. This rep- 
resented an increase of 38,402 over 
the preceding month. 





that its new Studio Six is ready | 
for use. The new studio has a) 
floor area of 4,560 sq. ft., which is! 


Britain's Poser: Can Ad Revenue 


Support Two Indie 


TV Webs? 


London, Nov. 19. 





HOMOSEXUALITY TO 
GET BBC-TV AIRING 


London, Nov. 19. 
The problem of homosexuality 
will be dealt with in a BBC-TV 
program next Tues. (26). The 
show will be in the series entitled 
“Lifeline.” 

The decision to present the 
problem was taken after the chair- 
man of the program, a consultant 
psychiatrist, received a le‘ter ask- 
ing for advice and help from a 
homosexual who was disturbed by 
his condition. 


( +. P bi 
Toronto, Nov. 19. 

Blasting “Fighting Words” and 
“Close-up,” two opinion panels 
which emanate from Toronto, for 
their recent details on homosexu- 
ality and Communism, Henry 
Murphy (Liberal) attacked the 
Canadian Broadcasting Corp. on 
the floor of the Federal house as 
threatening family life and ideals. 
As a member of Parliament, Mur- 
phy has previously rapped the 
CBS-TV male ballet dancers as “a 
group of long-haired, nut boys 
who perform in tight underwear.” 
Currently, he has taken issue with 
the State-operated CBC-TV setup 
that it must not become sole judge 
and jury at the expense of the 
Canadian viewer who must not 
become the member of a captive 
audience, despite ratings. 

The fighting Irishman also as- 
sumed that Canadian taxpayers 
(who are paying $40,090,000 this 
year in subsidy to a State-oper- 
ated system) do not want to hear 
the Communist line as expounded 
by Joseph Salzberg on the CBC- 
TV trans-Canada networks on 
“Close-up.” Nor should young- 
sters be submitted to panei dis- 
cussions on homosexuality or pros- 
titution on “Fighting Words” when 
this program is aired in central 
Canada between 5 and 6 p.m., 


when children are watching tv, 
said Murphy. 


CLOSED-CIRCUIT TV 





IN SINGAPORE BOW 


Singapore, Nev. 12 
Closed circuit television came to 
Singapore for the first. time last 


week when a unit televised floor 
| shows from the Cathay Restaurant TeleVi 


night club in a 15-minute program 
Images were relayed through nine 
sets strategically located in the 
Cathay Cinema, the Cathay Hotel 
and the Cathay Restaurant itself— 
all of which are within the 13-story 














half as big again as the original| Cathay Bldg., a Singapore land- 
| Studio One. mark. 
—a — 
Nielsen's Top 10 in Britai 
(Week Ending Nov. 3) 
Val Parnell’s Startime....... PRS ee ATV 75% 
Double Your Money................. ee AR 
CN IR Cs S viwoawwescws cvadioaes ATV | 
Take Your Pick.............. er ero AR { 73% 
Sunday Night at the London Palisdium...... ATV J 
Play of the Week “The Guinea Pig” GRANADA 
ED. 4 awk é we eels , ABCTYV \ 71% 
Film Show “Appointment with Crime”...... ABCTV 69°% 
CS tite . 5 iecubys «be sbh tee ABCTV } 
Highway Patrol......... tees hielo ks im beens ATV/STV \ 68°% 
** These figures reveal the audience in the London, Northern, 


Midland and Scottish television homes capable of receiving BOTH 


B.B.C. and L.T.V. programmes. 


Commercial ty has staked a 
strong claim for a second outlet. 
In the third annual report cf the 
Independent Television Authority, 
Sir Robert Fraser, its Director 
General, says that most of those in 
tv believe that this country should 
have, and will support, three tv 
programs, but not four. But will 
it be state controlled or under 
tlie supervision of private enter- 
| prise? The ITA boss states that 
| there are already a number of out- 
fits ready and anxious to have a 
chance. He is pretty certain that 
advertising revenue will be able 
| to support two indie tv webs in 
| Britain, 

Color tv was still a long way off, 
Sir Rebert stated. “With all their 
dash and wealth, the Americans 
have not really succeeded in get- 
ting it going, exquisite as their 
best color programs can be.” One 
of the main problems governing its 
introduction to Britain was not a 
technical one. Technically, color 
tv could be introduced almost im- 
mediately on the 405-line system. 
‘But if that were done Britain 
would be saddled with 405-line tv 
for good and would have to suffer 
the inferior quality of reception 
that goes with it. The issue was 
whether to introduce color tv on 
| 405-line system or have a complete 
| change over to 625 lines. This 
| was the problem which had to be 
settled first. 

The growth of commercial tv 
jhad been enormous, the report 
states. By September, 1956, after 
only one year of programming, 
there were about 1,700,000 homes 
capable of receiving indie tv. By 
September this yvear there were 
more than 4,000,000. During the 
second year the monthly growth 
of the commercial web was in the 
| region of 200,000. The income 
from advertising had increased 
| rapidly until it was now enough 
|} to cover the costs of the opera- 
| tion with something to spare. At 
| the end of the second year, gross 
expenditure on tv advertising, ex- 
|cluding production cosis, was 
running at the rate of $84,000,000 
a year—representing about 8% of 
nantional advertising expenditure. 

The report adds it is hoped that 
by 1960 the ITA will be serving 
around 989% of the total popula- 
tion. 


‘Sir Kenneth Clark 
In Parnell Deal 


London, Nov. 19. 

Sir Kenneth Ciark, recently re- 
tired chairman of the Independent 
Television Authority, has accepted 
an offer from a commercial tv pro- 
gramming company to create, pre- 
pare, and participate in a series of 
programs on the arts to be aired 
during 1958. 

The offer came from Val Parnell, 
managing director of Associated 
sion, the company which op- 
erates the weekday Midland and 
weekend London commercial tv 
outlets. Sir Kenneth will also act 
as adviser to the outfit on its pro- 
grams in the public service and 
cultural fields. 

He has already worked out sev- 
eral offerings which will probabiy 
be aired once monthly in a peak 
| Sunday night spot commencing in 
| January. Among them are “Is Opera 
Absurd,” “Is Art Necessary In 
| Public,” and “Need We Talk.” 


| BBC-TV’s Legit Excerpts 


London, Nov. 19 
Excerpts from three current 
| British shows, running in London, 
| will be aired by BBC-TV in a 
}series of three programs entitled 
“On Stage—London.” They will 

be introduced by Alan Melville 
The first program goes out en 
Sun (24) and will feature “For 
Amusement Only,” from the 
Apollo Theatre.. The other two are 
“Salad Days” at the Vaudeville 
and “Free As Air,” at the Savoy. 
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. “he must be from WBBM-TV?” 





In Chicago television, showmanship draws the crowd...even at midnight. 


A recent VARIETY article stated “...the Windy City has 
a growing late-nite video audience?’ And nowhere 


is this more apparent than on WBBM-TV. 


For example, the latest post-midnight Nielsen analysis* reveals 
ratings that range from a healthy 8.7 to a whopping 20.3 ...ratings 
that rank with the best of daytime audiences and equal 
many of those polled by highly-regarded nighttime shows... 
week-long average ratings that represent audiences far in excess 


of those of all other Chicago stations combined. 


We call it showmanship at midnight. The kind of showmanship 





that turns your advertising into salesmanship. 


The kind you find only on... WB BM-TV 


Chicago’s Showmanship Station—Channel 2 
CBS Owned—Represented by CBS Television Spot Sales 


*October 1957 
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VARIETY- ARB FEATURE FILM CHART 


Variety's weekly chart, based on ratings furnished by American Research Bu- 
reau’s latest reports on feature films and their competition covers 120 cities. 
week, the 10 top-rated features in a particular city will be rotated. 
Factors which would assist distributors; agencies, stations and advertisers 
determining the effectiveness of a feature show in a@ specific market hare been 
included in this Variety chart. Listed below is such pertinent information regarding 
features as their stars, release year, original production company and the present 
distributor included wherever possible along with the title 
to such factors as the time end day, the high and low ratings for the measured 


Attention should be paid 


Each 


feature period and share of audience, since these factors reflect the effectiveness 
of the feature and audience composition, i.e., a late show at 11:15 p.m. would hardly 
have any children viewers, but its share of audience may reflect dominance in that 
time period. In the cities where stations se!l their feature programming on a multi 
stripped basis utilizing the same theatrical throughout the week a total rating for the 
total number of showings for the week is given, the total sating not taking into account 
the duplicated homes factor. Barring unscheduled switches in titles the listed features 
for the particularly rated theatrical filmed show are as accurate as could be ascer- 


tained from a multiplicity of station and other data. 





TOP 10 TITLES AND OTHER DATA 


1 


10. 


HEIDI— 

Elsbeth Sigmund, Thomas 
Klameth; 1953; United 
Artists, NTA 


EYES OF TEXAS— 

Roy Rogers, Lynne Roberts; 
1948; Republic; 

MCA-TV 


StANLEY AND LIVINGSTON— 
Spencer Tracy, Nancy Kelly, 
Richard Greene; 1939; 20th Century 
Fox; NTA 


MILDRED PIERCE— 

Joan Crawford, Jack Carson, Ann 
Blyth, Zachary Scott; 1945; Warner 
Brothers; Associated Artists Productions 


THOUSANDS CHEER— 
Kathryn Grayson, Gene Kelly 
and MGM Star Parade; 1943; 
MGM: MGM-TV 


WESTERN JAMBOREE— 
Gene Autry; 1938; Republic; 
MCA-TV 


KING DINOSAUR— 
Bill Bryant, Wanda Curtis; 
1955; Lippert; Telepictures 


. STORY OF VERNON & IRENE 


CASTLE— 
Fred Astaire, Ginger Rogers; 1939; 
RKC; C&C 


NORTHWEST TRAIL— 
John Litel, Joan Woodbury; 
1946; Lippert; Telepictures 


WHERE THE NORTH BEGINS— 
Russell Hayden, Jennifer 

Holt; 1946; Lippert; 

Telepictures 


BUFFALO 


a 


10. 


REBECCA OF SUNNYBROOK FARM— 
Shirley Temple, Randolph Scott, 

Bill Robinson, Jack Haley; 1938; 

20th Century Fox; NTA 


FRANKENSTEIN— 

Boris Karloff, John Boles, 
Colin Clive; 1932; Universal; 
Screen Gems 


CRIME DOCTOR'S COURAGE— 
Warner Baxter, Hillary 

Brook; 1945; Columbia; 

Screen Gems 


HANGOVER SQUARE— 
Linda Darnell, Laird Cregar; 
George Saunders; 1945; 

20th Century Fox; NTA 


WILD GEESE CALLING— 
Joan Bennett, Henry Fonda; 
1941; 20th Century Fox; 

NTA Film Network 


THEY WERE SO YOUNG— 
Scett Brady, Raymond Burr; 
1955; Lippert; Telepictures 


PENNY SERENADE— 
Irene Dunne, Cary Grant; 
1941; Columbia; Screen 
Gems 


TIME OUT FOR MURDER— 
Gloria Stuart, Michael 
Whalen; 1938; 20th Century 


y 


Fox: NTA 
DAVY CROCKETT, INDIAN SCOUT— 


George Montgomery, Ellen 
Drew; 1950; United Artists 


THE WELL— 
Richard Rober, Henry Morgan; 
1951; United’ Artists; NTA 


PORTLAND, OREGON 


TME SLOT 


Saturday Night Show 
Sat. Oct. 12 
7:30-9:00 p.m. 

KGW 


Roy Rogers Feature 
Sat. Oct. 12 
5:00-6:00 p.m. 

KGW 


Showtime On 6 
Sat. Oct. 12 
10:35-12:30 a.m. 
KOIN 


Movie 12 
Fri. Oct. 11 
10:00-12:15 a.m. 
KPTV 


Channel 8 Playhouse 
Sat. Oct. 12 
10:30-1:00 a.m. 
KGW 


Gene Autry 

Sat. Oct. 12 

3:00-4:00 p.m. 
KOIN 


Armchair Theatre 
Sat. Oct. 12 
11:30-12:15 p.m. 
KOIN 


Hollywood Theatre 
Fri. Oct. 11 
8:30-9:30 p.m. 
KGW 


Two Gun Playhouse 
Sat..Oct. 12 
12:45-1:45 p.m. 
KOIN 


Two Gun Playhouse 
Sat. Oct. 12 
1:45-2:30 p.m. 

KOIN 


Shirley Temple 
Sun. Oct. 20 
12:15-1:45 p.m. 
WGR 


Shock 
Thurs. Oct. 17 
11:35-1:00 a.m. 

WGR 


Starlight Theatre 
Sun, Oct. 20 
9:00-10:30 p.m, 
WGR 


Saturday Playhouse 
Sat. Oct. 19 
11:30-12:45 a.m. 
WBEN 


Premiere Performance 
Tues. Oct. 15 
11:30-1:00 a.m. 

WGR 


Million Dollar Movie 
Sun. Oct. 20 
10:30-12:00 a.m. 
WBUF 


Operation Swing Shift 
Sat. Oct, 19 
12:00-1:15 a.m. 
WGR 


Friday Film Feature 
Fri. Oct. 18 
11:30-12:30 a.m. 
WBEN 


Dow First Run Theatre 
Wed. Oct. 16 
11:30-12:45 a.m. 
WBEN 


11:30 Theatre 

Sun. Oct. 20 

11:30-1:00 a.m. 
WBEN 


ARB 
RATING 


18.0 


11.9 


11.3 


9.9 


8.9 


8.1 


7.9 


22.6 


17.3 


16.6 


11.9 


9.4 


8.8 


8.7 


8.5 


7.5 


HIGH 


18.9 


18.9 


14.9 


12.7 


11.8 


9.9 


9.3 


9.3 


10.2 


18.7 


18.7 


12.7 


10.5 


9.5 


7.6 


LOW 


17.6 


8.4 


6.5 


6.2 


8.7 


7.1 


6.5 


7.4 


20.0 


15.6 


15.6 


14.6 


8.3 


7.3 


7.9 


7.9 


7.0 


SHARE OF 
AUDIENCE 


29.8 


423 


42.1 


19.5 


33.1 


29.5 


52.7 


27.4 


37.2 


48.9 


TOP COMPETING SHOWS 
OCTOBER 1957 


People Are Funny...... PORE. * os 4 f 
Perry Como........ adh tentic Beet 


Wild Bill Elliott........0.+.. KOIN 


Your Hit Parade... .i.occees% KPTV 
Thousands Cheer, 
Channel 8 Playhouse........ KGW 


City Desk; Wrestling.......... KOIN 


Wrestling; News..............KOIN 
News; Cry of the City, . 

Showtime on 6......6..... KOIN 
Your Hit Parade..............KPTV 
Stanley & Livingston, 

Showtime on 6.......+e6-: KOIN 
Pees, Woeothall....ccocesesss KPTV 
Captain Gallant ere 8s | 
Aiong the Rio Grande........ KPTV 
Playhouse of Stars........... KOIN 
RS 5. ab bases tb opie KOIN 
Along the Rio Grande.........KPTV 
Cantety Gallawt. a0 2665000. KPTV 
Babe Ruth World Series...... KPTV 
NCAA—Washington ys. 

UCLA iy awe ental KPTV 
-, 9 8. See WBEN 
Face the Nation.......++..+.. WBEN 
You Said a Mouthful, 

Fifty Film Festival......... WBEN 
RR ee ee ee WBEN 
Alfred Hitchcock Presents.....WBEN 
$64,000 Challenge............. WBEN 
International Barn Dance......WGR 
Penny Serenade, Operation 

Re ee WGR 
ye osbocess cocerss WBUF 
See Ot aide ooo es snes WH . nese 
11 O’Clock News; Weather..... WBEN .. 
Weather; Beater sccaccccccs: “BEN .«+ 


Hangover Square, 
Saturday Playhouse ........ WBEN 


Political; General Playhouse...WGR 


Operation Swing Shift......... WGR 
ccc ccpekaes sce Saale WE wétoswes 
Operation Swing Shift........ WGR 


They Were So Young, 
Million Dollar Movie...... WBUF 
Night Cap Moyie ....../.... WBUF 


Operation Swing Shift......... WGR 
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A Postscript to ‘Bitchiness 


There’s an ironic postscript to “Kraft TV Theatre” of Nov. 6 
wherein actress Betsy Palmer delivered a passage in the script, 
“There is no_bitchiness like show bitchiness.” For better or worse, 
the morning-after critics and feature scribes made a lot of hay 


across the country, out of the 


well-intentioned crack, thus giv- 


ing the show mileage that it would not otherwise have rated— 
certainly not in such volume. The bitter twist is that, although 
George Harmon Coxe got the screen credit for the play, titled 


“The Category Is Murder,” the 
turned out by Marc Brandel. 
Brandel was brought in to do 


opus as a finished product was 


Coxe’s original script was rejected; 


an “original rewrite” which re- 


portedly bore little resemblance to Coxe’s teleplay. The tabasco 
passage aside, the play drew generally good notices. 
Involved here in a large way is that the Writers Guild, on 


principle, 


always protects the “original writer’—in this case, 


Coxe, although neither the latter nor Brandel raised the issue of 
credit. But since a Brandel tv play has rarely, if ever, been re- 
viewed by a New York critic, he lost out on whatever prestige 
might have accrued to him had he been given a credit line. 

Just the same, Brandel’s name got bandied about as result of 
the ‘bitchiness.” It has become known, for instance, that he'll be 
repped with a drama on “Studio One” shortly after the CBS-TV 
series gets berthed ‘on the Coast under Gordon Duff's production 


aegis. 


The subject will turn on the current Congressional inquiry 


into management and labor rackets. He's also writing the pilot for 


CBS’ 


del’s stage play, “Rain Before Seven,” 


“Front Office,” telepix series starring Ralph Bellamy. Bran- 


was considered for N.Y. 


preduction reently although its current status is hazy except for a 


talked-about entry in Paris. 








To Hear CBS Tell It, That ‘High 


Cost of TV 


The “myth” 
getting too expensive is one that 
is easily destroyed if the industry 
would listen to its own research, 
CBS-TV research director Jay 
Eliasberg declared at last week’s 
Advertising Research Foundation 
panel workshop. 

Actually, Eliasberg pointed out, 
on a unit basis, television’s total 
time & program costs have risen 
only 9% per unit since 1951, com- 
pared with a 14% unit increase 
for newspapers and a 21% hike 
for magazine unit costs. More- 
over, the “myth” that alternate- 
week sponsorship has increased 

ecause sponsors can’t afford 
every-week exposure is easily de- 
stroyed via the fact that advertis- 
ers. who can afford every-week 
sponsorship, on the basis of their 
sponsorship of at least the equiva- 
lent amount in nighttime or night 
and daytime, account for 83% of 
all evening time on the networks. 

Pointing out that it’s true that 
time costs have risen from $10,150 
for the average half-hour night- 
time network show in 1951 to 
$44,200 in ‘57, and that talent 
costs went from $10,400 to $33,900 
during the same period, Eliasberg 
also pointed out that television’s 
circulation has gone up too, and 
that on a unit basis, tv costs have 
risen dhly 9%, the unit being cost- 
per-thousand-home-hours - of - view- 
ing. To say that television has be- 
come expensive without relating it 
to unit cost, Eliasberg said, is like 
saying electricity has become ex- | 
pensive because more of it is be- | 
ing used 


Too Much Dependence 
On Ratings: Eastman; 
Blames Sellers, Buyers 


Philadelphia, Nov. 19. 
Robert Eastman, speaking on 
“Creative Selling” at the monthly 
meeting of the Television and Ra- 
dio 
(13) blasted 
ratings. 
“Creative selling soars far be- 
yong the cramping confines of sta- | 
tistics,” the ABC Network presi- 
dent pointed out. “They are es- 
sential to any business, but once 
they are permitted to stifle crea- 
tivity, the whole-operation is out of 
phase. Currently, the radio and 
television industries are suffering 
from over-emphasis on ratings.” 
“This is a fault of both seller 
and buyer, ingrained over a period 
of years,” Eastman continued. “Ad- 
vertising agencies seeking a more 
scientific approach have  over- 
worked the statistics. The task of 
motivating people is always and 
always will be more art than 
science.’ er! 


that television is¢ 


Advertising Club of Phila.| 
overdependence on) 


Rap Is Just a Myth 


Roller Derby’ Sponsor 


Returning “Roller Derby” has 
its first bankroller on WABC-TV. 
Stanza, which premieres on Dec. 
29, picked up Ward Baking for the 
first quarter-hour of the Sunday 
series. 





v 


Stanza will be seen from 2:30 to 
4 for 26 weeks. 


Chapin's Elder’ 
Role at ABC-TV 
On Moore's Entry 


Two weeks after ABC-TV post 
as vicepresident in charge of sales 
was given over to Tom Moore, 
Slocum (Buzz) Chapin’s new role 
at the network becomes somewhat 
clearer. When Moore, who moves 
over to ABC officially this week 
from his job at CBS Film Sales, 
was named sales top;2r, Chapin’s 
functién was retitled as v.p. in) 
| charge of client relations. The job} 
was described last week by a fellow 





man” in sales. But perhaps a bet-| 
ter term is senior salesman, the 
|; man who apparently will get many 
dh ABC’s choice accounts to over- 





Chae. who headed the tv web's 
| sales for years, has been relieved 
of his overall administration of the 
department, and has been left free, 
according to another executive, to 
; concentrate on_ top-leve! 
| pitches. Chapin will 
‘count exec to “cut through” the 
sponsors who Dank their accounts 
with several agencies at once, as 
with Procter & Gamble, for ex- 
+ ample. 

These multiple agency accounts, 
because of their size and diverse 
agency distribution, often prove to 
be quite a headache for the net- 
| works unless there is someone at 
hand to coordinate the many—and 
| often loose—ends. In this role, 
Chapin will report to Moore. 


KCMO Citations 


Kansas City, Nov. 19. 
Ace coverage of the tornado 
which struck suburban Ruskin | 
Heights here last May won for Sta- | 


sales 





Achievement Award for the out- 
standing news story broadcast of 


News Directors Assn. The award) 
is made in a competition conduct- | 





tion .with .the Medill School of | 
Journatism of Northwestern U. 


be the ac-! 


ed by the association in coopera- | is 


POLLING 100 FOR 
GOLLEGE COURSE 


Although some of the rating 
measurement services have long 
been the butt of the low men on a 
totem pole for bringing in their 
television scores on what perfor- 
mers and others in the field allege 
is a low sample, there is a small 
movement afoot to accept the 
round figure of 100 persons in a 
community as a standard for such 
polling of viewer tastes. 

It isn’t exactly a “movement” 
and 100 may not be be as small as 
it sounds. If, say, 100 different 
persons, were telephoned over a 
given period of weeks—10 or 12 
weeks might do the trick—and the 
results were roughly the same, the 
100 figure could well represent a 
perfect criterion. They would for 
the city in question, at any rate, 
and quite possibly for the region 
in general, the latter, in-such cases, 
subject to spot checking before it 
ean be scientifically accepted as 
“par for the whole course.” 

There is another facet to “over- 
night” ratings achieved via tele- 
phoning 100 persons in a town that 
might give station and network re- 
searchers, and the program de- 


All the Unions ll Have Something 





Variation On a Theme 

Apparently some of the 
unions are already getting in 
their digs on the “shall tv 
move to the Coast?” contro- 
versy. 

Cameramen on some of 
the N.Y.- originating shows 
have been posting stickers on 
their equipment which read: 

“Help stamp out Hollywood 
tv.” 


Why TV Networks 
Favor Coast Shift: 
N.Y. Hauling Bill 


An important reason why the 
tv networks have been so anxious to 








partments thereof, a different angle 
than the one they make hay with in 
the overnight propaganda. Exclude 
Trendex’s 15 cities and what are 
you left with—quite a few score 
“good cities” that remain in dark 
obscurity as far as the overnight 
coincidentals are concerned. Thus, 
a city beyond the 15 covered be- 


| shift production to Hollywood is 
= cost of theatrical transportation 
in New York. 

| It now costs CBS-TV alone over 
$1,000,000 a year more in New 
York than in Hollywood to cart 
props, sets, costumes and the like 
It is not that the unions in New 





comes an entity unto itself; and 


“large” areas are included, it 
could out-Trendex Trendex in 
spread and signficance. Could, 


not necessarily would. 

Beyond this, there’s the ques- 
tion of simultaneous network 
transmission versus the familar 
situation in many cities where 
shows are on a delayed basis; 
hence what obtains on the “same 
time” network route is altogether 


when, say, a couple dozen similar! more, but the network in L. 


York necessarily cost so’ much 
| keep virtually all its equipment in) 
one place, due to the centraily-lo- 
cated studio and storage space con-| 
centration in TV City. In New York} 
there is the problem of transport- 
ing theatrice! equipment from one} 
studio to a distant second through! 
heavy traffic which slows the pro- 
cedure down and adds up the labor 
costs. 





different for kinnies and certain 
telepix programs. 

A case on hand is a sampling, 
done as a pre-test, at a college in 
lower England situated in a large- 
sized city (all identification deli- 
berately withheld for obvious rea- 
sons but known, of course, to 
Variety). Students taking a spe- 
cial mathematical course selected 
at random 100 names from the 
phone book, and by means of the 
laws of probability determine 
how three given half-hour shows 
competing with one another stack 





| find their curiosity whetted when | 


it’s disclosed that the three shows | team’ s dismally disappointing sea- to do about the 


(Continued on page 48) 


No More Fran In 
_ Tillstrom’s Future; 
| To Sub Live Segs 


Chicago, Nov. 

Burr Tillstrom is a ‘te 
“F” from KFO with hopes that 
the remaining initials won't be 
symbolic. 

Henceforth, when Tillstrom’s 
Kuklapolitans are seen they'll be 
working without their longtime 
live cohort, Fran Allison, 
varied commitments since KFO’s 
demise on ABC-TV this past sum- 
mer have made it impossible to 
keep the 10-year-old team _ to- 
| gether. For instance, 
| With Kukla, Fran & Ollie,” slated | 
|for a November Broadway open-| 
ling, was cancelled a month ago 
when 
would not be able to do her Swift 
'eommercials from Gotham.  Till- 
| strom realized then that “there 
| was no substituting for Fran” and 








tion KCMO the Distinguished | tat he would have to revise the} 


|concept of his shows. 
Puppeteer still wants his crea- | 


1957 from the Radio-Television | tions to work with a live foil, but | 


{his recent guest shots on tv have | 
| been solos. Tillstrom, .who says he | 
“enjoying a restful hiatus” af-| 
ter a decade on tv, reveals he is_ 


(Continued on page 48) 


Moreover, there is only one 
teamster’s local in New York for 
theatrical transportation. On the 


coast, a network can use any truck- 
ing union so long as it pays the go- 
ing labor rate for the haul. 


As Minn. Grid Fortunes 
Go, So Goes Sponsor’s 
TV Yen for Warmouth 


Minneapolis, Nov. 19. 








| up. Researchers and sleuths may | 


With much grumbling because of 
the U. of Minnesota football 


striper as that of an “elder states-|up for study were Frank Sinatra | 5°" and, as usual, the coach, Mur- 


{ray Warmouth, getting much 
| blame, there’s speculation § in 
breadcasting circles as to whether 
WTCN-TV will be able to obtain 
sponsors again next year for his 


Sunday night 90-minute show. 


For appearing on the show as 


| narrator of 


whose | 


| fashion. 


“An Evening 


Miss Allison learned she) 


the previous day's 
game movies, discussing the con- 
test and answering queries regard- 
ing the upcoming fray, etc., War- 
mouth is said to receive $8,500, a 
sizable sum for a less than three- 
month stint consuming some 15 
hours of work, it’s pointed out. 
Ever since taking over as Min- 
nesota coach four years ago War- 
mouth has augmented his $17,000 
annual U. of Minnesota salary, in- 
come from coaching clinics and 
public appearnaces, etc., in this 





Triangle Names Chernin 
Philadelphia, Nov. 19. 

Kenneth E. Chernin has been 
named to the newly-created post of 
promotion director for the radio 
and television division of Triangle 
Publications, Inc. 

At the same time John D. 
‘Scheur Jr., director of program- | 
| ming and public relations for the! 
| stations, appointed Donn E. Win-| 
ther, former promotion manager ef 
Triangle’s Binghamton stations, 
(WNBF-AM-FM-TV) to the new 
post of ‘Triangle’s assistant promo- 


| tion director. 


“A. can! 


To Say on How Far Webs Can Go 
In Shifting TV Production to Coast 


+ By ART WOODSTONE 


Future of New York as a tele- 
| vision production centre has be- 
| come the focal point of a propa- 
ganda war taking shape between 
the networks and some factions of 
video labor, principally the tech- 
nical unions. So far there have 
been no official proclamations, but 
| newspapers and the trade press 
|have recently reflected the many 
|words expressed on both sides of 
ithe fence. 

In particular, the International 
Brotherhood of Electrical Work- 
ers and the Nationa! Assn. of Broad- 
cast Engineers & Technicians are 
‘felt to have the greatest labor stake 
in maintaining the East as a sub- 


stantive production point cr at 
least in maintaining the levels of 
employment in New York that 
were established when that city 
was a prime television site 

ABC, NBC and CBS, on the 


other hand, figure there is a great 
deal to gain at the moment by giv- 
ing the impression that production 
has shifted to Hollywood to stay. 
Since negotiations are unofficially 
underway, the more the networks 
and producers can impress the 
trade with that feeling, it is 
thought, the further the impression 
will go in helping the webs to bar- 
|gain down the number of em- 
ployees in 1958 and 1959 that are 
demanded under union contracts. 

N, Y, vis-a-vis Hollywood is not 
only seen as the primary concern 
of NABET and IBEW come Jan- 
j}uary and the formal commence- 
| ment of negotiations, but it’s likely 
to reach into all corners of net- 
work-union dickers this winter 
and color the demands of almost 
every guild or union in television— 
on both coasts. 

The extent and subtlety of just 
the handful of arguments heard so 
far is an indication to the trade 
that the issue is not by any means 
all black and white. The control 
of tape in 1959 or 1960 becomes a 
| factor, and in that light so do the 
| sensitivities of the International Al- 
|liance of Theatrical & Stage Em- 
| Plovees. 

Coming out of the 1958 nego- 
|tiations in one-piece and without 
leaving too many loose ends in 

new contracts to rise up and smash 
all concerned in the jowls will be 
| quite a feat. 

The ‘Taped TV’ Facior 

There are many solutions to be 
reached: What are NBC and ABC 
“understanding” 
thev have with their live union, 
NABET, with regards to ultimate 

(Continued on page 48) 





Marian Anderson’s 
Far East Tour TV’er 
Preempts ‘Studio 1’ 


“See It Now” will go nighttime 
for the first time in two years 
when it preempts “Studio One” on 
CBS-TV on Dec. 30 with its show 
on Marian Anderson’s Far East 
tour Program will run the full 


hour on that date but so far, sans 
sponsorship. 

Miss Anderson, who's due to re- 
turn to the U.S. early next week, 
toured the Far East in a tour 
sponsored by the U.S. State Dept. 


jand the American National The- 


atre & Academy. She performed 
in Vie'nam, the Philippines, India, 
Malaya, Korea, Thailand, Ceylon 
and Pakistan, with the “See It 
Now” cameras tagging along with 
her all the way. 

Last time “See It” had night- 
,time exposure was two seasons 
| back, when it did a series of spe- 
cials. Year before that was the 
last time it was on evenings on a 
weekly basis. Understood that if 
CBS succeeds in selling the series 
(there’s been some interest from 
both International Business Ma- 
chines and International Harves- 
ter), the » Dec. show wauld be 
the kickoffer for the sponsor. 





| 
a 





4 


RADIO-TELEVISION 


VARIETY 





Wednesday, November 20, 1957 








TV Follow-Up Comment 





duced by Sam Coslew for a pro- 
jected series called “The Story 
Behind the Song.” Coslow co- 
reined it with Jerry Stagg on the 
Hal Roach lot last summer and 
wrote a preliminary script, though 
the finished material for Tuesday’s 
show was done by Laslo Vadnay. 
It is not often that an outside pilot 
will reach the light of the tv tube 
on a regular series. 

story or “human interest” 
value, the segment was average. 
The chief interest was twofol 
(1) a true story, granting some 
license on dramatization, and (2), 
possibly of greater importance, the 
faet that the songwriter involved, 
Carmichael, was played by himself 
as the lead. According to the 
script, Carmichael was handed the 
“I Get Along” lyrics by a romantic 
teenage girl attending a school 
event where the tunesmith was 
guest-operating the 88. A decade 
or so later, he set “ Get Along 
Without You Very Well” to music, 
but his conscience would not per- 
mit him to affix his name as 
lyricist, 

Thus began a nationwide search 
centered around Walter Winchell 
broadcasts and columning (with 
Winchell as Winchell, for another 
“from the horse’s mouth” fillip). 
In on this search expedition were 
Carmichael’s agent and his pub- 
lisher, the latter Famous Music as 
repped then by Sid Kornheiser 
(fictionalized to Sid Kramer), its 
general professional manager (now 
with E. H. Morris Music). There 
was a nostalgic bit in which files 
of the old Life magazine, in which 
the poem appeared, had to be 
glommed. The lyricist was finally 
caught up with—Jane Brown, by 
this time married (Mrs, Thompson) 
and tn failing health. According 
to the yarn, Mrs. Thompson died 
shortly after hearing the premiere 
radio version of the song at her 
home in the presence of Carmi- 
chael, et al, with Tony Mitchell 
doing the vocal as a “stand-in” for 
Dick Powell, who in those days 
and previously was known more 
for his chirping than his acting. 
There seemed to be quite a hurra 
about getting the song showcased, 
though one reviewer cannot make 
claim to remembering that “I Get 
Along Without You Very Well” 
ever became as solid a tune as this 
script seemed to indicate. Ben 
Lessy and Alan Reed were in the 
Trau. 


In 


cast 





Mike Wallace Interview 
Perhaps Elsa Maxwell isn’t to be 
taken seriously. In a frivolous 
mood with Jack Paar on NBC-TV's 
“Tenight” ‘every Tuesday), the 
boss-lady of the “dahling set” 
comes off as an yninhibited and 


Continued from page 4 





‘the imaginatively plotted Meltzer! 
script had a merry romp. 

Able support also came from the | 
rest of the cast including Ralph | 
Bell. and Lee Bergeie. Direction by | 
David Alexander under the pro-| 
duction aegis of Maury Holland 
was smart and well-paced. The en- 
try on one of the few live tv 
dramas based in New York repre- 
sents a strong argument in reex- 
amining the wholesale exodus to. 


the Coast. Horo. | 





The Real McCoys 
There isn't a higher grade corn 
in all tv than that peddled weekly 
by ABC-TV's “The Real McCoys.” | 
! 





he is, in the showdown he can’t 
shoot the teacher, who realizes the 
student showed more mercy than 
he did in his flunking him despite 
the unusual circumstances  sur- 
rounding the vet. 

John Drew Barrymore excelled 
as the vet tortured by an inferior- 
ity complex and the heavy burden 
of his responsibilities; John Bara- 
grey turned in a fine portrayal of 
the prof whe learns tolerance the 
hard way; Susan Oliver and Julie 
Adams registered with sensitive, 
performances as the wives of the 
vet and prof, respectively. Buzz 
Kulik’s direction extracted the 
maximum of emotional conflict 
from the fine story by Jerry Mc- 
Neely. Daku. 





The Twentieth Century 
CBS-TV’s “The Twentieth Cen- 
tury” which has been doing an ad- 
mirable job of briefing the public 


Grandpa Amos (Walter Brennan), | > ” 
-~.~.| on the “Air Age,” continued its 
Luke (Richard Crenna) and Kate | coverage of this fascinating sub- 


Geathy Nolan) are areal folk | Ject Sunday (7) with med doe 


on last Thursday's (14) edition of | 
the half-hour telefilm skein, “Luke | 
Gets His Freedom.” And writer 
Bill Manhoff twisted the last drop 
of sentimentality from his quill 
pen to make the setup complete. 

It’s all so hokey that it can’t be! 
taken seriously, and for that rea- 
son this quarter can’t see any really | 
strong reason why  cityfolk 
shouldn't appreciate and enjoy it 
for what it is. The show is already 
big in the hinterlands, so much so 
that country cousin appreciation 
has offset the early low returns in 
town and made the half-hour No. 1 
in its 8:30 p.m. bin. } 

Played by most anybody.else but | 
Brennan in the lead, it would be) 
a pretty standard situation com-| 
edy, but the veteran thesp throws 
himself vigorously into the incon- | 
sequentil playlet and comes off | 
winningly. Crenna and Miss Nolan 
as grandson and grandaughter-| 
in-law play a pair of attractive hill- 
williams. Still and all, “The Real | 
McCoys” is really only an age re-| 
moved from the Neanderthal. 

Art, 








Wisdom 

Igor Stravinsky, at 75 “dean” of | 
the music moderns, made a colorful 
subject on NBC-TV's “Wisdom” | 
series Sunday (17) when he dis- | 
cussed his long career and offered 
assorted comments on his’ works. 
Since Stravinsky obviously is a 
man who likes to talk, and is able 
to express the essence of his crea- 
tion, the filmed interview moved 
rapidly and interestingly, if on the 
“egghead” level. 

Programs such as this, being de- 
veloped by Henry Salomon’s spe- 
cial projects division, are definitely 
worth while, particularly since 
there’s no attempt to “jazz ’em up" 
for the mass audience. Out of the 
Stravinsky interview, imaginatively 
lensed by Floyd Crosby, emerged 


|ration was another asset. Pruden- | 
tial Insurance underwrites the se- 
ries: Gilb. 


umentary on how the Air Force's 
supersonic pilots are trained. As 
commentator Walter Cronkite 
pointed out — “natural aptitude 
isn’t enough . . . it has to be sup- 
plemented by intensive training.” 


Rigorous instruction course that 
fighter pilots undergo was outlined 
in “Mach Busters,” an apt title for 
Chapter Five in this CBS News and 
Public Affairs Series. For those 
who may not be up on such terms 
the net’s press dept. explains that 
mach (pronounced “mock”) is a 
word derived from the name of 
Austrian physicist Ernst Mach, de- 
noting the ratio of air speed to the 
speed of sound. 

Ten years have passed since an 
experimental plane of Bell Air- 
craft first broke the sound barrier 
in 1947. Today that’s common- 
place. Just why a pilot’s ability 
has been able to keep pace with 
the technical advances of the air- 
craft industry is a tribute to the 
Air Force's painstaking instruction. 
For purposes of illustration a cou- 
pla nafide Air Force pilots de- 
picted a student's training phases 
for the benefit of the camera. 

From T-33 trainers to Republic 
Thunderstreaks and ultimately the 
North American Supersabre is the; 
student’s instructional cycle. Scenes | 
were lensed at Luke: Air Force | 
Base, Phoenix, Ariz. and Nellis! 
Air Force Base, Las Vegas. There | 
were few flaws that viewers could 
find in this informative film pro- 
duced by James B. Faichney. Lat- 
ter’s script, done in collaboration 
with Don Kellerman, was factual | 
and concise while Cronkite’s nar- | 











Probe 
It's almost a shame that there 
ever was a Mike Wallace in the tv| 
interview field because of the} 
transparently powerful influence 
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| NEW YORK CITY... 


Mutual has appointed Weiss & Geller to handle its advertising . . , 
Tedit Thurman, weather forecaster on NBC’s “Jack Paar Show,” travels 
to Schenectady, N.Y., on Sunday (24) te tape record interviews for re- 
broadcast on “Monitor,” on the official opening there of WGY's new 
radio building. Station alse is celebrating its 35th ar-niversary as an 
NBC affiliate... 

Jack E. Leonard started a new network radio series on CBS this week, 
a five-minute Saturday show airing at 12:55 to 1 p.m. ... Aaren Rubin, 
director of “The Phil Silvers Show,” goes to the Coast for four weeks 
at the end of the month, when the Silvers stanza goes on its production 
hiatus, to cast a new situation comedy series he’s developing for CBS- 
TV... WRCA-TV general manager Bill Davidson presented N.Y. su- 
perintendent of schools Wiiliam Jansen with a special NBC Public Ser- 
vice Aware honoring Dr. Jansen's retirement; award climaxed the sta- 
tion’s “Know Your Schools” series .. . 
Wm. Shiffrin agency on the Coast after her off-Broadway appearance 
in “Career” and a repeat of her role at the Ivar Theatre in H’wood. 
She drew a lady medico’s role in Sunday's (17) “Omnibus” and later 
this month will do three shots on the “Edge of Night” CBS-TV day- 
timer ... Sam Schiff, vet radio-ty producer, has jdined MBS as exec- 
producer and will work closely with exec v.p. Bert Hauser o1 programs 
fitting into the wry wy now accented at the web. 
Schiff was associated with Ted Collins and Kate Smith for 17 years and 
brought in “The World of Mr. Sweeney” (Charles Ruggles) for NBC- 
TV... Leon Michel and. John Finnie have joined the Wilson, Haight, 
Weleh & Grover agency as copywriter and assistant account exec; Mi- 
chel*fs ex-Fletcher D. Richards, while Finnie was formerly with Brooke, 
Smith, French & Dorrance .. . Kim Hunter signed for one of the filmed 
“Playhouse 90” segments, “Quiet Zone,” to be direeted by Arthur Hil- 
ler ... WCBS general manager Sam Slate to Chicago today (Wed.).for 
agency and client sessions .. . CBS newsman Y Cc. let re- 
ceived an award from Brooklyn College, his alma mater (’37) last week 
for his 20 years of radio-tvy news work . . . Bill Nimmo replaced Del 
Sharbutt as announcer on ABC-TV’s “Do You Trust Your Wife?”; Shar- 
butt’s commitments prevented him from moving with the show when 
it switched times this week . . . CBS music director Alfredo Antonini 
back from Tampa, where he guest-conducted the Philharmonic. there 
. » . Chet Huntley and NBC News producer Reuven Frank addres$“the 
American Women in Radio & TV N.Y. chapter on their “NBC News” 
and “Outlook” shows at a luncheon meeting Monday (25) at the New 
York University Club . . . CBS newsman Walter Cronkite addressed 
the Beston Ad Club and Broadcasting Execs Club yesterday (Tues.) on 
“Advertising and How it Pertains to News & Special Events”... Charles 
Fagan upped to assistant to the manager of program services at CBS- 
TV... Martha Wright named radio chairman of this year’s March of 
Dimes’ Mothers’ March on Polio; it’s her fifth year with the drive... 

Man on Cloud 8.” new farce by CBS-TV casting director Robert Dale 
Martin, to be performed by the Ithaca (N_Y.) College Drama Group to- 
night (Wed.) through Friday (23). 

Thrush Tina Robin makes first appearance on the NBC-TV Jack Paar 
stanza tomorrow (Thurs.) . .. WABC-TV’s “Tinker Tom,” Gene Lon- 
don, making p.a.'s at six Macy stores last week and this; Macy's has 
quarter-hour of show . . . Evelyn Rebinson, the WOV deejay, was er- 


Mary James was signed to the 


;ratumed in a recent issue as the sister of Jackie when actually she’s 


the sis of Sugar Ray ... Pat Crowley into Nov. 29 Frank Sinatra ABC- 
TY’er as co-star of one of his dramatic telefilms . . . Claudette Colbert 
to star on ABC-TV's “Telephone Time” Dec. 3... A few WNEW pro- 
gram shifts: Art Ford, in addition to the a.m. “Ballroom,” doing 6 to 
8 p.m, version, Lonny Starr from 8 to 10 and William B. Williams from 
10 to midnight; besides Ford, the other two have daytime shows too, 
Shifts move nighttimers Dick Shepard and Bob Howard mostly to Sun- 
day chores . . . Charles (Chuck) Tranum and the Flaire Agency of Hol- 
lywood have joined up to agent for tv commercial talent on both coasts. 
Flaire, run by Betty Collins and Chan Gross, has primarily been a 
model agency although it has handled tv talent as well. 

Don Ameche set to star in CBS-TV’s musical spec version of “Junior 
Miss” on Dec. 20; he replaces Bob Cummings, who was originally set 


gay gal but in the “depth” inter-| the personality of the composer— 


view approach a la Mike Wallace, | 
she was solemn and not too reveal- 
ing 

Most of the Maxwell attitudes 





dug up by Wallace in the 30-minute 
q&a session already have become | 
part of public domain. Her cracks | 
about Jayne Mansfield, Elvis Pres- | 
ley, “Nikki” Khrushchev, et al. | 
have already trickled down from | 
the cocktail crowd to the ice-| 
cream soda_ sippers. 


a | 


Also such | 
trivia as the feud’s on-off bit with 
the Duchess of Windsor and the; 
feud's-on stand with author Cleve-| 
land Amory. 

In this session Wallace appa- 
rently adopted the Con Ed slogan 
“Dig We Must” even though every- | 
thing was on the surface. Gros. | 





Kraft Televisiea Theatre 
A Runyonesque comedy s¢ripted 

Neuton Meltzer and starring 
Bert Lahr came off with rollicking | 
effect last Wednesday (13) night on 
Kraft Television Theatre, NBC-TV. 

ritled “The Big Heist,” the hour 
ouling was one of those rare in-! 
of 


by 


stances when a combination 

script, performances and direction 
jelled to offer click entertainment 
in the comedy vein, The yocks} 
were aimed at the belly depart-} 
ment rather than cerebral appeal, | 


and vet performer Lahr realized | 
every line and situation. 

He had abie co-starring support 
from 


standout 


conceit which could have disinte- 
grated in less capable hands. 
Story concerned an 


a ‘Brinks Robbery” in order to win 
the hand of a widow of an ex- 
mobster, 
Natwick 


his mettle.) Fred Gwynne por- 
trayed Lahr’s dumb cohort in 
crime Within this 


with 
topsy turvy, the players following 


| bird” 


Fred Gwynne and Mildred | 
Natwick, both of whom turned in) 
performances, lending a) 
credibility to the fetching low-life | “Climax.” 


' caught. 
las a result, and as he sees the 
frarnework, | plum of a job and his future eva- } 
all accepted values turned| porate, the vet goes after the prof|man doesn't improve his personal 


| thoughtful, a littie vain, very dy- 


namic in his approach to music; 
a firebrand whose impact on his 
field has been felt for many 
decades. 

Directed by Robert D. Graff, the 
show had a good, spontaneous qual- 
ity, though a professional inter- 
viewer might have been more at 
ease than Robert Craft, the young 
American conductor, who was cast 
in the role. Sound in the show was 
exceptionally good. 

Stravinsky told of inventing the 
new scale, and shocking his uncle 
in Russia; of writing the “Fire- 
for Diaghilev; of the new 
musical forms of today “based on 
the new musical technology.” He 
though the comparison of his works 
with the poetry of James Joyce 
was justified, and he told of his 
great fondness for Dylan Thomas 

Why does the public protest every 
time a new Stravinsky work is per- 
formed? “Each time I have new 
problems and I require new ap- 
proaches,” he replied. “I am _ in- 
evitably ahead of my public.” The 
interview had some pleasant human 
touches. It was well: worth while. 

Hift. 





Climax 
Crisis in the life of a Korean vet 
faced with the possibility he will 


{flunk an important college exam 


and thus lose a prize job waiting 
him was the peg of the interest- 
ingly-told and well-enacted “Two 
Tests on Tuesday” on iast week's 
The vet became a 
psycho after being caught up in 
the Korean conflict, and the ten- 


ex-pick- | sions mounting because of the cru- | 


pocket, played by Lahr, who pulls; ial exam eventually cause him to_ - 
|sesses a forte in “social problem, 


go psyche again. 
With a wife and infant to sup- 


portrayed by Mildred | port, the young vet can't take the} 
(She would have nothing | pressure, : 
to do with a man unless he proved'comes around he cheats, and is|ment, in addition to his increased 
His professor flunks him|importance on his own Monday 


and when the exam! 


with a gun. But sick and bitter as' 


‘his distinctive style of interviewing | for the role but pulled out over the weekend, offering as his reason 


has had on his successors. How-| his belief that the part was “too small” ... Andy McCaffrey switched 
ard Whitman is apparently the new | from the CBS-TV press info dept. to ditto at NBC as a column con- 
shining star in the WABD, N.Y.,| tact . ... Vietor Moore moving into radio, via a running role on CBS’ 
interview picture. That's the sta-| “Right to Happiness”... Marian Carr does the commercial on “Tele- 
tion where Wallace started with his| phone Hour” Monday (25), then appears in “Armstrong Circle Thea- 
“Night Beat” strip, later to be re-| tre” Wednesday (27), and on Dec. 9 narrates and does the character 
placed by John Wingate. Former | yoices on WMCA’s “Let’s Listen to.a Story” ... Paul Roberts back to 
reporter Whitman began an how | CBS Radio to direct “Road of Life” and “Indictment” following his 
edition of fy @ 9 eg | , 18) | Broadway directorial stint of “Fair Game” . . . Diana Barth into “Five 
at it p.m. Until then a pat wr | Star Matinee” on NBC Radio tomorrow (Thurs.) . ... Mike Dagn cur- 
show, filling in on the nights “Night | < . - P . 
Bezt” took a hiatus, it is essenti- | rently on the Coast to expedite the Shirley Temple fairy tale series 
ally the same kind of affair with | and the upcoming “Texaco Command Appearance” show as his initial 
perhaps a bit more flexibility. | Pprexy duties under Henry Jaffe Enterprises banner . . . Greta Thyssen, 
There are no complaints with the| who's just signed with the Wm. Morris office, in town for Sunday’s 
format of the new elongated edi-| (24) Steve Allen show ... Bandleader-composer Ray Noble debuts as 
tion, but there are several to be|a dramatic actor on CBS Radio's “Suspense” Sunday (24) . . . Elliot 
voiced about Whitman, who is cer-| Silverstein directing tonight's (Wed.) musicalization of “Huck Finn” 
tainly not a Wallace, nor, for that ‘on “U.S. Steel Hour” . . . Josephine Lyons exited J. Walter Thompson 
matter, a Wingate. agency to join Ogilvy, Benson & Mather; first assignment is Sid Cae- 
On Monday, Whitman seemed to | sar-Imogene Coca show on ABC in January ... Mary Kelly upped to 
be more interested in giving the | as.uciate producer on “Today” ... Martin Blaine into “Second Mrs. 
impression that he was digging! Burton” and Bobby Troka into “Nora Drake,” both CBSoaps. 


hard for facts and opinions than 


he was in the facts and opinions 
that were offered, and some of 
them were worthwhile. He opened | 
his stanza with a 20-minute quiz-| 
zing of an insurance actuary who 
was against a hike in Blue Cross 
plan rates, and it was certainly | 
more Whitman's fault than his 
guest’s that there were so many 
strained and adkward silences. be- | 
tween several sporadic colloquies 
in which Whitman did an inordi-| 
nate amount of the talking. His 
excessive speech persisted even 
when he was interviewing a group | 
of five persons on the state of U.S. | 
educational standards vis-a-vis | 
Russia, and Whitman also mani-/} 
fested an irritating urge to agree | 
with the comments of his guests, | 
perhaps to show that he was hep. | 

Whitman, whom WABD says pos- 


is being tested as a part-time re- 
placement for Wingate on “Night 
Beat,” this week. This new assign- 


night “Probe,” could show a mis- 
placed faith by the station if Whit- 





style. Art. 


CBS press info boss Larry Lewenstein is Ed Sullivan’s new co-chair- 


|}man of the Academy of TV Arts & Sciences public relations commit- 


tee .. . Donald Richards, from WRCA-and-tv promotion, to promotion- 
research head of Branham reppery, replacing Ann Heifield who recent- 
ly took over promotion captaincy of Crosley in New York... Sammy 
White, of the team of Puck & White, now doing video characterizations 
latest role is'on Nov. 27 “Walter Winchell File” on ABC-TV, for which 


|he also appeared in the preem stanza... Greek songstress Kitza Kaza- 
|eos, who works for BBC-TV, in New York on visit . . . Jan Murray's 


right arm, broken a few weeks ago giving his son a bike lesson, now 
sans cast and no troublesome aftermaths . . . “Hotel Cosmopolitan” 


}emcee Donald Woods, angling a Broadway show, is currently running 


. . Len Hornsby to Radio Ad Bureau as 


through a fistful of scripts . 
. John MeKeon named director of 


grocery products sales manager. . 
WMGM promotion and advertising. 


IN HOLLYWOOD ... 


Ben Feiner checked off the production staff at 20th-Fox telefilm sub- 
sidiary for an undisclosed affiliation. He has been. with TCF for the 
past 18 months and recently completed four short pilots of “How To 
Marry a Millionaire.” Previously he was with CBS-TV .. . Staff adjust- 
ments at L.A. office of Foote, Cone & Belding cost 25 their jobs... 
Abner Greshler and Tony Randall joined up to produce tv specs... 
Harry Rasky, CBS’ public affairs producer, busy editing 32,000 feet of 
“The Day Called X” down to 2,500 feet. It was all shot in Portland as 
a document on survival from an enemy air attack ... Mogge-Privett 
agency merged with Alfred Atherton, with Nort Mogge as prexy ... 
Alfred Stern will head up publicity on the Coast for National Telefilm 


(Continued on page 46) 
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*ARB—Philadelphia Metropolitan Area Report—October 1957. WRCV-TV wins a 95.6% share of audience—sign- 
on to sign-off, Sunday through Saturday— making it the Number 1 Station in the nation’s 4th market! 
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Associates .. . Sidney Moore named aide to Het Manheim, story editor 
at California National . .. Whitney Blake will have her first singing 


role in Cal. National’s “Boots and Saddles.” .. . Ed Ebel, tv head of 
General Foods, Tom MeDermott of Benton & Bowles and Young & 
Rubicam’s Rod Erickson in town to look over the new shows for next 
season 


Ollie Treyz and other ABC toppers here yesterday (Tues.) and Mon- 
day to hold promotion meetings*with major affils in advance of cur- 
rent Television Bureau of Advertising sessions . . . CBS-Chicago news 
directo: Bill Garry elected regional v.p. of RTNDA and named chair- 
man of next year’s convention ... NBC veep Jules Herbuveaux elected 
vice chairman of Better Business Bureau here. . Dr. Roscoe Barrow, 
who authored Barrow Report to FCC, tapped as guest speaker for Chi 
Broadcast Advertising Club meeting next Tuesday (26) ...  WCFL dee- 
jay Jack Karey narrating Ford Exhibit at upcoming Auto Show for 
eighth consecutive year . . . Everett Mitchell, host of NBC's “National 
Farm and Home Hour,” off on speaking engagements in four states this 


week .. . Hal Stark and Bill Fontain have new deejay shows on WBBM | 


. Marv Gold added to Kling Film Productions staff as script writer 

. WXIX, CBS-TV outlet in Milwaukee, has named Charles E. Hinds 
to replace Leon Drew as program director. Drew moves to KMOX- 
TV, CBS o&o in St. Louis ., . Norm Barry, NBC sportscaster, emceed 
Chicago Prep Footbail Dinner last Monday (18) and starts west coast 
vacation Dec. 1... Kenneth Snyder of Needham, Louis & Brorby was 
named advertising copywriter of the year at recent Chi Copywriter’s 
Club awards dinner ... FM station WNIB this week starts “easy-going, 
good music” show with Marty Robbins, 6-9 a.m. .. . Robert M. Stevens, 
ex-McCann Erickson, New York, joined Zenith Radio Corp. as adver- 
tising manager... 

Bill Irvin, onetime Sun-Times television critic now working picture 
desk at Chicago American, is guest writing an occasional tv column for 
that paper while Janet Kern vacations. .. Scott Keck, asst. radio-tv di- 
rector of Needham Lewis & Brorby here, got his veepee stripes last 
week 


IN SAN FRANCISCO... 


Don Sherwood’s Saturday night show on KGO-TV will be bumped 
off at the year’s end in favor of the ABC outlet’s new MGM film pack- 
age. Last show will be Dec. 28 and then it’s question of whether spon- 
sor wants to continue spending on Sherwood and, possibly even more 
important, whether KGO-TV can find another satisfactory time slot 
2 Also dropped last week was Dick Crest’s teenage show on KPIX, 
“Rock ‘n’ Rally.” Westinghouse-CBS station was very frank as to the 
reason: insufficient ratings . . . First production model of Ampex's 
videotape recorders rolled off the production line in suburban Red- 
wood City last week. Ampex says 100 will be finished and in service by 
April » . . Henry Untermeyer, KCBS boss, back from New York after 
huddles with CBS-Radio brass and now readying for an important date 
next Sunday (24)—his marriage to Elaine Benioff ... Father Alvin P. 


Wagner's “Rosary Hour” moved from KROW to KWBR .. . Two out- | 


of-this-world r&b radio stations have already established daily news 
shows devoted exclusively to news of outer space—they're KOBY and 
KSAY.. 


live shows and all film shows. 


IN BOSTON... 


WVDA switches name to WEZE on or about Dec. 2 when new owners 
take over .. . Babe Gallagher, WNEB, ankled to WEEI . . . Len Horns- 


by, mgr. WVDA, left for ARB .. . WBZ-TV and WBZ in cooperation | 


with Greater Boston Chamber of Commerce hosted 15 secondary school 
educators at a Business-Education sesh in the station's studios .. . Dun- 
can MacDonald interviewed Catharine Morris Wright, authoress of ‘The 
Color of Life,” on her WNAC “Yankee Home and Food Show” .. . Jane 
Day, WBZ-TV’'s regular Monday through Friday weather girl, became 
the mother of a seven-pound daughter. She returns to weathercasting 
New Year's Eve ... Ed Sullivan to be toastmaster at WNAC-TY'’s first 
anni Good Sportsman Award Banquet to honor six Greater Boston 
Colleges at Somerset Hotel Dec. 3... New England Tel & Tel. inked 
for sked of 20-sec. spots on WBZ-TV highlighting colored telephones 


. Biggest individual sale in KPIX's history was made to the 
Winston's Riviera sofa company—bought cross-the-board on all KPIX | 


|after the election campaign hiatus ... Reps from tv stations through- 


out the U.S. visited Camden, N.J. (14) for demonstrations of RCA’s | 


videotape, which makes immediate repeats of telecasts in color and 
black and white . .. Andy MeCann, recent winner of WFIL-TV’s “Tal- 
| ent Trend” program appearing on WCAU-TV’s “Top of the Morning” 
session .. . Howard Jones started his 10th year as the Ch. 6 Santa (16) 
with “Santa Claus Calling” on Sat. and the cross-the-board “Toyland” 
stanza ... Jim Kiss, publicity and production chief at WPEN, named 
to board of directors of Broadcasters Promotion Assn., 
group 
with Smith, Kline & French on the medical promotion staff... WVUE 
telecasting the Phila. Warriors Basketball games, with Bill Pheiffer 
| handling color and Jim Leaming calling the floor action . . . United 
| Auto Workers sponsoring “Eye Opener” music, news, sports show on 
| WRCV. 


\IN MINNEAPOLIS ee 


| Over protests of Stan Hubbard, KSTP-TV head, and other commer- 
cial station bigwigs, educatianal station KTCA-TV is continuing to per- 
mit a local bank to sponsor and advertise in the newspapers series of 
money management programs ... KSTP-TV’s sports director Dick Nes- 
| bitt appeared on NBC-TV “Today” network show Nov. 14-15, discuss- 
ing U. of Minnesota and Big Ten Conference football .. . WCCO-TV 
to carry CBS’ “Changing Ways of Love” on film Saturday afternoons 
... WCCO Radio exclusively broadcasting all Minneapolis Lakers pro 
basketball team games play by play ... More than 60 scripts submit- 
ted to WCCO-TYV in its $1,000 contest for a Minnesota Centennial cele- 
bration scrip . . . WDGY disk jockey reported mulling $30,000 offer 
| to front a Los Angeles disk jockey program . , . Bee Baxter, long an ace 
| KSTP-TV personality until her retirement last year, returning to the 
|airlanes as hostess on Minnesota Heart Association’s educational sta- 
tion KTVA-TV series .. . U. of Minnesota football coach Warmouth 
again has his own Sunday night sponsored WTCN-TV show which in- 
cludes movies of preceding days’ Minnesofa game . . . KSTP promoted 
Bill McGivern from tv assistant news director to radio special eyents 
| department head . . . For its play by play of all U. of Minnesota foot- 
| ball games WCCO Radio again has “team” which includes former all 
| time Gopher gridiron coach Bernie Bierman. 

IN PITTSBURGH ... 

Edward Kreen has stepped down as general manager into program 
director’s berth at WANB in Waynesburg and he’s being replaced by 
George E. McGary, from WANT in Richmond, Va. Latter started as an 
| announcer at WISR in Butler, Pa., his home town, and before going to 
| Richmond: was with WAKT in New Castle .. . Alma Spann Barron has 
| Started a weekly show, “Bouncy Bunny,” every Saturday morning at 
| 11:30 for half an hour over Ch. 9 in Steubenville, O. A Pittsburgher, 
|she had a program in a Madison, Wis., station prior to moving back 
Jhere ... Gene Koen, WCAE salesman, and his wife celebrating their 
| 20th wedding anni, appropriately enough, on the 20th. . . Rege Cordic, 
of KDKA, was toastmaster at Charleroi Chamber of Commerce banquet 


where Governor G. Mennen Williams of Michigan was the main speak- | 


er ... Ginger Brock doing an “Expectant Mothers Club” program for 
10 minutes Tuesday and Thursday afternoons at 1:05 over WCAE for 
a didee service 


IN BALTIMORE .. . 


“The Buddy Deane Show” which began as a five-day week, two hour 
stint on WJZ-TV, is now a six-day week deal with Deane doing duty 
|on Saturday . . . Native son Jack Gale, who put in time with WTMA in 
Charleston, S.C., is filling Deane’s slot as spinner at WITH .. . WCBM 
celebrated its first anni of association with CBS ... Al Herndon was 
partied for the close of his fifth year as Atlantic weather man at WBAL- 
TV. He was the first such in the fation, goes the claim . . . Gary S. 
Franklin, winner of last year’s WAAM-TV (now WJZ-TV) television 
fellowship at John Hopkins U, is now with WJZ-TV as assistant to news 
editor Keith McBee . . . Judy Levinson is now with WBAL-TV’s sales 
service ... Jack Wells took his early morning “Closeup” on WJC-TV, 


slot at WCAO is Lee Case, formerly a salesman there and now jockey 
... David Deuret is a new addition to the WBAL-TV announcing staff 
.. . New art director at WBAL-TV is Fred Schneeman, recently of WJZ- 
TV .... Galen Fromme began a new show for WBAL on Monday. Has a 


new national | 
. . Joe Rosenberg, former WFIL-TV promotion supervisor, now | 


out to Pimlico race track for a behind-the-scenes treatment. In Wells’ | 


——— ee 


| Italo TV 
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usually signs off. The 1-3. p. m. 
slot world be filled with musical 
progratus; at 3 p. m. a brief news 
| program would follow; the follow- 
ing three hours would be dedicat- 
ed to various listener categories: 
housewives, children, farm work- 
ers, students, etc. At 6 p m., a 
detailed news summary, the popu- 
| lar “Telegiornale,” would follow— 
to be repeated in updated form at 
|8 p. m. The remaining evening 
hours, according to one report, 
would generally follow the current 
pattern calling for dramatic shows, 
variety hours, quizzers (probably 
in increased numbers), and other 
standard network presentations, 
mostly live. 

It is also highly probable that 
the next year will see a sharp 
| boost in local use of “Eurovision” 
| hookups for spérts events or other 
{special presentations, linking the 
| various continental television net- 
ry These have been increas- 


ingly popular in recent times, and 
most technical problems have been 
licked, so that image quality, un- 
der normal atmospheric conditions, 
is excellent. 

A recent example of the expand- 

ed use of “Eurovision” is the live 
pickup of a regular weekly Italian 
show from various European cen- 
j ters, “L’Amico degli Animali,” 
one of the most popular Italian 
teleshows emceed by animal train- 
| er Angelo Lombardi, has just com- 
| pleted a continental swing during 
| which it emanated (live) from zoos 
|in Hamburg, Munich and Basel, at 
| its regular program hours. Suc- 
| cess of this venture will probably 
lead to followups. 

Finally, it is not unlikely that 

another aspect being considered 
during the current expansion talks 
jis the use of the relatively large 
kinescope library RAI-TV has ac- 
cumulated during the past few 
years in its fast rise. It’s figured 
that especially becatse of the past 
expansion pattern of Italian tele- 
| vision, in which the entire South 
and the Islands of Sardinia and 
Sicily were until very recently un- 
able to pick up RAI-TV telecasts, 
there is a potentially vast “new” 
| audience for some of the shows 
| that northern viewers already saw 
| some years ago. These kines could 
|be called in—as they are some- 
|times even now—to fill certain 
|lesser time slots—economically. 


} 
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variety format and he’ll get assists from Molly Martin and Jay Grayson. | 


IN SEATTLE-TACOMA ... 


Robert Guy, former program director at KNTV, San Jose, is now 
| program director at KTNT-TV, Tacoma . .. KOMO-TYV has added daily 


| sarily understand the human heart 
| (which buys everything from soup 
to soap-opera), and statistics (which 
always lie unless presented with 
| temerity) have little to do with a 


... WHDH-TV will start a weekly series of inspirational talks Fridays | nighttime news show, “Dateline” at 11 p.m. as companion to daily | program’s ability to reach the mass 


from 11:15 te 11.30 starting Nov. 22 with Dr. Howard Thurman, dean of 
B. U.’s Marsh Chapel... Frank Luther put on a “Huck Finn Day” on 
his “Frank Luther Show,” Tuesday (19) from 6 to 6:30 over WNAC-TV 
with all his guest moppets dressed in costume .. . 


ing the rounds. The new one, it is said, would be Channel II, which 


originally was proposed but never materialized as an educational out- | 


let for U. of N. H. 


IN LONDON... 


Arthur Askey opened the first of a three comedy show series for As- 
sociated-Rediffusion, entitled “Before Your Very Eyes,” Monday (18) 
. .. Awards for outstanding work in tv during the past year will be 
presented by Dame Edith Evans on behalf of The Guild of Television 
Producers and Directors at the fourth Television Ball to be held at the 
Savoy Hotel on Dec. 4... ABC-TV aired a topical play which was spe- 
cially commissioned from Michael Pertwee about the launching of a 
satellite capable of carrying a man into space last Sunday (17). It was 
called, ‘Man In A Moon,” and starred Charles Houston... Tessie 
O'Shea was a guest panelist in last night's (Tues.) Associated TeleVi- 
sion airing of “Tell The Pruth.” 


IN CLEVELAND ... 


Vince Ford, ex-New York, pacted as WSRS disker . . . Plain Dealer 
radio-tv editor George Condon elected to Press Club Board, Cleveland 
Press radio-tv columnist Nancy Gallagher, secretary, and Sangord 
Markey KYW news director vice president .. . Joha B. Garfield named 
WJW-TYV sales manager... Bob Cain, WSKY, and Dick Reynolds named 
WJW diskers ... Dorian St. George left Rochester to become Carling 
suds spieler . . . WERE sales price to DuMont reported at $5,500,900 

. Alice Weston using U. of Michigan teacher certificate to conduct 
tv school for Home Builders Assn . . . WHK’s Bill Gordon holding lis- 
tener poll for series ef “best” in local news beats including theatre, 
sports, columns, ete .,. Tom O’Connell returned to Plain Dealer radio- 
tv beat after long illness .. . WJW radio celebrated 14th anniversary 
with Euclid Ave. parade and mayoralty proclamation. 


IN PHILADELPHIA ... 


WCAU was awarded a Golden Mike, representing 30 years of CBS 
affiliation, during the fourth annual convention of the CBS Radio Af- 


Reports that the | 
FCC intends to allocate a four commercial tv station in Hub are mak- | 


| “Deadline” at 6:30 p.m. News director Herb Robinson heads up both 
|shows .. . King Mitchell, commercial manager for Radio KOMO, set 
|as general manager of two Bellevue Broadcasters’ stations; KFKF, Bel- 
levue, set to go on the air about Dec. 1, and KPEG, Spokane, only radio 
station west of the Mississippi with an all-girl announcing staff... 
| Geoffrey Harwood, commentator on Radio KING and KING-TV, has 
left station to return to Boston and newspaper work . . . Maitland Jor- 
dan has been upped from national sales manager for KOMO-TYV to post 
as station manager for Radio KOMO, with James McLoughlin named 
commercial manager for the station . . . J. Reginald Miller, public ser- 
| vice manager for Radio KOMO and KOMO-TYV, has been named na- 
| tional sales manager for KOMO-TV. Miller is former radio newsman 
| (KJR, KOMO) and originated many public service programs on KOMO- 
| TV which have attracted wide attention. 





Ralph Beaudin Named 
As KQV Gen. Managtr 


j 


OFFICE WORKERS’ ORG 
| GUNNING FOR CBS’ERS 


Hollywood, Nov. 19. 


An attempt will be made by the 
Office Employees International 
Union to recapture representation 
|of the CBS office workers here, 
| OEIU prexy Howard Coughlin dis- 
closed. In line with union’s nation- 
wide organizing policy, OEIU also 
will initiate drive for CBS em- 
ployees in N. Y., according to 
Coughlin. 

Additionally, OEIU, which has 
|60 to 70° of film company home- 
| office workers in N. Y. in its ranks, 
will intensify drive to organize 
Warner Bros. and Paramount, 
Coughlin stated. Also, drive will 
extend to “smaller tv studios which 
have sprung up,” he stated. 
| Last June, some 300 CBS office 





fillates Association in New York. Donald W. Thornburgh, pres. and gen- workers here voted in National La- 


eral manager of WCAU, accepted the trophy for the station .. . Roy 
Meredith, former WPEN staffer, had his fourth Civil War book pub- 
lished by Simon & Schuster, “Storm Over Sumter”... “Tell It to the 
Mayor,” avita Mayor Dilworth,-returns to WFIL-TV (23) 


|bor Relations Board election to 
}oust OEIU as bargaining agent, 


| chosing instead the indie CBS Em- 
| ployees-Management Committee, 





Pittsburgh, Nov. 19. 


Ralph Beaudin has been named 
general manager of KQV, which 
ABC bought for $700,000 last 
August. The formal transfer of 
ownership is expected to take place 
early next menth and Beaudin, 
head of WBNY in Buffalo for the 
last year, will come in shortly after 
that. 

Present head of KQV is veteran 
James F. Murray, who has been 
serving in the joint capacity of 
station manager and sales chief 
since Gunnar O. Wiig, who as 
the executive veep there, resigned 
last summer to return to Roches- 
ter, N.Y. What status Murray will 
have when ABC becomes the 
operator hasn’t been determined 
yet. 





Kansas City—Bob Wormington | 


has been promoted to production 
manager at WDAF-TV, according 
to announcement last week by 
Dean Fitzer, general manager. 


|of people to whom it is trying to 
{sell a product or service. What 
| about keeping them sold? What 
| about listening to the people, not 
| the self-styled critics (who never 
| agree and therefore proved them- 
| selves undependable at once), and 
|certainly not to the boys with a 
| sSlide-rule in place of a heart! 


| Good programming starts with 
| just one thing: a good idea: The 
next thing is the execution of that 
} idea. And finally there is the test 
| of that idea: Not how many 
watched, but how many really saw! 
In other words, does it sell, and 
does it keep on selling? 

All right, now for the most im- 
| portant element of all: the source 
for this programming. Do the 
“bright boys” at the networks, the 
“high-pressure boys” at the top 
talent and production agencies, 
the “analytical boys” at the ad- 
agencies—tio only these have the 
“what gives” and the “know-how?” 
Do they have a monopoly on top- 
drawer stuff for tv? Obviously not, 
or nobody would be forced to 


|make claims and counter-clailms 


on whether or not this or any 
other tv season is a “dud.” But 
they de have a monopoly and you 
all know it! 

Open up, fellows! When tv be- 
comes a closed shop, you can kiss 
it goodbye! There are lots of other 
guys and gals like me. The dif- 
ference is that we sweat while you 
perspire. We aren't jaded, be- 


the one you eventually hire to 
clamber up those stone walls. But 
| we can’t all be bought, only the 
| stuff we sell. And it sure as hell 
is the stuff you need. So come 





~- Anonymous. 


cause we can’t afford to be. We're 


and get it! The number to call is..., 
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The Delight of the Season! 





JOHN CROSBY: 
“The plots of the Beaver show are the sort of 
thing that anyone’s kids might get into and the 
dialogue has that wonderful candor. and direct- 
ness with which children disconcert and enchant 


you 


HAL HUMPHREY: 
. Off to a fine start with a good cast and some 
expert writing by Joe Connelly and Bob Mosher.” 


JACK O'BRIAN, N.Y. Journal-American: 
“An endearing little slice of cuteness, Could be 
what the TV family ordered. It’s a mighty un- 
isual TV fiction indeed—not a nasty character in 
the show.” 


ERSKINE JOHNSON: 
“Show starring boys has adult laughs.” 


VARIETY: 
“Good family-type entertainment , .. full of 
chuckles that are bred by familiarly comic situa- 
tions.” 


WALTER AMES, Los Angeles Times: 
“One of the real surprises of the season ... clean 
cut show that will appeal to everyone,” 


BEN GROSS, N.Y. Daily News: 
“Put it down as a pure delight.” 


BROADCASTING: 


“Leave It To Beaver” will be equal parts of hu- 
mor and sentiment, with lots of smiles and 
chuckles and a few nostalgic tears—” 


KUP, Chicago Sun-Times: 
“The click of the season.” 


BOB SPIELMAN, The Billboard: 
“The first gusher of the season .. . Headed for the 
top ten and Remington Rand has one of the best 
buys of the season..’ 


MARIE TORRE, N.Y. Herald Tribune: 
“It offers memory-filled belly laughs and ple 
as real as the next-door neighbors. uture 
episodes are awaited with high anticipation.” 


PAUL MOLLOY, Chicago Sun-Times: 
“The Huck Finn tradition lives on in Beaver.” 


JOHN FINK, Chicago Tribune: 
“Sharing honors as one of the two of this season’s 
TV favorites ... as recognizable a family as you'll 
find anywhere.” 


ETHEL DACCARDO, Chicago Daily News: 
“Leave It To Beaver’ is the most promising of 
the fall season’s new film shows,” 


LEO GUILD, The Hollywood Reporter: 
“The producers have a hit on their hands.” 


JO COPPOLA, New York Post: 
“It’s-a delightfully refreshing comedy ., .” 


CHARLES AARONSON, Motion Picture Daily: 
“ ... The situations and the folks involved are 
funny, lovable, and withal most joyfully enter- 
taining.” x 


RAY OVIATT, Toledo Blade: 
“One of the pleasant surprises of the currently 
television season .. . I would say it is the’ best 
thing in its general category to hit the channels.” 
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TONY DOW BARBARA BILLINGSLEY HUGH BEAUMONT JERRY MATHERS 
"Wally" "The Mother" “The Father" "The Beaver” 
FRIDAYS—CBS-TY Sponsored by Remington Rand 


Created, Written and Produced by 


JOE CONNELLY and BOB MOSHER 


HARRY ACKERMAN, Executive Director @ Directed by NORMAN TOKAR 


A GOMALCO PRODUCTION 
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Radio Reviews 








FASHIONS IN MUSIC - 

With Mal Bellairs, Connie Mitchell, 
Bill Lawrence, Caesar Petrillo 
Orch, guest Toni Arden 

Producer: Howard Weaver 

Assoc. Producers: Art Thorsen, 
Norman E, Heyne 

15 Mins.; Mon.-Fri., 7 p.m. 

MORRIS B. SACHS 

WBBM, Chicago 

(Wesley, Heyne & Cuca) 
Successor to the 23-year-old Mor- 
ris B. Sachs “Amateur Hour,” 
which halted its simulcasts early in 
the summer, this radio musical is 
pointed at prestige—and gets it. 

It’s an extravagant audio mount- 

ing, with a 25-piece orchestra, two 

excellent regular vocalists and a 

guestar from one of the local 

niteries. Not for years has a live 
variety show of such high calibre 
been produced in Chi for local 
audiences, and this dessert-hour 
entry could spark a return to sin- 
gie-sponsored live nighttime shows. 


Format is a radio counterpart of 
“In Town Tonight,” successful late- 
night video strip on sister station 
WBBM-TV. Topping its assets is 
host Mal Bellairs, a polished and 
well spoken emcee who minimizes 
talk te get to the business of music. 
Regular singers Bill Lawrence and 
Connie Mitchell are exceptional 
for local talent, and the rich sound 
of Caesar Petrillo’s full orch re- 





calls the bygone days of bigtime | 


AM shows. Arrangements, pleasant 
and swingy, and repertoire of 
standards clearly are meant for 
adult ears. Toni Arden, toplining 
the current Palmer House show, 
guested the first show (11) in classy 
style with her new Decca ballad. 
Bellairs’ blurbs are soft pedaled 
against a rippling harp and unob- 
trusively act out the message of 
friendliness. Withal, it’s a smooth 
production and a er for 
the generally drab state of local 
radio programming. Les. 


PRESENTING POZY 

With Harry Pozy orch, Ian Fel- 
lowes 

Producer: Stephen Dale 

30 Mins.; Sat., 7 p.m. 

CBC Trans-Canada, from Ottawa 

For dialers who want to dance 
or listen, “Presenting Pozy” on the 
Canadian Broadcasting Corp.'s 
Trans-Canada web is a solid ses- 
sion of varied band tunes. Opener 
(16) teemed with Dixieland, a for- 
mat this w.k. showbacking and 
dance band handles in great style. 
But it carried soft ballads, Latino 
and rickytick stuff as well, and 
plenty of it, using nine tunes plus 
theme (“South Rampart St. Blues”) 
twice, 

Harry Pozy orchestra is house 
band at the Chaudiere Club where 
it went from four years on the 
stand at the Gatineau Club. Group 
is uniquely show-wise and rates 
big kudos from all acts it backs, 
plus being fave with dancing cus- 
tomers between shows. Big lack 
in this stint is the overall reso- 
nance it is accustomed to in a hall. 
Aired from a hard, overly-dead- 
walled studio, show would be en- 
hanced by injection of some echo, 
physically or electronically, to 
broaden the sound and blend the 
instruments instead of separating 
them. Band is socko as is but 
resonance would get bigger im- 
pact A livelier announce job 
would also improve the stanza, 
CRO staffer Ian Fellowes handling 
a bright serivt a&’ though he was 
ag Shakespeare and didn’t 
ike it. 

Scheduling break has “Present- 
ing Pozy" on radio opposite a 








video item about Indians and 
pioneers called “Radission” which 
sends most adults to the audio 
knobs Gorm. 


UFO-FACT OR FANTASY? 
Narrator: Paul Parker 
Producer: Parker 

30 Mins.: Mon. (11), 10:36 p.m. 
QUAKER CITY GROCERY CO. 
WIP. Philadetvhia 


“Unknown Flying Objects,” doc-. 


umentary: pieced together by news 
commentator Paul Parker from 
his quarter-hour, cross-the-board 
midday interview sessions, shaped 
up to a timely and absorbing half- 
hour. These were no crackpot in- 
terview subjects. but responsible 
citizens, scientists and Air Force 
brass, telling their reactions to the 
sighting by four separate wit- 
nesses, unknown to each other, of 
bright egg-shaped objects in Level- 
land, Tex. They reported identi- 
cal descriptions and received the 
same reactions to their automo- 
biles. according to a Texas sheriff, 
the first interviewee. 

The second speaker, Lee Cor- 
bin, news director WFBR, Balti- 
more, Md., told of similar sight- 
ings in Maryland, in 1952. 

Dr. Lincoln La Paz, metereolo- 
gist of the U. of New Mexico ana- 





lyzed the objects as _ ordinary 
meteoric fireballs. A critic of the 
Air Force’s handling of the inci- 
dent felt the doctor had been pres- 
sured into this reaction. At this 
point an Air Force colonel when 
questioned, hedged by saying he 
had only a sketchy report of inci- 
dent and promised to call back 
later. 

An engineer with the Air Force 
set the pace for the feeling of 
credence given. by whole program. 
A witness at the Levelland hap- 
penings, he never exploited the 
advantage of his momentary spot 
in the limelight. The objects did 
not burn, he said, they felt more 
like the warmth of a sunlamp. The 
colonel making the return call 


| Reynolds, CBS Take 
A Cold, Hard Look At 
| ‘Duchess’ & Her Future 


| Sheldon Reynolds, producer of 
CBS-TV’s “Dick & the Duchess,” 
|planed in from London last week 
for a series of huddles with the 
network and sponsors and walked 
out with a promise of heavy ad- 
| vertising-promotion on the falter- 
ing series at least through April. 
| Sponsors, Helene Curtis and 
Mogen David, are tied to a 26-week 
|commitment on the show, which 
| takes it through spring, but rather 
than resigning themselves to low 
| ratings for the rest of the spread, 
| they’ve decided on an all-out push 
| on the stanza. 
Understood Reynolds came in to 
| talk cold facts to the sponsors, 
| pointing out to them that it wasn’t 





| 
| 
| 





| 


| 


Inside Stuff—Radio-TV 


Producer Herb Sussan said last Tuesday (12), too late for inclusion 
in last week's issue, that film clips or kinnies of Arthur Godfrey, Lu- 
cille Ball & Desi Arnaz, Edward R. Murrow, Ken Murray, Phil Silvers 
and Jack Benny had been pulled from the NBC-TV Sunday (10) “Wide 
Wide World” subtitled “The Fabulous Infant,” because of objections 
from sponsors and some of the talent involved. In the case of Murrow 
and Godfrey, for example, Ford Motors objected; and in the case of 
Benny, Chrysler axed the clips, in each instance because of the Gen- 
eral Motors sponsorship of “WWW.” Sid Caesar (ex-NBC) refused to 
allow a clip of his old show, while Laurie Anders nixed the kine of her- 
self and Ken Murray. 





First class in the Writers Workshop of the Academy of Television 
Arts & Sciences is tonight (Wed.) with CBS story editor leading off on 
the “basic mechanics” of video scripting. Workshop, first of its kind to 
be sponsored by an industry group, has several of the top names in 
the writing field—Ted Apstein, Robert Alan Aurthur, Paddy Chayefsky, 
David Davidson, Leo Davis, Ernie Kinoy, Howard Rodman, Reginald 
Rose, Jerome Ross, Rod Serling and David Shaw—contributing ser- 
vices as faculty and lecturers. 


Course is strictly for pros, writers in other fields. Mort Abrahams, 


vouched for the character of this| realistic to expéct a new show | who is chairing the Workshop, has kept the first 15-week course to a 


witness. 
from the Pentagon sounded irri- 
tated and said an “evaluation” 
would come later. 


Session was fed to Mutual web 


In‘contrast 2 spokesman| with no name stars to dent the | limit of 24 students, broken into four separate seminars of six students 


|Perry Como competition right at | 422d two instructors. 


| the start. 


| 
|S 


If the show can top 
Como, he’s understood to have 





The Budapest String Quartet, which made its tv debut via a one-hour 
concert Oct. 27 on WCBS-TV, N.Y., is returning for an encore Dec. 1 


aid, it’s the kind of entry which 


Sunday afternoon, but not carried! pac to build slowly, and at the 


by local outlet WIP, at that time.| ... : : 
Teoutaektaries are usually consid- | Tsk of Be mn. = ay ~~ 
ered poison in the sales dept., but | 8 ga . 


with a 105-minute concert on the same station. Produced in collabora- 
| tion with the Metropolitan Educational Television Assr., which arranged 
| the first telecast, the 3 to 4:45 p.m. telecast will be a remote pickup of 
}an actual concert from the Frick Museum on upper Fifth Ave. in N.Y. 


, . : -|Como whenever he decides to 
when Parker's grocery chain spon | bring on some top name guests. At 


| the same time, he said, if they ex- 
pect it to build, it has to be sup- 


sor learned it was to be aired Mon- 
day night, they asked to buy in. 
Parker cased the tape and found 
three spots for institutional com- 
mercials. Quaker Stores bought 
it paying the full rate card tariff. 
Gagh. 


Radio Followups | 











Counterpoint 

As the second half entry of a 
two-part series on motivational re- 
search, WNEW last Sunday (17) 
invited Dr. Ernest Dichter to re- 
but the arguments of Vance. Patk- 
ard (Hidden Persuaders) made the 
preceding week when the author 
called the use of m.r. in advertis- 
ing immoral. 

Dr. Dichter parried the thrusts 
of host Professor William Kunts- 
ler effectively although he spent a 
lot of his time trying to tie down 
meanings and defining terms and 
intent exactly before giving any 
opinions. 

Referring to subliminal percep- 
tion and advertising Dr. Dichter 
admitted that if a desire was al- 
ready present, the use of sublim- 
inal techniayes could stimulate a 
person to buy. He also pointed 
out, however, that distinguishing 
between brands in this type of ad- 
vertising would be most difficult 
if not impossible. Thus it would 
not be too difficult to induce peo- 
ple to buy a soft drink but it might 
be auite another thing to get them 
to distincuish between the several 
brands offered. 

The psychologist did admit that 
the use of subliminal techniaues 
in advertising could be immoral (a 
point Packard makes repeatedly) 





| ing and promotional values to let 
| people know it’s on the air. 


| 
| 


Composer Norman dello Joio again will host the concert. 





Mac Shoub, tv playwright and copy director of Vickers & Benson, 


ported with some heavy advertis- | Montreal ad agency, is for the second time the only Canadian repre- 


sented in Harcourt Brace’s annual (seven) “Best Television Plays.” His 
script, ““Thank You, Edmondo,” done last year on Canadian Broadcast- 


Reynolds has already worked a|ing Corp.'s tv web, was repeated Nov. 6 on NBC’s “Matinee Theatre.” 
couple of kinks out of the proper- | His first Harcourt Brace winner was “Ashes In the Wind” in ’51. 


ty. For one thing, he’s dubbing his 
own laughtrack now, after having 


he said, was that it didn’t fit the 


action. In filming it, he “cut it 
wide,” that is, had the actors take 
long pauses for the dubbed-in 
laughter, while the track done by 
CBS didn’t fill in the pauses prop- 
erly and left the actors “looking at 
each other.” 

Producer flew to Chicago yes- 
terday (Tues.) to meet with the 
Curtis and Mogen David prexies, 
then was scheduled to return to 
London. Episode No. 23 is current- 
ly in production there, though only 
eight episodes have been shown 


return to N. Y. in January to hud- 
dle with CBS on new properties. 


‘VICTORY AT SEA’ 








| “Victory at Sea,” which has cov- 
|ered most media as a television 
| series, motion picture and LP al- 
| bum, is due to go into book form 

and will be published some time 
| next year by Doubleday. Book will 
| be written by Henry (Pete) Salo- 
| mon, now special projects director 
|at NBC, who produced *Victory” 
| and wrote the script. Because the 


on the air thus far. He’s due to} 


AS SALOMON TOME) 


| 


show in terms of the pacing of the Variety, which bears the Nov. 


| 
| 
| 
| 


|considering using two or three 


i 








W. D. (Dub) Rogers’ KDUB-TV in Lubbock celebrated its fifth anni 


had it done for him by CBS in| last week, and to commemorate the event sunk a time capsule to be 
N. Y. Trouble with the CBS track, | opened on its 25th anni on Nov. 13, 1977. Capsule included letters, rec- 


ords, etc., along with copies of trade papers, including last week's 
13 anni dateline. 


‘Gen. Mills Pacts 








No More Fran 


—=—=a Continued from page 43 





‘6 9 
relatively unknown females in the N R Deal 
act to function in the way nig ew er 
Allison did. “If and when we do 
the Broadway show,” Tillstrom! General Mills has signed a new 
says, “and as far as I know I have | deal with Jack Wrather, owner of 
only to give the green ~~ I —~ Lone Ranger Inc., for the “Lone 
persons in it And with Fran's | Ranger” telefilms through August, 
other contracts, it doesn’t seem | 1960. It's a two-part arrangement, 
possible to plan anything more to-| and, depending on the various op- 
gether. But her part in the show | tions that can be exercised, the pact 
was too integral to simply re-| will cost the sponsor from under 
place.” | $2,000,000 to $3,000,000 with the 

Miss Allison has been contracted | latter appearing more likely. 

for the RCA Whirlpool and the; GM will pay Wrather for rental 
tg tv nee os See _ a of “Lone Ranger” half-hour teleplx 
she is continu as Yion a wee wo-play-a-wee’ 
on Don MeNeill’s “Breakfast — | deal. If only rerun films are used, 
on ABN. In addition, she has a) cost to GM will be slightly under 
schedule of personal appearances | $2,000,000. If 13 — films are 
= Ss = im = — | bought, the price will rise to over 
NBC-TV. “Tonight” show _ next) $2,000,000, with adjustments bein 
week (27-29).  Tillstrom’s Kukia- | made in lower = of reruns. 
politans have been doing a series However, the most likely course 

at this point was that the cereal 





of filmed commercials for S&H 


but then backtracked with a flock | original television series was so 
of definitions the unshot being that | long, Salomon will use as the basis 
the technique must be related to|of the book his motion picture 


the intent and that it could be ; adel “ 
either moral or immoral depend-| (UA) seript and expand the tome 


ine on the intended use. from that. 

From the sperifics of subliminal In signing contracts for the book, 
perception the discussion branched | NBC, Salomon and Doubleday had 
out to embrace advertising in gen-| to dispense with one of the stand- 


Green Stamps in Chicago, have a) company was going to buy a new 
| Dec. 1 date on Martin Agronsky’s | 39 half-hours, bringing its talent 
Look Here” and are pencilled in tab up to just $3,000,000. Wrather 
return to “Perry Como Show” | has the right to decide to produce 
later next month. | new product, if he notifies the spon- 
| sor by next spring, but GM has the 
right in return to buy only 13. 





eral. Again Dr. Dichter parried 
a Packard auote accusing the ad- 
vertisine bunch of creating a 
tresdmill of material wealth by 
saving that they were reallv cre- 
ating “constructive discontent”; 
that this was a support for the 
economy and therefore beneficial 
to the courtry. 

The problems of material versus 
sviritual well being also came in 
for its share of attention but it 
would seem that no discussion of 


subliminal perception and motiva-| 


tional research can progress very 
far without running into these 
head vroblems. It made for in- 
teresting listening but the more 
technical and pressing aspects of 
the problem was buried in plethora 
of verbiage. Syd. 


WCKY Suing AFTRA 


Cincinnati, Nov. 19. 


Suit for $19,500 against the Cincy | 


|ard contract clauses, that covering 
television rights, natch. It’s prob- 
ably the first time a television orig- 
inal has been converted into book 
| form (Other than Teprints of tele- 
| plays and merchandising offshoots 
of tv’ers). 


| 


| PhT 


———— 

'on ABC, “Wagon Train” on NBC 
j}and “Big Record” on CBS—-all of 
| which do not come together net- 
workwise. “Big Record” was 
selected as the centerpiece of the 
poll, presumably, because its 
disker personalities as guests are 
| figured to lure the collegians. 

| Certain presumptions made at 
|the course lead the instructor to 
believe that the idea is “99.7%” 
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chapter of American Federation of| effective, and “will actually tell 


Television and Radio Artists and 


| who will and who won't be watch- 


three of its officers has been|ing the show in the future.” 
brought by L. B. Wilson, Inc.,; These were the results: 
operator of WCKY, which was! Of the 100 persons phoned, 44 


struck in August. 
Deceit and restrictions in trade 


were watching “Big Record,” 32 
| were with Sinatra, four were ogl- 


and commerce are charges in the! ing “Wagon Train,” and 20 weren't 


petition filed last week in Common 


| viewing anything. These statistics, 


Pleas Court. Another allegation is| under the round figure of 100, 


that the union pressured sponsors 


into dropping the station, causing a 
$9,750 advertising loss. 


Named as agents are Andre Car-} 


lon and George Palmer, directors, 
and Jonas Katz, executive secretary 
and attorney for the chapter. 


| translate directly into percentage 


figures. The supplier of the fig- 
ures observes that, in accordance 
with the laws of _ probability, 
never more than 62% and never 
less than 23% will be tuned in to 
“Big Record.” 











Continued from page 43 








jurisdiction of taped tv? (Appar-| 
ently, the two networks gave) 


NABET conditional control of “the | 
system of the future” in return for | 
the technical union dropping all!) 
claims to film, which in all three | 


networks is controlled by IATSE.) 


What concessions is CBS going | 


New pact succeeds the original 
two-year pact between General 
Mills, handied by Dancer-Fitzger- 


| ald-Sample, and Lone Ranger Inc. 


GM has the prerogative of selling 
off half of its share in “Ranger” 
films. 

GM is only eight weeks away 
from pact renewals with CBS-TV 
and ABC-TV, each of which has a 
weekly “Ranger” run. 





to have to make to IBEW, its own} 


live tv union, regarding tape, in 
order to get a decrease in staff em- 
ployees in N. Y.? 

What can the three webs do to 
placate IATSE, if they give tape to 
IB and NABET? In the same re- 
gard, will IA even permit a formal 
contractual’ arrangement among 
the networks which takes tape 
jurisdiction away from it? 

Being aware, and 


fearful, of the great power that the | 
conference of studio unions, of | 


which IA is an integral part, has | atlanta Salt Lake City, Jackson- 


on the Coast, how far, despite all 
the propaganda at present, will the 
webs want to go in moving their 
production activities to Holly- 
wood? 

And how far will CBS, NBC and 


the IB and NABET Coast shops in 
return for decreases in New York? 
(The latter question raises sec- | 
tional problems: The live technical 
unions might find their New York | 
local boys fighting any tradeoff in| 
favor of the Coast.) 


reportedly | al Television. 


| 


ABC be willing to go in increasing | 





(33 EDUC'L STATIONS 


BY END OF YEAR 


Washington, Nov. 19. 
Noncommercial educational tv 


| stations should reach the 33 mark 


by the end of the year, according 
to the Joint Council on Education- 
Latest box score 
by JCET lists five new stations ex- 
pected to begin operations this 
month or December. They are in 
ville, Fla., 


Albuquerque» N. M., 


|and San Juan, P. R. All are VHF 
except Atlanta. 


There are now 28 ETV stations 
on the air in 20 states. Largest 
number is in Alabama which has 
three. Illinois, Louisina, Michi- 
gan, Ohio, Pennsylvania and Wis- 
consin each have two. All but five 
of the 28 are VHF. 

- An additional three stations are 
licensed to educational institutions 


|. but operate commercia 
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Satellite theme is getting a big 
play by 
in their blurbs. Norman, Craig & 
Kumme! used the bit for Ronson 
in advertising the Varaflame pock- 
et lighter. Rand MeNally is also 
capitatizing on, the idea in plug- 
ging its maps. 

Lennen & Newell is toying with 
the idea of using freed prisoners 
on “Court of Last Resort Show.” 
TV department is planning to use 
them in an interview on latter haif 
of the Old Gold show. 

Bing Crosby has concluded four 
commercials for Lennen & Newell 
for sponsor American Gas Assn. 
Theme is White Christmas and 
agency states as far as it knows 
it's the first time Crosby has done 
comimercials for anyone except for 
his own companies. 

Dr. Sidney Reslow, president of 


Pulse, last week blasted ad agen- | 
cies and sponsors for using tele-| 


vision. ratings as a Seapegoat for 
dropping shows, in a spiel before 
th media research discussion 
group of the American Marketing 
Assn Roslow said “management 
has its own reasons for dropping 


shows but intentionally or unin- 
tentionally are putting the blame 
on ratings.” Representatives of 
the various major rating services 
participated in a panel discussion 
before the members of the AMA. 
The drive against the Asian flu 
epidemic wil! get a shot in the arm 
fro: nationwide public service 


campaign conducted by the Adver- 
tising Council. Young & Rubicam 
is serving as volunteer advertising 
agency on the campaign. 
Appointments: Edward Kletter 
Associates has named Sinclair Ja- 


cobs Jr. as assistant director of 
advertising Gene Schiess has 
joined Ogilvy, Benson & Mather 


as tv and radio program manager. 
Irving S. Kogan, director of p.r 
at Hicks & Greist, has been upped 
to v.p. status in agency. Robert 
Coen appointed associate director 
for media at MeCann-Erickson. He 
has been with agency for 10 years. 

Everett (Bud) Gammon has been 
appointed tv account 
for the Libbey-Owens Ford ac- 


Around the Ad Agencies 


By JACK BERNSTEIN | 
;count handled by Fuller, Smith & 
the advertising agencies | Ross. 


executive | 








Total billings with NBC and 
CBS will be in excess of $3,000,000. 


Sonotone has contracted for spot 
radio announcemegt campaign 
over WMGM, WINS, and WMCA, 
New York. Advertising features 
the new hearing aid concealed in 
glasses and account is being han- 
died through William Warren, | 
Jackson & Delaney. 

Young & Rubicam and Johnson 
& Johnson are using stroboscopic 
scenes in motion for its new tv} 
commercials. Technique has been | 
used in a motion picture made in} 
a Paris studio. 

Richard H. Depew, former ABC | 
programming exec, has~ moved 
over to Cunningham & Walsh as 
radio and tv account head on the 
Andrew Jergens billings. 

Edro Products plan an extensive 
radio and tv spot campaign for its 
new vitamin lollipop. Agency ap- 
pointed to handle the campaign is 
Cohen & Aleshire. 

Campbell Ewald agency men, 
while filming the Delco battery 
commerciais for the television) 
series, “High Adventure With 
Lowell Thomas,” traveled the four | 
corners of the earth so that the) 
film blurbs could be shot on lota-| 
tion. They trekked to Nepal, New 
Guinea, the Amazon, the Arctic, | 
the Australian bush country and to 
Africa so that the commercials 
would be realistic. 

John Peace, v.p., and a director | 
of William Esty, will preside over 
agency's newly-formed operating 
committee. 

Resignation of the Halo Sham- 
poo and Vel Beauty Bar segments | 
of the Colgate-Palmolive Co. ac-| 
count has cost the Carl S. Brown 
agency about 50% of its billings. | 

Avis-Rent-A-Car System, has) 
backed out of the N. W. Ayer lot 
and has driven its $1,500,000 ac-)| 


‘count to McCann-Erickson 


Stanley Carr, ex v.p. of Lee- 
Stockman, has exited to the Wil- 
liams Advertising Agency where 
he will be a v.p. and a member of 
the plans board. 

Ernest M. Walker, formerly di- 
rector of the central division of 


| Leo Burnett. 


jor any other commentator of the 


the ABC Radio Network, has been | 
named account supervisor on pack- 
aged goods accounts at Hicks &| 
Greist | 

BBD&O recently sponsored al 
“brainstorm session” on the “Gar- 
ry Moore Show.” Agency came 
up with nearly 100 ideas on the 
subject of “What Wives Can Do to 
Help Their Husbands Live Long- 

; Mother-in-laws received 
prominent attention. 

Houbigant Perfumes via the El- 
lington agency will launch a 13- 
week color tv series starting in 
March in 84 cities. 


CBS-TV Grabs Of 


' 


More Sports Coin 


CBS-TV this week picked up 
some additional fat sports billing, 
most of it at NBC’s expense. State 
Farm Mutual Auto Insurance has 
cancelled the post-fights “Red 
Barber's Corner” on NBC effective 
Dec. 27, and starting in April, 
will take a 26-week ride with half- 
sponsorship of CBS’ , “Baseball 
Game of the Week.” 

At the same time, CBS inked 
Marlboro cigarets for a one-shot 
sponsorship on Thanksgiving Day 
for the telecast of the Detroit 
Lions-Green Bay Packers annual. 
Mariboro, which has been CBS’ 
sole national sponsor on the web's 
pro football schedule, has picked 
up half-sponsorship on the Turkey 
Dey one-shot, with CBS co-oping 
the other half. Deal was set via 


As for NBC, it’s put the Friday 
post-fight segment up for sale, of- 
fering sponsors a choice of Barber 


bankroller’s choosing. If no spon- 
sor shows up by the end of the 
year to take on the $2,000,000 a 
year package, the web will retain 
Barber as a sustainer for awhile. 








Youngstown, O. — City’s third 
UHF outlet, WKST-TV, has re-| 
turned to the air on Ch. 45 from | 
its new transmitter site on the 
south side of town, serving a new} 
Youngstown-New Castle, Pa., tv} 
area as an affiliate of ABC. Chan-| 
nel-went off the air from its site 
in New Castle in January, 1955, 
unable to make ends meet. 











You 
can 
star 
in a 


SRR Ob bb bm Ribbit ii bbb bttbbibiiiitbibibtbitbibiittipiotestt yess ¢ 












CHRISTMAS JOB 
AT MACY’S 


Full-time and part-time selling jobs... and non-selling jobs, 
too. Earn while you learn... and take home a good salary, 
and get 20% discount on personal things, 10% on practically 
everything else. Work in the world’s biggest store. .. it’s fun. 


interview Monday through Saturday, 9 to 5 
Macy’s Employment Office, 166 West 35 St. 


Westchester residents: Apply Macy's White Plains 


: 
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NBC’s ‘What’s It For?’ 
Invites a $2,500,000 | 
Suit Claiming Piracy. 


Pittsburgh, Nov. 19. 

Barry Farnol, head of radio-tv 
department of the Dublin, Feld-| 
man & Kahn advertising agency | 
here, filed a $2,500,000 suit in Fed-| 
eral Court here last week against | 
NBC for allegedly stealing his for-| 
mat for a quiz show. Farnol | 
claims the network purloined not} 





|only the substance of his idea but 
| even the title, “What's It For?” 


Plaintiff's attorney, Alexander 
L. Suto, says Farnol owns the name | 
and the format under common law 
copyright provisions. He stated | 
that Farnol filed the name and for- 
mat with the Authors League of} 
New York on Aug. 19, 1952, and as} 
evidence of his action mailed him- | 
self a regisered letter containing a} 
duplicate copy of the information. | 

This, Suto said, is the customary 
practice of the Authors League. 
The registered letter serves as a} 
corollary proof of copyright and is} 
not, to ke opened unless litigation | 
results. The lawyer has the sealed | 
envelope in his possession. 

Hal March program, which went 
last month, “an in- 
tentional duplicate,” according to 
Farnol, ‘of my idea in that it copies | 
not only the name, format, plot, 
style and twist but in many re-; 
spects the exact wording of my} 
idea.” 


MANION LOPS OFF 
FORUM ON MUTUAL 


Chicago, Nov. 19. 

“Manion Forum of the Air” is 
declining renewal of its contract 
wi‘h Mutual Broadcasting System, 
which comes due on Nov. 24, be- 
cause the network bumped its Oct. 
20 broadcast for the possible de- 
famatory remarks it might have 
contained. The banned program 
had centered on industrialist Her- 
bert V. Kohler, who talked on the | 
three-year strike against his plant 
in Kohler, Wis., by the United 
Automobile Workers Union. 

Clarence E. Manion, former 
dean of Law at Notre Dame U. 
and conductor of the forum, said 


is 


the show will continue on 70 in- 
dependent stations which had 
carried the broadcasts, on other 
indies, and on some Mutual -sta- | 


tions on an independent basis. 


John F, Box to St. L. 
As a Balaban Exec’ 


John F. Box has been named 
v.p. in charge of the Balaban radio | 
stations by Elmer Balaban, presi- 
dent of the organizatior. Box 
will work out of St. Louis where he | 
will also act as managing director | 
of WIL, the Balaban St. Louis sta- 
tion. 

Box has been an executive v.p. 
of the Bartell Group since 1954 
and held management positions | 
with Bartell stations in Milwaukee, | 
Atlanta and Phoenix. Prior to 
joining the Bartell group he was | 
associated with NBC. 


Lee de Forest VTR’s | 
For ‘Smaller Stations’ | 


Hollywood, Nov. 19. 

New video tape recorder, based | 
on patents held by Dr. Lee de} 
Forest, will be made for smaller | 
indie stations by Magnasync Manu- 
facturing Co. of North Hollywood. 
According to Magnasyne prexy 
Dean J. White, production on de 
Forest tape recorders is expected 
to get underway in about a year, 
under a licensing arrangement set 
recently. 

Main feature of de Forest ma- 
chine is a simplified method of 
synchronizing the rotating heads of 
tape machines, hitherto a major 
VTR headache, according to White. 


Katz Ups Three 


Katz reppery has upped Daniel 
Denenholtz, Morris Kellner and 
Scott Donahue Jr., to v.p. posts. 

Denenholz, who has been with 
the firm since 1931, will head up 
the research and promotion de- 
partment, supervising the adver- 
tising, publicity, research and 
sales data activities of the agency. 

A 25-year employee, Kellner, 
who has been radio sales manager 
since 1952, wili be v.p. in charge 
of radio sales. 

Donahue, formerly sales man- 

er of station WPIX,, N.Y., will 
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tbe in charge of television seles, 


}crashes_ will 


CBS Hits Peak 
9-Mo. Earnings 


Record nine-month earnings of 
$13,898,171 representing an in- 
crease of more than 47% over the 
$9,368,073 for the similar nine 
months in 1956, were reported by 
CBS last week. Earnings are 
equal to $1.82 per share, as con- 


trasted with $1.25 for the 1956 
period. 
The ’56 figures, of course, in- 


clude provisions for losses and ex- 
penses involved in the discontinu- 
ance of the CBS-Columbia set 
manufacturing division. But over- 
all sales and net revenues for the 
current nine-month period also 
represent an increase over the '56 
period of 7.4°%, from $256,379,847 
to $275,276,269. 

CBS board declared cash divi- 
dends of 25c per share on Class A 
and Class B stock, payable Dec. 13 
to stockholders of record on Nov. 
29, and also declared a 3% stock 
dividend on both types of common, 
payable Dec. 27. CBS will not issue 
fractional ghares but will send 
stockholders non-transferable or- 
der forms for their interest in 
fractional shares. 


Commercial Airliners 
Protest ‘Playhouse 90’ 
Crash; Scene Deleted 


Hollywood, Nov. 19 

As a result of protest by com- 
mercial airlines to CBS-TV brass 
in N.Y., inclusion in a “Playhouse 
90” drama of a commercial plane 
crashing has been deleted, and 
there’s no mention of the com- 
mercial plane angle in the revised 


script. 
Word reached the commercial 
companies that “Panic Button,” 


Rod Serling teleplay to be seen 
on the CBS-TV show Nov. 28, has 
to do with the crash of a commers 
cial plane. Firms immediately 
beefed to web brass in N.Y. and 
demanded that be changed so that 
the plane involved would be a 
chartered plane, not that of a 
commercial line. 

Consequently, web and airline 
companies finally reached agree- 
ment whereby name of the com- 
pany owning the plane which 
be called “Charter 
Line,” but it will be left vague as 
to whether it actually is a com- 
mercial or chartcred plane. Robert 
Staek, Vera Miles and Lee J. Cobb 
star in the drama: 
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RAYMOND MASSEY © BOB HOPE 
LENA HORNE ® BILL O'DWYER 
MIKE TODD © PETER LORRE 
MILTON BERLE 

...+ 7 of the 400 great person- 


alities to split screens on tele- 
vision’s original hard-hitting 


telephone irterview session .. . 
going into its fourth consecu- 
tive year this Saturday, Nov. 23, 
7 to 7:30 p.m. WRCA-TY, Ch. 4. 
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Weil & Hartley’ 
=m 4Continued from page 32 em 
WOV Stake «: a more sophisticated vehicle 
0 | to — prestige to the company | 
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Fairly widespread impression 
last week was that the team of | in the 
Ralph Weil and Arnold Hartley; 
was taking “absolute control” of 
New York radio indie WOV. What 
actually happened, though, was that 
majority stockholder Morris Novik 
sold the brace an additional 19% 
interest in the Italian-Negro mar- 
ket outlet, bringing his share down 
to 50% of the total ownership. 
Hartley and Weil, who have been 
the longtime management team at 
the station even though their stock 
interest had always been out- 
weighed by somebody else, for the 
first time own the other 50%. 

Sale to Weil and Hartley, accord- 
ing to Novik, who is also radio-tv 
consultant for the AFL-CIO, was 
part of the original deal he made 
with the two when he bought 69% 
of WOV in Aug., 1955. When Novik 
bought out Richard O'Dea, he gave 
Hartley and Weil three years in 
which to excercise an option to 
take 19% of the stock off his hands 
at the same rate at which he bought 
it. He paid O’Dea-$250,000 for the 
69% ownership. 

Novik will retain exactly 50% 
of the voting rights in all WOV 
policy decisions. 


AB-PT PUTS ABC-TV 
INTO MERCHANDISING 


American Broadcasting - Para- 
mount Theatres has established a 
“tv character merchandising de- 
partment” headed by Walter R. 
McCurdy. ABC-TV, an AB-PT 
subsid, hence becomes the last of 
the three tv webs to get its own 
formal merchandising unit. NBC 
and CBS have each had one for 
some time. 

McCurdy has been with AB-PT 
in merchandising mainly for the 
parent arm since 1953. Network 


AM basket, dropping tv 
participations. New show is slot- 
ted behind Edward R. Murrow’s 
15-minute CBS news strip, starting 
at 7 p.m., which is figured to be 
dishwashing time, just before the 
mass television tuneon. Show, a 
breezy, soft-sell tuner, uses a 25- 
piece studio orch led by Caesar 
Petrillo, two regular vocalists, Bill 
Lawrence and Connie Mitchell, and 
an occasional guestar. 

Buy was made through Wesley, 
Heyne & Cuca Advertising. Nor- 
man Heyne, partner in the firm, 
has been Sachs’ “Amateur Hour” | 
producer for 23 years. 

The defunct amateur show, by 
the way, boasted such graduates 
as Steve Allen, Mel Torme, June 
Haver, Frankie Laine, Harmoni- 
cats, Skip Farrell and Maureen 
Cannon. 


Peter & Mary 


————a Continued from page 27 eae 


ren” will be moved to another 
spot (2:05-2:15 is a possibility) or 
dropped for the time being. As 
for NBC’s Allen and spouse Mea- 
dows, they've agreed to do their 
strip for NBC if the web can come 
up with another bankrollér. Staley 
deal was set via Erwin, Wasey, 
Ruthrauff & Ryan. 

CBS also grabbed some of that 
other kind of sponsorship—the 
multiple-frequency business, via a 
sale to American Home Foods of 
33 74-minute daytime units and 
five of the five-minute “impact 
plan” segments, starting this week. 
Web also renewed its one “impact” 
segment per week for 52 weeks | 
with Lewis Howe Co. 


‘ + 5 
will use its publicity, art and ad- 4 Maverick 


vertising staffs in all the licensing Chnthiined then e 29 
promotions carried on by McCurdy.|™ pes ee 






































a 








WOR-TV’s 2d ‘Double’ 


WOR-TV, N.Y., has corraled its 
second double-exposure _ series, 
with “Boots and Saddles” «being 
taken for an extra ride on the RKO 
Teleradio station Wednesday nights 
by sponsor A&P. The food chain 
has the skein on WRCA-TY, too. 

WOR-TV entered the double- 
exposure field this season with 
“Harbor Command,” sponsored by 
Nucoa, also on WABC-TV. Prior to 
this season, the double-exposure 
field in the New York market vir- 
tually was exclusively held by 
WPIX. 





Hollywood — Bernard Goodman 
has been named an actount exec at 
KFMU (FM) here by — topper 
Phil Brestoff. 
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CHARLES LAUGHTON 

EDDIE FISHER © JERRY LEWIS 
STEVE ALLEN © SAMMY DAVIS JR. 
ROBERT YOUNG © EX-CUBAN 
PRES. CARLOS PRIO 

... 7 of the 400 great person- 
alities to split screens on tele- 
vision’s original hard-hitting fj 
telephone interview session . . 
going into its fourth consecu- 


tive year this Saturday, Nov. 23, 
7 to 7:30 p.m. WRCA-TV, Ch. 4 
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duction of 
same day at 5:30 to 7 fell victim, | 
of all things, 
Ranger.” “Time” averaged out to) 
11.0, 
scored a 9.6, easily topping “Seven 
Lively Arts’” 6.6 but well behind 
“Lone Ranger’s” 
“Time” 
“Beat the Clock,” and at 6:30, it 
topped “The Twentieth Century” 
but a 13.4 to 11.8 score. 


Vegas” was an easy winner, aver- 
aging out to 28.4 in its 8 to 9 hour. 
It scored 27.8 at 8 vs. 19.8 for 
“Perry Mason” and 6.4 for ABC’s 
“Country Music,” and at 8:30, rose 
to 28.9 vs. 12.7 for “Dick & the 
Duchess” and 8.5 for the second 
half of the ABC “Country Music” 
entry 


—— RKO TELERADIO WINS 


back its license for WGMS here 
last week after being without it 
for a year as the result of pro- 
ceedings brought by a minority 
stockholder against the sale of the 
station for $400,000 by Good Music 
Station Inc. 
RKO has had nothing to do with 
the operation of the station al- 
though it owned the physical fa- 
cilities. 


RKO was ordered by the FCC fol- 
lowing withdrawal of opposition by 
Lawrence M. C. Smith of Phila- 
delphia who owned a sixth interest 
in WGMS. Smith claimed the ma- 
jority stockholder, 
Rogers, turned down a higher offer 
for the station in favor of the deal 
with RKO which retains Rogers 
and Mrs. Rogers as consultants for 
$25,000 annually for five years. A 
Delaware court held against him. 


Houston— 
representative for the past five 


years on KNUZ, 
the station’s commercial manager 


ton was an ad 
ecutive prior to entering radio. 


Leonardt 
KYOK and the Ok 


Broadcasting 

Chain. Bill uction 
chief KNUZ, a veteran of 13 
in radio, has been trans- 

toe ‘the Z sales .depart- 

it to replace’ eyieds nt 


“On Borrowed Time” 
to ABC's “Lone 
and in the first half-hour, it 


13.1. 
had a 10.0 vs. 


At 5:30, 
12.3 for 


Saturday night, “Holiday in Las 





BACK WGMS LICENSE 


Washingion, Nov. 19. 
RKO Teleradio Pictures got 


During this time, 


Reassignment of the license to 


M. _ Robert 





Forrest Patton, sales 
has’ been named 


Bruno t. Pat- 


r account ex- 
has joined the staff of 





G&T FINALIZE 807, 


Television 
Goodson & Todman have closed | 
| the deal giving them over 80% of 
wens Sachs has put all his eggs | Pawtucket, R.I., Times. 

the newspaper is reportedly in the | 
vicinity of $3,000,000. 

Mark Goodson and Bill Todman 
will not take an active interest in 
the management of the 80-year-old 
Times and they will leave the edi- 
torial policy generally the same as 





Networks Vs. TV Cities 


Continued from page 27 


R. 1. NEWSPAPER BUY 


package producers | 








| point where the new season is a,at all the new entries would ac- 
|month and a half old, refer to|count for the increase in viewing, 
Price for | cities in which all three networks | Without necessarily meaning that 


ithe level of viewing would not 
poured unprecedented sums into| decline later via dissatisfaction 
advertising and promotion on a| with the shows. 


daily basis, even during Nov ember | 
| 


St. Joe Stations Sold 
St. Joseph, Mo., Nov. 19 





and particularly during the Tren- 
dex “week.” Moreover, the Niel- 
sen data would tend te reflect the 


it has been in the past. The daily | opening-of-season publicity and " . ; 

was described as “a non-partisan | advertising ballyhoo surrounding | _Sale of stations KFEQ and 
liberal paper in a Republican|the new season, particularly with|KFEQ-TV were completed here 
market.” ABC's entry into the network race | last week. They were sold by Mid- 


G&T. owns 50% 
in the Times. 
chased by a group of men who 
joined with the producers in the 
deal. 
associates will assume 100° 
trol of the paper, as the remaining | 


as a major contender. land Broadcasting Co. to Isadore 
Moreover, it's pointed out, view- | and Jesse Fine, the new owners’ 

ing should be higher for the first | operating firm being KFEQ Broad- 

couple of months of the season | casting Co. 

due simvly to the unprecedented| New owners have made Ted Nel- 

number of new shows hitting the | son general manager of both radio 

air this season. Public curiosity; and tv facilities. He succeeds 


of stock bought 
The rest was pur- 


Eventually, G&T and their 
on- 





small stockholders are bought out.'to get at least one or two glances! Glen Griswold. 
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ASSOCIATED-REDIFFUSION LIMITED 





UNDOUBTED SUCCESS OF INDEPENDENT 
TELEVISION AS AN ADVERTISING MEDIUM 





MR. JOHN SPENCER WILLS ON OFFICIAL 
LIMITATION OF BROADCASTING HOURS 


greater will the growth in the 


the unique impact of the medium and be 
number of viewers. 


The Second =e General paaoting 








of Associa t enormous rease in the audi- Some of my per- 
held on ioreaher 14 in London ences our advertisers are now able to sonal friends have told me that they 
land. Mr. JOHN SPENCER W reach. preter the commercial advertisements 
the Chairman, presi In September 1955, our maximum o the programimes which surround 
In moving the ad of the Re- poten audience was something them. I must confess (discounting the 
port and A ior the year ended under three quarters of a million; to- “leg-pull”), that I de not find this 
April, 1957, said: = it is approaching five and a half t leasi 
It is with re . not with dis- million. Before we went on the air my 


loss for the year of nearly 
pounds. As you will have seen from 
the poccunta, £304,000 has been 


ta 
initial losses therefore form 
dable. But we are now re at 
a satisfactory profit and I hope t 
t rrent year's 


when the curren’ 
accounts reviewed, it will be pos- 
sible to report su tial 


PROGRAMMES 


Clearly it would not have beén pos- 
sible to provide our advertisers with 
cutienses of the present size unless 

e had ed programmes accept- 
able to viewers and I think that con- 
gratulations are ue to our pro- 
for the planning and production staff 
or their achievements in this direc- 

, ™ we tr issi 
they yo ee “over 130 full- 
length plays and nearly 200 feature 
programmes. Our features section 
staff travel the world in search of the 
material for the umentary pro- 
grammes which have always been so 
— favourably received. Several of 

jocumentary films have in fact, 
been oteeces for exhibition at the 
ilm Theatre in December. 











compensate, a very 
limited extent, for any recession 
ee which might be e 


ssity to 
and scri ipt stocks by 
| remainder of our initial 


josses, 
to pay for playing | 
scratch, we Ry 


get on the tin tan tor 
get on r on 
‘ovi toe 





the networking Pp 
ree 


market was 


Some 10.000 scripts have been re- 
ceived by us since the commencement 


Incidentally: over 90 per cent, has 
gone to British writers. 

Have you i % at our schools 
broadeasts? If I urge you to do 
so. With the help r* Sir John Wolfen- 
der and his Advisory Committee and 
by the captalliieee of much time and 
trouble by our staff we have, we be- 
,» succeeded in producing some- 
thing really helpful to those whose 
privilege it is to teach thé young, the 
rulers of tomorrow 

This, the first schools television 
programme in the British Common- 
wealth, is one our contributions to 
enlightenment rather than entertain- 
ment. Any suggestions you or your 
friends can make for its improvement 
will be most welcom 


TV TIMES 


Our programme journal, 
Times, has made remarkable progress 
and in a little over two years — 


t 
_ published, fer 
the first time, a T mes Christmas 
Extra, a magazine of —e interest 
relating to television, 700 copies of 
—_ publication have already been 
sold. 


es game a 


reconstruction of 








from the existing comtracters. 
INCREASED 
ADVERTISEMENT REVENUE 
AND BOOKINGS 
One of the 


most .» and 
certainly the most features of 
the year is the su increase in 
advertisement revenue 





ings is now moither occupied a _ 
to 
Wembley Studios, —— will make 
for more efficient operation, are in 
progress 
TRADE UNIONS 
During the year we have completed 
agreements with the appropriate 
ct of most 
grades of our . The rates of 
Sve pepe | which have been estab- 
i high but, perees they 
enemas by we thin pro- 
ductivity -_ "eiciency, we think Phat 
that is as it should 


bey pe as 
eSome of you, I understand, cogent 





. = a 
The better the B.B.C. pro- 
gremaies, Go Well as Gur own. the 


the TV" 


greatest fear was that 
could view a programme 
advertisements woul refer it to one 
with advertisements. As it has turned 
out, the fave, ¥ of advertisements 
may well have F us an advantage 
over the t 


quasenanete TELEVISION 
AUTHORITY 


Once again, I should like to thank 
the Independent Television Authority 
for their continued help and coopera- 
tion at all levels; the success achieved 
by Independent Television leaves no 
room for doubt as to the wisdom of 
the method by which the Authority 
have carried out their basic function 
of providing the additional television 
broadcasting services required by the 
Television Act, 

Sir Kenneth Clark (whose departure 
has been deeply regretted by all the 
contractors) and © Robert Fraser, 
and their colleagues, have treated us 
as responsible partners and neither 
they nor the public have lost by it. 
We look forward to the continuance 
of this happy relationship under the 
new Chairman, Sir Ivone Kirkpatrick, 

whose recent appointment we have 
noted with pleasure. 


REASONABLY SMOOTH 
RUNNING 


To our Ya Planning and 
production staff I have already re- 
ferred and I am sure that you would 
not wish me to omit a special word 
of thanks to our administrative and 
sales staff; theirs is an arduous task 
which has been rendered more ardu 


stage of — smooth running 


has now been reac 


oe OF BROADCASTING 


have had many requests to 
a. television programmes at 
day at which people now 
sound programmes, from 
. and from fore:gn stacons, 
available for their entertainment and 
ee Bow t. 
© fill im all the gaps would prob- 
our cost us more than we ould 
obtain from extra advertising revenue 
Bu t is a commercial considera 
tion, for us to take into account, and 
comple fail to understand why 
there be imposed upon us and 
u our viewtrs an artiacial limit 
is not t mecessary for 
who use 


their eyes. 

special broadcasts, such is 
those to schools and certain outside 
events, our hours are limited ‘o an 
average of seven out of the daily 
twenty-four. Surely the viewing habits 
of the public should be settled by the 
blie ithemsct-es and not fixed for 
m offic regulation? ‘4 re 

moval or = het, 
Profit, 


i 


ears more than 


even if it were to 
would enable us 


he fnstitute more programmes for 
inorities. 

“it is LR em for us to ponse all 

viewers all the time. is not 


— wo for as to uhecee the 
y of viewers all the time 


Why? Because we have a duty to 
foam Se minority sonte of the time. 
ber this, when you hear criti- 


our Fat. In’ th the long run, 
your interests for us to pre- 
balance, as we con- 


st 
it tis = 


to 
The report | and ‘accounts were 
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Television’s Screwball Season 





Ss ~CONtinued 





Tribune; it was in connection with 
Crosby’s bow as emcee of “Seven 
Lively Arts.” 

Monkey sues man—namely, the 
handlers of J. Fred Muggs filed a 


libel suit against the chimp’s one- | 


time-on-the-air buddy, Dave Gar- 
roway, and his onetime producer, 
Jac Hein. 

NBC viewers heard a straight- 
faced “. . . and now we return you 
to Arthur Godfrey” during the Lit- 
tle Rock crisis. And behind-the- 
scenes during the NBC-CBS pool 


from page 1 


Oct. 20—and out-Trendexed Dinah 
|/in her NBC premiere show. 

| While Liggett & Myers got Dean 
| Martin to agree to do an alternate- 
week Saturday night show on NBC, 
cosponsor Max Factor went alter 
| Polly Bergen—and got her. Until 
it developed that Miss Bergen was 
still under contract to CBS. After 
a couple of weeks of infighting. 
MCA and Factor pried Miss Ber- 
gen loose. So then Martin puiled 
| out, claiming he was afraid of over- 
| exposure. 





coverage, a few insiders had the! Marie Torre, N.Y. Herald Trib- 
rare privilege of watching NBC (une, has gotten a “Joan of Arc 
News director Bill McAndrew re-|tag from no less a person than a 
laving instructions to CBS person-| federal judge, on the basis of het 
ne! from CBS director of news | 10-day rap for criminal contempt 
John Day. That happened when | of court because she refused to di- 
CBS’ direct wire broke down. vulge a source, But the quote in 

NBC was rocked with a one-day | Wwestion dealt with the weighty 
“strik lockout” and a couple of | matter of whether Jucy Garland 
strike-loc 


days of cameratic chaos over the | did ww did nee Siam eee wes tee 
ays . : fat to fulfill her CBS commitment 


Alice-in-Wonderland question of 
who gives direct orders to the cam- iy oes > 
eramen, directors or technical di-| ber og: mo, Be. SS 2 
“a [youngster named Trish Dwelley 
Sid Caesar quit NBC in a huff | who auditioned for. the show billed 
last spring at the very idea of his). an inexperienced schoolgirl. 
doing a half-hour show instead of | Paar blushed slightly when he 
an hour; so this fall, he signed for | ¢...q out she was a pro with net- 
a half-hour show with ABC-TV. | work experience, but kept faith for 
Dither Over ‘Dud’ Season |another two weeks, until he felt 
Network bigwigs drew their dou-| she wasn't much of a singer after 
ble-edged swords to trade parries | aj]. 
for the first time within remem-} 4 ¢orementioned Timex cancelled 
branece with the critical fraternity, Bob Hope after the comic appeared 
Just because, | of all things, the | on a Frank Sinatra show cospon- 
crities didn’t like the programs the | ...q by rival Bulova. Hope said 
webs had to offer. . 


; ; : he didn’t know until the day of 

New York is a so-called deserted the show that Bulova was a spon- 
city, with virtually all the live = aan 
matic shows on the move to the ¥ ” Z 
Coast, but last weekend's studio) One of _ ABC's basic outlets 
schedule at NBC was so crdmped | Washington’s WMAL-TV, refused 
that Monday’s (18) “Suspicion” | ‘t® carry a Mike Wallace show ve 
had to originate from a rented| turing British journalist ae 
ABC-TV studio while last Wednes- | Musgeridge, because Muggeridge 
day's (13) “Kraft Television Thea-|'8 4 critic of Britain's royaity and 
tre” had to be taped a day in ad- Queen Elizabeth was in the coun- 
vance | try at the time. 

\n educational program sched-| Steve Allen wrote to thank the 
uled for 6:30 a.m. turned out to be | Variety critic who reviewed his 
the season's first unqualified hit. | show the Sunday it was on op- 
And it started a bookstore run on| posite the Crosby-Sinatra Edsel 
the classics unrivalled in modern | spec, and said, “More people may 
times. And everybody said WCBS-| have read your review than saw the 
TV's “Sunrise Semester” was im-| program.”, 
plausible, | Some weak-willed editor on 

George Montgomery, who be-| “Kraft Theatre’ just didn’t have 
sides doing a few Hollywood west-| the heart to cut the line, “There's 
erns is better known in tv circles; no bitchiness like show bitchiness,” 
1s Dinah Shore’s husband, did a/so “Kraft” found itself in a helluva 


last winter. 








“General Electric Theatre” show | stew. 
ee That's the scorecard, and the 
|season at this point is only two 





|months old. Radio, anyone? 


Metro TV 


Continued from page 3! 











BROADWAY 
PREMIERE 


Tonight, 6:15 Sharp 
BROADWAY & 46 ST. 


3 DOUGLAS LEIGH 


SPECTACULARS 
Starring 
TIME LIFE 





|that. We have had a lot of action 
jin tv here during a period when 
| Metro has gone through a difficult 
{corporate problem,” he said. 
Barry will take with him to N-Y. 
| pilots on “Northwest Passage” and 
“Min and Bill.” It’s a bit early for 
selling for next season, so “we'll 
have to put them in the deep freeze. 
There's no point in running around 
Madison Ave, in November when 
everybody is still waiting to see 
how the shows will do. But we will 


SPORTS 
| show these pilots to Metro execs 
ILLUSTRATED | and a few select people on Madison 


| Ave.,” he remarked. 
See it from the sidewatk free. Metro has 350 post-1948 feature 


films, but the problem of selling 











such pix to tv is an industry one, | 
and the studio will wait to see what 


formula is reached between the in- 
dustry and guilds regarding a divvy 
of coin from such pix before mak- 
ing a move, he said. He estimated 
the majors have around 2,000 pix 


in this category, that this figure 
will be much larger by the team 
post-'48 deals are made. Indie pix 
will make it a much greater overall 
total, he reminded. 


| 
| 





OTVSuit =| 





Continued from page | Game, 


contains “false and defamatory | 
matter” concerning Q-TV, accord- | 
ing to the complaint. Q-TV, which } 
describes itself as the principal | 
competitor of TelePrompTer in the 
prompting field, objects to certain | 
statement made in the SEP article. | 

According to Q-TV, headed by | 
Sam Elgort, “the libelous matter” | 
tended to convey the impression 
to persons who read the article 
“that plaintiff was no longer in the 
cuing and prompting business but 
had been forced out of such busi- 
ness, implying that plaintiff was | 
not capable of competing with de- | 
fendant TelePrompTer Corp.” | 

Q-TV also complains about SEP | 
giving TelePrompTer permission | 
to reprint the article and Tele- 
PrompTer's activities in distribu- | 
ting the reprint which contains the 
same “false and defamatory mat- 
ter.” 


© TV's Sore Throat 


Continued from page 27 

















season (and that goes for 
Gisele MacKenzie, Polly Bergen, | 
Guy Mitchell, Pat Boone. Patrice 
Munsel, Patti Page, Rosemary 
Clooney, et al.) there’s not a single 
one who has hit it as a boffola 
attraction. This sponsor or that 
sponsor may lay claim to deliver- 
ing a winner (and point to varying 
degrees of Trendex success), but | 
overall there isn’t one who's even 
on the way to a Como-like click. 
Dinah Shore has come closest to 
it, but her hour display comes un- 
der the heading of “last season’s 
show,” the only difference being 
more frequent exposure. 


this 














Jimmy Dean | 


——— Continued from page 29 





cuss further showcases for the 
singer j 
N. Y. Sets 30 Mins. of News 
WCBS-TV, the CBS-TV flagship 
n New York, is scheduling a full | 
30-minute news show at 7:30 to 8 
a.m., starting Dec. 16, in the time | 
period being vacated by the net- 
work’s Jimmy Dean show. Pro- 
gram will consist of 10 minutes of 
world and national news by Rich- | 
ard C. Hottelet, a five-minute fea- | 
ture report by Hottelet, five min- | 
utes of local news by Peter Thom- | 
as, five minutes of weather by Bill | 
Martin and a five-minute recap of | 
the entire program by Stuart) 
Novins. ? 
In the 7 to 7:30 period, WCBS- | 
TV will fill with “Laurel & Hardy” | 
films, but starting Jan. 27, it will! 
replace the L&H odlies with 
“Comparative Literature 20,” the| 
second-semester edition of its cur- | 
rent 6:30-7 a.m. “Sunrise Semes- 
ter,” which ends Jan. 10. | 






















SYNDICATED SHOWS 


ZIV SHOWS RATE GREAT ! 


Vv 


TELEVIS! 


“a | MAN CALLED X 


("8 among top network shows) 
#9 WiGHWAY PATROL 
(also "8 among top network shows) 
#9 MEN OF ANNAPOLIS 
#A wy FavoRITE stORY 


#5 SciENCE FICTION THEATRE 


ON P 


33.5 
33.3 
32.0 
31.8 
31.3 


Pulse, April, 57 





















CBS Radio Survey 


Continued from page 27 








vey found that only 18% of the! off an entire set of new values in 
indie fans tune to radio for ‘“fore| timebuying. 
ground” purposes, while 71% of the; CBS v.p. in charge of station »d- 
o&o fans look for foreground pro-| ministration Jules Dundes, who 
gramming. Of the mixed group,} authorized the study strictly for a 
50% listened for the “friend-infor-| “frame of reference” on a qualita- 
mation” foreground type. Contrari-| tive basis instead of the heretofore 
wise, 82° of the independent fans) “strictly qualitative research that's 
listen to radio for backgrounds,! been available,” now has decided 
while only 29% of the o&o fans} to take the study out on the road in 
listen for this purpose and 50°! presentation form. He’ll start hit- 
of the mixed group listen for back-| ting the agencies with it late this 
grounds. | week. Presentation was “pre- 
CBS Shines on Personalities | Viewed” to the CBS Radio Affiliates 


Further illustrative is the finding 


Assn. convention week before last, 


that only 26% of the network-sta-; and the affiliates, realizing the 
tion fans prefer the CBS station) validity of the findings for their 
for music, while 78% of the indie| 0wn purposes, placed orders for 
fans prefer the indies for music.| 2,500 copies of a book-form release 


| identified the independent as such. 


; and the one which is bound to pro- 


| dependent. Following question was 


| work stations, 1% picked the FM 


But 57° of the o&o fans prefer| 
the CBS station for “specific per- 


| sonalities,” while only 19% men- 


tioned personalities among the! 
indie fans. Conclusion being that! 
listeners to independent radio lis-| 
ten primarily for music background | 
sounds, with little attentiveness to 
the programming or the personal- 
ities. 
In seeking to ascertain the dif- 
ferentiation between stations, sur- 
vey asked the respondents to char-}| 
acterize the stations as “big” or 
“small.” Fully 98% of the o&o fans) 
and 95° of the mixed group char-} 
acterized the CBS stations as! 
“big,” but only 58% of the indie} 
fans and 48% of the mixed group,| 
called the indie stations “big.”| 
Asked what they meant by big, the; 
entire group answered with such! 
characteristics as “large variety of | 
programming, complete news cover-}| 


|age, top shows and talent.” Power 


of the signal was fourth on the 
frequency of mention list, and} 
other phsyical characteristics had 


even lesser importance. More note-| 
worthy is the fact that 40% of the 
entire group said they mean “big 
like a network station” or gave the 


name of a network station. 
Remarkably, ‘the respondents 
were highly accurate when asked 


to identify stations as network af- 
filiates or independents. Fully 90% 
of the o&o fans properly identified| 


the o&o0 as a CBS affiliate; 5% 
guessed ‘wrong and 5% didn’t! 
know. Among the indie fans, 76% 


16% mistakenly called it a network 
affiliate and 8% didn’t know. 
Asked which station is the “most} 
authoritative,” 89% of the o&o fans 
and 88° of the mixed group named 
the CBS station, but only 69% of 
the indie fans and 65% of the 
mixed group named the indepen- 
dent. Conclusion: listeners to dif- 
ferentiate between stations and find 
the network outlet “more authorita- 
tive.” 

The major aspect of the study, 


voke the controversy, concerns “‘be- 
lievability” of the o&o vs. the in- 


put only to thé mixed group: If 
two stations broadcast conflicting 
accounts of the same _ incident, 
which would you believe? 53% 


chose the o&o station, 11% chose 
the indie, 10% chose other net- 


station, 2% picked a disk jockey 
Station, 8% had no preference, 
14% would believe none of them 
and 4% didn’t know. 

Same mixed group was asked 
whose commercials they were 
“more likely to believe,” the net- 
work station or the independent. 
48% chose the network station, 15% 
picked the indie, 18% picked both, 
15% said neither and 4% said 
they didn’t know. Finally, the 
mixed group was asked, “which one 
station has the most believable 
commercials?” Fully 41% chose 
the network station, 13% chose the 
independent, 10% chose other sta- 
tions, 30% said “no one” and 6% 
said they didn’t know. Reasons 
given for the choice of the network 
Station were that the web's 
wouldn't jeopardize their reputa- 
tions with fraudulent commercials, 

The “believability” aspect of the 
report is the real kicker, since in 
effect it states that while quantita- 
tively independents may reach as 
many listeners as network stations, 
those listeners place less belief in 
the commercial message. CBS be- 
lieves that timebuyers have long 
sought verification of the subjective 
elements that play a role when the 
rating victure between the network 
outlet and the indie are about the 
same. Fact that listeners “believe” 
the network-station commercials, 
are more “attentive” to the pro- 
gramming, and look upon the o&o 


of the survey due off the presses 
within a couple of weeks. All of 
which means that the controversy 
is going to be a curker, not only 
on the national agency level but 
right down to the last local market 
as well. 


Catholic Bishops 


Continued from page 28 eae 


op Scully, is the “result of an ex- 
haustive and long-term study.” He 
said the result will be to emphasize 
“the real moral dangers” of classes 
B and C. 

Bishop Alden J. Bell, auxiliary 
bishop of Los Angeles, was ap- 
pointed to the Episcopal Commit- 
tee, succeeding Bishop Timothy 
Manning, also of L.A. 

The Catholic Bishops also: 

Called freedom of expression 
“a key safeguard to civil liberty, 
but emphasized that liberty must 
not become license, in a statement 
on “Censorship.” They said it 
would be “most gratifying” if “the 
sense of responsibility” of writers 
and motion picture producers 
would make the Legion of Decency 
and National Office for Decent 
Literature unnecessary. .But, they 
added, “past experience does not 











| permit us to look forward to a day 


when this sort of evaluation will 


ino longer be called for.” 


Disclosed that the Legion of De- 
cency reviewed and classified 418 
films during the past year. Of 
these, 335 were Hollywood product 
and 83 were imports. 





Greensboro, N. C. — Sports 
writers and sportscasters of North 
Carolina chose Charlie Harville, 


sports director of television sta- 
tion WFMY-TV, Greensboro, out- 
standing sportscaster of the year. 
—_—_—_——_—_—“—“""_—=—“_€_“A“"“"“"“"="3 





MICHAEL CHIMES and 
HIS FAMILY 
An Unusual Harmonica 
Musical Attraction 


187 Hillside Ave. Mount Vernon, N.Y. 
Phone MO 4-414) 








“HY 
GARDNER 


CALLING’’ 
To Thank 


ZSA ZSA GABOR and 

PORFIRIO RUBIROSA 

ALDUS HUXLEY © PHIL SILVERS 
JACK PAAR © LOWELL THOMAS 
EDDIE CANTOR 

... 7 of the 400 great person- 
alities to split screens on tele- 
vision’s original: hard-hitting 
telephone interview session ... 


going into its fourth consecu- 
tive year this Saturday, Nov. 23, 





as more “authoritative” would set 
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22.67, Upgrading 
In WINS Billings 


Mel Leeds came in as program 
director of WINS, N. Y. radio in- 
iependent, this past August and 
quickly revamped the schedule. 
In the months from August until 


October, the station had a 22.6% 
billings increase over the same 
period the same three months of 
1956 Exactly how much of it is 
due to Leeds’ efforts is hard to tell, 
since the WINS ratings, when 
compared to last year’s or even 


this past springs are on a seesaw. 

Under the Leeds’ regime, ayem 
ratings between 9 and noon and 
then until about 1:30 p.m. have 
made steady, if slight advances in 
every quarter hour, according to 
Pulse In the afternoon, until 
4:30 the outlet has gone down in 
comparing October to October re- 
The Jack Lacy post-4:30 
tallies, running from about 2.7 to 
3.6 per quarter hour, are the high- 


sults 


est the station gets in the pre-dark | 
time. In Lacy’s opening 4 to 4:30 
slot his ratings stand at 2.5 in 
each period, which matches the 
better times earlier in the day. 
Lacy has held pretty much the 
same slot since last year, but a 
good portion of the rest of the 
daytime sked has been changed 
by Leeds, who came from WCAU, 
Philadelphia to WINS. A big 
change was the replacement of 
Bill Stern ‘who had held the 6 to 


9 ayem strip for several months in 


a format much resembling WRCA’s | 


“Pulse” ayemer) by “A Smith 
Named Irv,” with Irv Smith. 
Smith only came on a month or so 
ago, but the interesting thing is 
that when Stern was on last April 
his ratings between 8 and 9 ayem 
were a shade better than Smith’s 
are today. Two weeks ago, Maggi 
MeNellis was axed from her later- 
in-the-morning strip on the station, 
and replaced by a deejay. 

Leeds instituted a five-minute 
news capsule 25 minutes after 
each hour. It’s a three-part break- 
down, local news first, then re- 
gional (upstate and Jersey) and 
closing with a brief letters-to-the- 
editor seg. In a short period 
after every newscast, there are 
gossip notes. The program chief 
also instituted a system of the top 
40 records throughout the deejay 
sked. The records are picked 
from WINS’ own tabulations. 


RAB SETS FAST PACE 
IN SEPT-OCT. SIGNUPS 


Radio Advertising Bureau is 
running hot on new members, hav- 
ing signed more new stations in 
the past September and October 
than in any two-month period since 
it began seven years ago. Promo- 
tion org for radio got 48 new sta- 
tion members and three station 
reps as associate members, repre- 
senting another $22,000 in apnual 
income. 

Forty-eight, three fewer, was 
the previous high, reached during 
the first 60 days of 1956. RAB is 
seeking a budget of $1,000,000 an- 
nually. It is believed to be some 
$150,000 to $200,000 shy of that 
mark at the moment. 


‘HY 
GARDNER 
CALLING’’ 


To Thank 

JACK PALANCE © WILLIE MAYS 
DOROTHY LAMOUR © MARTHA 
RAYE © GEN. CARLOS ROMULO 
H. V. KALTENBORN 

SALVADORE DALI 


... 7 of the 400 great person- 
alities to split sereens on tele- 
vision’s original hard-hitting 
telephone interview session .. , 
going into its fourth consecu- 
tive year this Saturday, Nov. 23, 
7 to 7:30 p.m. WRCA-TY, Ch, 4. 




















45 Minutes from B’way 


Briarcliff Manor—charming country 
house, beautifully furnished, antiques, 
pine panneled dining rm.--kitchen, & 
living reom, 2 bedrooms; every con- 
venience; air-conditioned, acreage. 
$225 per month, rental. 

Witson 1-7058 before 1@ #.m, Wilson 
1-4475 thereafter. ; 





— 


EASTMAN SPOTS PACE, | 
BEAUDIN IN ABN 0&0’S 


|.. Robert Eastman, prexy of Amer- 
ican Broadcasting Network, who 
has quietly taken command of 


most of the ABC owned & oper-| casting the world’s first regularly 


ated radio stations, made two key 
o&0 appointments last week. 
installed John H. Pace, who quits 


on Dec. 1 as exec veep and general | tified flying objects.” 
and | 


manager of KAKC, Tulsa, 


KITE FLIPS LID 


‘World's First Newcasts Devoted | 
Te ‘Space’ 
San Antonio, Nov. 49. 
KITE here lays claim to broad- 

















__ CBS $3,000,000 Tape Splurge 


Continued from page 26 





Ampex units, will be in fulltime 


| scheduled newscast devoted to news) year, during the DST months, oper- 


| 


He | of outer space, satellites, rockets, 


missiles, space travel and “uniden-) 


; 


The KITE program, “Spacecast,” 


ating at the rate of 609 machine- 
hours per week. The unit will do 
instantaneous taping of the entire 


KIOA, Des Moines, as new gen-/| instituted within a few days after| daytime and nighttime schedule 


eral manager of the network's | 


the Russians launched their first 


KABC, L.A., and gave him the ad-| sputnik, is aired seven days a week 


| ditional title of managing director | at 


of KGO, Frisco. 
signed Ralph Beaudin, now wit 
Buffalo indie WBNY, as general 
|manager of KQV, the Pittsburgh 
| outlet which the web bought a few 
; months ago. 

Pace will 
at the L.A. o&o, with 
portedly leaving the company 
| Pace’s additional KGO duties 
wiil consist largely of program 
| planning for the station, which 


John Mitchell, who also com- 
;}mands KGO-TV. It's understood 
Pace will work on the Frisco flag’s 


| programming at least until a regu- 


replace John Hansen | 


Hensen re- | was elected prexy of the Tennessee 


' Broadcasters Association. 


lar radio station manager can be| . ‘ ) 
| definite stand against pay-tv in a 


found. 





Station Reps Plan 
Centralized Billing 


A proposal to save advertising 
|; agencies and local radio and tv 
stations from tons of paperwork 
j} and an unestimated saving in dol- 
|lars is being mulled over by the 
| Station Representatives Assn. 

| The plan under consideration is 
| centralized billings for the rep 
| trade which if adopted would ex- 
pedite the payment of bills on time, 
|; create a better relationship with 
| the agencies by the reps via re- 
|duced paperwork problems and 
| counteract the one bill argument 
advanced by the networks. 

At the present time when an 
agency undertakes placing a spot 
radio or television campaign 
around the country it finds itself 
| burdened in unprofitable paper- 
|; work. If in a spot campaign 120 
radio and some 200 tv stations 
were selected, a total of 320 indi- 
vidual contracts would be drawn 
up at the local station leyel and 
sent on to the agencies passing 
through the reps hands going and 
coming. 

Vouchers that the spot has been 
aired take the same process and 
this doesn’t mention the fact that 
each time a schedule is interrupt- 
ed, there is an amendment to the 
contract involving more _ paper- 
work. 

Nearly all the reps agree that 
months after a campaign is over 
they still are doing the billing. 

Under the plan the local stations 
would pay a percentage of their 
gross national spot time. It would 
work on a central clear!:.z house 
idea and the reps feel that the 
problem can be solved by running 
the project on a similar basis to 
the BMI clearing house. 

One of the problems to be tac- 
kled is the raising of funds and 
the operation would depend on the 
securing of trained personnel who 
have a knowledge of the rep busi- 
ness. 

In the long run the reps feel that 
centralized billing would help them 
sell more radio and tv spot time 
because information would be 
right at their fingertips. 


Name Eidmann Sales Mgr. 
Of WGN-TV, Vice Weber 


Chicago, Noy. 19. 

Bradley R. Eidmann was named 
sales manager of WGN-TV here 
in succession to Ted Weber who 
quit two weeks ago. In the interim, 
while WGN Ine. VYeepee Ward 
Quaal was making his decision, 
Eidmann had been acting sales 
manager. . 

Eidmann started with WGN Inc. 
in 1950 as a radio salesman for 
WGN and two years later switched 
to the sister tv station. For the 
past year he was supervisor of 
national sales for WGN-TV. 











| Heuston—“Houston Living” has 
| made its bow here on KTRK-TV as 
anew “home magazine of televi- 














sion” and x be seen each Sunday 


afternoon 


arriet Bigus fs hostess. | 


5:33 p.m., sponsored by the 


Eastman aiso | White Star Laundry. 





Tenn. B’casters Elect 


Memphis, Nov. 19. 
John Hart, WBIR-TV, Knoxville, 


He suc- 
ceeds Frank Corbitt, WGAP, Mary- 
ville. 

Other officers elected were Car- 


| falls under the aegis of ABC veep | ‘ter Parham, WDEF, Chattanooga, 
|veepee; W. H. Linebaugh, WATE- 


TV, Knoxville, sec-treas; Henry 
Slavick, WMCT, Memphis, and F. 
C. Sowell, WLAC, Nashville, di- 
rectors. The state group took a 


unanimous reselution. 





Dallas—William (Bill) Crowdus, 
staff announcer on WFAA and star 
of his own show, “Man Around The 
House” has been appointed pro- 
gram director for WFAA here. He 
fills vacancy created by Dan Valen- 
tine who resigned recently to be-| 
come program director for WCKR, 
Miami. 


LOS ANGELES 


s200 sunset 


upwit & ABNOLO, 28 
vce Prevdent 


"SHOCK"* completely sol 
-  ®plue chip 
Winston Ci 


sourevare 


and will feed all eastern and cen- 
tral stations operating on standard 


}time on an hour-delay basis. Feed 


will take the physical form of a 
fishhook, going into the southeast, 
down through the south, then turn- 
ing upward toward the border 


| States. All but a couple of central 


zone “islands” will receive the 
hour-delay feed. With the tape 
feed just an hour behind the live 
DST feed, the customary imbalance 
between standard time stations and 
DST stations will be eliminated 
On the Coast, the nine-machine 
unit will serve a different function, 
that of putting the entire Pacific 
time zone on a “clock time” basis. 
It hasn't yet been decided whether 
the schedule will go on a straight- 
clock time, which is a three-hour 


/ operation for six months of the 


delay, setup or on a two-hour de-! 


lay. That is, a 9 p.m. EST show 
will be seen on the Coast via tape 
either at 9 p.m. PST, which is 
straight clock-time, or at 8 p.m., 
which is a two-hour delay. Once 
the decision is made, however, the 
entire Coast schedule be uniform. 
The daytime schedule will also be 
straightened out and made opera- 
tive on the same basis. 

The Coast operation, for the time 
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being, however, will not be able 
to correct the standard time situa- 
tion in the Pacific northwest, due 
to the current long-lines situation 
which involves double-tracking. 
Network is hopeful that the stand- 
ard time setup cau be corrected in 
the future as the necessary circuits 
are made availabl+ there 

CBS was first aboard the Ampex 
tape bandwagon, demonstrating it 
to its affiliates during the NARTB 
convention in 1956 and putting 
prototype models into service in 
November of ‘56 with a Coast re- 
peat pattern for “Douglas Edwards 
With the News.” Web currently 
has five Ampex units in operation, 
and delivery of preduction models 
is due to start next month, bring- 
ing the network's quota up to 23 
units by the start of DST in April. 


NBC revealed its new magnetic 
tape setup the previous week. Re- 
sponse from affiliates has been 


enthusiastic. 


Dallas—William (Bill) 
staff announcer for WFAA and star 
of his own show, “Man Around the 
House,” has been appointed pro- 
director of WFAA, it was 
announced by Alex Keese, execu- 
tive director for radio and tv serv- 
ices of the Dallas Morning News. 
Crowdus moves in to fill the vacan- 
cy created by Dan Valentine who 
resigned recently to become pre- 
gram director of WCKR, Miami, 
Fla. 


Crowdus, 


REPORTS! 
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Small Vidblurb Firms Beset With 
Problems, Madison Ave. Resistance 


Aveneymen have objected to the 
wan eituation exiting AMOR | rey adopted a similar format 0 
aes Pm some Prob-| Bis Story, starring Burgess 
mercial production § ov wertisers | Meredith, culling the best stories 





lem is driving many aon lin nee inns 
; lout of their live programs fox 
into the hands of the well-estab- | |), syndication ride Official 
lished, regularly-staffed = large) Films which is handling “Big 
production companies. | Story,” also is interested in dis- 
Madision Ave. has the impres-| yjputing “Treasury Men.” The 
sion that the setup among little |jast year of the old “Treasury 
producers leads to featherbedding | yen” was put on film and is cur- 
by technical help. One of the! rently being handled in syndica- 
smaller outfits admits that this is|tjon under a different title by 
an area that needs careful watch- yo Ty, 
ing and correction, if possibie. On the “All About Women” 


One agency executive said that 
he preferred doing biz with ‘he 
big shops because the personnel, 
since they are on a fulltime basis. | jon of 200 women editors around 
eventually become “company men” | the country. Outfit claims to have 
and work harder to get a job done. | of the best women’s features to 
At the small production firms, he appear in newspapers throughout 
added, the management only hires | the country for show material over 
crews as it need them ip order) 4 two-year span. The cooperating 
to keep overhead low and there-| eqj ors have also lined up guests 
fore the technicians and camera-| guch as the wife of the governor 
men have no particular allegiance | for appearances on the series 
io anyone but themselves. Hence, 
he said, they stall and draw the -—— 
job into overtime rather than con- 
centrale on a good job. 

\ producer pointed out that 
when he chooses a crew for a new 
job, he tries to be selective in hir- 
ing “premium” personnel, but al- 


project, which could be likened to 
“Big Story” with a femme slant, 
Pyramid has gained the coopera- 








Fred Niles 


Continued from page 31 


tionary developments for agricul- 








lowed that the sharp workers are ture.” 
not always available as they are To rattle off some statistics 
needed. ; compiled to justify “Cross Ceun- 
° ——= try,” rural America represents 
s sane | about one-third of the national 
Pyramid Billings economy. About 72% of the 54, 


000,000 rural dwellers have tv sets, 
by U. S. Census, or in other terms, 
there are 17,000,000 rural televi- 
sion homes and about 30,000,000 
rural viewers, about 36° of the 
country’s population. Of this num- 
ber, Niles has found, about 30° 
have television in theiy kitchens. 
One of the “Cross Country” moti- 
vational sesearchers, Social Re- 
search Inc. in Chicago, has deter- 
mined that assets in rural Amer- 
ica total about $99,000,000,000, or 
sé H Y higher than total assets of outside 

industry. SRI also told Niles that 

tv commercials make a deeper 


G A R D N E R impression on rural minds than on 
) urban. 
CALLING’’ 
To Thank 


EARTHA KITT @ JOHNNIE RAYE 
FAYE EMERSON © RED SKELTON 
TEX and JINX © MICKEY ROONEY 
LINDA CHRISTIAN 


. . 8 of the 400 great person- 
alities to split screens on tele- 





cmammmmmm Continued from page 30 


would have some male appeal, as 
well as another skein still in the 
formative stage. 

Rosenthal and Loewinthan, who 
did “Treasury Men” on the net- 
work for four years under their 
old PTE banner, plan to update 
their material as well as introing 
« running character in the series. 











hold four spots, and according to 
Niles they may be bought one 
time in one market or in any grad- 
uation upwards to a buyout. “Cost 


cialized markets,” he says, “will 
be comparable to an ordinary na- 
tiona] tv buy. In agriculture, be- 
cause it’s so varied in various parts 
of the country, there is seldom a 
need by sponsors for complete 
coverage. ‘Cross Country’ is 
adaptable to seasonal and market 


vision’s original hard-hitting || considerations with no ‘must buy’ 

telephone interview session . , , || Clauses. 

going into its fourth consecu- Half hour show will contain na- 
tional, regional, and local agri- 


tive year this Saturday, Nov. 23, 


7 to 7:30 p.m. WRCA-TV, Ch. 4. 
I 


Studio Type Home, Charming 
Unusual 4 Rms., Studio Rm. 40 Fr. 
Lovely local, approx. 2 acres. 


New Rochelle 6-3052 or 
Scarsdale 3-6322 


$27,500 


business news, cross-country opin- 
ions on farming issues, and human 
interest and entertainment features 
of rural character. As there is no 
nationi farm celebrity, accord- 
ing to Niles, “Cross Country” will 
use regional broadcasting celebri- 
ties. Show will be hosted by a 
pair of seasoned farmeasters, John 
McDonald and Lloyd Burlingham, 
with spliced-in pickups from well- 
(| known farm directors in five dif- 


THEY LOVE ME IN 


SYRACUSE 




























20.1 


WHEN-TV, ARB 


Sat., Oct. 19 
12 Midnight 






Contact: RICHARD A. HARPER, Genera: Sales Mgr. 
MGN-TV, a service of Loew's Incorporated 
701 7th Ave., New York 36,N. Y. * JUdson 2-2000 


Each “Cross Country” show will | 


per thousand for specific and spe- | 





| ferent territories. Film will also 
}cue live cut-ins for local weather 
| forecasts (“In agriculture, weather 
is always news") and spot news. 

In addition, as often as possible, 
Niles intends to film the commer- 
cials in the proper dialect of the 
locale. 
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— 
refusing to buy or show the tabooed 
pictures 

Hardest such 
would be Screen Gems, now mar- 
block of 52 pix 
Universal. Original deal 


hit by an edict 


keting a horror 


made by 


by SG was for 600 features from 
the Universal pre-"49 stockpile. 
“The shock group” of the first 52 


has been sold in 78 markets result. 
ing in revenue in excess of $8,000- 
000. It’s the biggest selling item in 
syndication and sponsorship on the 
local level is a sell-out. Ratings 
have also topped network shows in 
many locations. Among the “shock” 
pictures in the first package are 
“Frankenstein,” “Dracula,” “Inyis- 
ible Man,” “The Mummy,” “Son of 
Frankenstein” and “Werewolf of 
London.” . 
At the next quarterly meeting of 
the NARTB review board, under- 
stood that the entire matter will be 
thoroughly sifted and recommenda- 
tions made to NARTB for official 
sanction as a regulatory measure. 
Final action would be taken by an 
NARTB board 
Horror pictures 
saiied by National 
Radio and TV 


have been as- 
Assn. for Better 
and club organiza- 


{tions around the country. Specific) 


| complaint was the showing of the 
shock pictures in the early evening 
“kiddie” hours 

At closing meeting of the Review 
Board, “subliminal perception” was 





Inside Stuff—TV Films 


Acme Markets, fourth largest retail grocery chain in the U.S., has 
been inked by WCAU-TV, Philadelphia, to’ a weekly half-hour film 
series, “Frontier Doctor.” With preem of Rex Allen starrer, tomorrow 
(Thurs.), Acme becomes largest retail grocer advertising on tv in the 
Philly market. Station’s: coverage area extends into four states with 
a population of 7,000,000. Gene Crane, host of WCAU-TV’s “Top of 
the Morning” session, will also introduce “Doctor” series. 

New service to advertisers filming their commercials on both coasts 
has been formed by Charles B. Tranum Inc. and the Plaire Agency of 
Hollywood, both talent agencies. Under the association of the two agen- 
cies, Gotham producers planning to shoot on the Coast can “pre-cast” 
commercials in N.Y. through the Tranum agency, seeing their talent, 
selected to specifications, upon arrival in Hollywood. Same works in 
reverse for Coast producers. 


“The Tracer,” designed to provide leads for Tracers Co. of America, 
recently helped to uncover five persons who had sums of money, due 
them that they never knew about. All were from Milwaukee or the gen- 
eral vicinity, and one was traced to Alexandria, Va., where she had 
moved. Tips were provided by WITI-TV, Milwaukee, viewers. 

Reports that Screen Gems made a desperation sale of its “Shock” 
package to WBKB in Chicago was hotly denied by SG midwest sales 
chief Stan Dudelson, who described the deal with the ABC station as 
“satisfactory to all parties.” As to reported resistance by other sta- 
tions to the price tag on the chillers, Dudelson said Chi stations weren't 
broached with price during preliminary discussions and that price 
wasn't determined for Windy City market until October ratings re- 
turns from other “Shock” locations. 











Who's Buying AAP? 


Continued from page 31 =} 














ment of 20th-Fox in the projected 
merger, with NTA pitching War- 
ner product as well as 20th-Fox 
pix, said there’s no reason for 
20th-Fox to be unhappy. In the 
past 18 months, “we've given 20th- 
Fox over $10,000,000 in cash" un- 
der NTA distribution agreement 


similar lines to that of NTA'’s al- 
though the nature of UA's. deal, 
especially as related ta the cash 
provision, is reported to have 
changed since the initial UA nego- 
tiations with AAP. 

UA, in a move to protect its 
claimed “prior” commitment, is un- 


derstood to have instituted a suit 
against AAP as a company and the 
individual members of AAP’s 
board of directors. Summons al- 
ready are said to have been served. 

Insiders throwing cold water on 


| put on the doubtful list to sub- the announced Chesler-NTA con- 
| scribers. Members were asked to tract, contend that the Chesler 
| “refer to the board immediately for| group by itself cannot deliver a 


review and consideration and that 
|; experimentation or use of the 
process should not be 
| pending review.” Subiiminal per- 
|ception is the superimposed pro- 
| jection of 


permitted | 


a commercial message | 


| flashed on the tube at such speed | 


that it can’t be seen but knowledge 
of its presence is subconsciously 
apparent 


| TV Film Chatter ‘| 


John Cooper named managing 
editor of CBS Newsfilm ... Trans- 
| Lux has a special holiday package 
|of Encyclopaedia Britannica Films 
for the Christmas season... 
Eight-year-old Charles Herbert, 
| who has appeared both in features 
and on tv, has been signed for Tele- 
|vision Programs of America’s 
| “Thunder Ridge” series . . . Karl 
von Schallern, former midwestern 
|station sales rep for MCA, has 
; joined the Gross-Krasne sales or- 
ganization, headquartering in New 
Orleans ... William Oliver Pal- 
mer, age 77, a member of the origi- 
inal Arizona Rangers, will appearon 
“Wide Wide World” Sunday (24). 
Palmer earlier had appeared on 
| KTVK-TV, Phoenix, in connection 
with the kickoff there of ABC Film 
| Syndication’s “26 Men.” ... 
| Kriss and Pete Henning have joined 
| Walter I. Gould Productions, Hen- 
jning as production managef and 
| Kriss as administrative assistant. 
| Researcher Horace Schwerin to 
jaddress the National Television 
| Film Council tomorrow (Thurs.) at 
the Warwick . . . Tony Risze to 
sales for Guild Films .. . Caravel 
Films to host Radio TV Exec So- 
ciety workshop on teleblurbs to- 
morrow ... Former UPA animator 
James Murakami to Pintoff-Law- 
rence. ° 

Henry Morgan and batonist- 
| restaurateur Paul Taubman signed 
|by Grey Adv. for Hoffman Bever- 
|} age commercials .. . Bill Thourlby 
|pacted by Official Films for 
| “Decoy” series. 


TNT Tele-Sessions 
Opens 4 Regionals 


TNT Tele-Sessions is expanding | 
its closed circuit operations and | 
has opened four regional offices. 

John B. O'Connor, former na- | 
tional sales representative for) 
TNT, has been named manager of | 
the eastern divisicn. Gordon N. | 
Morford will head the western di- | 
vision, Fred V. Davis the central 
division, and Douglas George the | 
Pacific Coast division, Headquar- | 
ters for each division are New 
































York, Chicago, Detroit and Los | 


— 


majority stock in AAP. With that 
factor as a problem, the UA suit 
in the offing, and possibly other 
law suits by miffed AAP stock- 
holders, the skeptics contend that 
the NTA-Chesler deal probably 
will blow up. Skeptics also con- 
tend that the difficult situation 
makes financing by NTA extremely 
hard. 

AAP prexy Hyman, who is the 
company’s largést minority stock- 
holder, also reportedly is unhappy 
about the deal. 
to have: found himself in the po- 


sition of having his company sold | 


out from under him. Hyman is 
said to own and control about 130,- 
000 shares of AAP stock, as con- 
trasted with 
contracted by NTA, said to rep 
Goldhar, and a few others in the 
Chesler group. There are 1,639,- 


outstanding. 


two-thirds stock interest in AAP, 
two-third stock ownership required 
for NTA’s plans to merge the two 
companies. NTA is prepping 
papers for filing with the Securi- 
ties and Exchange Commission, 
Stating its intentions of acquiring 
additional AAP stock for the pro- 
jected merger. 

Under terms of NTA's contract 
with the Chesler group, for each 
100 shares of AAP stock, NTA will 
pay $437.50 in cash, $440 in 7% 
seven-year subordinated sinking 
fund debentures and 10 shares of 
NTA common stock, NTA said a 
substantially similar offer to pur- 
chase the balance of the outstand- 
ing AAP shares is expected to be 
extended to all AAP stockholders 
after the initial acquisition has 
been completed. 

Unger, asked about the senti- 


Hyman was said | 


the 820,000 shares | 


shares owned by Chesler, Maxwell | 


000 shares of AAP common stock 


Hyman could conceivably rally | 
other stockholders and seek to) 
block NTA’s plans to acquire aj 


with the motion picture major. 


Unger also felt that despite the 
consolidation of forces planned un- 
der the projected merger, most of 
the AAP personnel would be uti- 
lized in the projected setup, ex- 
cept in certain duplication of func- 
tion areas. As to where NTA gets 
all its money for its acquisitions, 
Unger generalized, by saying cap- 
ital investment groups are willing 
to participate when a company’s 
earning power is strong. 
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WALTER WINCHELL 

ED SULLIVAN © HEDDA HOPPER 
DANTON WALKER © VIC RIESEL 
DREW PEARSON @ NICK KENNY 
|| BOB RUARK 

|f ... 8 of the 400 great person- 
alities to split screens on tele- 
vision’s original hard-hitting 
|| telephone interview session . . . 
going into its fourth consecu- 
|] tive year this Saturday, Nov. 23, 
|] 7 to 7:30 p.m, WRCA-TY, Ch. 4. 
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| PROFESSIONAL APTS 


850 Seventh Ave., New York 
|| Ideally located near Carnegie Hall 
| 1% and 3 Room Studio Apts. 
Suitable for: 

.. + Music 2» + Voice 
if... Dramatics ... Art, Ete. 


| Mr. Davis on Premises or 


Miss Grand, TR 9-2000 
FARBER-WITTMAN, INC. 


























TED LEWIS 
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special musical material. If you are ambitious 
and have that talent, write | 
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FLASH-IN-THE-PLATTER DIRGE 





BMI Wins Right to ‘Disaffiliate’ 
Publisher Who ‘Loaded the Logs’ 


Broadcast Music Inc. 
the right to end its ties with a pub- 
lisher charged with trying to cash 
in on the loopholes in the BMI 
logging system. An award this 
week by an American Arbitration 
Assn, committee of lawyers found 
that a publisher, Lou Greenfieid, 
broke his contract with BMI when 
he attempted to load the perform- 
ance logs in his favor. Greenfield, 
who did not turn up for the arbi- 
tration hearings, was ordered to 
pay $200 to BMI to cover the arbi- 
tration costs. 

Greenfield's plan to get high 
performance ratings was based on 
utilizing BMI’s system in which it 
rotates on a monthly basis the 
stations which are logged. Only 
a couple of top BMI execs know 
what stations are due to be logged 
in any given month. The stations 
themselves are informed in ad- 
vance when they are to be logged. 
Greenfield, however, wrote to all 
radio stations and asked them to 
program his songs when their turn 
to be logged came up. 

Greenfield-informed the stations, 
according to BMi’s complaint, that 
he would share the performance 
coin proceeds with them. BMI’s 
contention that such activity vio- 
lated its agreement with publishers 
was upheld by the AAA. 

A few years ago, BMI disaffili- 
ated another publisher, who alleg- 
edly was splitting his performance 
coin with bandleaders and vocal- 
ists represented on radio. The 
man in question was among the 
early BMI publishers and his deal 
called for a BMI payment of over 
$40 for each network plug. 


Still Up in Air 
The Songwriters Protective Assn. 
and the Music Publishers Protec- 
tive Assn. are slated to meet with- 
in the next few days to discuss a 
new basic agreement. ~ The cur- 
rent pact, which has been extended 
one year past its expiration date 
at the end of 1956, is due to run 
out at the end of this year. Both 
SPA and MPPA execs held pre- 
lim talks a couple of weeks ago, 
but nothing wa¥ decided. 
There's a strong likelihood that 
SPA will again ask the pact to be 


extended for another period. SPA 
is holding a council meeting with- 





in the next few days to decide on 


the future course of the negotia- 
tions. 

An SPA spokesman indicated 
that the status of -a new basic 
agreement with the _ publishers 
would be fully known early next 
month. 


Atlantic Poppin’ After 
Long Rock ’n’ Roll Ride; 
Betty Johnson to Label 


After a long stress on rock ’n’ 
roll output, Atlantic Records is 
now prepping a buildup in the pop 
field. Already tapped for the pop 
push are Betty Johnson, who pre- 
viously etched for Bally which is 
pulling out of the disk business, 
and Jackie Paris, a former Coral 
disker. 

The formation recently of the 
East/West Records subsid is part 
of /.tlantic’s pop push. It’s still 
unJecided, however, under which 
label Miss Johnson will record, 
(Atlentic also runs the primarily 
r'n’r Atco line.) Paris, though, 
has been set for the East/West di- 
vision. Previously released as a 
jazz artist, he will be presented by 
Atlantic in a pop coating to broad- 
en his market. 

Label currently is winding up 
deals for several other artist ac- 
quisitions for its drive into the pop 
market, 








has won? 





Kissin’ Cozzens 

Tin Pan Alley is apparently 
going on a literati kick for its 
tune inspiration. Last week 
two different songs stemming 
from the title of James Gould 
Cozzens’ bestselling novel, “By 
Love Possessed,” hit the wax 
market. 

Della Reese put one “By 
Love Possessed” into the 
groove for Jubilee’ while 
Sandy Evans has the other on 
the Golden Crest label. Carl 
Sigman, Joe Leahy and Phil 
Lamker wrote Miss Reese's 
version and Stan Wilde 
penned the Golden Crest side. 
Howie Richmond’s ASCAP 
firm has the Sigman-Leahy- 
Lamker copyright. The Wilde 
tune is in Pride Music, a BMI 
affiliate. 





Indies 0.0. Field 


As ‘Chair Buyers 
Up Record Clubs 


Now that RCA Victor and Capi- 
tol have followed the disk club 
lead taken by Columbia, record 








WHAT OO nn yau in Pic Music Clearing House’ Looks Dead, 
FOR AN ENGORE? But Other Formula May Be in Works 


By MIKE GROSS 


The .“hit-it-big-once” talent is 
giving the music industry a big 
headache. The whiz-diskers, who've 
been coming out of left field by 
the ton for a big score in the 
record field with their debut etch- 
ings, aren't showing too much sus- 
taining power with their follow- 
uppers. 

The one-shot nature of the biz 
as it’s shaping up today is caus- 
ing much concern with the diskers, 
distributors and publishers alike. 
The publishers scramble for rep- 
presentation with a first-time clic- 


| ko on his second showcasing and 


the record companies and distribs 
go all out for the two-time score 


| only to be caught out in left field 


,who've been outshining 
ithe vets in the disk race. 


where the newcomer came from in 
the firs place. 

The music boys are discovering 
that there are no sure things in 
the industry even with the tyros 
most of 
It’s 


| getting so that the tyros are being 


| Frank Sinatra, Dinah Shore would | 


clubs are virtually a fait accompli | 
and some indies want to do some- | 
thing about it. Unlike the antagon- | 


istic steam generated by several 
companies when Col launched its 
club two years ago, the indies 
don’t want to fight it—they want 
to -join it. 

According to several indie disk- 
ery toppers, the clubs are opening 
up a new market for the industry 
and they agree with the state- 
ment made by George R. Marek, 
Victor’s veepee and general man- 
ager, that there is a certain type of 
customer who won't go into a reg- 
ular record retail shop but will 

(Continued on page 62) 


See Page 33 





replaced by still more tyros as 
the companies, especially the in- 
dies,» keep coming up with new 
names. 

The Disk’s the Thing 


In the more stable days of the | 


disk biz an artist like Bing Crosby, 


score on a disk and leave his name 
implanted on the record 
Now, it’s not the name or the 
style that comes across as much 
as the performance on a particular 
piece of material. The juves who 
buy most of the pop single disks 
have continually shown fickleness 


in determining who their current | 
It’s un-| 


disk fave is going to be. 
nerving the industry and making 
yesterday's heroes a part of today's 
returns. 


Also it’s gotten so that one hit | 


doesn't establish an artist. Despite 


a barrage of spinning exposure on | 


the deejay turntables and coin 


buyer. | 





UA Has a ‘James Dean’ 

United Artists is now in a 
position to attempt an across- 
the-board personality buildup 
via its film and music opera- 


tions. First candidate for the 
combined UA push is Wes 
Bryan, a 21-year-old Holly- 


woodite who bears a striking 
resemblance to the late James 
Dean. He came to UA’s at- 
tention via Clarence Greene, 
of Greene-Rouse Productions, 
who signed Bryan to a pic con- 
tract. 

Greene, who releases his pix 
through UA, sent the sound- 
track of the screen test to Max 
Youngstein, UA’s music chief, 
who signed him to a disk pact 
Bryan is kicking off with a 
ballad, “Lonesome Love,” and 
_a novelty, “Tiny Spaceman.” — 


H. L. Friedman 
Heading UA Disk 
Sales; Dec. 9 Bow 


United Artists, which is kicking 
off its disk label Dec. 9 with a 
couple of releases, is now whipping 
its distribution setup into line. 
Harold L. Friedman, vet disk exec 
and consultant to several other 
companies, has been named sales 
director for United Artists Rec- 
ords. 
road this week meeting the new 
label's distribs. 
; time, has been put on by UA to 
|handle its national disk jockey 
promotion. 

Both Friedman and Gersh 





are 


Friedman plans to hit the} 


Dick Gersh, mean- | 


¢ Trade spotlight en the proposed 
Music Rights Clearing House has 
killed ‘hat plan, although some 
other formula may have to be de- 
vised in order to keep the Ameri- 


can Society of Composers, Au- 
thors & Publishers, under its Con- 
sent Decree, from any needless 
complications. This has to do only 
with the phase pertaining to the 
performing rights of synchronized 
murie, While the sea -tax aspect 
was kayoed by N.Y. Federal Judge 
Vincent L. Leibell’s historic deci- 
sion, in granting the sync ironiza- 
tion recording rights to standard 
numbers, trustee Harry Fox also 
coincidentally established a per 
forming rights license 

The new plan which John Schul 
man, for the songwriters. and Sid 
ney Wm. Wa'tenherg,, who is at 
torney for the Music Publishers’ 
Protective Assn. and also repre: 
senst the Max Dreyfus music in 


terests, had proposed was regarded 
by the publishers as being “anti’ 
their interests. One publisher 
particularly, who has been a spark 
plug in the MPPA, exploded. “I! 
they don't kill ‘his silly idea there 
will be fio MPPA tomorrow because 
I'll see to it that ail the respon 
sible publishers who support it 
get out of it with me.” 

For one thing, the condi ioning 
of syne rights on approval of any 


other agency is regarded by the 
publishers as a “string” with im 
measurable nuisance complica 
tions in future. For another, says 
one, “Suppose I want to sel! my 
business—1l don't want ii compl 
cated by any approvals or say-sos 
from any o her agency. I own my 


copyrights period and | want to 
continue owning them without in- 
terference.” 

It is generally agreed that wril- 

s “get every consideration” when 
|a publisher negotiates a synchroni- 
za ion right for~motion pictures or 
elsewhere. 


machines as well as the inevitable | working under the supervision of | 6 ’ 
guest shots on national tv shows/| Al Tamarin, exec assistant to Max | S e 00 


such as those of Ed Sullivan, Steve 
Allen, Perry Como and “The Big 
(Continued on page 62) 


Youngstein, UA exec who is prexy 
of both the picture company’s disk- 
(Continued on page 62) 
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D.C. Scribes’ Bash 


Washington, Nov. 

For several years, ASC AP Nes 
provided songwriting and perform- 
ing talent annually for a luncheon 
of Washington's National Press 
Club, It has been a goodwil! gesture 
to make friends among the news 
correspondents in the nation's 
capital. 

During that time, BMI sat tight. 
But it has just decided that, it, too, 
should nrake goodwill among the 
correspondents. 

So, BMI is furnishing the show 
this Friday (22) night for the first 
annual President's Ball of the Na- 
tional Press Club, this one to honor 
the club’s president, Ben Grant. 

Bill, lined up for the dinner- 
dance by BMI, includes Sam 
Levenson, Eddy Arnold, Les Paul & 
Mary Ford: and Betty Johnson. 
Affair shapes as a sellout. 


— ._ a veeeenesaa 


Is It Progress to Go 
From Grunt ’n’ Groan To 
Rock ’n’ Roll in 12 Years? 


Dallas, Nov. 19. 

Ed McLemore, local wrestling 
promoter, got into show biz some 
12 years ago when he instituted 
the “Big D Jamboree” at his 
Sportatorium. 

He was looking for an attrac- 
tion to keep the building open on 
Saturday nights. The boxing and 
wrestling shows kept the doors 
open a couple of nights a week, 
and in addition the building was 
leased during the week for some 
outside event. 

McLemore now has top rock ‘n’ 
rollers signed to a personal ton- 
tract. They are Gene Vincent and 
Sonny James. He has several other 
rising entertainers under contract 
and hopes to develop them. These 
include Milton Allen, Billy Jack 
Hale, Pat Smith and Sherry Davis. 
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Small Vidblurb Firms Beset With 
Problems, Madison Ave. Resistance 


Agencymen have objected to the 
union situation existing among | 
most of the smaller telefilm com- | 

| 





They adopted a similar format on 
“Big Story,” starring Burgess 


mercial production mages] Frob-| Meredith, culling the best stories 
lem is driving many adver tar tag of their live programs for 
into the hands of the well-estab- the syndication ride Official 
2 “ larger | % a , a — 

lished, : regularly-staffed | Films, which is handling Big 
production companies. : Story,” also is interested in dis- 

Madision Ave. has the impres-| yjputing “Treasury Men.” = The | 
sion that the setup among little |jast year of the old “Treasury 


producers leads to featherbedding | yen” was put on film and is cur- 


by technical help, One of the! rently being handled in syndica- 
smaller outfits admits that this is|tjon under a different title by 
an area that needs careful watch- ycA Ty, © 

ing and correction, if possibie. Ge thé “Si Saat Woemni* 


One agency executive said that 
he preferred doing biz with ‘he 
big shops because the personnel, 
since they are on a fulltime basis, 
eventually become “company men” 
and work harder to get a job done 
At the small production firms, he 
added, the management only hires 
crews as it need them ip order 
to keep overhead low and there- 
fore the technicians and camera- 
men have no particular allegiance 
to anyone but themselves. Hence, 


project, which could be likened to 
Story” with a femme slant, 
Pyramid has gained the coopera- 
ion of 200 women editors around 
the country. Outfit claims to have 
of the best women’s features to 
appear in newspapers throughout 
the country for show material over 
a two-year span. The cooperating 
edi ors have also lined up guests 
such as the wife of the governor 
for appearances on the series 


“Big 





he said, they stall and draw the 
job into overtime rather than con- 
centrate on a good job. 

A producer pointed out that 
when he chooses a crew for a new 
job, he tries to be selective in hir- 
ing “premium” personnel, but al- 
lowed that the sharp workers are 
not always available as they are 
needed. 


Pyramid Billings 
mma, Continued from page 30 Coe 


would have some male appeal, as 
well as another skein still in the 
formative stage. 

Rosenthal and Loewinthan, who 
did “Treasury Men” on the net- 
work for four years under their 
old PTE banner, plan to update 
their material as well as introing 
a running character in the series. 

a 
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. . 8 of the 400 great person- 
alities te split screens on tele- 
vision’s original hard-hitting 
telephone interview session . . . 
going into its fourth consecu- 
tive year this Saturday, Nov. 23, 
7 to 7:30 p.m. WRCA-TV, Ch. 4. 
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. Fred Wiles 


Continued from page 31 


tionary developments for agricul- 
ture. 

To rattle off some 
compiled to justify “Cross Ceun- 
try,” rural Ametica represents 
one-third of the national 
economy. About 72° of the 54,- 
000,000 rural dwellers have ty sets, 
by U. S. Census, or in other terms, 
there are 17,000,000 rural televi- 
sion homes and about 30,000,000 
rural viewers, about 36° of the 
country’s population. Of this num- 
ber, Niles has found, about 30°% 
have television in theiy kitchens. 
One of the “Cross Country” moti- 
vational researchers, Social Re- 
search Inc. in Chicago, has deter- 
mined that assets in rural Amer- 
ica total about $90,000,000,000, or 
higher than total assets of outside 
industry. SRI also told Niles that 
tv commercials make a deeper 
impression on rural minds than on 
urban. 

Each “Cross Country’ 


statistics 


Niles they may be bought one 


time in one market or in any grad- | 


uation upwards to a buyout. “Cost 
per thousand for specific and spe- 
cialized markets,” he says, “will 
be comparable to an ordinary na- 
tiona] tv buy. In agriculture, be- 
cause it’s so varied in various parts 
of the country, there is seldom a 
need by sponsors for complete 
coverage. ‘Cross Country’ is 
adaptable to seasonal and market 
considerations with no ‘must buy’ 
clauses.” 

Half hour show will contain na- 
tional, regional and local agri- 
business news, cross-country opin- 
ions on farming issues, and human 
interest and entertainment features 
of rural character. As there is no 
nationl] farm celebrity, accord- 
ing to Niles, “Cross Country” will 
use regional broadcasting celebri- 
ties. Show will be hosted by a 
pair of seasoned farmcasters, John 


McDonald and Lloyd Burlingham, | 


with spliced-in pickups from well- 
known farm directors in five dif- 
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EY LOVE ME IN 


YRACUSE 


WHEN-TV, ARB 
Sat., Oct. 19 
12 Midnight 





Contact: RICHARD A. HARPER, Genera Sales Mgr. 
MGM-TV, a service of Loew's Incorporated 
4Udson 2-2000 - 


701 7th Ave., New York 36, N. Y. 


show will | 
hold four spots, and according to | 


ferent territories. Film will also 
cue live cut-ins for local weather 
forecasts (‘In agriculture, weather 
|is always news”) and spot news. 

In addition, as often as possible, 
Niles intends to film the commer- 
cials in the proper dialect of the 
locale. 














— NARTB 


Continued from page 30 


— 
refusing to buy or show the tabooed 
pictures 

Hardest hit by such an edict 
would be Screen Gems, now mar- 
keting a block of 52 horror pix 
made by Universal. Original deal 
SG was for 600 features from 
the Universal pre-’49 stockpile. 
“The shock group” of the first 52 
has been sold in 78 markets result. 
ing in revenue in excess of $8,000- 
000. It's the biggest selling item in 
syndication and sponsorship on the 
local level a sell-out. Ratings 
have also topped network shows in 
many locations. Among the “shock” 
pictures in the first package are 
“Frankenstein,” “Dracula,” “Invis- 
ible Man,” “The Mummy,” “Son of 
Frankenstein” and “Werewolf of 
London.” 

At the next quarterly meeting of 
the NARTB review board, under- 
stood that the entire matter will be 
thoroughly sifted and recommenda- 
tions made to NARTB for official 
sanction as a regulatory measure. 
Final action would be taken by an 
NARTB board 

Horror pictures have been as- 

saiied by National Assn. for Better 
| Radio and 
| tions around the country. Specific 
|}complaint was the showing of the 
shock pictures in the early evening 
“kiddie” hours. 

At closing meeting of the Review 
| Board, “subliminal perception” was 
|}put on the doubtful list to sub- 
| scribers. Members were asked. to 

“refer to the board immediately for 
review and consideration and that 


by 


is 


|; experimentation or use of the 
process should not be” permitted 
| pending review.” Subiiminal per- 


|ception is the superimposed pro- 





TV and club organiza- 


| jection of a commercial message | 


| flashed on 

that it can’t be seen but knowledge 
of its presence is subconsciously 
apparent 








& TV Film Chatter 


managing 








John Cooper named 
editor of CBS Newsfilm . 


the tube at such speed! 


|about the deal. 


Inside Stuff—TV Films 


Acme Markets, fourth largest retail grocery chain in the U.S., has 
been inked by WCAU-TV, Philadelphia, to: a weekly half-hour film 
series, “Frontier Doctor.” With preem of Rex Allen starrer, tomorrow 
(Thurs.), Acme becomes largest retail grocer advertising on tv in the 
Philly market. Station’s coverage area extends into four states with 
a population of 7,000,000. Gene Crane, host of WCAU-TV’s “Top of 
the Morning” session, will also introduce “Doctor” series. 

New service to advertisers filming their commercials on both coasts 
has been formed by Charles B. Tranum Inc. and the Plaire Agency of 
Hollywood, both talent agencies. Under the association of the two agen- 
cies, Gotham producers planning to shoot on the Coast can “pre-cast” 
commercials in N.Y. through the Tranum agency, seeing their talent, 
selected to specifications, upon arrival in Hollywood. Same works in 
reverse for Coast producers. 

“The Tracer,” designed to provide leads for Tracers Co. of America, 
recently helped to uncover five persons who had sums of money, due 
them that they never knew about. All were from Milwaukee or the gen- 
eral vicinity, and one was traced to Alexandria, Va., where she had 
moved. Tips were provided by WITI-TV, Milwaukee, viewers. 

Reports that Screen Gems made a desperation sale of its “Shock” 
package to WBKB in Chicago was hotly denied by SG midwest sales 
chief Stan Dudelson, who described the deal with the ABC station as 
“satisfactory to all parties.” As to repoited resistance by other sta- 
tions to the price tag on the chillers, Dudelson said Chi stations weren't 
broached with price during preliminary discussions and that price 
wasn’t determined for Windy City market until October ratings re- 
turns from other “Shock” locations. 
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similar lines to that of NTA'’s al- 
though the nature of UA’s. deal, 
especially as related ta the cash 
provision, is reported to have 
changed since the initial UA nego- 
tiations with AAP. 

UA, in a move to protect its 
claimed “prior” commitment, is un- 
derstood to have instituted a suit 
against AAP as a company and the 
individual members of AAP’s 
board of directors. Summons al- 
ready are said to have been served. 

Ins:ders throwing cold water on 
the announced Chesler-NTA con- 
tract, contend that the Chesler 
group by itself cannot deliver a 
majority stock in AAP. With that 
factor as a problem, the UA suit 
in the offing, and possibly other 
law suits by miffed AAP stock- 
holders, the skeptics contend that 
the NTA-Chesler deal probably 
will blow up. Skeptics also con- 
tend that the difficult situation 
makes financing by NTA extremely 
hard. 

AAP prexy Hyman, who is the 
company’s largest minority stock- 
holder, also reportedly is unhappy 
Hyman was said 


| to have- found himself in the po- 
| sition of having his company sold 


| 
| 


out from under him. Hyman is 


. . Trans- | said to own and control about 130,- 


| Lux has a special holiday package | 990 shares of AAP stock, as con- | 
}of Encyclopaedia Britannica Films | 


jfor the Christmas season... 
| Eight-year-old Charles Herbert, 
| who has appeared both in features 
} and on tv, has been signed for Tele- 
|vision Programs of America’s 
“Thunder Ridge” series . . . Karl 
von Schallern, former midwestern 
{station sales rep for MCA, has 
| joined the Gross-Krasne sales or- 
ganization, headquartering in New 
|}Orleans ... William Oliver Pal- 
mer, age 77, a member of the origi- 
inal Arizona Rangers, will appearon 
“Wide Wide World” Sunday (24). 
| palmer earlier had appeared on 
|KTVK-TV, Phoenix, in connection 
| with the kickoff there of ABC Film 
Syndication’s “26 Men.” .. . Lee 
Kriss and Pete Henning have joined 
| Walter I. Gould Productions, Hen- 
ning as production managef and 
| Kriss as administrative assistant. 

| Researcher Horace Schwerin to 
jaddress the National Television 
Film Council tomorrow (Thurs.) at 
the Warwick . . Tony Rize to 
sales for Guild Films . . . Caravel 
Films te host Radio TV Exec 
ciety workshop on teleblurbs to- 
morrow ... Former UPA animator 
James Murakami to Pintoff-Law- 
rence. . 

Henry Morgan and _batonist- 
restaurateur Paul Taubman signed 
by Grey Adv. for Hcffman Bever- 
age commercials . . . Bill Thourlby 
pacted by Official Films for 
| “Decoy” series. 


| TNT Tele-Sessions 
Opens 4 Regionals 


TNT Tele-Sessions is expanding 
its closed circuit operations and 
has opened four regional offices. 

John B. O’Connor, former na- 
tional sales 
TNT, has been named manager of 
the eastern division. 











vision, Fred V. Davis the central 
division, and Douglas George the 
Pacific Coast division, Headquar- 
ters for each division are New 
York, Chicago, Detroit and Los 








| 
| 
| 
| 


representative for | 


Gordon N. | 
Morford will head the western di- | 


trasted with the 820,000 shares 
contracted by NTA, said to rep 
shares owned by Chesler, Maxwell | 
Goldhar, and a few others in the | 
Chesler group. There are 1,639,- 
000 shares of AAP common stock 
outstanding. 

Hyman could conceivably rally | 
other stockholders and seek to 
block NTA's plans to acquire a 
two-thirds stock interest in AAP, 
two-third stock ownership required 
for NTA’s plans to merge the two | 
companies. NTA is _ prepping} 


Who's Buying AAP? 


Continued from page 31 





ment of 20th-Fox in the projected 
merger, with NTA pitching War- 
ner product as well as 20th-Fox 
pix, said there’s no reason for 
20th-Fox to be unhappy. In the 
past 18 months, “we've given 20th- 
Fox over $10,000,000 in cash” un- 
der NTA distribution agreement 
with the motion picture major. 


Unger also felt that despite the 
consolidation of forces planned un- 
der the projected merger, most of 
the AAP personnel would be uti- 
lized in the projected setup, €x- 
cept in certain duplication of func- 
tion areas. As to where NTA gets 
all its money for its acquisitions, 
Unger generalized, by saying cap- 


| ital investment groups are willing 


to participate when a company’s 
earning power is strong. 
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. .. 8 of the 400 great person- 
alities to split screens on tele- 
vision’s original hard-hitting 
telephone interview session . . . 
going into its fourth consecu- 
tive year this Saturday, Nov. 23, 
7 to 7:30 p.m. WRCA-TV, Ch, 4. 














papers for filing with the Securi- 
ties and Exchange Sontestedens | 
stating its intentions of acquiring | 
additional AAP stock for the pro- | 
jected merger. | 

Under terms of NTA's contract | 
with the Chesler group, for each | 
100 shares of AAP stock, NTA will | 
pay $437.50 in cash, $440 in 7% | 
seven-year subordinated sinking | 
fund debentures and 10 shares ot | 
NTA common stock. NTA said a| 
substantially similar offer to rid 
chase the balance of the outstand- 
ing AAP shares is expected to be | 
extended to all AAP stockholders | 
after the initial acquisition has 


PROFESSIONAL APTS 


850 Seventh Ave., New York 
Ideally iocated near Carnegie Hall 


1¥a and 3 Room Studio Apts. 


Suitable for: 
. +» Music +» + Voice 
... Dramatics ... Art, Etc. 


Mr. Davis on Premises or 
Miss Grand, TR 9-2000 


FARBER-WITTMAN, INC. 





been completed. 





Unger, asked about the senti- 
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IS LOOKING 


For fresh, new comedy writers, also writers of 
special musical material. 
and have that talent, write | 
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FLASH-IN-THE-PLATTER DIRGE 





BMI Wins Right to ‘Disaffiliate’ 
Publisher Who ‘Loaded the Logs 


Broadcast Music Inc. 
the right to end its ties with a pub- 
lisher charged with trying to cash 
in on the loopholes in the BMI 
logging system. An award this 
week by an American Arbitration 
Assn, committee of lawyers found 
that a publisher, Lou Greenfield, 
broke his contract with BMI when 
he attempted to load the perform- 
ance logs in his favor. Greenfield, 
who did not turn up for the arbi- 
tration hearings, was ordered to 
pay $200 to BMI to cover the arbi- 
tration costs. 

Greenfield's high 


plan to get 


performance ratings was based on | 
utilizing BMI’s system in which it | 


rotates on a monthly basis the 
stations which are logged. Only 
a couple of top BMI execs know 
what stations are due to be logged 
in any given month. The stations 
themselves are informed in ad- 
vance when they are to be logged. 
Greenfield, however, wrote to all 
radio stations and asked them to 


program his songs when their turn | 


to be logged came up. 

Greenfield-informed the Bie 
according to BMI’s complaint, that 
he would share the performance 
coin proceeds with them. BMI’s 
contention that such activity vio- 
lated its agreement with publishers 
was upheld by the AAA. 

A few years ago, BMI disaffili- 
ated another publisher, who alleg- 
edly was splitting his performance 
coin with bandleaders and vocal- 
ists represented on radio. The 
man in question was among the 
early BMI publishers and his deal 
called for a BMI payment of over 
$40 for each network plug. 


Still Up in Air 
The Songwriters Protective Assn. 
and the Music Publishers Protec- 
tive Assn. are slated to meet with- 
in the next few days to discuss a 
new basic agreement. ~ The cur- 
rent pact, which has been extended 
one year past its expiration date 
at the end of 1956, is due to run 
out at the end of this year. Both 
SPA and MPPA execs held pre- 
lim talks a couple of weeks ago, 
but nothing wa’ decided. 
There's a strong likelihood that 
SPA will again ask the pact to be 


extended for another period. SPA 
is holding a council meeting with- 





in the next few days to decide on; 


the future course of the negotia- 
tions. 

An SPA _ spokesman indicated 
that the status of a new basic 
agreement with the _ publishers 
would be fully known early next 
month. 


Atlantic Poppin’ After 
Long Rock ’n’ Roll Ride; 
Betty Johnson to Label 


After a long stress on rock ‘n’ 
roll output, Atlantic Records is 
now prepping a buildup in the pop 
field. Already tapped for the pop 
push are Betty Johnson, who pre- 
viously etched for Bally which is 
pulling out of the disk business, 
and Jackie Paris, a former Coral 
disker. 

The formation recently of the 
East/West Records subsid is 
of Atlantic’s pop push. It’s still 
undecideé, however, under which 
label Miss Johnson will record, 
(Atlantic also runs the primarily 
r’n'r Atco line.) Paris, though, 
has been set for the East/West di- 
vision. Previously released as a 





jazz artist, he will be presented by 
Atlantic in a pop coating to broad- 
en his market. 

Label currently is winding up 
deals for several other artist ac- 
quisitions for its drive into the pop 
market, 





has won¢ 








Kissin’ Cozzens 


Tin Pan Alley is apparently 
going on a literati kick for its 
tune inspiration. Last week 
two different songs stemming 
from the title of James Gould 
Cozzens’ bestselling novel, “By 
Love Possessed,” hit the wax 
market. 


Della Reese put one “By 
Love Possessed” into the 
groove for Jubilee’ while 


Sandy Evans has the other on 
the Golden Crest label. Carl 
Sigman, Joe Leahy and Phil 
Lamker wrote Miss Reese's 
version and Stan Wilde 
penred the Golden Crest side. 
Howie Richmond’s ASCAP 
firm has the Sigman-Leahy- 
Lamker copyright. The Wilde 
tune is in Pride Music, a BMI 
EE an ann 


Indies 0.0. Field 


As Chair’ Buyers 
Up Record Clubs 


Now that RCA Victor and Capi- 
tol have followed the disk club 
lead taken ‘by Columbia, record | 
clubs are virtually a fait accompli | 
and some indies want to do some- 
thing about it- Unlike the antagon- 
istic steam generated by several 
companies when Col launched its 
club two years ago, the indies 
don’t want to fight it—they want 
to -join it. 

According to several indie disk- 
ery toppers, the clubs are opening 
up a new merket for the industry 
and they agree with the state- 
ment made by George R. Marek, 
Victor’s veepee and general man- 
ager, that there is a certain type of 
customer who won't go into a reg- 
ular record retail shop but will 

(Continued on page 62) 
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WHAT 00 nnyau Hil Pic Music Clearing House’ Looks Dead, 


FAR AN ENGORE? But Other Formula May Be in Works 


By MIKE GROSS 


The .“hit-it-big-once” talent is 
giving the music industry a big 
headache. The whiz-diskers, who've 
been coming out of left field by 
the ton for a big score in the 
record field with their debut eich- 
ings, aren't showing too much sus- 
taining power With their follow- 
uppers. 

The one-shot nature of the biz 
| as it’s shaping up today is caus- 
| ing much concern with the diskers, 
distributors and publishers alike. 
The publishers scramble for rep- 
presentation with a first-time clic- 
| ko on his second showcasing and 
| the record companies and distribs 
| go all out for the two-time score 
| only to be caught out in left field 


| where the newcomer came from in 


|; who've been outshining 
|the vets in the disk race. 


the first place. 

The music boys are discovering 
that there are no sure things in 
the industry even with the tyros 
most of 
It's 


| getting so that the tyros are being 


replaced by still more tyros as 
the companies, especially the in- 
dies,» keep coming up with new 
names. 

The Disk’s the Thing 


In the more stable days of the | 


disk biz an artist like Bing Crosby, 


| Frank Sinatra, Dinah Shore would 





score on a disk and leave his name 
implanted on the record buyer. 
Now, it’s not the name or the 
style that comes across as much 
las the performance on a particular 
piece of material. The juves who 
| buy most of the pop single disks 
have continually shown fickleness | 
in cetermining who their current | 
disk fave is going to be. It’s un- 
nerving the industry and making | 


yesterday's heroes a part of today's 


returns. 
Also it’s gotten so that one hit | 


doesn't establish an artist. Despite | handle 





UA Has a ‘James Dean’ 

United Artists is now in a 
position to attempt an across- 
the-board personality buildup 
via its film and music opera- 
tions. First candidate for the 
combined UA push is Wes 
Bryan, a 2l-year-ald Holly- 
woodite who bears a striking 
resemblance to the late James 
Dean. He came to UA'’s at- 
tention via Clarence Greene, 
of Greene-Rouse Productions, 
who signed Bryan to a pic con- 
tract. 

Greene, who releases his pix 
through UA, sent the sound- 
track of the screen test to Max 
Youngstein, UA's music chief, 
who signed him to a disk pact 
Bryan is kicking off with a 
ballad, “Lonesome Love,” and 
a novelty, “Tiny Spaceman.” 


H. L. Friedman 
Heading UA Disk 
Sales: Dec. 9 Bow 


United Artists, which is kicking 
off its disk label Dec. 9 with a 
couple of releases, is now w’ pping 
its distribution setup into line 
Harold L. Friedman, vet disk exec 
and consultant to several other 
, companies, has been named sales 
director for United Artists Rec- 
ords. 
road this week meeting the new 
| label's distribs. Dick Gersh, mean- | 
| time, has been put on by UA to 
its national disk jockey 








a barrage of spinning exposure on | promotion. 


the deejay turntables and coin 


Both Friedman and Gersh are 


machines as well as the inevitable | working under the supervision of 
guest shots on national tv shows/ Al Tamarin, exec assistant to Max 
such as those of Ed Sullivan, Steve | Youngstein, “UA exec who is prexy 

Allen, Perry Como and “The Big | of both the picture company’s disk- 


(Continued on page 62) 
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Friedman plans to hit the | 


* Trade spotlight on the proposed 
Music Rights Clearing House has 
killed ‘hat plan, although some 
other formula may have to be de- 
vised in order to keep the Ameri- 
can Society of Composers, Au- 
thors & Publishers, under its Con- 


sent Decree, from any needless 
complications. This has to do only 
with the phase pertaining to the 
performing rights of synchronized 
murie. While the sea -ax aspect 
was kayoed by N.Y. Federal Judge 
Vincent L. Leibell’s historic deci- 


sion, in granting the \roniza- 
tion recording rights to standard 
numbers,. trustee Harry Fox also 
coincidentally established a_ per 
forming rights licens¢ 

The new plan which John Schul 


svn 


man, forthe songwriters, and Sid- 
ney Wm. Wa'tenberg,, who is at 
torney for the Music Publishers’ 
Protective Assn. and also repre. 
senst the Max Dreyfus music in 


terests, had proposed was regarded 
by the publishers as being “anti 


their interests. One publisher 
particularly, who has been a spark 
plug in the MPPA, exploded. “If 


they don't kill ‘his silly idea there 
will be fo MPPA tomorrow because 
I'll see to it that all the respon 
sible publishers who support it 
get out of it with me.” 

For one thing, the condi ioning 
of syne rights on approval of any 


ether agency is regarded by the 
publishers as a “string” with im 
measurable nuisance complica- 
tions in future. For another, says 
one, “Suppose I want to sell my 
business—Il don't want it compli 
cated by any approvals or say-sos 
from any o her agency. I own my 
copyrights period and | want to 


continue owning them without in- 
terference.” 

It is generally agreed that wril- 
ers “get every consideration” when 
a pubisher negotiates = synchroni 
za ion right for.motion pictures or 
elsewhere. 


BMIs ‘Me Too On 
D.C. Scribes’ Bash 


Washington, Nov. 19. 

For several years, ASCAP has 
provided songwriting and perform- 
ing talent annually for a !uncheon 
of Washington's National Press 
Club. It has been a goodwill! gesture 
to make friends among the news 
correspondents in the nation’s 
capital. 

During that time, BMI sat tight. 
But it has just decided that, it, tco, 
should make goodwill among the 
correspondents. 

So, BMI is furnishing the show 
this Friday (22) night for the first 
annual President's Ball of the Na- 
tional Press Club, this one to honor 
the club's president, Ben Grant. 

Bil, lined up for the dinner- 
dance by BMI, includes Sam 
Levenson, Eddy Arnold, Les Paul & 
Mary Ford, and Betty Johnson. 
Affair shapes as a sellout. 


Is It Progress to Go 
From Grant ’n’ Groan To 
Rock ’n’ Roll in 12 Years? 


Dallas, Nov. 19. 

Ed McLemore, local wrestling 
promoter, got into show biz some 
12 years ago when he instituted 
the “Big D Jamboree” at his 
Sportatorium. 

He was looking for an attrac- 
| tion to keep the building open on 
| Saturday nights. The boxing and 
wrestling shows kept the doors 
open a couple of nights a week, 
and in addition the building was 
leased during the week for some 
outside event. 

McLemore now has top rock ‘n’ 
rollers signed to a personal ton- 
tract. They are Gene Vincent and 
Sonny James. He has several other 
rising entertainers under contract 
and hopes to develop them. These 
include Milton Allen, Billy Jack 
Hale, Pat Smith and Sherry Davis. 
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Jocks, Jukes and Disks 








By HERM SCHCENFELD 








Johnny Mathis (Columbia): “NO, background. “THE OTHER SIDE” 
LOVE” (Weiss & Barry?), an ex-|(Pamco-North?) is a more routine 
cellent ballad with a light tango | instrumental item. 
beat, is sold to the hilt by Johnny | 
Mathis whose pipes lend an extra | ‘“ROCKIN’ IN THE ORBIT” (Post) 
dramatic dimension to his material. | climbs aboard the sputnik head- 
“WILD IS THE WIND” (Jung-/| lines with a clever use of the beep 
nickel*), title song of the Para-|signal in an out-of-this-world in- 
mount pic, is another piece of!strumental. “ASTROSONIC” 
class material, slightly more pre-|(Post*) exploits the same idea in 
tentious. {faster tempo. 

Jane Morgan (Kapp): “IT’S! Vaughn Monroe (RCA Victor): 
BEEN A LONG LONG TIME” |“THE BEST DREAM OF ALL” 
(Morris*), the oldie, is an excellent (Pincus*), a melodie number with 
followup toe Jane Morgan’s “Fas-|an arresting lyric, shapes up as 


Jimmy Haskell Orch (Imperial) 


Goody's Album Bestsellers 


(Compiled by Sam Goody's, leading New York disk retailer 
whose global mail order operation reflects not only the national 
market, but internationally). 





cination” click. Could be another 
big one. “I'M NEW AT THE 
GAME OF ROMANCE” (Mitchell- 
Southern*), in lilting waltz tempo 


with a long instrumental intro, is 


| fine material for Vaughn Monroe's} 


“STARGAZER” 
another 


| baritone pipes. 
(Johnstone -Montei*) is 
| good ballad. 

Jack Carroll (Decca): “BULL- 





Best 


Bets 


JOHNNY MATBHIS .............. bp ea ..+-,.NO LOVE 
(Columbia) ..... SOMME eS 32.015 0002 ...Wild Is the Wind 
JANE MORGAN ........-. . IT’S BEEN A LONG LONG TIME 
(Kapp). ....cseee.ce+es-D’m New at the Game of Romance 
JOUCE WAM ...cccccivcses. DID YOU CLOSE YOUR EYES 
(GRIER avn wees eveoees- Trying to Forget About You 
RIEL, 66-00-60: 6:.0:00¢ c¥ even ce becb en BIRDDOGGIN’ 
(Colonial) eesarevess g  “Siec. iver egeee Millionaire 


FRANKIE LYMON ............ 


(Roulette) 


LONNY KELLNER ............ 
(Decca) 





——e ES 


another side with standont poten- 


tial. 
Joyce Hahn (Cadence): “DID 


YOU CLOSE YOUR EYES?” | 


(Chappell*), from the “New Girl in 
Town” score, is a ng number 
projected with an unusual sound 
via multiple dubbed tracks. Could 
go ail the way. “TRYING TO 
FORGET ABOUT YOU” (Show- 
case?) is a good commercial tune 
with direct impact. 

Bill Craddock (Colonial): “BIRD- 
DOGGIN’” (Broadcastt) is color- 
ful rockabilly material belted with 
considerable appeal 4 this new- 
comer. “MILLIONAIRE” (Broad- 
cast’) exploits a familiar theme 
with fair results. 

Frankie Lymon (Roulette): “LIT- 
TLE GIRL”  (Leeds*), 
standard to turn up in a rocking 
showcase, is socked across by 
Frankie Lymon with hit impact. 


a ye STN NCE AGAIN" 
IT’S CHRISTMAS ONC | Helen Hayes legiter, gets a highly | 


(Patricia’) is a g seasonal entry 
delivered straight. 

Lonny Kellner (Decca): “I TOLD 
YOU SO” (Symphony House*), a 
lovely ballad with fine lyrics, is 
soid via a highly attractive vocal 
by this German songstress. A class 


song that could buck current 
trends. “THAT'S THE WAY IT 
GOES” (Symphony House*), an- 


other Heino Gaze-Al Stillman col- 
laboration, also is adult material. 

Tony Martin (RCA _ Victor): 
“SOUVENIR D'ITALIE” (Leeds*) 
is a lush Italo-styled ballad belted 
by Tony Martin in one of his top 
dramatic renditions. “CARIOCA” 
(T. B. Harms*), the oldie, also geis 
an all-out production. 

Johnny Dee (Colonial): “THEY 
WERE RIGHT” (Bentley?), a strong 
ballad in the contemporary idiom, 
gets an excellent reading by Johnny 
Dee who also cleffed. “SOME- 
BODY SWEET” (Bentleyt) is 
routine rockabilly material. 

Art Mooney Orch (MGM): “RIV- 
ERX KWAI! MARCH” and “COLO- 
NEL BOGEY” (Columbia*-Boosey 
& Hawkes*), from the Columbia 
pic, “THE BRIDGE ON THE RIV- 
ER KWAI,” is a marching medley 
set in an effective pop showcase by 
Art Mooney’s orch and whistling 
shorus. “BULLFIGHT” (Shapiro- 
B8ernstein*) gets another catching 
workover 

Lillian Briggs (Epic): “I” (Kahl?), 
undoubtedly the shortest title on 
record, is a hard rocking number 
which Lillian Briggs socks in her 
customary vigorous style. “SHE 
SELLS SEASHELLS” (Teepee?) 
is an amusing novelty making use 
of the familiar tongue-twisting 
rhymes. 

Lou Busch Orch (Capitol): 
“COOL” (Schirmer*), from the 
“West Side Story” score, is given 
» forceful instrumental in this 
slice. “STREET SCENE '58” (Rob- 
bins*) is an atmospheric jazz piece. 

Linda Leigh (Verve): “I CRY” 
(Quintet?) is a neat ballad with a 
good lyric delivered in okay style 
by this songstress. “WHAT GOOD 
DOES IT DO ME (Laine-Simms*) 
is a’siow rocking item with a famil- 
iar rhythmie pattern. 

Muvva (Guitar) Hubbard (ABC- 
Paramount): “RAUNCHY” i 
Lo*), an instrumental with an cff- 
beat sound, gets a solid workover 
by Hubbard's guitar plus rhythm 


another | 


(Hi- | 


échchoe pales) eee ware LITTLE GIRL 
...It’s Christmas Once Again 


ie I TOLD YOU SO 


.....That’s The Way It Goes 





| FIGHT” (Shapiro-Bernstein*), an 
| old street song set to a new lyric 
}is an amusing novelty coloriully 
delivered by Jack Carroll. 
BLADE OF GRASS” (Diana*) is a 
big romantic ballad which Carrol! 
belts strongly. 

Ronnie Deauville (Era): “AS 
CHILDREN DO” ¢(Warman?), a fine 
| ballad with a literate flavor, is 
|crooned in first-rate style by 
Ronnie Deauville. The Sinatra 
touch is marked. “I CONCEN- 





oldie, is also handled slickly 

| Storm Trio (Jubilee): “WONDER- 
}FUL LOVER” (Gilt), an okay 
| torch ballad in rocking tempo, gets 
;an idiomatic slice by this femme 
j trio. “MA MA ROCK AND KOLL” 
| (Benell*) is routine stuff. 

Leroy Holmes Orch & Chorus 
(MGM): “TIME REMEMBERED” 
| (Chappell*), a lilting Vernon Duke 
|number from the  just-opened 


} attractive workover by vocal en- 
{semble and orch. “WILD IS THE 
| WIND” (Jungnickel*) gets an okay 
| instrumental slice. 

Earl Carroll & Cadillacs (Josic): 








“ONE |} 





Dodge Dancing Party 

| ABC-TV—Sat. 9-10 P.M. E.S.T. 
For Dodge Dealers of America 

| Top Tunes and New Talent 

| ABC-TV Mon. 9:30-10:30 pm, E.S.T. 

] and Plymeuth 

} Coral Records 

} Thesaurus Transcriptions 


{promising romantic ballad deliv- 
{ered with a good beat by this four- 
j}some. “A BROKEN PROMISE” 
(Magnificant*) is a nicely worked 
j out idea. 

Plas Johnson Orch (Capitol). 
“SWANEE RIVER ROCK” (Beech- 
woodt) could cause another Con- 
gressional investigation, although 
there isn’t much recognizable of 
the original Foster tune after this 
rocking crew gets through with it. 
“YOU SEND ME” (Higuera7) is 





another sax-on-top instrumental. 

Sherry Lynn (Roman): “SANTA | 
CAN I COUNT ON YOU?” (Ro-| 
mant), a run-of-the-mill holiday | 
entry, is delivered by a nine-year- 
old canary with a slight rocking 
overtone. 
FEELING” (Smith-Foley*) is an- | 
other seasonal item with a catching 


Artist Title Label 
1. Original Cast West Side Story Columbia 
2. Sound Track Around World 80 Days Decea . 
3. Orignal Cast My Fair Lady Columbia 
4. Frank Sinatra Where Are You? Capitol 
| 5. The Weavers At Carnegie Hall Vanguard 
6. Original Cast Jamaica RCA Victor 
| 7. Nat Cole. Just One of Those Things Capitol 
| 8. Harry Belafonte Calypso RCA Victor 
| 9. Original Cast Bells Are Ringing Columbia 
} 10. Original Cast Simply Heavenly Columbia 
' 11. Mantovani Film Encores Londen 
| 12. Harry Belafonte Sings of Caribbean RCA Victor 
‘| | 13. Ella Fitzgerald “Sings Rodgers & Hart Verve 
{ ‘ ‘| | 14. Nat King Cole Love Is The Thing Capitol 
| j : = " ] 1 1 15, Pal Joey Sound Track Capitol 
| es - 2 = & = te a Game age Track Columbia 
Cast ew Girl in Town RCA Victor 
| LAWRENCE 18. Pete Seeger Favorite Ballads Folkways 
And Hie CHAMPAGNE MUSIC | 19. Roger Williams Fabulous Forties Kapp 
3rd Consecutive Year 20. Katie Lee Ceuch & Consultation Commentary 





Album Reviews 





Lena Horne-Ricarde Montalban: 
“Jamaica” (RCA Victor). Whatever 
the merits of this Broadway musi- 
cal’s book, the score by Harold Ar- 
len (music) and E. Y. Harburg 
(lyrics) adds up to a multi-colored, 
surefire original cast package. With 
Lena Horne in the lead role, this 
set has a superlative songstress to 
carry it way over the top. Miss 
Horne belts the lusty “Pretty To 
Walk With” as her opener and fol- 
lows through with some: standout 
material in “Take It Slow, Joe,” 
“Napoleon,” “Cocoanut Sweet.” 
“Push The Button,” “Ain’t It To 
The Truth” and “I Don’t Think I'll 
End It All Today,” with Montalban 
and company. Latter, wit a mas- 
culine baritone that’s musical 


“THAT CHRISTMASY | enough, does “Monkey ia the Man- 


go Tree,” and “Savannah,” both in 


Cavallaro’s lush keyboard attack is 
spotlighted on a fine program of 
standards, including “April In 
Paris,” “I've Got You Under My 
Skin,” “Isn't This A Lovely Day,” 
“Estrelita,” “The Way You Look 
Tonight,” and other oldies of simi- 
lar calibre. A rhythm combo backs 
up quietly. 

Julie Andrews-Martyn Green: 
“Tell It Again” (Angel). This is an 
outstanding kiddie package deliv- 
ered by Julie Andrews, star of “My 
Fair Lady,” and Martyn Green, a 
veteran of many Gilbert & Sullivan 
productions. Executed with taste, 
simplicity and an absolute mini- 
mum of patronization, the reper- 
tory is a charming collection of 
familiar and not-so-familiar nurs- 
ery songs. Music was specially 
written by Louis Hardin, better 
known as the offbeat midtown 





calypso tempo, in addition to some | character, Moondog. Julius Baker 
duets with Miss meee In _ Sup- | furnishes: excellent flute accompa- 
porting roles, Josephine Premice | niment. 





TRATE ON YOU” (Chappell*), the 


beat 

Joan More (Felsted): Maye 
(Nasht) is an elaborately con-/ vigorously hits on “Little Biscuit,” s . 6 > Down 
structed number handled in legit | with Ossie Davis, “Yankee Dollar” foun” Unie) Aiken ee 
style by Joan More. “SWISS/ and the clever “Leave The Atom | was reeently reintroduced into the 
CHALET” (Nash?) is another pre-| Alone.” Adelaide Hall has a cou-|US. pop market via English com- 
tentious item with doubtful com-j ple of solid spots in “Savannah’s/phos, ‘the music directly derives 
mercial chances. | Wedding” and “For Every Fish.” | trom the American folk.scene. In 


Joan Temple (Prep): “PROMISE” | Lehman Engel batons with an au-/ this set, The Skifflers, a new U.S. 


“Beechwood?) is a driving rhythm | 
number projected in the approved | 
style by this new songstress. “A | 
THOUSAND TIMES” (Wildcat*) is | 


a so-so slow rocking ballad. 


thoritative downbeat. 


quartet, have come up with a fresh 


David Rose: “Jamaica” (MGM). collection of folk songs with broad 


Arlen’s music for “Jamaica” 


is | appeal. Tunes include “Born 10,000 


front and center for this strictly in-| Years Ago,” “Stew Ball,” “Who's 


Bob Crewe (Vik): “DO BE DO| the legit musical. David Rose's cus- | Foot,” 
BE DO” (Regent?), a catching nov-|tomary richly styled arrangements | “Jenny Jenkins” and other bounc- 


|strumental package of tunes from;Gonna Shoe Your Pretty Little 


“The Crawdad Song,” 


elty with a cute lyric, gets a bright | have been infused with the Carib- | ing items. The Skiffler deliver with 


vocal by Bob Crewe. 
BRACELET” (Regent*) is back on | 
| the routine rock 'n’ roll track. | 

Andy Quinn (Decca): “SWEET | 


package of 10 showtunes. 


“Carmen Cavallaro Remembers | 


Eddy Duchin” (Decca). After click- 














“CHARM | bean beat and atmosphere on this | zest in the best traditicn of folk- 


| singing. 


Perry Como: “Dream Along With 
Me” (RCA Camden). In his first 





“BUZZ-BUZZ-BUZZ” (Cash?) is 
another rock 'n’ roll effort with a| TREAT” (Criteriont), a bouncing|ing with his soundtrack package; LP package for this low-priced 
ccuple of cute lyric touches and | item with a juve-angled lyric, gets | from the Columbia Pictures’ “Eddy | RCA label, Perry Como is repre- 
some bright vocalistics by a typical| a very pleasing ride by Andy|Duchin Story,” Carmen Cavallaro} sented by a collection of sides cut 
ecmbo. “YEA YEA BABY” (Mu-| Quinn. “IT’S EASY TO SEE”/turns up with anether bouquet to| over the last dozen years. Even 
rifield*) is more of the same Woodward*) is a fair ballad also| Duchin in the form of a dozen or | aside from the bargain price, this 
The Four Coins (Epic): “FOL-! pegged for the school kids. so tunes that were frequently | set is a highly attractive collection 
LOW YOUR HEART” (Tray*) is a * ASCAP. f BMI. ' played by the late pianist-maestro. | spotlighting Como standards such 
semua as “Without A Song,” “Blue Skies,” 
: . = 7 re at RA, Fe. Got 
VARIETY 10B t Sell Co M hin a Se ee Lae 4 
theme song. “Dream Along With 
SHH EFEFESEOS- es ers on In ac es Me.” among others. Gone is 
; backed on the various grooves by 
¢ 1. WAKEUP LITTLE SUSIE (6) ............. pile vi ne a cot eee Everly Bros. ....+++...Cadence ponte aged pot # a ex 
$ 2. JAILHOUSE ROCK (6) ........... pers » 06 9b latal ‘ Elvis Presley ....sss+0++: Victor U.S. Air Force—A Portrait im 
3. SILHOUETTES (4) ............... rN amt Te (Rays. seseerses- Cameo $| 1S" Air Force on its 50th anni this 
‘o* **9 Steve Gibson .......... ABC-Par year, _ ie tion ra how i. 
’ SS pepeapertta ee Sor Keen unusual collection of sounds re- 
i OUIITIEER: ....-.. 05 shar thasetsensenstyaaereeedl [od ge ee “! Coral % {corded at the Eglin air base in 
- ae Florida. This is a dish for h 
i OP Sok i. oc ecccccsocscetoauh iss shop eee , Johnny Maihis........ Columbia acronautical fans and hi-fi addicts 
: ; tated Brak: «.-secdcrecs Victor who test their equipment on a 
6. MELODIE D'AMOUR (5) ..........0005 san huni enews series of sounds from the “crates 
[Edmundo Ros ...+...- London of World War 1 to powerful mod- 
oe ere errr ie Pat Boone~.. . 226 ssccqeves Dot ern jets. Most notable is the cap- 
¥4 ey ture of the sonic boom created by 
8. FASCINATION (11) o's sgtenads hance een pees Jane Morgan ....dieesss Kapp a jet breaking through the: sound 
, , E - Si ee a ee, ibert barrier. Arthur Godfrey handles 
S. OME AVAMLABER (1) .... Wi. 60 ceeccvas be Gh» 6 euch s ae aes « Margie Rayburn yr y the narration with a quiet effec- 
ee { Bobby Helms Vide Seles ecca tiveness. 

10. MY SPECIAL ANGEL (3) —e a ; Sh th omar MO ea Prep “101 Strings Play The World’s 
. ptr Standards” ne em 4 
straight instrumental package o 
Second Gr oup standards recorded in Rerveisy dl 
under the baton of Wilheim Ste- 
PO Pe) OF ee Pe | re epee Jimmie Rodgers ....... Roulette ee. this LP is = = a 9 
EE 8 2a, scons Poet cde dndcad hei nee Ricky Nelson ......... Imperial 31 e, ee eee eet wo 
MOGGESSWERTER THAN WINE... .....ccscocccicscvvecvctces Jimmie Rodgers ....... Roulette a 16 parmuete Pid = ever- 

reens as 3 
8, Fae ee eee eee ee eee Willie Glahe ........... London Tonight.” “There’s A Small Hote!,” 
ee. wee Wad oe eee Frank Sinatra ...:......Capitol $} you Go Te, My Need. ins 
dn as tc h) <u 5.0 Vemdibadve we Su ences GA Ree Shepherd Sisters ..... Lance of You.” The sovnd of the large 
ME NP PRINS aon a cickcc cv scvwnssac\ndavecendes Jerry Lee Lewis ......-. Sun preg Rone: nas 
rh Ce SU IE, icdcin vn d 0n3.0ds cebeclackars Billy Eckstine ...+.... Mercury %j Euronean scales) is good, though 
} - wt not possessing the extraordinary 
RAUNCHY \ Bill ene. .. 1c peace Phillips range claimed in notes. Other 
: WeELviTiy STL Tt i Billy Vaughn Ot. os Dot ‘albums inthis ok Pra <4 
} . , , : jre‘eased are “A ight The 
LS LEPTER ROSES PTET IONS 25 ei ok ote eso eet, Bae Thurston Harris Alladdin |'Trovics” and “A Symphony For 


o 
\¢ (Figures wm paren!) 


Seeoeseseoeseesesooes 4. 


s mdicate number o1 


PEPEOSEEHF ED 11 TF ORHAEEOSSESET TFT FTES SFT TFT FT FFOF? 


<8 8 ee es me er Sew ewe 


‘ks song has been tn the Top 10] 


ne ew - 


Lovers.” 
“The Anatomy of Improvisation” 
(Continued on page 64) 
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Stillman & Allen: Hot Cleffers 





Team Has Produced Nin 
For Tin P 


e Hits in 5 Years, Tops 
an Alley 





In a wide-open nusic biz where 
two hits in a row are a rarity and 
three successive hits a miracle, Al 
Stillman and Robert Allen have 
racked up a string of nine smashes 
in the past five years to become 
the hottest writing team of the 
past half-decade. Stillman, a vet- 
eran lyrcist who broke into the 
business almost 25 years ago, and 
Robert Allen, much younger com- 
poser, met by accident in a pub- 
lisher’s office back in 1952 and | 
since that time have turned out 
the money songs consistently. 

The Stillman-Allen team have 
produced the. following clicks: 
“My One and Only Heart,” “You 
Alone” and “Home For The Holi- 
days,” recorded by Perry Como; 
“Moments To Remember,” “No 
Not Much” and “Who Needs You,” 
recorded by the Four Lads; “It’s 
Not For Me To Say” and “Chances 
Are,” recorded by Johnny Mathis; 
and “Can You Find It In Your 
Heart,’ cut by Tony Bennett. In 
addition during the same period, 
Stillman & Allen, working alone 
and with others, have to their 
credit such numbers as “I Believe” 
and “And That Reminds Me” 
(Stillman) and “Song For A Sum- 
mer Night” (Allen). Thé only 
other songwriting teams that have 
come close to Stillman & Allen in 
the last five years are Dick Adler 
& the late Jerry Ross ‘with their 
“Pajama Game” and “Damn Yan- 
kees” scores), Al Hoffman & Dick 
Manning and Jerry Lieber & Mike 
Stoller. 

Stillman & Allen have no get- 
rich-quick songwriting formula. 
They write what they please and 
what they please is usually adult, 
literate material that has registered 
despite the general musical trends 
inspired by the rock 'n’ roll idioms. 
Stillman & Allen, moreover, are | 
not prolific song manufacturers. | 
During the past five years, they | 
have shown only about 20 songs to | 
publishers, firmly holdifig back on | 
material which they don’t feel | 
will hit. That's a switch from the | 
usual Tin Pan Alley cleffing prac- | 
tice of grinding out a song a week 

(Continued on page 62) | 


Heifetz—Who He? Benny 
Racks Up 9876 in Bonds — 
For Israe! at Can. Debut 


Toronto, Nov. 19. 

An overflow audience of 2,800) 
broke all records for a henefit con- 
cert last Tuesday (12) night in To- | 
rento when Jack Benny made his 
Canadian debut as a concert vio- 
linist at Massey Hall. Titled peers, 
civie dignitaries, musfe critics and 
lovers of Bach and Benny agreed | 
that there “never was such a con- 
cert” in the history of Canada and | 
that there will be no other until 
Benny plays a return engagement. 
To quote John Kraglund of the 
Globe, “with a boxoffice sale of | 
$987,000 to hear Jack Benny I | 
think Heifetz ought to be ashamed | 
of himself.” , | 
The concert was under the pa- 
tronage of the Lieut. Governor of 
Ontario, with the Toronto Sym- 
phony Orchestra, Walter Susskind 
conducting, and Mimi Benzell, so- 
prano. The star hailed “ihe gentle | 
way in which he humored his al- | 
most uncontrollable audience, dis- | 
playing flashes of rare wit. Who} 
knows, if he hadn’t taken up the | 
violin seriously, he might have | 
been a pretty fair comedian.” 
George Kidd, music critic for the 
Telegram, felt, in turn, that “if! 
Benny had not decided to become 
a comedian after a sound founda- | 
tion in violin training, the concert | 
stage may have gained a topflight | 
artist, but think what the world of | 
comedy might have lost.” } 
Having volunteered his services| 
to Israel Bonds, in order .to help! 
house immigrants into Israel, Ben- 
ny went all the way by being host | 
at a cocktail party, which Joe} 
Ratcliffe of the Star said “turned | 
out to be tne greatest cocktail par- | 
ty of the season.” The party was! 
in honor of the Builders of Israel | 
—purchasers of $3,000 or more of 
Israel bonds. The guests ranged 
from Lady Eaton to Mayor and 
Mrs. Phillips to Edward G. Rob-| 
inson, currently appearing in To-) 











Max Dreyfus Ill 


Max Dreyfus, head of the inter- 
national Chappell Music houses, is 
in a hospital to treat an infected 
nose. 

The 86-year-old music veteran 
attended some executive industry 
meetings until two weeks ago. At 
that time the swelling was very 
noticeable and it was inevitable 
that he would have to have it diag- 
nosed. 


‘MICKEY MOUSE’ DISKS 
BACK TO DISNEY LABEL 


Mickey Mouse is going back to 
Walt Disney. Effective the first of 
the year, Disneyland Records, Dis- 
ney’s recording operation, will 
take over control of the “Mickey 
Mouse Club” disk line which had 
been handled by ABC-Paramount 
for the past two years. 

The disk line, which is tied in 
with Disney’s ABC-TV show, went 
to ABC-Paramount when the disk- 
ery was formed two years ago on 
an 18-month deal which expired 
in September. ABC-Par was given 
an extension till the end of the 
year to continue distribution of the 
line. Disneyland, plans to release 
five new singles in the “Mickey 
Mouse Club” line before the end 
of the year under its own banner. 
These new singles will be dis- 
tributed by ABC-Par. 

There are about 30 items in the 
line already, Its estimated that 
the “Mickey Mouse Club” disks 
bring in a rackup in excess of 
$1,000,000 a year. 





Autry’s Religiosongs 


Gene Autry, longtime Columbia 
disker who recently formed his 
own Challenge Records, is set for 
still another disk label exposure. 
The cowboy-crooner has been 
nabbed by Roulette Records for an 
album showcasing. 

It’s a one-shot deal which will 
have Autry grooving a series of 
hymnal-type songs for a Roulette 


Carlton Records 
Taps Genson For 
Coast A&R, Sales 


Don Genson, formerly Coast 
manager for Lou Levy’s Leeds Mu- 
sic operation, has joined Joe Carl- 
ton’s disk company, Carlton Rec- 
ords. Genson will take over as 
v.p. of the Carlton label in charge 
of Coast artists & repertoire, sales 
and promotion. Genson has been 
given a stock option deal in the 
disk company. 

Genson is cleaning up some of 
his own publishing activities 
started since leaving the Leeds 





| setting up a publishing subsidiary 
to the disk firra. That’s explained 
by the fact that several leading 
publishers have invested in the 
diskery with the understanding 
that no competitive publishing 
company would be formed. 

Genson is a veteran of the Coast 
musie scene, having broken into 
the business originally as vocalist 
with the Henry Busse band. One 
of his key jobs on the Coast will 
be to pick up indie masters and 
scout new talent. 





Gustave Schirmer Retires From Giant 
Longhair Firm; Name Tauhert Prexy 





RCA’s ‘Blended’ Albums 


RCA Victor and the Park & 
Tilford liquor company are 
mixing in a joint promotion cen- 
tering around a couple of Vic- 
tor albums with the Black 
Watch Regiment of Great Brit- 
ain and P&T's Scottish Majesty 
bottles. P&T are distributing 
display posters to some 10,000 





liquor store dealers containing 
| plugs for the LP's, “Scottish 
| Splendor” and “Highland Pag- 
| eantry.” 
| In the past year, Victor has 
| been involved in numerous 
promotions with non-show biz 
firms, including Heinz, Kleen- 
| ex, Schrank’s pajamas, and 


| others. 
| 


BMI ADDS A BRAIN 





FOR LOGGING TUNES 


| Broadcast Music Inc. is debuting 
a half-dozen new logging machines 


| cially designed and built for BMI 
| by Taller & Cooper Inc., will sup- 


matic logging devices by Friden 
| Calculating Co. and International 
| Business Machines already in oper- 
ation. 


The new machines are capable of 
turning out 1,000,000 impressions a 


tion with BMI’s nationwide logging 
system of tune performances. 
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arrived at under a statistical system comprising each of the three major sales outlets enu- 
merated above. These findings are correlated with data from wider sources, which are exclusive 
with Variety. The positions resulting from these findings denote the OVERALL IMPACT de- 
veloped from the ratio of points scored, two ways in the case of talent (coin machines, retail 
disks) and three ways in the case of tunes (coin machines, retail disks and retail sheet music). 


TALENT 


Last 
Week Week ARTIST AND LABEL 


1 1 ELVIS PRESLEY (Victor)... ..........+... Jailhouse Rockt 

2 + SAM COOKE, (Keen) .........0seeeeeee05 YOu Send Mef 

3 2 RAYS (Cameo) ....... eWa wdSewos sa pans eeeeneny 

4 3 EVERLY BROS. (Cadence) ......+e.0e++-. Wake Up Little Susiey 

5 8 PAT BOONE (Dot) ......... cceccocseccce Apel Love® 

6 5 JOHNNY MATHIS (Columbia) ............ Chances Are* 

7 6 RICKY NELSON (Imperial) .............. Be Bop Baby? 

8 7 JANE MORGAN (Kapp) .........+.+se+s+. Fascination® 

9 we FRANK SINATRA (Capitol) ....¢+........ All The Way* 
10 10 AMES BROS. (Victor) ........ .eeeeesseees Melodie D’Amour} 
POSITIONS TUNES 
Week Week TUNE PUBLISHER 

1 1 7JAILHOUSE ROCK—“Jailhouse Rock”-F ............... ak Presley 

2 2 POV Eee OE LITER, BUGGED. 6. o vcccdevsecesss cocssee seseeeeee Acuff-Rose 

3 3 {SILHOUETTES ......... ic Lubinesmeibe a6. 6s 60s genes cticede® 2 See 

4 5 eo te ca hindaiiles ieawere 9 nn cial te aabtahlbeh 6s wee 

5 ua ORs EAPO" Age LOCO E . 2 occ cccccc ces sveccvtesteoceccss POM Fl 
6 7 *CHANCES ARE .............. RO RE aa Bes tle hid ———— 

7 6 *FASCINATION—“Love In The Afternoon”-F ....... eT 

8 7 *TAMMY—“Tammy & Bachelor”-F ..................05: ...+. Northern 

9 8 *AROUND THE WORLD—“Around World In 80 Days”-F ........ Young ], 
10 10 {MELODIE D'AMOUR .......... ey teeceeess Rayven J 


F-Films) 


TUNE 


plement the battery of other auto-| Visitors,” 


month on punch tapes in connec-| 


* Gustave Schirmer is ending his 


active participation in the G. 
Schirmer music firm. He has va- 
cated the prexy post which he's 
held for the past 14 years and will 
| serve the company hereafter on a 
| consultant basis. ‘ 

Firm's board of directors last 
| week named Rudolph Tauhert as 
|new prexy. For the past 20 years 
|Tauhert had been general man- 
lager of the Schirmer printing 
| plant which today produces about 
75° of all the music printed in 
jthe U. S. It’s understod Tauhert 
will continue te supervise the 
printing -operation with an assist 
from his aide Joe Ross. 

Schirmer, who's now 66, also 
resigned from the board of direc- 
tors of the American Society of 
|; Composers, Authors & Publishers, 

j He designated no substitute. Schir- 
|}mer had been with the music firm 
| since 1911. 
| G. Schirmer, which was estab- 
| lished in 1861, is one of the oldest 
music firms in the country, noted 


firm a few weeks ago. That's in at its New York homeoffice today|for its music books and “Schir- 
line with Carlton's policy of not| (Wed.) The six machines, espe-| mer’s Library of Musical Classics.” 


| Recently it has come up with such 
| theatrical production properties as 
Menotti’s “Amahl and the Night 
Leonard Bernstein's 
“West Side Story” and Samuel 
Barber's “Vanessa.” Latter preems 
at the Metopera Jan. 15. 

In the past year, G. Schirmer 
| launched a pop push on its catalog 
under the «ageis of Abe Olman, 
who's handling it on a freelance 
basis. New setup doesn't affect 
| Olman's position. 


Lotsa Kurt Weill Songs 
For Widow Lotte Lenya; 
_ Composer’s German Peak 


Berlin, Nov. 12. 
Lotte Lenya, songstress-widow 
of composer Kurt Weill, is waxing 
another LP for Philips here en- 
titled “Mahagonny” (Rise and 
| Fall of the City). Miss Lenya’s 
previous LP’s for Philips were 





\“Lotte Lenya Sings Kurt Weill” 
| (1955) and “The Seven Deadiy 
Sins” (1956). She is under con- 


tract to the American Columbia 

Records whose products are hand- 

led by Philips in Germany 
“Mahagonny” is another opera 


iby. Weill which, incidentally, 
j}caused a scandal when first per- 
formed in Germany. (Leipzig) in 


1929. Leftists as well as Rightists 
objected to this work's political 
aspects. Two years later, Ernst 
Josef Aufricht presented “Mahag- 
onny” at the Theater am Kurfuer- 
stendamm in Berlin. It was the 
first time that an opera played a 
commercial theatre in Germany. It 
was a huge click. Miss Lenya por- 
trayed Jenny in this, ene of the 
most successful roles in her, 
career. 

Also on Miss Lenya’s recording 
list here is an LP of her late hus- 
husband's “Three Penny Opera,” 
ditto an album called “Songs of 
My Berlin.” For “Three Penny 
Opera,” she herself is choosing all 
the suitable singers among the 
German artists. 

Kurt Weill works, incidentally, 
seem to be reaching a new height 
jin this country. Darmstadt (W. 
|Germany) saw a revival of his 
|*“Street Scene.” NDR, North Ger- 
| man radio station, is going to air 
j}some of Weill’s operas, while the 
}local Schlosspark Theatre is con- 
|sidering a performance of his 
|“Happy End.” Latter, a play with 
music, is one of Well's greatest 
achievements. The new verison 
lof Weill’s opera, “The Pledge.” is 
‘currently in the repertory of Ber- 
lin’s Municipal Opera. 








Roulette’s C&W Pactees 


| Roulette Records has stepped up 


activity in its recently launched 
country & western division with 
the pacting of two new artists. 
Tapped for Roulette by Dickson 
Hall, c&w chief, were Smokey 
Warren and Foy Willing & Riders 
of the Purple Sage. Hall heads for 
the Coast today (Wed.) for record- 
ing sessions with Willing. 
Diskery’s c&w drive was kicked 
off in Nashville last week with 
etchings by Freddy King and 








Willie Phelps. 




















58 MUSIC VARIETY Wednesday, November 20, 1957 
t This W ld | French Disk Bestsellers | P : 
4 S er or Paris, Nov. 19. — SIC 
Bon Caractere Delyle Sued tunk. W. G 
(You’re Not So Nice) | Suedwestfunk, W, Germany's most jazz-conscious radio station, has 
{ONE OF THEM PIPED BY A CLOUD} (Pathe) peng a new — becomes series, “Eddie Sauter’s Music 
; Cigarette, Whisky Cordy | ime. is serves Sauter in his function as composer, orch leader 
. Foes ei a (Columbia) Y | and arranger as a forum for new musical ideas. Sauter, who holds the 
The viet-launc § ° *») . position of a musical director with Suedwestfunk, will also give name 
B » fF . , 
are beginning ‘to infiltrate local | Biz Trio’s Dual Pride y= Gustery one from the U.S., Europe and Germany opportunity for 
show biz. “The Doggone Blues,” Joe Cal Cagno, Stan Wilde and . ; [ Sues anpesreness. 
a tune about Muttnik, debuted Robert K. Christenberry Jr., have — Sera ..... Francois | “Music Time“ was officially teed off Oct. 20 via an open concert 
, | r fed Pps? » < ( 7 P ‘ ’ 
the | teamed up for a fling at the music j} at the Stadthalle (town hall) in Donaueschingen. America’s Modern 
over radio station sy 2 no | business. Trio has formed Pride Day-O ‘< oe Belafonte | Jazz Quartet and the Andre Hodiers Jazz Group de Paris were fea- 
Fred Fiske _ jester yao bad Records and Pride Music (BMI). (RCA) | tured along with Sauter’s orch. Several w.k. sololists and ensembles 
ten by — — < Washing. Firm’s first effort is a coupling) Buenos Noches ....... Dalida | have been skedded to appear in future broadcasts such as Erroll Gar- 
—a Big Me sn PO A Joseph | PY Sandy Evans, former Jimmy (Barclay) |ner, Lucky Thompson, Swedish baritone saxist Lars Gullin, the new 
~ 4 = w ee Tens | Dorsey vocalist, of “The First Kiss rh 8 RS ae Marini French tenor saxist Barney Wilen and the German Michael Naura 
pee ah go wan ath | Is Sweet” and “By Love Posses (Vogue) | combo which registered a big click at the latest domestic jazz festival. 
om ee petty sed.” The Pride master was snap- Ranch De Maria Dalida | Management as well as emeeeing of the various Sauter airings are 
a ‘ped up for distribution by the tacky | handled by Joachim E. Berendt, considered Germany's foremost jazz 
ther tune, written four years Gelden Crest tsbel. Santa Cruz Genes | “*P°n" 
ne ‘akan revived here, much Cal Cagno was formerly with (Pacific) ‘ a : = ‘ 
ane, ee pi alms Seen. the N.Y. Daily Mirror and King Marianne .......Lasso |... RCA Victor's color film, “The Sound and The Story,” has copped the 
Bre kin and Zack Mosley. It's Features as writer-artis'; Wilde has (Voix De Son Maitre) | Silver Reel award of the Film Council of America in the industrial 
ee n tg ges Bi erg », been connected with ad agencies < —— | film division. A 22-minute work, the Victor pic traces the technique of 
ockin ’ packaging an LP from the recording session to its final distribution. 


which proved a dud when it was 
preemed by Breeskin, then Hotel 
Shoreham maestro. But it was ap- 
parently before its time, with lyrics 
which highlighted the romantic as- 
pects of a supersonic trip to outer 
space Now it is as timely as the 
latest White House huddle. 

Rounding out the satellite boom 
is the “Flying Doghouse” cock- 
tail, new feature of the Sheraton- 
Park bar, and the concoction of 
hotel bartender Larry Tellier. 

On the more serious side, 
WTOP-CBS producer Larry Beck- 
erman unearthed a Dept. of De- 
fense film, released for tv last 
March. Film, featuring the famed 
rocket missile expert, Dr. Wernher 
von Braun, presents a startingly 
straight-from-the-shoulder outline | 
of problems of space travel. Littlé 
noticed at time of release, it con- | 
tains uncannily accurate appraisal | 
of Russia’s progress in the rocket | 
field. Now, too how to be ignored, 
Beckerman presented it over 
WTOP-TV past Sunday (17?. 


Mercury Rising 
To Opera; Medea 
With Mme. Callas 


Mercury Records’ longhair line | 
ts branching into the operatic fie'd. | 
Label’'s first opera release will be 
Cherubini’s “Medea” with soprano | 
Maria Callas in the title role. Miss | 
Callas is an Angel Records’ artist | 
on loanout. Angel has scheduled | 
several operas with Callas for) 
early next year. 

The opera was cut in Milan dur- 
ing September with Mercuryites | 
Wilma Cozart, veepee-director of | 
the classical division, and Harold | 
Lawrence, musical director of the | 
classical division, on hand for the | 
sessions. C. R. Fine, Merc's en-| 
gineering chief, brought over the 
diskery’s mobile recording truck, 
used for all of label's classical re- 
cording sessions. 

The opera was made in collabor- 
ation with G. Ricordi of Milan, and | 
other operas are set for the future. | 
No release date has been set for | 
“Medea” as yet. Other singers in| 
the cast are Mirto Picchi, tenor; | 
Giuseppe Modesti, bass; Renata | 
Scotto, soprano, and Miriam Piraz- 
zini, mezzo-soprano. The chorus | 
and orchestra of the Teatro alla | 
Scala, Milan, was conducted by | 
Tulio Serafin. | 











Jimmy Duncan A&R Man 
At Prescott, Det. Label 


Jimmy Dunean has taken over 
the a&r spot at Prescott Records, 
recently formed indie headquarter- 
ing in Detroit. Duncan is a cleffer 
whose current tune, “My Special 
Angel,” is making some noise via 
Bobby Helms on the Decca label. 

Prescott, which launched iis ac- 
tivity with LP packages by Sam 
Donahue’s band, Edgar A. Guest 
and fit actor John Carroll, is now 
planning a spread into the pop 
singles field under Duncan's direc- 
tion First release in the new 
push will be the Saints, a young 
male quartet. Although the label 
will be based in Detroit, most of 
the sessions will be cut in Nash- 
ville and Hollywood. 


| 
| 





Larry Tickler (Avenue): “Y’ 


GOTTA” ‘Amy?) is a more serious | 
ballad not suited to this perform- | 
er’s pipes. 


| attorneys have subpoenaed 


and Christenberry, the son of the 
recent unsuccessful ~ Republican 
candidate for mayor of N.Y., 
an attorney. 


BMI SUBPOENAS CROSBY 
IN ASCAP PRE-TRIAL 


Bing Crosby will be called next 
month to testify in the pre-trial 
examinations of the ASCAP clef- 
fer’s suit against Broadcast Music 
Inc. and the major networks. BMI 
Cros- 
by to detail charges that he made 
last summer to a Sena‘e commit- 


is 





|tee about alleged discrimination 
against good music in favor of 
BMI tunes. 


Crosby was slated to testify this 
month, but his attorneys obtained 
a couple of pos‘ponements 





‘JAMAICA’ SCORE GETS 
3-WAY PACKAGE PLAY 


“Jamaica,” Broadway’s newest | 
legitune click, is racking up lots of | 
packaged action. In addition to the | 
Original cast set starring Lena 
Horne from RCA Victor, four other | 
albums are set for the Harold Ar- 
len-Yip Harburg score. 

Victor is piling it up with a 
Straight instrumental workover by 
Arthur Fiedler and the Boston 
Pops and a jazz interpretation by | 
Phineas Newborn Jr. MGM is com-! 
ing out with an instrumental treat- 
ment by David Rose and Jubilee is 
in the swing with an instrument | 
and vocal set by Cy Coleman and! 
Honey Dreamers. | 

E. H. Morris is publishing the 
score, 


It'is based on an actual recording session of the Boston Symphony and 
shows how 375 persons working nearly 3,000 man-hours were involved 
in the making of the disk. Bill Alexander, Victor's advertising chief, 
was overall supervisor of the film's production and assisted on the 
scripting. The film is being made available cuffo to schools and clubs. 

Editor & Publisher, the tradepaper for newspapers, spotlighted the 
ASCAP tunesmith-BMI dispute last week in a piece by United Press 
writer Fred Danzig. Piece was written as background material for ed- 
itors who have been receiving publicity handouts from both sides. Dan- 
zig’s central point is that the fight between the opposing groups is “far 
from clear-cut.” In the same issue, by coincidence, the Songwriters 
Protective Assn. ran an ad titled “Is Everyone Out of Step But BMI,” 
a vigurous attack against BMI's position. 





Latest group skyrocketing into the bonanza field of rock 'n’ roll are 
four 17-year-old Philadelphia highschool boys. Their platter, “At the 
Hop,” recorded under the group name of Danny & The Juniors, is sell- 
ing fast at Philly music counters. Artie Singer, who made the origina! 
waxing under his own Singular label, peddled the master to ABC- 
Paramount. Booker Nat Segall is acting as personal manager for the 

(Continued on page 62) 
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AROUND THE WORLD (Decca) 
1 1 Soundtrack (DC 9046) ; 2 Br hi Pe SS 3: = 4 1 - 3 ace 6 1:7 214 
MY FAIR LADY (Columbia) 
2 2 Original Cast (CL 5090 S| US. hoe. ; 2 S. 44.8 mR 3 100 
FRANK SINATRA ‘Capitol) 
3 3 Where Are You (W 855) 1 4 8 8 3 s.3 | 3%. 9 3 t. 6 6 87 
PAT BOONE (Dot) _ 
4 4 Pat's Greatest Hits (DLP 3071)... 4 4 i. - 9 > 6 6 2 110 2 10 62 
PAL JOEY (Capitol) <7 25 
5 9 Soundtrack (W 192) 2 1 ~ ~¢ ee ee 
ELVIS PRESLEY (Victor) | 
8 6 Loving You (LPM 1515)... 1 -7 4 4 1 3 98 9. 57 
ROGER WILLIAMS (Kapp) 
7 10 Fabulous Fifties (KXL 5000). . 8 8 . Q'454 3 2 4 53 
NAT KING COLE (Capitol) 
Oe. Love Is the Thing (W 823) 3 9 zs ws Fs = 4u 8 47 
“JOHNNY MATHIS (Columbia) 
9 7 Wonderful, Wonderful ‘CL 1028) 6 1 6 a 9 6 35 
HARRY BELAFONTE (Victor) 
10 8 _Sings the Caribbean (LPM_ 1050) 7 #10 5 10 3 & *s 31 
MANTOVANI (London) 
11A 12 Film Encores (LL 1700) >... 10 6 8 10 7 10 30 
GOGI GRANT (Victor) 
11B 15 Helen Morgan Story (OLC 1030) 6 1 8 3 8 30 
PAJAMA GAME (Columbia) < 
13, 11 Soundtrack (DL 5210 4 8 3 5 24 
RICKY NELSON (Imperial) _ 
14 Ricky (IMP 9048) or 10 1 2 9 22 
EDDY DUCHIN STORY (Decca) 
15A Soundtrack (DL 8289 5 8 6 5 20 
MARTIN DENNY iLiberty) 
15B 14 Exotica (LRP 3034)... | 9 3 1 20 
OKLAHOMA (Capitol) 
17A 13 Soundtrack ‘SAO 595) te 7 6 8 5 18 
& JIMMIE RODGERS (Roulette) 
17B Jimmie Rodgers (25020) ....... = 3 18 
WEST SILE STORY (Columbia 
17C 19 Original Cast ..,...... ; 3- 3 18 
~ FRANK SINATRA (Capitol) 
20-23 Swinging Affair (W 803)... 9 | ae | 8 7 10 17 
EYDIE GORME ‘ABC-Par) 
21 20 Swings the Blues (192) 4 2 16 
ie MOHAMMED EL BAKKAR (A-F) 
22 16 Port Said (AFLP 1833) - ;.. & 8 13 
‘ KING & I (Capitol) 
23A a Soundtrack (T 740) re ae 7 10 10 
BLACK WATCH BAND (Victor) 
23B 21 Scottish Splendor (LPM 1526) 7 5 10 
MANTPOVANI ‘London’ 
25 World’s Fav. Love Songs (LL 1748 9 é > Meigs vis uy 
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Where Does the Blue Grass’ Grow? 


{[GLEANINGS FROM NASHVILLE] 


Hillbilly disk jockeys gathered in Nashville (Nov. 14-17) fox their 
sixth annual convention seemed disturbed over the pop move-in 
on the country field. What’s happened to real old country music 
as they call it, and where are its roots? 

Goddard Lieberson, Columbia prexy, answered that the line of 
demarcation between pop and country has been eliminated and the 
and “bad music.” 

“I'm not a country boy but I'm saving my 


r “blue grass,” 


standards are now between “good music” 
Lieberson also said, 
money.” 


New York music bizites returned from the Nashville bash with 
mixed emotions—high on interest but low on accomplishment. 
Aithough the hillbillies are resentful of “city slicker” influence 
in their music, they've takeu to the big city wardrobe. Ivy League 
suits have replaced the cowboy garb of fringes and tassels. 
looked like he just came down from 


Roy Acuff, for example, 
the Yale-Princeton game 
Senator 


get his serious consideration. 


Roulette Records, a newcomer to the country & western field, 
played farewell host in the Saturday midnight spot held by Capi- 


tol, in the past. 
A rock ‘n’ 
z.... rths. 


Albert Gore gave the BMlI'ers plenty to cheer about 
when he announced that any legislation harmful to them would 


British Disk Bestsellers 
London, Nov. 19. 

That'll Be Day..... . Crickets 

(Vogue-Coral) 
ERR OF . Presley 

(RCA) 

Mary’s Boy Child .. Belafonte 
(RCA) 

Tammy . Reynolds 
(Vogue-Coral) 

You're Mine........% Boone 
(London) 

TEE... -veseves wes Anka 
(Columbia) — 

Be My Girt........i- Dale 
(Parlophone) 

Bank, Frank .. Vaughan 
(Philips) 

I Love. You Baby .. Anka 
(Columbia) 

Man en Fire ........ Vaughan 
(Philips) 











EP SAMPLER TO jJLT 


roll combo sent the boys back te their hinterland JUBILEE’S LP LI 








Jubilee Records has launched an 





most of the top combos and some EP sampler program to spur activ- 
res Champion Watanabe | voralists and formed Watanabe jty in its LP line. The EP’s will | 


Angel’s A&R’er in Japan 
Tokyo, Nov. 12. | 
Shin Watanabe, a key figure in 
Japanese jazz -doings, has been 
named artists & repertoire man 
for Ange? Records, a subsidiary of 
Capitol. He will package pop and 
jazz albums for domestic and over- 
seas markets. 


popular Six Joes combo, 


large way responsible for the cur- | Today, 


vears ago, when the jazz boom had |} and 


Productions, 
ment office. 

Tt was his idea to pump oxygen 
into the jazz invalid by revamping 
the existing structure which had 
' the musicians getting more and | 
more complex and further and | 
| further away from their audiences. 
Watanabe instructed the musicians | 
in showmanship and de-empha- 
He advised the playing | Favorite Places,” 
Watanabe, a bass player with the | of more commercial numbers and | Trio’s “Twinkling Pinkies,” 
is in a| arranged for less greedy bookings. | 
his progress is evident in | 
rent revival of jazz in Japan. Two | the increased activity of jazz shows | tails, Dinner and Dancing, " Bobby | Hat, Calgary and Edmonton, 
and also at the Sherwood’s 


' sized jazz. 


a booking manage- 


“festivals” 
hit reck bottom here, he cor orraled diskeries. 


,| be special promotion pieces for dis- 


|mercial market. 

The EP’s will include four se- | 
\lections from each of the seven 
currently released Jubilee albums. 
|The LP’s are Waiter Scharf’s “My 
“Frank Orteg 
Don 
Rondo’s “Rondo,” Ray Martin's | 
“Witchcraft,” Shep Fields’ 


“Pal Joey” and Moe 
| Koffman’s “Hot and Cool Sax.” 


tributors, salesmen and disk jock- | 
eys and won't be put on the com- | 


“Cock- | 


Coast Local 47 Posts Telepix List 
In Opening Gun Vs. Canned Music 





Crew Cuts Cancel Can. On 


Regina, Sask., Nov. 19. 

Making their Western Canadian 
debut, the Crew Cuts cancelled a 
two-province tour after their 
ond date because of the death of 
the father of Pat Barrett, lead 
tenor. 

Quartet had player the Paragon 
Theatre, Melville, Sask., to good 
biz last week (11) and a Regina 
date followed the next day. Word 
of the Barret death in Toronto 


sec 





but the boys carried on for two 
| perfor mances to poor turnouts. 
| Barrett planed east Wednesday. A 
return by the group in February 
| is promised. 


| Promoter was Hugh Vassos, of 
| Melville, Sask.. and the Regina 
date was under Y's Men's Club 
auspices. 


Vassos, a comparative newcomer 
had almost a similar deal several 
|}months ago when he had Bill Ha- 
| ley & His Comets booked for a 
| Canadian tour. 
} father forced him to call off all 
| Saskatchewan dates. 

Dates cancelled by the Crew 
| Cuts include Moose Jaw and North 
Battleford, Eask., and Medicine 


| Calgary was reported to be SRO 
j}and Edmonton a near sellout. 
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ELVIS PRESLEY "(Vietor) 
1 1 Jailhouse Rock 2 10 i858 Sess wee Ss ee. ie ot oe eee 
SAM COOKE (Keen) 
2 2 You Send Me S. a: Stes i 2 ee ae Oe Se ee 126 
RAYS (Cameo) t eee 8 
3 3 __ Silhouettes 7 2 =: Se Th ‘. 2.27.2 +9 6 2 2 113 
PAT BOONE (Dot) peer: 
_4 8 April Love 2 ie: 8s ee te te ee we aa ee 
EVERLY BROS (Cadence) f 
5 5 Wake Up Little Susie 5 eae 9 1 5 7,2 5 70 
RICKY NELSON (Imperial) ya 
6 6 Be Bop Baby ye 10 2 + <i Oe - 9 7 A ae 
JOHNNY MATHIS (Columbia) : 
7 £5 0° Chances Are .. ; 4 “Fa ee ee 4 9 9 8 3 8 53 
FRANK SINATRA | (Capitol Tar, ok | . 
8 12 All the Way 5 5 10 2 9 9 1 5 7 41 
BILL JUSTIS (Philips) Se) ay oe 
9 17 #£x2Raunchy 9 6 B-..»% 7 3 38 
~ JANE MORGAN | (Kapp) 
10-7 __Fasecination ... ¥ = 9 . 9 1 36 
“‘PHURSTON HARRIS (Aladdin) a 2 4 
11__10 Little Bitty Pretty One «= 59 9 4 10 3. 8 3 30 
ERNIE FREEMAN Gegerkels y 
12. 18 Raunchy ......... 4 3.10 8 327 
WILL GLAHE (London) 4 
1324 _Leiehtensteiner Polka |. 6 9 4 5 7 24 
~ PERRY COMO (\ (Victor) 
14 19 Just Born aiiibiled 9 6 . & 6 9 20 
BOBRY HELMS (Decca) 
15 9 My Special Angel 9 s 4 6 10 18 
JOHNNY MATHIS (Columbia) 7 
16 ; Twelfth of Never 4 1 17 
ROGER WILLIAMS Rapp 
17: 16 om. 8 10 eee TS 16 
CHUCK BERRY (Chess) 2 aes ae ms ae ae 
18 .. Rock ’n’ Roll Music _. 5 9 6 13 
DEBBIE REYNOi "S (Coral) 
19 34: Wee. -3 & 3... . 7 10 4 12 
AMES BROS. (Victor) 
20A 11 Melodie D'Amour ............. 7 8 8 10 11 
JIMMIE RODGERS (Roulette) . 
20B Kisses Sweeter Than Wine 9 3 10 1] 
BUDDY HOLLIS (Coral) is 
20C Peggy Sue . hihens 7 ; 4 11 
THERESA BREWER (Coral) ro 
20D_.. You Send Me .................. a aS 
BOBBY DAY (Class) 
24 20 Little Bitty Pretty One ........ 10 8 5 10 
DUBS (Gone) 
25 23 Could This Be Magic .. 4 xe 9 








Death of Lead Tenor’s Dad. 


reached here just before showtime | 


| 
Death: of Haley's | 


Alta. | 


'“Four Star Theatre,” 


Hollywood, Noy. 19 

In the first step of a campaign 
to enlist the support of orvanized 
labor in a battle against “canned 
music’ on vidpix, Loca! 47 of the 
American Federation of Musicians 
pasted the names of more than 
100 telefilm shows now using 
“non-union” music, in its monthly 
publication, Overture. The local 
will forward the list to the central 
Labor Council and California State 
Federation of Labor. Both groups 
will be asked to distribute the list 


to all unions in the state, with in- 
formation eventually to be dis- 
tributed on a national basis, pos- 


sibly with additional names show 
ing sponsors of shows. 

List includes four shows (“Date 
With Angels,” “You Are There,’ 
“Oh, Susanna,” “Playhouse 90") 
which use live music occasionally 
| Shows using eanned foreign sound 
tracks include many top-rated en- 
tries, among them “Burns & Allen,’ 
“General Electric Theatre,” “Al- 
fved Hitchock Presents.” “Loretta 


Young Show,” “Maverick,” “Phil 
Silvers Show,” “Schlitz Play- 
house,” “Sugarfoot,” “Suspicion,’ 


“Wagon Train.” 
Some Former Entries 

Included in the Local 47-AFM 
list were shows no longer on the 
networks, though some are in syn- 
dication. They are: 

“Aleoa Hour’’—this alternated 
with “Goodyear Theatre” as a 60- 
minute live show for a number of 
seasons and is currently a half- 
hour series titled “Turn of Fate,” 
with Alcoa and Goodyear rotating; 
no longer a 
network entry; “Lux Video,” live 
hour show abandoned, with Lux 
sponsoring a Rosemary Clooney 
live half-hour skein; “20th-Fox 
Hour,” filmed 60-minute show no 


longer networked, 


Young-Parker Set 


| 





Pub-Cleffer Org 
To Battle BMI 


Barney Young and Gloria Parker 
who have been the center of several 


| legal and stockholder actions in the 


past couple of years, are now en- 


| gaged in forming a “trade union” 


| for 
| lisher and songwriter.” 


the “unorganized music pub- 


New outfit 


| is called Guild of Publishers and 


| Writers 
| prexy, 


| Eve, 27). 


and has Miss Parker as 
Young as v.p. and Louis 
Greenfield, a lawyer and publisher, 
as a secretary. 

Main objective of GPW is to “end 
subsidies and guarantees to favored 
firms and writers.” This apparently 
is aimed at the practice of Broad- 
cast Music Inc. to give guarantees 
to some publishers, Another objec- 
tive is “to free the airwaves from 
monopolistic control.” 

Both Young, a publisher and 
Miss Parker, a songwriter, cur- 
rently have suits in progress against 
BMI in which they charge discrim- 
ination against their works. 


Josh White’s ‘Eve’ Falker 
At N.Y.’s Carnegie Hall 


Josh White w.ll head up a folk 
bash at New York's Carnegie Hall 
next Wednesday (Thanksgiving 
Concert, which is tagged 
“Folk Festival At Midnight,” is be- 
ing produced by Ken Joffe. 

Others in the unit are Marais & 
Miranda, Oscar Brand, Theo Bikel 
Robin Roberts, The Shanty Boys 
and Ray Boguslav. Jean Shepherd 
will emcee. White is now prep- 
ping a national concert tour in 
which he'll combine biling with 
a name religioso singer as vet 





unset. 


‘Hots Michels, 





Stick Around Awhile 


Chicago, Nov. 19 

Sherman Hotel is apparently the 
least fickle employer of musical 
acts in Chi. 

Frank York, violin playing band- 
leader of the hostel's Porterhouse 
Room, is starting his eighth year in 
the assignment. Two pianists of 
the College Inn, Chet Roble and 
have been working 


at the same keyboards for six : nd 
| five and a half years, respectively 
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Wednesday, November 20, 1957 VARIETY 61 


Geared to GO on RCA Victor! 


HAPPINESS THEME 


(fro.a the GM 50th Anniversary TV Show) c/w 
HI LILI, HI LO ¢trom the mem film “Lili”) 


The General Motors Orch. 
conducted by Hugo Winterhalter 


47 / 20-7095 
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ROCK AND ROLL RHAPSODY 
c/w i TAKE THEE (The Wedding Song) 


PAT O’DAY with the Hugo 
Winterhalter Orch. and Chorus 


47 [20-7077 
_ AS 3 
VO STARGAZER .). 
a ‘ THE BEST DREAM OF ALL 
i =VAUGHN MONROE with 
\ : nd | Joe Reisman Orch. and Chorus 
47/ 20-7093 


INTO THE EYES OF TEXAS 
clw COME BACK TO ME 


Gail Davis (TV’s Annie Oakley) 


47/ 20-7092 


CONGRATULATIONS, JOE ./. 
PRELUDE ... BROKEN HEART 


Pee Wee King 


47 {20-7090 


STEPPING STONE 
jw SIG SAW PUZZLE 


| The Faicons 


4720-7076 





Watch for these NBC-TV network shows in color and black and white... THE PERRY COMO SHOW, THE GEORGE 
GOBEL SHOW, THE EDDIE FISHER SHOW, THE PRICE IS RIGHT, TIC TAC DOUGH... all sponsored by 
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Wednesday, November 20, 1957 VARIETY 61 


Geared to GO on RCA Victor! 


_- ~ HAPPINESS THEME 
4 “ (from the GM 50th Anniversary TV Show) c/w 


HI LILI, HI LO (fom the MGM film “Lili” 


The General Motors Orch. 
conducted by Hugo Winterhalter 


47 / 20-7095 
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ROCK AND ROLL RHAPSODY 
c/w { TAKE THEE (The Wedding Song) 


PAT O’DAY with the Hugo 
Winterhalter Orch. and Chorus 


4720-7077 








STARGAZER ./ 
THE BEST DREAM OF ALL 


VAUGHN MONROE with 


Joe Reisman Orch. and Chorus 
47 [20-7093 







INTO THE EYES OF TEXAS 


Gail Davis (TV’s Annie Oakley) 


47/ 20-7092 






CONGRATULATIONS, JOE ./. 
PRELUDE ... BROKEN HEART 


Pee Wee King 


47/ 20-7090 






STEPPING STONE 
ew SIG SAW PUZZLE 


The Falcons 


4720-7076 
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Watch for these NBC-TV network shows in color and black and white... THE PERRY COMO SHOW, THE GEORGE 
GOBEL SHOW, THE EDDIE FISHER SHOW, THE PRICE IS RIGHT, TIC TAC DOUGH... all sponsored by 
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W. C. Handy Salute 





career will. come when Paramount | 


releases its just completed biopic, | 
“St. Louis Blues,” 
Cole playing the composer, 
with Eartha Kitt, Pearl 
Cab Calloway, Ella 
Mahalia Jackson, Ruby Dee and 
speeches to minimum lengths, 


Continued from page 2 


with Nat King | 
and 
Bailey, | 
Fitzgerald, | 








dulgence in a “memory lane flash- 
back 70 years ago,” when at 14, he 
was asked at school what he 
| wanted most to do. His aim was 
“musician.” He has never re- 
gretted it. Observing that “my 


wife will later tell me how tru y 
| wonderful a night this has been 


a| for me, how large was the turnout, 


wise move, all sincere in tribute to | and all the things I can’t personal- 


Memphis j|ly see,” the honored guest’s sim- 


the music man from 

whom they were honoring. ple tribute to “the opportunities 
Yonkers’ Mayor Kristen Kristen-|that this land of ours affords 

sen humorousiy took “the great | everybody” was sincere and heart- 

N. Y. Times” to task for having | | warming. Realisticaly he _ re- 
designated Tuckahoe, N. Y.,. in} | called selling his “Memphis 


that morning’s edition, as Handy’s | Blues” 


residence when he proudly claimed 
the composer as ‘Yonkers’ own,” 
reprising that Minerva Place, in 
the heart of that Westchester su- 
burban city, was now officially 
W. C. Handy Place. 
Hammerstein’s Kudo 

Juano Hernandez in featured parts. 
From the Coast Miss Fitzgerald 
and Cole taped a holiday greeting, 
which segued into a _ full-range 
recording of Handy's 
“St. Louis Blues” from the Par 
soundtrack. 

Par prexy Barney Balaban was 
on the dais along with Dr. Ralph 
J. Bunche, 
son, Congressmen Phil Philbin and 
Adam Clayton Powell, Mrs. Pearl 
Buck, Fannie Hurst, Ed Sullivan, 
Morton Downey, Otto 
Deems Taylor, Oscar Hammerstein 


2d, CBS veepee Lawrence W. Low- | 
Wim- | 


man, Dr. Channing Tobias, 
bledon tennistar Althea Gibson, 
the Handy family, clergy and other | 
dignitaries. Cunningham kept the, 
Hammerstein, a man with words | 
in more ways than one, evaluated | 
the simplicity and punch of such 
immortal lines as “I hate to see 
the evening sun go down,” fol- 
lowed by “St. Louis woman with 
your diamond rings”; “well,” he 
added, “you know she’s a pretty 
formidable dame,” as he further 
expounded on the now blind song- 
sminith’s “honest courage” through- 
out his career. Hammerstein 
likened this rugged American sim- 
plicity with another brand of | 
“simple” wordage, referring to | 
Presley and “All Shook Up.” 
Handy’s own speeclf asked in- 


immortal | 


Harbach, | 














ony 
GARDNER 
CALLING’’ 


To Thank 
JAYNE MANSFIELD ® FLOYD 
PATTERSON © NANETTE FABRAY 
HELEN HAYES ® IMOGENE COCA 
ROCKY MARCIANO © MAYOR 
ROBERT BRISCOE 

7 of the 400 great person- 
alities to split screens on tele- 
vision’s original hard-hitting 
telephone interview session . . . 
going into its fourth consecu- 
tive year this Saturday, Nov. 23, 
7 te 7:30 p.m. WRCA-TV, Ch. 4. 






















’M NEW AT 
THE GAME 


b/w IT'S BEEN A 
LONG TIME 
JANE MORGAN 
with THE TROUBADORS 
K-200 | 
















for ‘$50 but that “when it 
|came back to me 28 years later it 
|earned more in its second term of 
|copyright than ever before.” 

Alan Corelli, executive chairman 
of the event, got Paul Whiteman to 


| emcee the show that followed. Don 
|Redman later spelled “Pops” as 
batoneer. Among the variety tal- 
ent was tennis champ Althea Gib- 


son, more or less auditioning a new 
}act she plans doing professionaily 





Platter Flashes is 


Continued from page 55 








Record,” 


Senator James L. Wat-| 


the artists aren’t sure 


that they’ll take hold the second 
time out. 
Every new record now is be- 


coming another audition to win the 


favor of the kids. It's become a 
| puzzlement to the disk boys as 
how to follow up a click. A record 
in the same vein may bore the 
| teenage buyers and an attempt 
at something different may be re- 


| jected in the same manne! 
Postscript on 1-Shots 

Every release has now become 
}an uphill fight for the diskeries 
|and their distributors. Such first- 
|time clickers as Paul Anka, Russ 
Hamilton, Mickey & Sylvia, George 
Hamilton IV, Patience & Prudence, 
Patsy Cline and The Diamonds, to 
name a few, have had to be pushed 
hard on the second and even third 
releases. Some have made impact 
| with the followup platter but sel- 
dom have they matched the sales 
==«|and spinning power of their take 
off side. 











Hot Cleffers 


=——es ~4Continued from page 57 





——— ae 
and showing it around with the 
hope that in the’ current market, 
anything goes. 

Although Stillman & Allen can- 


| not and do not rock 'n’ roll, they’re 


not snobbish about it. Stillman, in 
fact, concedes that such ditties as 
“Don’t Be Cruel” and “All Shook 
Up,” are “good songs” in anybody’s 
idiom. Stillman, however, will 
not descend’ to such a rhyme as 
“home” and “alone.” 

The string of hits has led to a 
big payoff for the songwriting 
team. Any typical smash earns 
about $25,000 for both songwriters, 
|broken down into $10,000 for 
mechanicals on a 1,000,000 disk 
isale, $5,000 for performances; 
$10,000 for sheet music royalties 


on a 200,000-copy sale at 5c per) 
copy; $3,000 for sundry other} 
|rights such as foreign, lyric folios, 
| etc. 


The real coin for cleffers, how- 
lever, is in Broadway musicals 
| where writers walk off with 4% of 
the boxoffice receipts. That, on a 
hit, adds up quickly to several 
thousand dollars per week. So, 
Stillman & Allen are eyeing pos- 
| sibilities of a legit musical for 
| which they can do the score. 
| Stillman, incidentally, is special 
lyricist and production consultant 
for the Radio City Music Hall 
stage productions. 








meen VOCCO and CONN, 


‘Keep ‘Honeycomb’ Warm 
Roulette Records has tied in 
with the manufacturers of the 
Pepperell Blanket for the in- 
troduction of the new “Honey- 


comb Blanket.” Benton & 
Bowles, ad agency for Pep- 
perell, has prepared a special 


salesmen’s brochure with a 
cover photo of Jimmie Rodg- 
ers, whose recording of “Hon- 
eycomb” for Roulette has 
passed the 1,000,000 sales 
mark, 

A copy of the record will be 
enclosed in the brochure for 
_ blanket dealers. 


Imperial’s Regal 
Million-a-Month 


Hollywood, Nov. 19. 

Imperial Records sales level has 
topped the 1,000,000 mark each 
month for the last four moriths, 
prexy Lew Chudd reported, indi- 
cating the label may top its ex- 
pected $7,500,000 gross for 1958. 
Diskery has had six million-record- 
months thus far this year. 

Sales figure is: based on singles 
only, Chudd emphasized, and does 
not take into account the firm’s 
EP and LP volume. On the basis 
of initial ordering in November, 
the volume for this month may 
reach 1,500,000. 

Imperial now is using seven 
pressing plants to meet the de- 
mand 


Hub Chief Justice Rocks 
5 Taken Into Tow After | 
| Hot Fats Domino Roller 


| Boston, Nov. 19. 
Boston Municipal Court Chief 
Justice Elijah Adlow placed 
charges of disturbing a public as- 
sembly on file Friday (15) for five 
rock ’n’ roll enthusiasts after he 








learned they paid $3 apiece to at-| 


tend the Boston Garden rock show. 
In court Saturday he held that 
they had paid sufficient penalty 
with the high price of admission. 

Judge Adlow then blasted rock 
‘n’ roll shows for thousands at 
Boston Garden, calling them “a 
good thing for someone but ter- 
rible for Boston.” The _ jurist 
called for local licensing authori- 
ties to stop granting such permits 
tas he passed on the cases of five 
young men arrested at the Garden 
session, 

The Garden jumped as 8,000 
teeners absorbed the three-hour 
live performances of leading ex- 
ponents in the “Biggest Show of 
Stars for '57.” A 28-man police 
detail, assigned to keep order, 
made 12 arrests including a 40- 
year-old woman. Some two dozen 
teeners were put out when the 
beat made them “too energetic.” 

The teeners paid $1-$3.50 to dig 
the beat.of the roller headed by 
Fats Domino, It was a smash win 
for r&r in the Garden, which has 
a capacity of 13,909. With a draw 
of 8,000 for a one-nighter, it 
proved that the rock is still hot 
with Hub teeners. Recent jazz 
concerts at Symphony Hall have 
been disappointing. 


$18,800 In Pitt 
Pittsburgh, Nov. 19. 


the transportation strike, rock ’n’ 
rol! show headed by Fats"Domino, 
Paul Anka, Clyde McPhatter, 
Frankie Lymon and LaVern Baker | 
came out on top at Syria Mosque | 
last Tuesday (12), playing to 6,335 
persons and a gross of $18,817 in 
two performances. 

| Advance sale looked pretty dis- 
| couraging but a window jam de- 
| veloped at both shows right be- 
fore curtain time and sent the pro- 
moters out with an okay profit. 


Although down somewhat over | 
its previous take, mainly due to) 
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quartet and has set the group for the Steve Allen and Patti Page (“Big 
Record”) telecasts. 











“Cuff links for clicks” will be Cadence Records’ reward to a distrib- 
| utor who gets a disk over the 1,000,000 sales mark. According to Ca- 
dence prexy Archie Bleyer, a pair of cuff links will go as a gift to the 
distrib whose order gets the record into the gold disk circle. 
| The policy was started with the Everly Bros. disking of “Wake Up 
| Little Susie.” A pair of diamond-studded, gold cuff links went to Phil 
| Goldberg of Bertos Sales, Charlotte, N.C., whose order of 10,000 rec- 
| ords did the trick. 





Continual onrush of packaged goods product is giving “Seabreeze” a 
hot wax run. Tune, written by Larry Douglas and Fred Norman in 1954, 
was cut originally as a single release by Billy Eckstine on the MGM 


label. It’s now set in albums by Tito Puente (RCA Victor), Oscar Petti- 
ford (ABC-Paramount), Jimmy Cleve (Mercury), Ernie Wilkerson 
(Verve), Deanna Thompson (Signal), Dizzy Gillespie (Verve), Don Costa 


(ABC-Paramount) and Donald Byrd (Columbia). 





Audio Devices, magnetic tape manufacturer, has developed a new 
manufacturing division for the production of silicon rectifiers, device 
for conversion of alternating to direct current. The silicon rectifiers 
are used in radio, tv, missile electronics and other industrial and mili- 
tary applications which depend on AC-to-DC conversion. Audio De- 
vices’ silicon rectifier plant will be located in Santa Ana, Calif. 





A new publication for the hi-fi and music field is being prepped by 
Ziff-Davis for a Jan. 28 kickoff. The mag will be called “HiFi & Music 
Review.” Oliver P. Ferrell has been set as editor and David Hall, man- 
aging editor. Handling reviews will be Klaus George Roy, Martin Book- 
span, Nat Hentoff, Ralph Gleason, Stanley Green and Bert Whyte. 

Bill "Haley & His Comets, which sparked the rock ‘n’ roll cycle with 
their “Rock Around The Clock” and subsequent clicks, are re-record- 
ing their first tune in the rocking idiom for Decca, Tune, called “Rock 
The Joint,” was originally sliced with a skeleton crew before they hit 
big. 

| Z 
| Alfred A. Knopf is bringing out a songbook this month titled “Sing- 
ing Holidays,” by folksinger and BMI writer Oscar Brand. Book is a 
collection of 90 traditional songs which tie in with 30 American holi- 
days. It’s the first music book to be published by Knopf in 15 years. 


EMI's Net $3,119,000 
Vs. $2,441,600 Last Yr. 


London, Nov. 12. 
The Electric & Musical Indus- 
tries group, whith operates the 
HMV, Columbia, Parlophone, Cleff, 











log that comes near Victor’s, Co- 
lumbia’s or even Capitol’s, a com- 
paratively young operation. 

A few of the fndie prexies are 
now toying with the idea of get- 
ting together with three or four 
other companies to pool their catae 
logs for a spring into a joint disk 
club operation. Most of them 


MGM, Angel and Capitol record | agree that it’s an involved setup 
labels, as well as manufacturing ~_— _— iy 4 plan they can see 
radio and tv receivers, almost | 8° fF to get them in on some of 


Es 


doubled its trading profits in the that disk club gravy. 


year ended last June 30. With 
$13,250,000 in profits shown the 
total was $6,482,000 above the fig- 
ure for the last fiscal year. 

After taxation amounting to 
more than °$7,137,000, and other 
deductions, net profit was slight- 
ly above $3,119,000 against $2,- 
441,600. Dividend on the com- 
mon is being held at 15%. 


UA Disks : 





a wonderful 
seasonal song 
STYNE AND CAHN’S 
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expected that Youngstein and 
Tamarin will also mobilize support 
for the UA disk product among 
the company’s far-flung pic distri- 
bution personnel. 

Initial release on the UA label 
will be Joe Valino’s “Legend of 
the Lost,” title song of an up- 
coming UA film, and one platter 
by a new singer, Wes Bryan. Both 
have been inked to longterm pacts. 
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buy from his armchair if properly f 
stimulated. 

| One of the smaller diskery prex- 
ies put it this way: “It’s a poten- 
tial market that we can’t afford 


to bypé ya TY 
The aie obstacle to any indi- AT LIBER 
vidual effort by an indie or “small MAN FRIDAY 








major,” as some of them prefer to O TCY CELEBS 

be called, is the problem of catalog. a Years Heavy Experience 
|The disk club business is strictly Box V-409-57, Variety 

an LP affair and none of the small-  —— vom Street 








er companies has an album back-’'} 
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TELEVISION CLASSICS GO ON RECORD...COLUMBIA 


Cinderella reached fantastic numbers of people as “live” performances. 
They reach even more, preserved in all their splendor, on Columbia Records. 


“A 0) & 


SS CINDERELLA The CBS Television pro- 
‘ duction starring Julie Andrews with 
Howard Lindsay, Dorothy Stickney, Ilka 
: Chase, Kaye Ballard, Alice Ghostly, Jon 


MICKEY ROONEY starring in PINOCCHIO 
with Fran Allison, Jerry Colonna, Stubby 
Kaye, Martyn’Green and Gordon B. 
Clarke. Narrated by Mickey Rooney. 
CL 1055 Cypher and Edith Adams. OL 5190 


NEW CHRISTMAS STARS FOR CHILDREN...FROM 


Besides Pinocchio and Cinderella television sound track records, 
Columbia’s Christmas list for children includes such attractions as: 
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Bobby Scott held over at Cafe 
. .| goes into release Jan. 1 for the Tops | 


Bohemia for another week . 


Rover Boys cut three more sides 
for Vik last week ., . Judy Scott 
set for the Adalphus Hotel, Dallas, 


for 17 days beginning Feb, 24. 


Renato Carosone’s Sextet makes 
its U.S. debut at Carnegie Hal! Jan. 
4. The Neapolitan jazz group re- 

—<<<— 














CHARIOTEERS 





Ann Sothern’s initial LP album | 


label ... Harry James orch making | 
a three-week trek in Texas on one-| 
niters . Dave Pell, Tops’ adr | 
chief, disclosed that Judy Canova 
has waxed her first album in five | 
years ... Frank Gorshin will cut | 
a special children’s album for Lib- | 
erty Records .. . Gerald Fried has | 
been signed to score the Gramercy | 
pic, “Curse of Dracula” . . . Song-| 
stress Laurie Allyn has been signed | 
to a recording pact by Red Clyde, | 
a&r chief for the Mode label. . .| 
Brandie Brandon, 88er at Art Wil-| 
liams Eldorado, to cut an album for 
Crystalette Records. 


artist show at Civic Opera House 
skedded for Dec. 6 with Four Lads, 
Jerry Lee Lewis, Rays, Sam Cooke, | 
Bonnie Guitar, Del-Vikings, Nick | 


Todd, Lola Dee, Sprouts, Eddie | 
THE Dano and Dan Belloc orch — 
Jerry Mulligan pacted for Blue} 
| Note for two frames, Feb <ake 
CANDLES | Wild Bill Davis Trio into Roberts 
and Show Lounge Jan. 8-26 Carmen | 
’ MacRae and Max Roach inked for 
i DIDN T MEAN Blue Note for two weeks, Jan, 2. 
TO BE MEAN ae eae 
TO YOU Philadelphia 
De Castro Sisters booked into 
K 12569 Latin Casino (Dec. 12-21)... 
45 RPM Charlie Gracie at the Erie Social 
Club. The Charioteers work the 
spot t, weeks later (Noy. 30-Dec. 
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LEROY ANDERSON 


Another Big Hit 


FORGOTTEN 
_DREANS 


H 
® LEROY ANDERSON (Decca) 
© CYRIL STAPLETON (London) 


© FREDERICK FENNELL (Mercury) 
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RICHARD MALTBY 


AND HIS ORCHESTRA 
Currently and Continuing thru Jan. 4, 1958 


SHOREHAM HOTEL 
Washington, D. C. 
CBS Network, Coast to Coast, Tuesday, Friday and Seturdeys 


VIK Records 


ASSOCIATED BOOKING CORPORATION 


4O® GLASER, Pres. 


745 Fifth Ave. 203 N. Wabash Ave. 407 Lincoin Rd. 6619 Sunset Bivd. 
New York 22, N.Y. Chicago, til. Midmi Beach, Fila. H'wood 46, Calif. 
Phone: Phone: Phone: Phone: 

Plaza 9-4600 CEntral 6-9451 JEfferson 68-0383 OLympia 2-9940 


7). Joily Joyce has taken over the 
management of the Charioteers and 
signed them with MGM Records. 
The group hasn't had a record label | 
in the last two years Marnel 
Distributors now handling the Prep 
| label, Capitol subsidiary, and the 
|new United Artists Records... 
Bob Manning has switched to Mode 
Records, west coast label ... 
Rover Boys, singing foursome, fea- 
tured with Alan Gale show at Latin 
| Casino... Bill Haley & Comets | 
| signed for a week of one-nighters 
in Florida in February. 





San Francisco 
Frisco Chronicle jazz _ critic 
| Ralph J. Gleason picked up 
| VaRIETY’s lead in a column on the 
| ridiculous claims of record compa- 
nies to million-sellers. He approves 
of the RIAA’s having to give its 
okay to million-sales claims, says 


! 
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| fund... Baron Elliott, bandleader, 


|ter. 
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“this is long overdue and is the/| 
equivalent of a saliva test on the 
racetrack.” But he asks a pertinent 
question: “Carn they stand being 
2”... Bee & Ray Goman 
celebrated 16th anniversary of 
their Gay 90s, tossed a benefit for 
the Laguna Honda Home (old 
folks) to which the AFM and 
IATSE also contributed services 
free ? Ella Fitzgerald, Gerry 
Mulligan, Dave Brubeck set for a 
Civic Auditorium concert Nov. 30 
—and Brubeck’s British tour is 
definitely scheduled for February 
... Turk Murphy’s reported ready 
to buy up the long-closed Mambo 
Club in Frisco . .. Two new bands 


Chicago at the Jazz Showcase; Brew Moore 
; : -. |}and Dickie Mills with a modern 
Another Howard Miller disk group and Bob Hoads leading a 


Nera group that includes Bill 
art and Bill Bardin. 


Pittsburgh 


Kai Winding Septet plays a con- 
cert at Carnegie Music Hali Dec. 7 
under Pitt U. Interfraternity 
Council auspices for scholarship | 


and Jimmy Farnsworth are open- 
ing a cocktailery, Stardust Lounge, 
on site of old Little Red Door 
restaurant ... Walt Harper combo 
goes back into Crawford Grill Dec. 
2 for three weeks ... Joe Carol 
threesome now playing for dancing 
Thursdays, Fridays, Saturdays at 
Temple Restaurant. Unit consists 
of Carol on guitar, Bob Sarkis on 
bass and Rube Kubiac on vibes... 
Janet Noel, pianist in Ankara 
Lounge, working for U. of Pitt’s 
radio-tv dept. and also studying 
there for her Ph.D... . Dom Tri- 
markie Trio has branched out into 
an act at the Bon Age... Tom 
Lehrer and Josh White giving a 
joint concert at Carnegie Music | 
Hall Nov. 29... Tiny Irvin, ex- | 
Dizzy Gillespie singer, has joined 
Bebbie Negri combo at Midway | 
Lounge ... Gabe Garland band 
unit, after two weeks here at New 
Nixon, goes into Iroquois Hotel in 
Louisville for a fortnight, 


Kansas City 


Ralph Flanagan orch will do a 
one-nighter at Town Hall Ball- | 
room Nov. 24, their first in town} 
in long spell... Roy Cunningham | 
orch (7) with Trudie Mann signed 
for the Harvest Ball at the Car-| 
riage Club Nov, 30... Blue Ridge | 
Boys and Texas Rangers shared | 
honors at the seventh annual} 
Square Dance Festival in the Muni- | 
cipal Auditorium Saturday (16)... 
Sheila & Preston Foster and Steph- 
anie head for the B&B Club, In- 
dianapolis, following their stand 
at Eddys’ here. They open at the 
B&B Dec. 2, following Nelson 
Eddy, whom they pursued at Ed- 
dys ... Kay Cee Jones hops back 
to the Coast to resume her regu- 
lar afternoon stint on “Double 
Time” on KTLA. Decca is just 
releasing “How Come You Do Me 
Like You De” as her newest plat- 
. . It’s a return for Roger Wil- 
liams wher. he comes to Eddys’ for 
a two-week stand opening Nov. 29. 


Omaha 


Sue Evans, new in this territory, 
opened the new Ron-D-Voo cock- 
tail lounge in the Hill Hotel at her 





jtory of 





88 last week ... Roster of Mort 


Wells’ Dixieland Band | 
leader on trumpet and _ vocals; 
Marvin George, clarinet and vo- | 
cals; Ole Gunderson, drums and 


includes ; fects that the 
gimmicks, ra 
style. 


could pass as vocal 
er than a distinctive 
Herm. 








vocals; George S\roble, trombone; 
Wendell Hall, bass and banjo; and | 
Lindy Lindbloom, piano... Omaha | 
Symphony Family Concert slated | 
for City Aud Dec. 1. . . Continen- | 
tal Trio (Stan Rucker, Freddie | 
West, Louise Seidel) playing An-)} 
gelo’s Studio Inn on weekends... 
Lambert Bartak’s Band booked for 
Peony Park Nov. 23, 24, 30 and| 
Dec. 1... Hank Winder’s orch 
opens at the Music Box tonight 
(Wed.), with Skeets Mahoney tak- 
ing over a week later . . . Record- 
smashing run of Paul Moorhead’s| 
orch continues at the Pax Room 
of Julie Drolick's Paxton Hotel... 
Steve George Trio, featuring Lau- 
rie Johnson, holds at the Hawaiian 
Room of the Town House . . . Earl 
Graves combo a nightly fixture at 
the Copa Cabana. Dave Alexan- 
der’s group ditto at the Happy 
Hour ... Pat Hamilton Trio back- 
ing Sue Flanders at Colony Club. | 








“HY 
GARDNER 
CALLING’? 


To Thank 

JOE E. LEWIS © SONNY TUFTS 
ART CARNEY © WALTER 
PIDGEON © DOUGLAS 
FAIRBANKS © MARGARET 
O'BRIEN © GEORGE JESSEL 

-.. 7 of the 400 great person- 
alities to split screens on tele- 
vision’s original hard-hitting 
telephone interview session .,. , 
going into its fourth consecu- 


tive year this Saturday, Nov. 23, 
7 to 7:30 p.m. WRCA-TYV, Ch. 4. 





Album Reviews 


== Continued from pace 56 eae 


(Verve), In a tle-in with -Leonard 
Feather’s “The Book of Jazz,” this 
set serves as the musical illustra- 
tions of analyses made in the text 
of the work of 10 top jazz soloists. 
Collated from various albums 
previously released by Norman 
Granz’s labels, this set is a solid 
menu of varied jazz showcasing the 
talents of Dizzy Gillespie, Roy 
Eldridge, Buddy De Franco, the 
late Charlie Parker and Art Tatum, 
Coleman Hawkins, Lester Young, 
Teddy Wilson, Johnny Hodges and 
Bud Powell, 

Bill Harrington; “The Golden 
Songs of 1927-35” (Golden Crest). 
A collection of standards from one 
of the fertile periods in the his- 
the pop music biz is 
played in this in stock dance 
band arrangements by Bill Har-[ 
rington on piano with orch. In- 
clude are 24 of the most familiar 
oldies, each going for about one 
and a half minutes, 

Teddy Buckner Band; “A Salute 
To Loulg Armstrong” (Dixieland 
Jubilee), Although Louis Arm- 
strong is still very much around, 
Teddy Bucker is saluting the great 
jazzman via an out-an-out imita- 
tion. Buckner plays such Satchmo 
classics as “Black and_ Blue,” 
“Potato Head Blues,” “My Bucket’s 
Got A Hole In It,” “Squeeze Me” 
and others with the exact trumpet 
intonations, although the vocal car- 
bon falls far short of the real thing. 
Buckner is backed by a standard 
dixie combo, In another “Salute 
To Satch” by wee Newman and 
orch on the RCA Victor label, 
there are some creative takeoffs on 
the Armstrong numbers by some 
swinging jazz modernists. 

Kathy Barr: “Follow Me” (RCA 
Victor) showcases a new Victor 
songstress in a program of familiar 
oldies for the most part. Kathy 
Barr’s delivery, however, is any- 
thing but familiar, If an she 
vocalizes with so many novel ef- 
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Speed Way For 
Tooter Suit Ys. 
AFM in L.A. Court 


Los Angeles, Nov. 19. 

California Supreme Court, in an 
unprecedently rapid ruling, has 
paved the way for trial in Cali- 
fornia courts of the involved 
$18,000,000 lawsuits brought by 
Coast musicians against the Ameri- 
ean Federation of Musicians, 
James C. Petrillo, the Music Per- 
formance Trust Funds and scores 
of film, telefilm and recording 
companies. As a first step in that 
direction, the Superior court prob- 
ably will shortly appoint a receiver 
to hold all payments normally 
made to the Trust Fund, until the 
issues are decided. 

Supreme Court, which normally 
takes up to three months to hand 
down a decision, ruled unanimous- 
ly only three weeks after argu- 
ments were heard, that California 
courts can assume jurisdiction in 
the case, even though Samuel R. 
Rosenbaum, trustee of the Music 
Performance Trust Funds and an 
“indispensable party” to the liti- 
gation, is in New York, 

Decision ends a year of legal 
jockeying on the question of juris- 
diction, an issue that arose when 
Superior Judge John J. Ford ruled 
that the case could not be tried in 
California, but that if it could, 
sound discretion “probably” would 
advocate the appointment of a re- 
ceiver pending final disposition of 
the major issues. Theoretically, 
the Supreme Court ruling ends 
this phase of the litigation, al- 
though the AFM still may appeal— 
or can 
jurisdiction until after the merits 
have been argued. 

Musicians filed suit charging 
that the Trust Fund was getting 


re-use and royalty payments, on | 


music from old theatrical features 
scored to tv, which should go di- 
rectly to individual musicians in- 


volved and contending that a pay | 
hike in the recording industry was | 


diverted to the Trust Fund instead 
of going directly to the sidemen. 


reserve the question of | 


London, Nov. 19. 


Fniana New Brit Label George Simon Sets Ur Decline of Negro in Jazz Cued By 


A new disk label is to be 
| launched by the Philips Group. It | 
| will be known as Fontana. Jack 

Baverstock, who recently quit the 
Oriole company, will be a&r man. 
Musical directors so far appointed 
are Ken Jones and Johnny Greg- 


ory. 
Fontana will handle the Epic 
label as well as some material | 


from American Columbia. Baver- 
stock’s piace at Oriole has been 
filed by Reg Warburton, who un- 
til the beginning of the year was 
musical director for David Whit- 
field. 


| Bios of 21 ‘Jazz Makers’ 
| Compiled in Book Form 


| “The Jazz Makers,” edited by 
Nat Shapiro and Nat Hentoff (Rine- 
‘ hart; $4.95), is a collection of bios 
| of 21 jazzmen, written by the edi- 
| tors and by such specialists in the 
field as Charles Edward Smith, 
John Wilson, George Hoefer, Bill 





|Simon, Orrin Keepnews, Leonard | 
Avakian. | 


|Feather and George 


| Profiled in the volume are Jelly | 


| Roll Morton, Baby Dodds, Louis 
Armstrong, Jack Teagarden, Earl 
| Hines, Bix Beiderbecke, Pee Wee 
| Russell, Bessie Smith, Fats Waller, 
|Art Tatum, Coleman Hawkins, 
| Benny Goodman, Duké Ellington, 
; Charlie Parker, Fletcher Hender- 
son, Count Basie, Lester Young, 
| Billie Holliday, Roy 
| Charlie Christian and Dizzy Gil- 
lespie. 
| Editors, who collaborated on 
| “Hear Me Talkin’ to Ya,” disclaim, 
|in a preface, that the jazzmen in 
| their current tome represent most 
influential figures in jazz history. 
Choice was made to include some 
‘of the most “significant enrichers 
| of the jazz tradition,” and with an 
| eye to a future volume that would 
allow the editors to “write at 
length” on many subjects who 
| have been omitted. Effort has been 
| made to depict artists both on and 
off the bandstand; and book, in 
general, refiects its people faith- 
fully. Work is illustrated with 
' several photos. Down. 


Eldridge, , 


;due to quota regulations on the 


A new _ production-consultant 
George T. Simon. 
Productions Inc., the org has been | 
staffed to handle all aspects of re- 
cording, from the -creation of the 
product idea through to its produc- ait 
tion and ultimate distribution. Needs Congressman to Break Thru 
According to Simon, one of State Dept. Bottlencck 
Bouree’s primary aims is to open --- 
up new avenues for records in the Dallas, 
advertising, industrial and market- Congressman Bruce Alger was 
ing fields The outfit is being |credited with saving the Dallas 
prexied by Simon, jazz critic and | Civic Opera from possibly being 
record consultant. Heading sales|called off or delayed. Franco 





ash cat ater esee | Growth of Integration: Fr. 


CONDUCTOR. DE-REDTAPED 


Nov. 19 


will be Fred V. Grunfeld, author of | Zeffirelli, the Italian director, was 


“Musi¢ and Recordings.” In charge |in Rome waiting to get a visa so | 


of production and development is |he could leave for Dallas. He had 
E. Alan Silver, currently engineer- | been cleared by Immigration Serv- 





ing chief of the Jazztone Society | ice and the State Department, but 
and Concert Hall Records. |the American Embassy in Rome 
jhadn’t gotten the word. 
reached the State Department be- 
0- fore it closed for the day and a 
ee | call was put in to Rome. More de- 
lay there, but conductor was on 
his way to Dallas in a day. 
London, Nov, 12. | 
The number of American bands HIGHER JUKEBOX TAP 
coming to Britain in the next year » Mexico City, Nov. 39 
on the Anglo-U. S. band sway, is} Jukeboxes here are giving off 
likely to be a loi less thun it has | such sour (bank) notes for Mexi- 
can composers and songwriters, as 
responsible for the greater part of pave their works protected in 
the past exchanges, said that in fu-| Mexico, that the Society of Au- 
ture he would concentrate on only | thors & Composers of M 
the big name bands—the ones with | ‘SACM) is urging the Ministry 
the greatest pull. He gave the rea- 


Alger’s Washington office 
Swaps to Be Cut 
Was (0 DE WUE rey SACM PRESSING 
been. Harold Davison, the agent | Can composers and songwriters, as 
son for the proposed cut as being 


tariffs for the machines that it en 
acted in July. 

SACM says royalties it collected 
from juke operators previously 
was around $7,600 monthly, but 
that due to the new scales, income 
has dropped to a mere $2,400 
SACM hopes to hand the boys a 


number of foreign artists appear- 
ing in Britain. 

Unofficial sources claim that the 
major reason for the cut is the 
high fees being demanded by Yank 
outfits. Davison denied this. It’s 
likely that the first band exchange | nice Christmas present—it expects 
in next year will be b:tween the | to talk the Ministry into hiking 
Glenn Miller orch, directed hy Ray | the tariffs so that the December 
McKinley, and the Johnny Dank-| yield will approach $8,000. 
worth orch. The Modern Jazz; Moreover, the tunester union in 
Quartet and Dave Brubeck are | tends to force operators of some 
scheduled to play here before the | 1,500 boxes to pay royalties for the 
end of the year. | first time 


0 Conn 
Boston, Nov. 19. 
Fr. Norman J. O'Connor, Catho- 


lic chaplain at Boston U., jazz au- 
thority who has jazz programs on 


WGBH and WGBH-TV, feels that 
jazz will lose Negro artists as 
segregation disappears. “The situ- 


ation is a paradox,” he contends, 
“because in the near future it is 
quite iikely that the people most 
responsible for the development 
of this music may leave it 

“That this can happen is likely 
because as discrimination and 
segregation depart from ithe 


| American scene the opportunities 


Music | 


of the Interior to be “reasonable,” | 
rescind the new and lower royalty | 


for Negro performers in all the 
arts will be increased. This sud- 
den exposure will come rot only 
because doors once closed to Negro 
talent will now be forced open, but 
also the improved educational fa- 
cilities will permit Negro perform- 
ers to enter most situations on an 
equal basis.” 

Fr. O'Connor pointed out in an 
article in the Boston Globe: “Jazz 
will be the one performing art that 
will suffer the most This will 
happen because for practically all 
of its life jazz has been the outlet 
for the Negro musician. A Gigi 
Gryce or a Charlie Mingus or a 
Buddy Colette or a John Sanders 
might attend the finest of con- 
servatory schools, obtain scholar- 
ships to the Juilliard, the Peabody 
or Curtis Institutes, do well, come 
forth with magna cum laude de- 
grees, and yet when the time came 
for the job opportunities with the 
major orchestras or major musical 
groups throughout the country, 
find those were closed to them. 

“If they wanted to continue as 
performers and stick with the 
field of applied music, then, they 
had to turn their talents to the 
field of jazz. That was the only 
place they could go and jazz was 
most happy to have them. Their 
talents could be well-used.” 

Billy Eckstine, Woody Herman 
and Dizzy Gillespie headlining a 
benefit show for the N.Y. College 
of Podiatry at Carnegie Hali, N.Y., 
Friday (15), 

















5. YOU SEND ME (3) 
6. HONEYYCOMB (9) 


8. APRIL LOVE (1) .. 
9. FASCINATION (10) 


eee eee ee ewer eeee 
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This Is News! 


steer eeeeeeeee 


CeCe eee eee ee eters 


OPP eee eee eee eee eee eee ee ee eee eee es 


1. MELODIE D'AMOUR (4) .......cescccsccecscecsceees +++ | Bios Bros ... 


coves Elvis Presley 


3. SUMOUETTES (3) 0... cccccccccccccvccces Sinus Citean _ABC-Par 
BD SEED hss cove ccscpwesnscshsteccccceses coves 


10. MY SPECIAL ANGEL (2) ....cccccccscessccceesssreens 


{Sam Cooke ..........++.. Keen 
*****) Teresa Brewer ........ Coral 
«+++ Jimmie Rodgers ......Roulette 

beste coe: Vietor 

Edmondo Ros ..........London 
ctece PUR BG ctcvcceoce.. Dat 

Jane Morgan .......... Kapp 

{Bobby Helms ........ Decca 

***** | Sonny Land Trio ..+-... Prep 





..- Cadence 
... Victor 


Everly Bros. ....++ 


SE s'<inabet sive soos ¢ o-05 Cameo 


+.» Johnny Mathis ......Columbia 
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\Joseph Silber Dec. 8. 
Fairbanks is preeming at the Cafe | 
Paris, Miami Beach, in mid-| 
Sid Gould & Ralph 


de i 
Vaude, Cafe Dates ree pa for the Slate Bros. 





nitery, Hollywood, Nov. 22 








Martin Goodman books him on that 
medium... 


ton 


New York | 


Denise Darcel pacted for the 
Maisonette of the St. Regis Hotel 
starting Feb. 13... Jonathan Win- 
ter signed to the William Morris 
Agency for all fields except tv. 


‘ing the midwest... 
preems at the Reef, Revere Beach, | 
. Jack Cole to the. Coast 
to pick up some added talent for 
the Havana Riviera show in 
vana which he ‘ts producing . 
Marge Cameron 
One-Two, Toronto, Nov. 25 


Jane Froman inked 
for the Fairmont Hotel, San Fran- 
cisco, May 22 . . . Myron Cohen 
goes into the Shamrock, Houston, 
April 17... Charlie Byrd Trio new 
at the Showboat Lounge, Washing- 
Keter Betts, bass, and Eddie | 





. Hypnotist Morton Greene tour- 


atre, Paris, Dec. 24 
into the Latin Quarter 
Jackie Miles and Sunny Gale to 
head Old Roumanian 
starting Dec. 4... 
Phyffe, drums, back Byrd's guitar'the Miles Ingalls Agency to marry 


Della Reese follows Tony Martin | 
into Blinstrub’s, Boston, Nov. 25. 
Lynn Storm 


Chicago 
Two big benefits skedded for 


Chi; folk singers Mahalia Jackson, 
Pete Seeger, Win Stracke, Muddy 


Ha- 


who underwent lung removal re- 
show | cently; 


Marcia Katz of 























‘the cutest chant-tootsie in town." 


SUZANNE 
BERNARD 


ABC-Paramount Recording Artist 


“A special wink for Suzanne 
Bernard.” 
Walter Winchell, 
N. Y. Mirror 
* * * 
“Pert, Parisian-born Suzanne 
Bernard, whose smokey eyes 
and voice put such zing 
into the stage hit, "New 
Faces," moved into the 
starlight at the Living Room 
—and the lads are living 
it up.” 
Frances Merron, N. Y. Mirror 
¢ &o 
“Suzanne Bernard 
est une toute jeune 
femme au visage eveille 
grands yeux verts, 
cheve lure d'un acajou 
etincelant, sourire 
malicieux ef ingenu a la 


fois." 
Noel Pinault, 
France-Amerique 
~ * * 
“Stepping to singing 
stardom." 
Louis Sobol, 
N.Y. Journal-American 
xk * * 
“Suzanne Bernard, the 
French Chantootsie, 
quickening my pulse.” 
Lee Mortimer, N.Y. Mirror 
x * * 
“Suzanne Bernard, a little girl 
who just oozes personality and 
sings and dances as well as 
any of the top flight stars 
will zoom to the horizons of 
theatrical fame." 
The Advocate 
ee 
“There is, for example, 
the lovely Suzanne Bernard, 
who spreads a kind of radiance 
over the stage.” 
John Keating, Cue Magazine 





Thanks to LOU WALTERS 


for bringing Suzanne to America. 
(ER PSE eS He 


Cholly Knickerbocker, N.Y. Journal-American. 






Presently at the 


LIVING ROOM 


Fashionable Supper Club 
On New York’s East Side 


| 


| Barnes Revue and Dave Pell Octet 
Sammy Davis Jr., with orch | round out the bill . 
under Morty Stevens, and several | opens a 
guest acts to appear in three-hour | Marion Davies’ Desert Inn in Palm 
Duke 
| Mitchell opens in the Corral Room 
Palm Springs Ranch Club 








x k * 


Personal Management 


INDEPENDENT ARTISTS CORPORATION 
1619 Broadway, New York 19, N. Y. 





| day 
nitery format, 


| Bradford 
Room during the calypso run, con- 


| McClevertys, 


- Lyda| show at Civic Opera House, Dec.’3, ! 


| benefit Chicago Urban League. . 

ed Boyer set for Roosevelt Hotel, 
New Orleans, for four weeks, 
March 6, to be followed by 
Lewis for four frames, April 3 . 


Morlidor Trie inked for Clev eland 


Statler, March 24, for two frames, 
followed by two more at Detroit 
Statler, April 27... 
pacted for Mr. Kelly’s Dec. 
two weeks 


Hollywood 


tapped for the| Waters, Memphis Slim, Fleming Mickey Shaughnessy opens at the 

. .| Brown, Bernie Asbell, Gerry Arm-|Seyille Nov, 26 to mark his first 

Nitecaps open at the Olympia The-| strong, Roxanna and others per-|local nitery engagement .. . Mel 
. . Boginos | forming at KAM Temple on behalf; Torme opens a three-weeker at 

Jan, 2 {of blues singer Big Bill Broonzy |the Crescendo Nov. 22. Billy 


|Springs today (Wed.)... 
of the 
Nov. 29. 


Dallas 


Adolphus Hotel, with Penny Sin- 
gleton opening a fortnight tomor- 


rew (Thurs.), follows with Lelie 
Guizar, Dec. 5; Charlie Applewhite, 
Dec. 19; Don Cherry, Jan. 2, and 


Sophie Tucker, Jan. 30. . 


orch . 
Room, 
Menola Merla, Dec. 
DeWood, Dec. 
with Gail Sherwood, Jan. 

Dave Brubeck quartet inked 
May 1 at SMU’s McFarlin 
torium Don King, 


for 


Club . . Organist 
playing nightly at 


versity 
Waddill 
neer’s Club... 
for Nov. 
Trees Club , 
singing 88’er, 
Club Marquis, privatery ... 


set for indef run at 


possession... . 


afternoon three-hour 


concerts by local combos 


| Georgia Gibbs will headline annual 
at State 


Cotton Bowl Week show 
Fair Music Hall. 


HUB BURIES CALYPSO 
IN ONE FELL SW 


Boston, Nov. 19. 
The Hotel Bradford Carousel 
Rooni, opened as a Calypso spot 
last spring shortly after the hotel 


| shuttered its Bradford Roof nitery, 


quits the Jamaican jive policy Sun- | 
(24) and returns to standard | 


Al Taxier, who bonifaced the 
Roof and the Carousel 


tinues as host; Harry Drake will 
book the spot with same layout 
thet was offered previously at the 
Roof. Three acts will be used with 
Harry DeAngelis orch, formerly on | 
the Roof, backing. 

With the end of the Trinidadian 


cycle at the Carousel, calypso is 
|seen as dead here. Carousel was 
|the only local spot with a com- 
plete calypso motif. 

Johnny Howard, fave in the 
| Bradford Roof, heads the first 
| show under the new policy at the 
|Carousel, opening Monday (25) 


final attraction on 
the calypso kick, exit Sunday (24 
after three weeks. 


Candy Barr Bond- Fr ree 
In Dallas Reefer Rap 


Dallas ,Nov. 19. 
Nitery stripper Candy Barr is 
free on a $1,000 bond after a grand 
jury indicted her for illegal pos- 
session of narcotics. 


Helen Merrill 
9 for | 


Jacques Foti 
limited engagement at 


. Commie 
Kane, wife of maestro Bob Cross, 
now singing with Ted Weems orch 

. Statler-Hilton’s Empire 
with Teny Bennett current, | 
has Bob Lewis & Ginny, Nov. 28; 
12; Allen & 
26, and Nelson Eddy 


Audi- 
; vocalist, 
joined pianist Nat Cohen at Uai- 
Hugh 
Engi- 
Carol Burnett set 
23 opening at new Twin 
Rubia Holland, 


Strip- 
per Candy Barr indicted by county 
grand jury last week for marijuana 
. Three local public 
|elubs now offering regular-Sunday 
modern jazz | 


Ted | 


Sex Not Surefire, 
Chorines Gotta 
Dance in Canada 


} Ottawa, Nov. 19. 

With Ottawa-area niteries ap- 
proaching the end of a season 
(winter is nitery doldrums here, 
with major clubs shuttering or 
switching to straight band or 
lounge policies), retrospective con- 
sensus is that, to keep the cus- 
tomers happy, chorus lines must 
dance. It’s not enough to use slick- 
gowned lookers walk around as 
floor-dressing although femmes 
with attractive faces and physiques 
are important. They have to exhibit 
plenty terp ability as well, plus 
adequate staging and showmanship 
savvy. 

Pair of examples are the Dorothy 
Kramer Dancers who just closed 
a four-week stint at the Gatineau 


! 


Club, and the Winnie Hoveler 
Dancers who left the Chaudiere 
|Club Sunday (17) for the Monte 
Cristo at Palm Beach and subse- 


|quent bookings at Miami Beach, 
Dominican Republic, Puerto Rico, 
others. 

While the Krarmer group, featur- 
ing modern terp with male and 
four femmes, was not specifiically 
billed as line or act, it was used as 
a line. Hoveler fivesome (a sixth 
was added beginning this week) 
got definite line billing and de- 
ployment, but garnered great im- 
pact with intricate routines de- 
mending ‘play dance oui. 


AGVA, Office Workers 
To Arbitrate Hassle 


result of a meeting at 

York State Mediation 
Board, a compromise agreement 
| Was reached by the American 
| Guild of Variety Artists and the 


As a 
the New 


| Office Employees International 
|} Union. The disputed issues which 
caused a _ strike situation with 


pickets in front of the AGVA of- 
fices, were called off, while all is- 


|} sues were e@rbitrated. 


An agreement between both 
unions had been in abeyance for 
about six months. Agreement is 
now being overhauled by both 
unions. 





O. O. Fire in Dallas Club 
Dallas, Nov. 19. 
Fire investigators are looking 
into the possibility that an air de- 
vice for an oil-fed boiler was re- 


| sponsible for a two-alarm pre-dawn 


The stripteaser was charged, 
under her mecoy name, Juanita 
Dale Phillios, with possession of 


300 grams of marijuana found dur- 


ing a raid on her apartment Oct. 27. 





Nid Ember 


has a savvy closeup on the 
Argentine Night Life 


CGulp-and-Gallop 
Uncharms 
Buenos Aires 


* * «& 


e@nother Editorial Feature 
in the upcoming 


52d Anniversary Number 
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tire that raked the Northwood Club 
inflicting heavy loss. 

Fire officials estimate the dam- 
| age at $25,000, but club operators 
said the loss might run as high 
as $100,000. 








“HY 
GARDNER 
CALLING’ 


To Thank 


MICKEY SPILLANE © RUDY 
VALLEE © SAM LEVENSON 
JULIUS LA ROSA © BUDDY 
HACKETT ® JOEY ADAMS 
GOV. HARRIMAN 


. 7 of the 400 great person- 
alities to split screens on tzie- 
vision’s original -hard-hitting 
telephone interview session . . . 
going into its fourth consecu- 
tive year this Saturday, Nov. 23, 
7 to 7:30 p.m. WRCA-TV, Ch. 4. 


FUN-MASTER | 


PROFESSIONAL 
COMEDY MATERIAL 


for all Theatricals 
“We Service the Stars” 


Big Clean-Out Special on All 
35 Gag Files for Only $15 
Pius $1.00 Postage 


+4 4 Parody 8 Books, Per *. . Swe 
4 Biackeut Beeks, Per . $3 6 
$ Minstrel Budget $25 4 
How te Master the Ceremonies 
$3 per Copy 


re ee “Always Open” 
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AGVA's New York Branch Meeting 
On Administration Cues Fisticuffs 


Sands’ GAC-Hamid Post 
Hal Sands, for many years an 
| independent outdoor producer, has 


Sands will not only stage various 


‘Obsolescence Making Ghost Towns 


sip tor sane soe: OF Resorts, Cueing Rebuilding Plans 


| aggie fair and circus shows himself, * 





* Resort areas must maintain a 
| huge building program in order to 





Fisticuffs broke out at a N. Y.+ | but during the seasonal preparation | 








weer 


sa nel aone 


Data DCM * ARMM Nc 


Oa. 














branch niembership meeting of 
the American Guild of Variety 
Artists last week (13) when a na- 
tional board member attempted to 
stop criticism of the union’s na- 
tional administration. 

Some members at confab held 
at the Great: Northern Hotel de- 
clared that the union administra- 
tion had acted arbitrarily in ruling 
that members not carrying con- 
tracts on the job would be fined 
$100. Bob Marshall said that cir- 
cumstances are such that holding 
out for a written contract some- 
times results in loss of work. There 
had been further criticism that any 
recommendations that the meeting 
could make in the matter of cur- 
rent negotiations for Lakewood 
N. J., hotel owners, would be ig- 
nored by the present administra- 
tion. Fisticuffs broke out when 
Cy Reeves, a board member, ob- 
jected to the remarks being passed 
about the administration. 

Another matter that brought 
heated discussion was a motion 
made from the floor that the union 
steer clear of any encumbrances 
resulting from the libel suit 
brought by former eastern re- 
gional directer Dick Jones, whom 
a N. Y. Federal court jury awarded 
$120,000 in damages. Court sub- 
sequently reduced the award to 
$70,000, of which $25,000 was as- 
sessed to administrator Jackie 
Bright and $45,000 against Jack 
Irving, former national adminis- 
trator. Prior to the award, the 
court ruled that AGVA and the 
Associated Actors and Artistes of 
America, as well as_ individual 
members of the national board, 
were to be dropped as defendants. 

Members stated that since the 
union was absolved from this ac- 
tion, it should sidestep paying the 
damages. Action on this motion 
was tabled because a court appeal 
in this matter is still pending. 


Dot Lewis Frappes Up 
Dept. Stores’ Ice Shows 
To Sell Rinks for Homes 


Albany, Nov. 19. 

The first known tour of large 
stores by professional skaters on 
a portable miniature iced area, to 
demonstrate the practicability of 
a home-skating rink—designed by 
Dorothy Lewis, longtime star of 
ice shows in hotels and featured 
in Republic Pictures’ “Ice Ca- 





pades”—is being made by a com-|! 


pany of four. Miss Lewis leads 
the units. 

The troupe gave six free shows 
in two days on the eighth floor 
of the Montgomery Ward store in 
Menands— Albany suburb — be- 
fore moving on to Boston for ap- 
pearances at the Jordan Marsh 
emporium. They are traveling for 
NW weeks. 

Opening in Minneapolis, the 
foursome later played stores in 
St. Paul, Minneapolis, Chicago and 
Buffalo, before appearing here. 


(Continued on page 68) 


Elkort Prexy, New Board 
Members in ARA Election 


Artists Representatives Assn. de- 
parted >from dradition at its elec- 
tion meeting, in New York last 
week to elect officers not previous- 
ly named to the board of gov- 
ernors. David Baumgarten, of Mu- 
sic Corp. of America, and Ben 
Kuchuk, an indie agent, were 
named first veepee and secretary, 
respectively. Neither had been on 
the board before. 

Otherwise, the meeting came out 
according to blueprint, with Eddie 
Elkort elected president for his 
third consecutive term. He’s head 
of the international department of 
General Artists Corp. Hattie Alt- 
hoff, of CRA Concerts, was named 
second veepee, and Joseph Singer, 
a resident attorney with the Wil- 
liam Morris Agency, tapped as 
treasurer. 

Members of the board of gov- 
ernors include Willard Alexander, 
who heads his own agency; Larry 
Barnett, MCA veepee; Howard L. 
Hausman, of Morris Agency; Dick 
Henry, indie; Thomas Martiri, GAC 
v.p.; Josh Myer, Leon Newman and 


Vie Rocco, all indies; Miss 
Joe Glaser, head. of ‘spent 
Béoking Cerp.s Eikert and. 





Indict Circus Op For 
Border-Hopping Aliens 


Bismark, N. D., Nov. 19. 

Franco’ Richards, Pensacola, | 
Fla., owner of the Ring Bros. Cir-| 
cus, which played in Canada dur- | 
ing the latter part of the summer, | 
was indicted by a Federal grand | 
jury here on charges of illegally | 
bringing aliens into the U.S. from 
Canada. Following his arraign- 
ment, he was released on $2,500) 
bond. 

It’s alleged that he told five 
Canadian circus employees that } 


| 
| 








he will farm out a lot of other lay- 
outs to outside producers. 

Previously, Gae Foster and Flo} 
Kelly were in charge of the GAC-| 
Hamid production. 


Glaser Takeover — 
Of Archer Agency 
Ups ABC in R&B 


Joe Glaser’s Associated Booking 





For the Show Biz Globetrotter 


Robert F. Hawkins 


has an authoritative compendium of 


Rome Eateries 


(which you will want to save 
for next summer) 
+ * * 


onother Editorial Feature 
in the upcoming 


52d Anniversary Number 
of 


he’d get them into this country Corp. has absorbed Archer Asso- 
and then fhat he picked them up| ciates, headed by Tom Archer. Lat- 
after they'd illegally crossed the ter- will become associated with 
border near Portal, N. D. | ABC as head of the rhythm & 


The five Canadians pleaded | 
guilty on charge of illegally enter-| 
ing this country and were sen-| 
tenced to 30 days in jail. | 





Hamid Near Deal — 


On LL. Aquashow 


i 


George A. Hamid, prexy of | 


GAC-Hamid, dickering | Cohen, with the Glaser office for | days. 
ee 15 years; will work with Archer. | 


for takeover of the Aquashow at | 
Flushing Meadows Amphitheatre, | 


L. L, N. Y. Deal with Park Com- | 


missioner Robert L. Moses is virtu- | he had been with the William Mor- Chez could hold Lewis to pay-or- 


ally set. However, it has been de- 


layed by a study of the terms 
the operation by various unions. 
Last year, inability of Hamid and 
unions to get together stymied 
any deal. Until last season, the 
Aquashow was operated by Elliott 
Murphy. 

Hamid has declared that because 
of the hazards of weather, he feels 
that a six-day week is unfair and 
that he should be permitted to op- 
erate seven days to make up for 
rainy nights. He also feels that 
the Aquashow operation shouldn't 
be likened to Jones Beach or any 
other outdoor show with lots of 
choral work and a heavy musical 
score since his requirements will 
be considerably simpler. Format 
will be that of an Aquacircus, ac- 
cording to Hamid. 





See Page 33 


OUT SOON! 





blues sector. 
Archer has a roster of approx- 
imately 160 acts and with acquisi-_ 


business which it generally ne- 
glected despite the fact that ABC 
is in a commanding position in the 
jazz field. 

For the time being, the two of- 


fices will operate independently | pre-Christmas weeks, as it has 


with Archer retaining his own 
quarters until Glaser’s present of- 
fices can be enlarged. Oscar 


Archer, until setting up his own 
office, had been with Shaw Artists 
Corp. for many years. Prior to that 


ris Agency. Archer’s position with 


_| ABC will be national in scope |terms of his contract, the nitery 
since he will be in charge of | has has given indications it will ac- 


rhythm & blues bookings in the 
Glaser offices in Chicago and Hol- 
lywood as well. 


Crustacean Seare Ebbs, 


Vancouver Cafes Relax 
Vancouver, Nov. 19. | 
Shellfish scare here which | 
came on heels of flu panic and 
big-three industry slump is now 
receding in spite of continuing 
federal ban on mussels, clams, | 
oysters from this area. | 
Cafe and club receipts have 
perked, say operators, who claimed 
up to 60% catering losses since the 
poisonous red plankton invasion 
hexed shellfish three weeks ago. 
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Chi Chez X’ed Out 











tion by ABC of this roster, the * 9h 
Glaser office becomes a potent fac- WIS IC ate 
| tor in r&b bookings, a facet of the | 


Chicago, Nov. 19. 
With Jerry Lewis cancelling his 
| Dec. 1 date at the Chez Paree here, 
nitery will probably close for the 


|often done in the past. Jimmy 
| Durante has been inked Dec. 3-16 
after which spot shutters for 10 


Lewis withdrew from the book- 
ing just short of a month ahead in 
order to begin shooting a new fea- 
ture for York Films. Although 


play penalty of $75,000, per the 


cept a smaller settlement and a 
pact with Lewis for a later date. 
There is still a dearth of top- 
drawer headliners for the Chi club, 
and the Chez apparently can’t af- 
ford to alienate a comic like 
Lewis. 





Keyhole, S. A., Reopens 
San Antonio, Nov. 19. 

The Keyhole Club here has re- 
opened for the season and will be 
operated by Don Albert. The spot 
will feature Albert on the trumpet, 
and his band and a floorshow twice 
nightly. 

Show includes Winnie Webb, 
Jack Turner, Shirley Harvey. 
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| avert obsolescense. So says Paul 
|Grossinger, of the Grossinger 
| Hotel & Country Club, Ferndale, 
N.Y., who last week was reelected 
| secretary of the N.Y. State Hotel 
| Assn. Grossinger pointed out that 
junless a required amount of re- 
building is done annually, entire 
}resort areas will lose out to the 
| newer locations. 

Grossinger cited the example of 
| spots in New York State such as 
Livingston Manor, once a prime 
summer town, but which today is 





not seriously considered by va- 
| cationers; Loon Lake, Arcady, and 
}even sections of Miami Beach, 


| which failed to keep up with the 

| building boom. 
Grossinger 

|}many as 200 rooms in any town 


prem obsolescent annually, and 


declared that as 


unless steps are taken t@ replace 
them, it constitutes a danger spot 
that can drive away vacationers. 
| Not only are room replacements 
necessary, but improvemen's and 
innovations are constantly needed 


|to maintain interest, and to at- 
| tract a new beed of clent 
| Grossinger also cited the fact 


that a hotel must be exploited in 
an increasingly wider area in or- 
der to maintain its status as a 
year-round resort. Grossinger's 
at one time bought time on a 
Cleveland television station. As 
with many other inns, conventions, 
business mee‘ings and incentive 
| drives now account for a healthy 
portion of the revenue, especially 
during the offseason 

The Catskill area, is now start- 


ing to ge* a new lease on life, 
Grossinger said. The improved 
|road system resulting from the 
construction of the N.Y. Sta‘’e 


Tkruway is proving a tremendous 
benefit to the area. The driving 
time from New York has been re- 
duced considerably, and a greater 
influx from Canada and the west 
is being noted because of the 
accessibility. 


A Miscarriage Follows 
Marge Champion’s Exit 
From Sahara, Las Vegas 


Las Vegas, Nov. 19. 

Threat of a miscarriage forced 
Marge Champion to cut short her 
Sahara Hotel engagement last 
week. Acting on the advice of her 
physician, Mrs. Champion, who was 
skedded to wind up a four-week 
stint yesterday (Mon.) with her 
partner-husband, Gower, was told 
by her doctor that she should quit 
performing after Thursday (14) 
night. Mrs. Champion lost the 
child Saturday (16). 

Her husband left for Los Angeles 
by plane after the miscarriage. She 
is convalencing at Cedars of Leba- 
non Hospital there. The Champions 
had done 49 performances during 
their current run before physicians 
advised her to quit. 

The Champions had 
their second chiid in April 
son, Greg, is 11 months old. 

Jean Carroll, comedienne on the 
bill with the Champions, took over 
as headliner for the final four days. 
Singer Margaret Phelan was added 
to the show, as were the Salmas 
Bros., who were appearing in the 
Sahara lounge. 


GAC-HAMID RECAPTURES 
CENTRAL CANADA FAIR 


Ottawa, Nov. 19. 
After a year’s hiatus 





expected 
Their 





during 
which Barnes-Carruthers occupied 
the seat, GAC-Hamid Inc. of New 
York will return next year to pro- 
duce the grandstand show at the 
Central Canada Exhibitien. CCE 
directors awarded the contract at 
$28,675. 

GAC-Hamid had produced CCE’s 
grandstand show for several years, 
with predecessor George Hamid & 
Son Company handling it for 
about two decades previously. Jack 
Clarke, exhibition association gen- 
eral manager, told the directors 
the production would feature Rich- 
ard (Mr. Pastry) Hearne plus vari- 
ous aerial and stage acts to set up 
daily afternoon and evening shows. 

World of Myrth midway was 
previously pacted for CCE on a 





fivesyear starting 2ext year. 
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Cask Circuit to Get Horsey 
Set With New Harness Track 


Bookers anticipate some changes + 


in the entertainment habits of the | 
borseht belt hostels once the new 
harness racetrack in Monticello, | 
N_ Y., is open next summer. 
Bookers expect to have a strong | 
upbeat in the number of late shows | 
to be siaged. It’s expected that the 
hig show of the night wiil take 


place at midnight, while dinner 
shows will be eliminated in many 
inns 

The Sullivan County Harness 
Racetrack Assn., is being readied 
for its first series of meets this 
summer, The events will be staged 
at nicht, and if the current popu- 
larity of night harness racing 


holds, it's expected to be another 
draw in the area. 

Should pe bookers’ anticipations 
stack up, it’s likely that the top 
hotels will move their shows up 
to a later hour, and dinner shows 
will be the rule in the smaller 
inns. For example, Charlie Rapp. 
major booker of the hill country, 
figures that he will need consider- 
ably more talent because of the 
new method of operation, should | 
the track be successful. He will | 
continue to line up acts for 10-. 
week contracts ie the summer. 

Paul Grossinger of Grossinger’s 
Hotel & Country Club, who is a} 
veepee in the new harness track | 
setup, disagreed with the view of | 
the bookers by declaring that the 
talent picture may not be heavily 
hit, since there has been a tend- 
ency in recent years by hotelmen | 
to s age the shows at increasingly | 
later hours. He felt that, from his 
own establishment, there would 
rarely be more than a very small 
number te spend an evening at 
the track. Grossinger felt that the 





‘ 


tendency of many of the vacation. | 
ers was to take advantage of the | 
facilities and shows provided for | 


them and that there would always | 
be a big audience available for the 
free shows, no matter what time | 
they're staged. 

Improved highway system from 
New York to Catskills, along with | 
the harness track, is expected to | 
give the mountain inns a banner | 
year 











“HY 
GARDNER 
CALLING’’ 


To Thank 
CHARLTON HESTON © ERNIE | 


JACK DEMPSEY 

. 7 of the 400 great person- 
alities to split screens on tele- | 
vision’s original hard-hitting 
telephone interview session . . . 
going into its fourth consecu- §) 
tive year this Saturday, Nov. 23, 
7 to 7:30 p.m. WRCA-TY, Ch. 4. 


} 
| 








YVONNE MORAY 
ELKS CLUB 


WALLA WALLA, Wash. 
(Thank You Joe Daniels) 
ASSOCIATED BOOKING CORP. 











|rodeo to be held at 


| handball, 


| the 
| members, 





‘Autry, Cal Davis Head 
Click Harrisburg Rodeo 


Harrisburg, Nov. 19. 

The “World Championship Ro- 
deo” did tall business in its debut 
at the State Farm Show Arena 
here. It was the first major mod- 
ern invasion in the east by a big- 
time cowboy troupe outside of 
New York and Boston. Show 
opened Tuesday (12) and closed 
Saturday (16) after six perform- 
ances. 

Gene Autry and Gail Davis (An- 
nie Oakley) headlined the event 
in which more than 100 cowpokes 
participated. 

Tommy Steiner produced the 
show, known officially as the Penn- 
sylvania Livestock Exposition & 
Rodeo, sponsored by the state | 
through its Dept. of Agriculture. | 





Duo’s Texas Date 
San Antonio, Nov. 19. 
Gene Autry and Gail Davis will 
star in the 1958 stock show and 
the Bexar 
County Coliseum here Feb. 7 
through 16. 


Basquetball 0.0.s 
B.0. in ‘North’ U.S. 


Washington, Nov. 19 
alai, the Basque form 
is moving north. 

In Florida, where the spori is 
well established, a group has got- 





Jai of 


ten an okay to build a 5.000-seat 
arena in Anne Arundel County, 
Md., roughly halfway between 


| Washington and Baltimore 


Jai alai in Maryland, as_ in 
Miami, Cuba and Spain, will in- 
volve gambling. In this instance, 
as it Florida, it will be pari-mu- 
tuels. 

Jai alai players are equipped 
with huge backet scoops, strapped 
to one arm, in which they catch 
the hard little ball and hur! it 
back against the wall. 


Havana to Get Another 
Cafe, Casino at Plaza 


The Plaza Hotel, Havana, is set 
to install a casino and nitery. Li- 
cense for the operation was grant- 
| ed last week. Inn’s lower floor is 
| being remodeled to accommodate 
the additions, with space being 
taken from their dining room. The 





KOVACS © JACK BARRY | new installations are expected to 
ERNEST BORGNINE © JAN Ady operation by New Year's 
MURRAY © LINDA OARNELL Joe Stassi, who operates the 


| €asinos at the Sans Souci and Com- 
| modoro, both Havana, will be in 
|charge at this hotel. The talent 
bookings will be by Ken Later out 
of New York. He anticipates use 
of name talent. 





N. E. Showmen in Club 
Boston, Nov. 19. 


The New England Showmen’s 


| Assn. has been formed here, mark- 


jing the first time a club has been 
| chartered for outdoor showmen in 
terri‘ory. The org has 330 
all carnival operators 
and concessionaires. 

Jack Ableman was electéd presi- 
| dent; Mark Wayne, vice president; 
| Joseph Freedman, secretary; 
George Panagopolous, treasurer. 

——— - 
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The Amazing Stars of “WHAT'S ON YOUR MIND" 


Lucille and Eddie ROBERTS 


Return Engagement Thru Nov. 30th—THE HORIZON ROOM 
tsburgh Greater Airport 


CALLOWAY 
LOUIS BLUES” 























Met. M.C.A. 


y 








| Conga Room. 


| 


|has been promoted to entertain- 





EDDIE CANTOR 


has written an authoritative short 
story about vaude and romance 
Once Upon the 
Big-Time 
* 


ene of the many Editorial Features 
in the upcoming 


52d Anniversary Number 
of 


VARIETY 











Cafes In a Hurry 
To Set Stars; Copa, 
Sahara’s ‘All Full’ 


Las Vegas, Nov. 19. 

With the signing of Marlene Die- 
trich te a new three-year contract, 
calling for two engagements per | 
year, Stan Irwin, entertainment di- | 
rector of the Hotel Sahara, has 
completed the entire 1958 sched- 
ule of bookings for the hostelry’s 
Miss Dietrich’s ini- 
tial appearance under the new con- 
tract will be Jan. 28. 

Re-signing of Miss Dietrich, best 
remembered in Las Vegas for her 


peek-a-boo gown which highlighted | 
Ir- | 


her initial Sahara stand, gives 
win a solid lineup of names through 
the early part of the year. Betty 
Hutton comes in late next month 
to span the first part of the holi- 
day period to be followed by 
Donald O’Connor, who opens 
Year's Eve, and then Miss Dietrich. 
After that, Irwin has lined up Mar- 
tha Raye, Dan Dailey, Bob Crosby, 
Kay Starr, Teresa Brewer, Victor 
Borge, Ray Bolger and the Ames 
Bros. to headline. 

With the 1958 lineup completed, 
Irwin this week begins setting 
talent for 1959. ‘ 





Dean-Danny Door Open 
The Copacabana, N. Y., has the 


bulk of its headliners set until the | 
Jules | 


summer season. Operator 
Podell has left two spots open on 
the possibility that Dean Martin 
and Danny Thomas will come in 
for dates. Otherwise the starring | 
spot in his nitery is closed until 
warm weather sets in. 

After the current Buddy Hack- 
ett-Marion Marlowe layout, Louis 
Armstrong preems Dec. 12 to be} 
followed by Nat King Cole on Jan. | 
9. Peggy Lee is down for Feb. 6; 
Tony Bennett, Feb. 20; Myron Co- 
hen, March 6. Jimmy Durante, | 
Easter season starting March 27. 
The next scheduled headline book- | 
ing after that is for June 1 when 
Ella Fitzgerald comes in. 


Bob Clemens Ent’t Chief 





Of Las Vegas’ Sans Souci! 


Las Vegas, Nov. 19. 
Bob Clemens, Sans Souci flack, 


ment director by 
| hotel prexy 

Former show producer, Don Hol-| 
laday, will work with Clemens in| 
an advisory capacity. Clemens, | 
former VARIETY correspondent for | 
Las Vegas, recently joined the new 
hotel as publicist. 

Jack Kogan, former flack for 
Hotel El Cortez downtown, takes 


George Mitzel, 


over the Sans Souci publicity, ad 

and promotion chores. 
Ak-Sar-Ben Converts 

Aud to Ice Till May) 

Omaha, Nov. 19. 

Ak-Sar-Ben, the Omaha civic 

org, last week converted its huge 

coliseum into an ice palace for 


public skating and will be out of 
the entertainment biz until May 1} 
with the exception of the Harlem | 
Globetrotters’ basketball 
tion Jan. 5 and the “Ice Capades” 
show in late March. 


' 
However, general manager J. J. | 


(Jake) Isaacson is busy booking 


shows for the 1958 summer sea- 
son and hopes to announce a rodeo 
headliner in a couple of weeks to | 
replace Arthur Godfrey of the past | 
year and Annie (Gail Davis) Oak- 
| ley of two years ago. 


New | 


exhibi- | 


~—Tnside Stuff—Vande 


« 

Even show biz had a representation at what has been described as 
the “international convention of the Mafia” at Apalachin, N.Y., which 
was raided Friday (15) by State Police. Louis Santos, operator of the 
Sans Souci, Havana; Roy Calisi, owner of the Club 97, Buffalo; and 
Angelo Sciandra, an orchestra leader of Pittson, Pa., were among those 
“counted” when the carabinieri dropped in on the Joseph Barbara home. 
In addition, there were liquor dealers, a vending machine operator and 
a few others working in the show biz orbit among those fingered. 





Show bizites are buying into Miami Beach hotels in increasing num- 
bers. Latest is Jean Carroll who has purchased a slice of the Lombardy 
Hotel in association with Harold Jaffe, an investor. Other showbizzers 

| owning Florida hotel realty include Arthur Godfrey, of the Kenilworth, 
‘and Patti Page, who has bought into the President Madison. 


Designation of an act as “unique and extraordinary” seems to be a 
| kiss of death, especially when performers are yanked into court on 
| breach of contract suits. Acts have to prove that they aren’t that good 

in order to make their particular cases stand up legally. Last week, 
| the N.Y. Supreme Court threw out the injunction proceedings of Ar- 
tists Corp. of America against the Cerneys, a dance turn which recently 
played the Copacabana, N.Y. ACA had sought to enjoin the turn from 
sense for any other management. 

. Robert Broder, counsel for the Cerneys, had to disprove the testi- 
ane of Bill Smith, a tradepaper scribe who states he was an expert in 
| the field. He testified that the Cerneys were “unique” and couldn’t be 
Pye Court's findings, rendered sans opinion, apparently indicat- 
d that the Cerneys were not “unique” within the terms of description 

‘by t their former personal management firm. 


Dan Friendly-Al White | 
igrhb Met Prodacag Deo Friedman GM ing 
LV’s Royal Ver. 


Dan Friendly, former talent 
booker for the RKO Theatres, and 
Las Vegas, Nov. 19. 
Maury Friedman, former prexy 


producer-choreographer Al White 

| Jr. have formed a personal man- 

agement and productfon partner- 
of the New Frontier, last week was 
named. general manager of the 
Royal Nevada, succeeding L, D. 


ship. Duo will handle and produce 
various acts as well as go into in- 
dustrial shows. 
Friendly resigned from RKO 
Hubbard who resigned earlier in 
the week. , 
Friedman and T. W. Richardson, 
RN prexy, say they have tentative 


Theatres following elimination of | 
stageshows from the Palace, N. Y., | 

plans to shut down the showroom 
when the current 








| which he had booked since it re- 
sumed vaudeville eight years azo. | 
White has been producing and 
choreographing shows in New 
York and Hollywood for the past 











few years. “Royal Revue” 
; “ends Nov, 27 

George ‘Jessel will headline 

Dot Lewis when the room reopens New 


Year’s Eve. The Jessel show ig 
booked for an indefinite run, but 
the room probably will be closed 
again at its conclusion until 
April, when big-name policy will 
resume. RN will continue its lounge 
entertainment and chuckwagon. 


—eee Continued from page 67 ee 


New York and New Jersey dates 
—at Stern Bros. s‘ores—and Phila- 
delphia, Cleveland and Detroit 
stands will follow the Boston stop. 

On their return to Chicago, the 











pore will show at a Montgomery _ 
| fard outlet in the Loop. The 
| first visit to the Chi area was in “THE COMEDIAN” 


an outlying establishment. 

| The skaters drew between 525 
and 850 at each of the local shows, 

3 store representative said. He 


The sat Real Monthly 
PROFESSIONAL GAG SERVICE 
THE LATEST — THE GREATEST — 
THE MOST-UP-TO-DATEST 








}explained that the performances|]| Now. in its 87th issue, containing 
| were designed more to cteate in- eng AO get stun, oo 
|terest in la‘er purchase of the |] legs, paredies, double gags, bits, 
|rinks (four sizes) than to stir up|] (eee, jnres political ,-= "5 
immediate sales. However, a few of Jay, Humorous 
|of the latter were recorded dur- |} Views ef the News etc. Start with 
jing the local date. A boom in{# $23 — s youre” voor’, ao Obie 
| home-skating rinks, . somewhat |f $2.00 ~ NO €.0.D.’s. 
| Similar to that of swimming pools, BILLY GLASON 
is envisaged. 200 W. 54 St., New York 19 
Running about 20 minutes, the a 
show was presented in a Christ- ——— 





mas setting, with costumes, color- 
ed lights and recorded music. Two 
candy-striped tents served as 
dressing rooms. One number 
featured a bubbles effect, produced 


There's a Rumor Going Around 
About Mr. Versatility 


Stuffy Bryant 





by two small machines in the 
= corners of the 10x10 ‘ Watch for Him ! 





Emphasis is placed on the fact 
this rink is 44 square feet smaller 
;} than the tiniest Lewis-designed 
surface. There are three others 
|in sizes up to 20x28 and prices are 
$23.98, $29.94, $44.95 and $54.95, 





Jack Valentine’s Restaurant 


New Cocktail ine. famous for A 
shows. For or wom 

finest a. sd, in the i 
tion in Ft, gee Piorida, uy. 


respectively. The ice is “mock.”|} ¢. must be cessful 
had . t 
Free with each unit is Miss|fsiue” ““™ financial “Fes 
Lewis’ Home Skating Guide, dem-|] Write P. ©.: Box 217, Beca Raton, 


}ons'rating the skating method she Florida or phone Boca Raton 8591. 











has taught “thousands of pupils. in 
her private studio.” She played 
| the Nicollet Hotel in Minneapolis SPECIAL MATERIAL! 
| for 12 years and had ice shows at|] Smart comedy material written te or- 
the Regis in New York and|] 9¢*, by trained “Act Doctors.” Prices 


te fit your Stock 
- are avail ‘Write for Stee 


SHOW-BIZ Comey SERVICE 
1613 E. 29 St.. Brooklyn 29, New York 


many other top spots. 

| The biggest problem here seemed 
| to be putting up, taking down and 
licing the rink used. It is not one 
| of Miss Lewis’ designs. 


The DEEP RIVER BOYS 


Starring HARRY DOUGLASS 
| 9th International Tour 
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Vurren 


SAILING HOME 


| Direction: WILLIAM MORRIS AGENCY 
Pers. Mgr.: ED KIRKEBY 
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Hotel Plaza, N. Y. cafe regulars but not quite out of 
Marie McDouald, with Hal|the Coke age. A $2 cover. how- 
Borne: Ted Straeter and Mark| ever, makes up for the slow drink 


NIGHT CLUB REVIEWS 69 


Wednesday, November 20, 1957 





Copacahana, N. Y. 
Jules Podell presentation with 
Buddy Hackett, Marion Marlowe, 


with an impresh of George M. 
Cohan; Florence Ahn further mixes 
east and west by chirping “Around 
the World” and “You'll Never! 


Town & Country, Bklyn. 
Victor Borge, Buster Burnell 
Dancers (9), Ned Harvey Orch; 








ers and Ray still packs a wallop | 





$6.50 minimum. 





Judgment, or perhaps the lack of | 
it, plays an important part in the} 
current booking of Victor Borge | 


Country in Brooklyn. This spot has | 
proved to be a bonanza for owner 
Ben Maksik who recently clocked | 
a $230,000 record week with Jerry 
Lewis headlining. Advisability of 
slotting Borge, whose routines are 
both subtle and subdued, into a 
spot which is better suited to the! 
more boisterous forms of enter- 
tainment is to be questioned. It 
is doubtful if either club or enter- 
tainer will benefit from a case of 
miscasting. 

Show opens with the Buster Bur- | 
neil Dancers who do 10 minutes of 
routine terping. Line is strictly 
average although it has the advan- | 
tage of a hardtop bandstand pro- 


viding a showcase for three of the 
chorines who display their physical 
attributes along with some limited | 
hoofing. 

Borge, who follows’ this too-, 
short opening, is forced to come on | 
cold, thus having to warm up the} 
aud himself and the first night- | 
first show outfronters were more 
than a little cool. Borge utilize 
much of his standard material that 
is well-paced, clever and very! 
funny; however, his- use of off- | 
mike asides (standard —_— for | 
him) is lost to most of the audience | 
who had trouble hearing unless 
seated fairly close. 

Entertainer was obviously ran- 
kled by the empty tables in evi-| 
dence and made repeated cracks | 
about them, once saying “welcome | 
to the dress rehearsal.” These | 
comments added nothing to the| 
performance and only tended to} 
antagonize many present. These | 
were low spots in an otherwise | 
good performance by Borge. Ren- | 
ditions of “Clair de Lune” and | 
other “straight” musical bits, in- | 
cluding excerpts from Tchaikovsky | 
and windup “Warsaw Concerto,” | 
were all well received. Standard | 
“request” number ran into some | 
trouble when the aud's attention | 
waned during the waits, but once | 
he was seated at the Steinway, all 
was well. Encore included the, 
phonetic punctuation routine that | 
never fails to get good response. | 

Ned Harvey orch backstops the | 
show ‘apably although seemingly | 
out of its element with the fancy | 
arrangements for Borge’s classical 
numbers. 

Tie-ins for Borge included dis- 
play cards at every table for his 
Vibo cornish game hens at $6 a 
copy and liberal plugs throughout | 
the show for his LP album and up-| 
coming CBS spec. 

Victor Borge has repeatedly 
proved his drawing power in many 
tours around the p.a. circuit; how- 
ever, an hour and 15 minutes of 
the comical Dane may prove to be 
too much of a good thing for lusty 
Brooklyn clubgoers. Syd. 





Desert Inn, Las Vegas — 
Las Vegas, Nov. 15. | 
Billy Daniels, Misao Shuree &) 
Her Kabuki Girls (16), Toy &/ 
Wing, Tong Bros. (3), Chai & So-| 
may, Florence Ahn, Tony Toyoda, | 
Jo Ann Miya, Carlton Hayes Orci:'| 
(14); choreogrphay by Jack! 
Bunch; produced and staged by | 
Tom Ball; $2 minimum.” 


j 


Producer. Tom Ball has gathered | 
a motley mixture of oriental acts 
for the new “Geisha Girl Revue” 
which is actually an™ east-meets- 
west show, because Billy Daniels 
-headlines the package. 

Daniels, assisted by Benny Payne 
at the 88, has juggled his reper- 
toire since his previous stint here, 
but still gets strongest mitting with 
the old standbys like “My Yiddishe 
Momma” and “Old Black Magic.” 
An especially warm_ reception 
— the showmanship a de- 

ivery he gives “The Masculine 
Touch,” and he clicks with his 
distinctive song styling on such 
numbers as “Easy to Love,” “It 
Had to be You,” and “On the Street 
Where You Live.” Daniels and | 
Payne do a rousing duet on “Them 
There Eyes,” for a neat change of ' 
pace, and Payne solos “I'm Going | 
to Sit Right Down and Write My- | 
self a Letter” to top salvos. 

The production numbers are 

colorful in the oriental tradition, 








| Walk Alone”; 
are expert balancers showing un- 
usual muscular coordination. Tony | 
Toyoda and Jo Ann ree i 
: | effective in their song delivery of! 
into the huge (cap. 1,500) Town and | (ocidental numbers. The Carlton 


| successive White House inaugura 


and the Tong trio 





Hayes orch does a good job with | 
the international musical cues. | 
Duke. 








Hotel Roosevelt. N.Y. | 
Guy Lombardd Orch (15); $1-$2 
couvert. 





The spruced-up grill of the Hotel 
Roosevelt marks the 30th annual 
return of the Lombardos and the | 
joint is jumping. There’s a new air 
around the hostelry, with the ad-)| 
vent of vet hotelier Neal Lang as, 
g.m. and v.p. although there’s still | 
something to be desired in the 
service. Somebody should instill 
into the captains and waiters that, 
being the near-Grand Central zone, | 
doesn’t necessarily put most of the | 
clientele into the “hick” class; if 
anything, for sake of the Father | 
Knickerbocker old schooltie the 
waiters at this type of hostelry,| 
eatering perhaps more to the tran-| 


pitch. 

That doesn’t gainsay the Lom-| 
bardos’ pull and appeal. They still; 
get ’em up on the floor; all the four | 
freres are well integrated with | 
their suave team of dansapators; | 


American institution of top order | 
despite their Royal Canadians bill- | 
ing. Incidentally, when the Hilton | 
chain opens its Montreal link | 
back into its original Dominion en- | 
virons to teeoff the debut season. | 
Not for nought have the Lom-,; 
bardos travelled far since the late | 
hotelier Ralph Hitz helped spark | 
their career in Cleveland. Not for | 
nought have they been the “com-| 
mand performance,” orchestra at | 
s 
and, also, at state functions such as | 
Queen Elizabeth's and Prince) 
Philip’s recent visits to the Domin- 
ion, Washington and New York. | 
It was- like old-—times with the | 
Brill Bldg. set out en masse and | 
the Lombardos renewing lifetime 
friendships, theirs being one of| 
the strongest personal followings 
in and out of show biz. 
Maitre d’ Victor will have a busy | 
time at the door from now in; he 
should now do something about 
jacking up his catering crew. The 
economy Sf what it is the cus- 
tomer’s rights should be better 
nurtured; somehow some of the 
kiddies seem to forget that the cus- 
tomer is always right een: 
el. 








Black Orchid, Chi | 
Chicago, Nov. 12 

Robert Clary, T. C. Jones,” Joe | 
Parnello Trio; $1.50 cover. 





Certain acts have become heavy 
duty attractions Yor Paul Raffles’ 
Black Orchid. Robert Clary and 
T. C. Jones have shown a capacity 
for drawing midweek business dur- 
ing their February stay here and 
were the natural choice this cur- 
rent flu season, with its decimation 
of niteowls. 

Clary’s formula hasn't cheng 
much, The little-boy personality 
is what carries the show, using the 
songalog as a vehicle for hands-in- 
pockets and sundry efferves- 
cent antics, One or two tunes to 
show he can still sing in French are 
all this shrewd little performer 
ventures in that line. For the rest, 
he gives forth with Yankee fodder 
like “By Myself” or “I Won't 
Dance” and the inevitable “I'm in 
Love With Miss Logan,” all angled 
to ethibit audience sympathy via 
the frustration themes. 

“When I bow I'll never come 
back on stage,” is typical of the| 
direct comments that get a warm | 
response from ers. Novel 
touches in his patter keep a shar | 
edge on the performance, although | 
the pop song stylings for the most | 
part are derivative. 

Jones keeps a steady following | 
of his own here. The female im-| 
personator hasn't changed his row- | 

| 





tine much either, but the intense 
characterization still makes a sharp 
impression. Bette Davis, Katharine 
Hepburn and Tallulah Bankhead 





|—the males particularly. 


Monte Orchs; $1.50 and $2 couvert. 





it—“The Body” | 


No gainsaying 


sure has some special appeal for 
the customers, and Marie McDoa- | 
ald is proving it, both in business, | 
as.part of the Hotel Plaza’s golden | 
anniversary celebration, and in her | 
performance. Not to mention her 
well endowed, eye-filling, orb-ap- | 
pealing attributes. If “The Body” | 
just did a couple of choruses of the 
Persian Room’s menu, it wouldn't 
bother too many of the customers 


Considering Miss McDonald's 
fundamentally worthy songalog and 


|her apparently serious application 


to her sartorial and vocal chores, 
it ‘makes one wonder why she 
needs—or however she gets herself 
complicated in-—those newspaper 
escapades. Instead of being a f-eak 
she should emerge what she is— 
a-sincere dispenser of pops and 
personality. She’s one’of the most 
pulchritudinous Hollywood exports 
extant who quite obviously has put 
much time, thought and effort into 
her repertoire, and she impresses as 
a hard-working eager - to - please 
performer. 

Sidestepping the newspaper stuff 


5 | Sients, could do a good C. of C.| which, for better or worse, seems 


account chiefly for Miss Mc- 
nald’s renown than her theatri- 
cal talents, she now presents a 
strong saloon act. She can play 


from Vegas to Miami, from the} 


posh hotel circuits to the vaudeo 


land they remain, as always, an | spots. 
Accompanist-arranger Hal Borne, | 


long with Tony Martin, is at the 
ivories and generously spotlighted 
as her mentor and manager. He is 


inext spring the band will shift| also given a sizeable spot with his 


own “Tenement Symphony,” from 
an old Marx Bros. picture, which 
Martin has featured and which 
Miss McDonald introduces and 


then retires into the shadows while | 


its composer, Borne, does a con- 
certo-style rendition. 

Miss McDonald works with a 
peripetatic mike anc in the already 


intimate Persian Room she comes | 


into even sharper focus as she 
perambulates the tables. She's a 
blonde eyeful tower of sartorial 
elegance 
chiffon creation. (Presumably this 
is also by Hollywood designer Billy 
Travilla, who created for her a 14- 
carat gold gown and also a silver 


metallic job—for slumming?—ac- | 


cording to the credits, not shewn 
on this catching.) 

“Danced All Night,” “Fascina- 
tion,” “Kick Out of You.” “The 
Masculine Touch” ‘an original ca- 
lypso-style ditty), “Tenement Sym- 
phony,” “Love,” an “Around The 
World” medley (“Sayonara” in 
Japanese and English, “Yiddisha 
Mama,” “Arriverderci Roma” in 
Italian, “I Love Paris” jn French, 
and “Manhattan”’), and “All Right 
With Me” comprise her repertoire. 

It would be carping te spotlight 
a couple of negative reactions—the 
needless Yiddish ad libs, which if 
all necessary, migh 
tered in Miami Beach but is for- 
eign to and unnecessary in the Per- 
sian Room, and the somewhat ex- 
tended Borne number. This is with 
complete recognition this pro's 


obvious achieyement in fashioning | 


his beauteous charge’s act. 


Miss McDonald has an easy, re- | 


laxed manner, in rhythmic tempo 


with the suppleness of her famed | 
torso which shows through in neo-| 4;., 
1M! almost a blending of two Van- 
| guards. In Mort Sahl, there’s the 
| Vanguard of the “good old days” | 


nude-under-lace accoutrement 
an . “Wr and. not gauche mau- 
ner. She is not a wooden perform- 
er by any means. She changes| 
e with a Belafonte-out-of-Billy 
aniels treatment of ‘Masculine 
Touch.” She does her table-work- | 
ing audience numbers with charm | 
and warmth, 
For the rest, Ted Straeter belts | 
out his society dansapation as of | 
yore, spelled by the versatile Mark | 
Monte Continentals. A sextet of | 
Straeter fiddles is a soothing string | 
assist in “Fascination.” Biz is boffo 
and maitre d’hotel Stephen 


menici and his first assistant, Jean | 


Jaillard, are happy kids. Abel. 





El Moroeeo. Montreal 
Mon’‘real, Nov. 18. 
Johnnie “Ray (with Herman 
Capp), Lee Allen, Bob & Brun- 
ettes (2), Maury Kaye Orch (10). 
Sonny Caulfield, Romandini Trios 
$2 cover. 


Following two weeks of just so- 


| platter c 


in a black sequin-and-| 


encoub- | 


with the aging juves as he did in 
the early ‘50s. 

Backed by enlarged band under 
the baton of pianist Maury Kaye 
and with his own drummer, Her- | 
man Capp, giving him the solid 
beat throughout, Ray ranges 
through upward of 10 numbers 
that give the customers all sides of 
his interpretive singing. Severw) 
new items make their appearance 
on his programming but when he 
digs a and reprises his former 

icks, he is home free. On 
present 10-day stint, Ray is doing 


; 
} 


| three shows on Friday and Satur- 


day with two during the week. 
Time on the three-show nights 
means cutting considerably, but he 
is just as effective and probably 
move discerning on a_ limited 
schedule. ° 

Preceding the Ray presentation 
is the dancing of Bob and his two 
brunets who do the standard terps 
now familiar with all niterygoers 
Both femmes are attractive and a 
special number on a piatform with 


changing lights makes an okay 
clincher. Lee Allen, who has 
worked this spot on other occa- 


sions, is a mild comic with an un- 
expected turn of humor that ap- 
peals. Off the beaten track on ma- 
terial, Allen is best when on an 
impresh kick and forgets the usual 
patter which does little to boost 
his general comedics. Newt. 





Bimbo's 365 Club. S. F. 
San Francisco, Nov. 14 

Buddy Les‘er, Di Mara Sisters, 
(3), Dorothy Dorben Dancers (10) 
with Barry Ashton and emcee Al- 
len Cole, Al Wallace Orch (9); 
| $1-$1.50 cover. 

Buddy Lester, an ol’ pro, warms 
up this audience and after a half- 
hour's antics leaves them begging. 
|His material's mostly new and 
good, his delivery fine and his 
timing very fast and funny. His 
handful-of-hats gags keep the 
;crowd howling and he winds up 
with a dandy softshoe a la Gene 
| Kelly, 
| The Di 


: Mara Sisters are three 
| Slightly zoftig Italian pops singers 
who sound rather like the Andrews 
Sisters. They lead off with “When 
You're Smiling” and “Fascination,” | 
go into an Italian pops number, ! 
“Blue Skies,” “Goodbye to Rome” | 
| and wind up with something called | 
| “Dixie Daddy” in which one of the 
| girls essays a Charleston. The Jast, 
particularly, is a bit trying, since 
it sounds and looks like what Ital- 
ian pops fans must think U. 8./ 
pops are. Girls are a little nervous, 
chatter too much between num- 
bers, but belt out their tunes nice- 
ly and get good audience response. 

Dorothy Dorben line is excellent, 
and softshoer Barry Ashton is | 











pleasant addition. Allen Cole em- 
cees smoothly and Al Wallace orch | 
is tops. Show runs an hour and | 
will be around till Dec. 4. 


Stef. | 
Village Vanguard. N. Y.| 





Mort Sahl, Jimmy Giuffre Trio; 
| $3 minimum. | 





Max Gordon has a payoff formula 
| this set. The Greenwich Village 
impresario has brewed a mixture 
of hip jazz and progressive come- 
that really ring the bell. It’s | 


' 


when comedy really meant some-| 


thing, and in Jimmy Giuffre, there's 


the Vanguard of the “good new 
days” with the spread of the music | 
room along the nitery circuit. | 

Sahi came in for a guest shot) 
originally when Giuffre and Mike 
Nichols & Elaine May ‘now at the | 
Gordon-Herbert Jacoby Blue An-| 
gel uptown) were holding forth. It) 


Teddy Randazzo, Cindy Tyson, 
Sammy Devens, Elaine Deming, 
Michael Durso & Frank Marti 
Orchs; $5.50 minimum. 

Jules Podell has lined up one of 
the something-for-everybody shows 
with Buddy Haeckeit, Marion Mar- 
lowe and Teddy Randazzo. With a 
combination of comic, classicist and 
disk singer, the Copa sould be 
swinging for the next month when 
Louis Armstrong takes over the 
proceedings. 

The Copa, with this bill, had an 
unusual first show. Hackett is a 
genuinely funny citizen, having a 
cherubic mien which when com- 
bined with his knack of providing 
funny twists to commonplace oc- 
curences, makes for a lot of hilar- 
itv. He did get the crowd rolling 
after a rather slow start, and once 
the customers came over tq his 
point of view, he had a clear field 
to himself. 

At his preem, Hackett apparently 
departed fron the usual script, and 
every so often had to repeat sev- 
eral lines until he got his bearings. 
It’s an unusual procedure for a 
comic, to say the least. Hackett 
spoke of many things, and rambled 
on with great effect, For an encore, 
he essayed his famed Chinese 
waiter bit, always a howler. 

Miss Marlowe, once of the God- 
frey show, has appeared previ- 
ously at the Copa, and before that 
at the Pierre Hotel's Cotillion 
Room. Miss Marlowe scems at her 
best when chirping in the classical 
vein, or at least impressing with 
big numbers, which displays a 
certain freshness, an a mien that 
gives an aura of class to her offer- 
ings. 

While not abandoning the classi- 
cal, she is essaying bits that de- 
mand a lot of thespic knowhow, 
Certain items in her repertoire are 
faulty in failing to set her off suf- 
ficiently. She makes the best im- 
pact with her recital of familiars. 
Her encore calls for a change of 
the upper part of her dress. She 
sits in a chair, takes off her make- 
up, and does a dramatic rendition 
of an obscure aria from “Porgy and 
Bess,” one which mourns the de- 


| mise of her man. It's not a cheerful 


bit, either in ‘personal decor or 
aurally, and frankiy it's rough to 
take, but the crowd applauds her 
profusely for this departure from 
the norm, despite its apparent dis- 
comfort. 

Perhaps Miss Marlowe could af- 
ford to look the plain Jane after 
having impressed with her stately 
looks, careful coif, and tasteful 
strapless gown. But the number's 
appropriateness for a nitery is 
questionable. She's still an enter- 
taining singer, a fact that is some- 
thing obscured by her choice of 
numbers. 

Randazzo is further discussed 
under New Acts. Tr: usual Copa 
production holds over with the 
Doug Coudy-routined line provid- 
ing picturesque production. Mike 
Durso showbacks, and Frank Marti 
—— the Latin touch musically. 
Sammy Devens and Cindy Tyson 
do the production ringing and 
Elaine Deming the dancework. 

Jose. 





Blinstrub’s, Boston 
Boston, Nov. 15. 
Tony Martin (with Al Sendrey) 
Lucien & Ashour, Alan Drake, 
Stuart Morgan Dancers (3), Mi 
chael Gaylord Orch (16), Moro 
Landis Line (10), Lou Weir; $5 
minimum, 





Tony Martin, exuding class in ail 
departments, takes over Stanley 
Blinstrub’s 1,700-seater, for the 
biggest turnout of the season. He's 
tm for a 10-day stay. Opening night 
Friday (15), the SRO aud, swelled 
by big delegation from RCA Vic- 


was a guest stint that paid off in a tor, refused to call a halt and sing- 
solid three-week booking. }er had to beg off pleading run over 
| There aren't many guys like Sahl into second show if he lingered. 
around today. He’s fearless and Working easy and relaxed, Martin 
|he’s funny. Nothing is “untouch-| had the aud with him from en- 
able” as far as he’s concerned. He | trance to exit, and policy of no 
| goes after politicians, the Washing- serving while he’s on is in effect. 

;ton administration, the Soviets, the| With Mike Gaylord’s aggregation 
| hipsters and practically anything expanded by addition of five fid- 
else that comes into his mind, with! dles and Martin's own piano con- 
sharp satirical barbs. The delivery ductor backing, the pipe:’s efforts 


is offhand and likeable but he’s got are met with waves of heaviest 
a tendency to strick around too mitting sent out here in a long 
long. time. Martin’s charm and easy 
| Giuffre’s group is quiet and mannerisms in patter with the aud 
moody but potently effective. In- | and ringsiders has the heavily pre- 


dominant femme contingent drool- 


complete with banners, illuminated | are the three victims of Jones’|so offerings that reflected in re- 
spinning wheels, sparklers and| character assassination and draw | turns, manager Peter Van de North 
gunfire. Misao Shuree & Her | him hefty mitting. Preceding this, | gets back with his name formula 
Kabuki Girls (16), most of whom (he sets the character of the act) and brings in Johnnie Ray. This is 


were brought here from Japan, add | with an opening takeoff on femme 
the proper petite Eastern beauty. | irrationality. Jones’ red wig, make- | 
Woven into the festivities are the | up and evening gown make a terse | 
acts of Chai & Somay, Toy & | and convincing impression that he | 
Wing, Florence Akn, and the Tong | wisely cultivates and then shatters 
Bros. (3). Chai & Somay are a with a piercing humor. Joe -Par- | 
skillful team of acrobats specializ- | nello’s house trio does the backups | 


Ray’s first appearance in Montreal 
since the days when the Seville 
Theatre ‘was a combined vauder, 
and film house, and the resulting 
years show both a change in per- 
former to some degree and a defi- | 
nite change in his followers. Ray 


strumentation consists of maestro 
doubling clarinet and sax with an 
assist from bass and guitar. The 
sound is constructed of well thought 
out jazz patterns that gives each 
number unusual interest. Group 
has plenty of style and avoids any 
musical gimmickry by just sticking 
to the musicianship at hand. 

In the solemn “Swamp People,” 
the vari-tenrpoed “Two Kinds of 


ing. 

Martin's songalog runs from 
earliest recording, “Begin the Be- 
guine” to latest release, “Souvenir 
d'Italie.” In betwixt, he has a slick 
talkalog prefaced by “Top Hat, 
White Tie and Tails,” in which he 
attends a Manhattan party hosted 
by Ted Williams. This gives him _a 
chance to use Boston ident with 


ing in balancing stunts; Toy &. 


with plenty of life. 


{looks about the same agewise but 


| Blues” and the lively “Quite Cool,” 


Williams and he then goes through 


Wing do a pleasant turn of terping,| Program stays until Johnny his fans have grown and the capac- | Giuffre and his team shine as one a series of confabs with Eva Gabor, 
whieh ine) / rol, Tew pada | ity house that greeted his second ‘ef topmost jazz groups blowing M. Monroe and Natalie Wood. Gets 
rock ‘n’ ro over , evd. itevening were younger than most’ todav. Gros. (Continued on nave 7t) 


Heth Baal Wing wares over Beet 
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VARIETY BILLS 


WEEK OF NOVEMBER 20 

Numerais in connection with bills below indicate epening day ef show 
; whether full or split week 

Letter it. parentheses indicates circuit: (1) independent; (L) Loew: (4) Moss; 
(P) Paramount; (R) RKO; (S) Stoll; (T) Tivoll; (W) Werner 








NEW YORK CITY 
Music Hall (P) 21 , Rockettes 
Marvin Worden vam ee Ore 
Marjorie Smith Winged Victory 
Adrienne Vitale "Chorus 
Half Bros. Diane Corby 
Rose Bryun Manuel Del Toro 
Eileen O*Dare Skating Squires 
Bryan William Roxyettes 
Wm. Upshaw Roxy Orch 
AUSTRALIA 
MELBOURNE gene. 
vi 
Tivell (T) 25 Shirley Bassey 
Larry Grisweld Lili Berde 
Eagle & Man Neal & Newton 
Johany Lockwood | Bobby Limb 
A Robins Lawman & Joy — 
Rayes & Faye ston Harmonica 3 
Rigoletto Bros. & Dalrays 
Aimee (3) Jimmy Jeff 
Anny Berryer Darryl Stewart 
Mediock & Marlowe | Johnny O’Connor 
Winnetou & Squaw | Alan Rowe 
Jimmy Parkinson Alwyn Leckie 
Barton & Stutch- Rital 
berry Rae Morgan 
Edit Juhasz Reg Priestman 


Frank Ward 





Norman Thorpe 


BRITAIN 
ASTON Jack Watson 
Hippodrome ii) 18 | Alicia Dells 
Harry Bailey Cox 
George Meaton Darly's Dogs 
Bob Grey French & Joy 
Ron Dillon LEEDS 
Rhoda Rogers Empire (M) 18 
Joe Baldwin & Pt |B Cotton & Band 
BIRMINGHAM Candy Sis 
Hippodrome (M) 18) Sally Barnes 
Lonnie Donegan P& J Yuile 
De Vere Girls Shan 
Billy Baxter oe Crosbie 
Reggie Redcliffe Erie Mason 
3 Brittons LIVERPOOL 
Miki & Griff Empire (M) 18 
Patsy Sylva Russ Hamilton 
Griff Kendall Ballet Montmartre 
BRADFORD Terry Scott 
Alhambra (M) 18 | Nordics 


Dickie Valentine 
A y Shelley 


& V 


Jimmy James Co. 


Teenagers 


Donovan & Hayes 
Oliver & Twist 


Pat Rosa 

J & P Barbour LONDON 

Roy Castle Metropolitan (1) 18 

Cooper 2 Lenny the Lion 
BRIGHTON Terry Hall 

Hippodrome (M) 18/4 Jones 

Yana Richman & Jackson 

Renee Dymott Tommy IL 

Edmund Hockridge veslie Lester 


Duo Russmar 














Merry Martins 














Baker & Douglas Derek Dene 
M & S Davis 3 Panamas 
Freddie Harrison NEWCASTLE 
co Empire (M) 
Hippodrome (i) 18 | Cyril Stapleton Co. 
Al Read Ronnie Hilton 
Nat aa A Marion Ryan 
Rawicz & ndauer | Gr +4 One 
Fredye Marshall Des O'Connor 
Gina & Gerardo Laycock & Be 
The Hassani Co. NORWICH 
Tilibs Bros. vome (i) 18 
Margaret Burton Charlie Ellis 
Davis Dancers Delewares 
George Mitchell Co. | Ronni Duva 
Empire (mM) 18 Johnny Kenwood 
Johnny Duncan Michael Skinner 
Gilbert & Sylvia Johnny Firpo 
Arthur Haynes Amillearos 
Keefe Bros & Ann | Glamorama 
Norman Vaughan NOTTINGHAM 
Pharos & Marina Empire (mM) 18 
Frank Holder Colin Hicks Co. 
Victor Seaforth 3 Martinis 
ASGOW Most Bros. 
Empire (M 18 Marty Wilde Co. 
Smith Bros. P age 
Rey & Ronjy Arrol & Meadows 
Harriott & Evans | Johnny Lesley 
Morlands a | Merinos 
Stan Stennett SOUTHAMPTON 
Jean Kennedy Grand (1) 18 
Alex Don Ballet M’ntparnasse 
HANLEY Scanlon & erbury 
Royal (mM) 18 Suzette 
Jimmy Clitheroe Terry Jackson 
Miles 2 3 Tobas 
Cabaret Bills 
NEW YORK CITY 
Ben Soir Mark Monte Ore 
Kaye Ballard jotet & 


Tony & Eddie 
Charles Manna 
Three Flames 


Jimmie Da 


ve 
Martha Da 
Spouse 


Garcons De La Rue 
Mike Nicho!s 
Elaine May 


vis & 


Lopez 
Hotel St. 
Fernanda —— 


oosevelt 
Guy Lombardo Ore 
RSVP 

Mabelle Mercer 
Stella Brook 
me St 

y Morrow 

“ete! Taft 


8 
jatier 


Ore 
Rogis 


Phil Leeds Mitt Shaw Ore 
Jimmy Lyen Trio May 
Casanova Latin Quarter 

Virginia Craig Milton Berle 

Chateau Madrid | Betty George 
Tun Tun ie tan 
Nejla Ates nhills 
Kittie De Carle Stan Fisher 
Ralph Font Ore Gillian Grey 
Kl Canay men McQueen 


Candi Cortez 


Copacanane Bob Kennedy 
Buddy Hackett Syncopated Waters 
Marion Marlowe Jo Lombardi Ore 
Teddy Randazza B Harlowe Orc 
Cindy Tyson te pidon 


Sammy Devens 
Elaine Deming 
Michael Durso Ore 
Frank Marti Ore 
Downstairs Room 
Julius Monk 

Ronny Graham 


Ceil Cabot 


Ellen 5 mes | 
Jenny Lou Law 


Lov Wills Jr 
McKenna Line 
Show Place 
Karen Anders 
Barbara Sharma 


iraham | 
Kenneth McMillen || Sarah Vaughan 


Gerry Matthews Wm. ¢ 
Stan Keen 
Gordon Connell m,. Nix 
Daphne Hel/marn Natalie Charlson 
hico own & Country 

Maria Antinea Victor Borge 
Rosita Rios Buster Burnell 
No 1 Fifth Ave | Ned Harvey Ore 
Raiph Blane Socarres Ore 
Bobe Lewis | Viennese Lantern 
Bob Downey Vicky Auties 
Harold Fonville | Jose Duval 

ote! Pierre st Schoen Ore 
Btanley Melba Ore | Paul Mann 


doe Ricardel Ore 


Rosalynda 
otel 


Marie McDonald 
Ted Straeter Ore 





Vilage Barn 
St. John | Ralph Michaels 
Plaza Susan ady 
Zeb Carver 
‘Ed Smith 


Piute Peté Mort A 
Bobby Meyers Ore Waldorf-Astoria 
vii Va re a Alber- 
Jimpy Giuffre 3 Emil Coleman Ore 
Mike Nichols Bela Babail Ore 
CHICAGO 


Black Orchid Jo Ann McGowan 
Robert Clary Ros Pettinger 
T. C. Jones Bill Christopher 
Joe py @ Fred Napier 
i 


Gil Shepard & De 
Sote Sisters (3) 
Paul Gibbon & 
Sully Kothman 
Norman Crider 
Tune Tattlers (4) 
Charlie Fisk Ore 
Drake Hotel 
Jana Mason 
Jimmy Blade Ore 


ve Ange 
“Calypso | Extrava- 


ganza 

Princess Abilia & 
King Christian 

Lord Christo 

Lord Rafael 

Candelas Trio 


Osear Peterson (3) 


Les Jazz 7 Modes Gate of Horn 


Chez Paree Jo Mapes 
Sophie Tucker Blafiche Castrille 
Mills Bros. Bob Moll 


London House 
Bernard Pfeiffer 
Eddie Higgins () 


Mister 


Lenn Redman 
Chez Adorabies (6) 
Ted Fio Rito Ore 13 
Cloister Inn 
Pat Moran (4) 
Ramsey Lewis Tric 
Lorez Alexandria 
Conr. Hilton 
“Ice Review Spec” 
Glenn & Colleen 
Miss Lucille 


Kelly's 
Gene Baylos 
Sylvia Syms 
Marty Rubenstein 
Paimer House 
Toni Arden 
Harmonica Rascais 
Ben Arden Orc, 


a 








LOS ANGELES 

: Ciro’s Mdtambe 
Gateway Singers (5) | Elaine Dunn 

Coconut Grove Peter Wood 
Dorothy Collins Paul Hebert Ore 
Amin Bros, (2) ulin Rouge 
Bob Lewis The Treniers 
F. Martin Ore Marthe Errolle 

Crescendo Billy Wells & 4 Fays 

Lili St. Cyr Ffottiat Charlton 


Billy Barnes Revue 


Statier Hotei 
Dave Pell Octet lls 
‘ ude 


Carmen Cavallaro 


n M 
Arthur Blake Ed. Bergman Ore 
LAS VEGAS 
Riviera 


Desert inn 
“Oriental, Fantasy” 
Billy Daniels 
Cariton Hayes Ore 


“Damn Yankees” 
Royal Nevada 
Phyllis Inez 
Jack Marlin 
Bobby Kaye 


Holid. 
“Holiday foe G- 
” Bob Stevenson Orc 

Sahara 


Strings” 
Carrie Finnell 
Rita Grable 
Valerie Valjean 
Harbor & Dale 
The Elegantes 
Tommy Raft 


Kay Starr 
Stanley Boys 
Four Step Bros. 
Cee Davidson Ore 
uis 


Calypso Joe 


‘oco Te 
Luis Urbina Dners 
Hoyt Henry Ore 








Showboat 
Molnar Dancers 
Dick ice Oren | Fhe Rrantice, 
Flaminge Garr Nelson 
Vie Damone Bhowboat Girls 
Dominique Vie Artese Ore 
Flamingoettes Silver slipper 
Jack Cathcart Ore Hank Henry 
Fremont Hotei | Toni Mohr 
Niteca Jimmy Cavanaugh 
Make Believes Sparky Kaye 
Satellites Mac Dennison 
The Castles aes tS Gre 
underbir 
Golden Nugget Jackie & Roy 
Hank Penny Tropicana 
Sue Thompson Ernie Kovacs 
Harry Ranch Edith Adams 
Billy Regis Neile Adams 
Charlita Nat Brandywynne 
RENO 
Holidey  - Skyreem 
ve arry 
bh pms ° Judy Scott 
Frank Marocce 3 | Martin Bros. 


, Skylets 
a povet Ed Fitzpatrick Ore 


New Golden 


Twin Tunes 5 , | Jimmy Jett 5 
Don, Dick ‘n’ Jim’y | Jack Nye Ore 
Patsy Shaw Riverside 

Harrah’s Sue Carson 
Kings IV Boginos 5 
Chamake 3 Four Preps 
Denis & Rogers Sta: 


riets 
Johnny Ukelele Bill Clifford Ore 


MIAMI-MIAMI BEACH 


Sacasas Ore 

Pupi Campo Ore 
Lucerne 

Havana_Mardi Gras 

Diosa Costello 

Miles Velarde 


Americana 
Don Cornell 


Jackie Heller 
Lee Martin Ore 


Maya Ore Den Casino 
Balmoral Tonia Flores 
Billy Mitchell Tony & Francella 
Rosina Aston Juan Romero 
Sonny Kendis Ore David Tyler Oro 
Tana nn Luis Varona Ore 
Nevtitus 


Charlie Carlisle 
Luanne Winters 
Marriette 

Mario & Tonia 


DI Lido 
| Mandy Campo Ore 
Gloria Blake 
Jane Moore 
Bernie Sager 





Jack Barcena Ore we as pee 
Eden Roc Bob Sennett 

Sallie Blair Murri & Ruth 

| Billy Fields Johnny Silvers Ore 

|B & J Palmer Rey Mambo Ore 

Lor Saxony 


d Flea 
Malkin Ore Weela Gallez 
Charles & Faye 

Al Stuart Archette 
Jimmy Grippo 

| Haller & Hayden | Fred Thompson 
|Johnny Conrad Ders' Tommy Angel 


HAVANA 


Ortega Ore 
Tropicans 
Alberto Rochi 
Blanca Varela 
Gladys & Freddy 
Riveros 
Guaracheros 


Mal 
| Chico Cuban Boys 
Fontainebleau 





Nacional 





B 
| Reyes Ore 
Parisien Dners 
| Dancing Waters 





|W Reyes Orc Monica Castel 
| Sans Souci Tropicana Ballet 
| Los Xey i§ ‘Suare: Org 
La Serie Ore & Romeu Org 


Geo. Murray — Smith 
Gautier’s Steeple- ands 

chase Dean Martin 
Dick Dana Paul Gilbert 
Garwood Van Ore | Copa Girls 

El Cortez Antonio Morelli Orc | 

“Rhythm ‘on lee” | arthur "Biske 
Axidentals Kathy Ryan 


New Acts | 


TEDDY RANDAZZO 
Songs, Instrumental j 
15 Mins. 
Copacabana, N. Y. 

Teddy Randazzo, who disks for, 
Vik, has been making a splash| 
with the hep-set of late. Randazzo | 
operates with a bass and electric 
guitar behind him and he chimes | 
in with an accordion to spell his 


trade. He gives the standards some | 
interesting twists and modern ac-| 
cents. 

Randazzo has also fortified him- 
self with visual appeal. He has an 
Elvis Presley takeoff that has a} 
fine touch of venom, but the busi-| 
ness with the orch sidemen in this | 
number seems to get lost. Instru- | 





well for the cafe orbit, but major | 
| potency at this time lies in his ex- 
| cursions for the younger set. | 


| Jose, . | 

| 

| JOHNNY KING 

| Songs 

i 30 Mins. 

| Monticello, Framingham, Mass. 
King, personable 5-9| 


| blonde-thatched youngster, out for 
| some time, but not yet documented 
in Variety, with revue and nqu- 
|sicomedy background, displays a 
tslick set of pipes on the high| 
baritone register for a _ versatile 
songalog which wins solid rounds 
in this new 300-seater on the Bos- 
ton-Worcester pike. In addition, 
he gets off a good nostalgic soft-| 
shoe routine. Floor appearance is | 
pro from all counts and King has} 
winning appeal registering heavy | 
with the distaffers. 
Opening with special material, | 
“Let Me Sing,” he displays song! 
versatility with calypso, blues and | 
pops. Backed by the Johnny | 
Archer Orch, he takes the aud on 
a vocal trip to Paris and whams 

over a boff “Birth of the Blues.” 
King has plenty of bounce and 
verve and is an attention-getter 
using plenty of body movements 
and facial expressions to get his 
numbers across. Act is carefully 
built around “song and dance 
man” premise, but is nicely up- 
dated throughout and is well inte- 
grated. Painstaking work is notice- 
able from special arrangements to 
attire. Etching of songs through- | 
out is in class manner, and King | 
looks to have big potential for the 

better rooms, tv, musicomedy. 
Guy. 


i Johnny 





MARION RYAN 
Songs 

12 Mins. 
Empire, Glasgow 

If a gal can’t be tall and grace- 
ful, she can at least be small, 
peppy afid full of bright tunes. | 
That’s what this little distaffer | 
does, currently on trek with 2) 
showband unit. 

She gives out with tunes that 
put life inte outfronters, ranging 
from the quiet “S’Wunnerful” 
through “With All My Heart” to 
“Man Is Necessary Evil.” Also 
clicks with “Rock-a-Billy Wed- 
ding,” sung with vocal group. to 
accompany, and the current fave 
“Tammy.” 

Thrush, good-looking and mak- 
ing an impact via striking gowns, 
has improved act by leaps and 
bounds since last time around 
with Ray Ellington Quartet. She 
also has local marquee value 
through regular tv _ slottings. 
Should avoid danger of bina 
too tight-fitting garbing — on 
strapless dress in finale accentu- 
ates her smal! dumpiness. 

As is, okay act for general run 
of vauderies ,and worth ™ S. at- 
| tention via tv and disks. Gord. 


ee 
| 
| 
| 


‘Financial Follies’ 
—_ Continued from page 2 


jaudience (at $25 per) consisted 
|of representatives from General 
| Motors, Ford, Dow Chemical, 
| Chemstrand, Knott Hotels, Gen- 
; eral Electric, and other giants. In 
| the audience were such notables 
j}as Nelson Rockefeller, John L.| 














} 
{ 
| 











|Lewis, Ted McCormick (ASE| 
|prexy), Eugene Black, William | 
Zeckendorf, 


John Roosevelt and | 
| Grover Whalen. 

High point of the “all-in-fun” | 
| parody was a mindreading sketch | 
by Bob Shortal (United Press) and | 
Joseph Duome (Journal of Com-| 
| merce) with audience participation | 
by World Bank president Eugene ; 
| Black, who wanted to know, “How | 
can I stop losing money?” Ans.: | 
|“Treat your applicants as if they | 


were Americans and don't grant | 
Nelson Rockefeller | exhibs to stress that it’s impossible 


them loans”: 


change president Ted McCormick: 
“When will the ASE Uranium 
stocks start producing uranium?” 


| Ans.; “When they are listed on the’ 


N. Y. Stock Exchange.” 

The railroads also came in for 
a hit or two in a sketch titled 
“More Cash—-Less Carry” (sub- 
title: “Take a Train—If You Can”). 
It pointed out the difficulties a 
traveler desiring transportation by 
rail encountered. He was told by 


he could be given rail transporta- 
tion if he “were a pig.” 

Ike and presidential press sec- 
retary Jim Hagerty were not 
spared ‘as a matter of fact, not 
many were, actually). Hagerty ap- 
peared on the golf course as Ike’s 
caddy in the first sketch and the 


mentally and vocally, he works out | last act before the finale featured | 


Ike and chorus in “Get Me to the 
Golf on Time” (to the tune of “Get 


Me to the Church on Time”). 
Lyrics: 
“Lyndon and Same are running 


Congress . 

Adams and Dulles are sublime 

See Richard Nixon—to do all 
the fixin’ 

But get me to my golf 

GET HIM TO HIS GOLF ON 
TIME.” 

The Generals in the Pentagon 


as suffering, the latter from “Foot 
in Mouth Disease.” A soap com- 
pany was called in to clean out 
the Pentagon. 

If the Democrats want to pin a 
pro-Big Business” or “pro-Wall 
Street,” or “pro-Banking” label on 
the Republicans, they will have a 
pretty hard job doing so, as evi- 
denced by the sentiment expressed 
by the N. Y. Financial Writers in 
the 1957 “Follies.” While such 
sentiment wasn’t damning, it 
wasn’t too enthusiastic over the 
treatment the people in Wall 
Street have received during the 
past year. 

After the show, the businessmen 
and the financial writers gathered 
at the numerous receptions given 
upstairs at the Astor. There, 
everything was forgiven—good 
words were said, even for the Re- 
publicans, and a good time was had 
by all. 


Schwartz-Yates 


Continued from page 7 














not otherwise identified but Wall 
Street sources who've been close 
to the Yates-Harris negotiations 
said the RKO chain chief was in- 
volved and the position of Rep 


| president loomed. 


These same sources said Yates 
specifically had spelled out condi- 
tions of the sale, the basic consid- 
eration being that Rep would be 
bufit up, not liquidated. 

In his Fed Court answer, Yates 
alleged that Essex lacked the nec- 
essary funds to swing the deal; 
would borrow nfoney from a third 
party which, in turn, would buy 
Rep pictures at less than true vol- 
ue; would have Rep buying Essex 
assets at excessive prices, etc. 

Yates further stated he’s sus- 
tained damages of slightly over 
$100,000 because of the court ac- 
tion and he wants an award in this 
amount, plus interest, against 
Essex. 


20th TV Clearance 


Continued from page 3 eee 











—— 
rives, it can gain acceptance only 
via new films that normally are 
unavailable to viewers. Its pledge 
to exhibs would prevent 20th from 
going on the air with current mate- 
rial. 

20th and Metro are the only 
companies that have refused to 
make available films for the Tele- 
movie run at Bartlesville, Okla. 
20th wouldn’t even give Bartles- 
ville reissues. 


Question now is being asked 


| whether the 20th action, which will 


be communicated to exhibs attend- 
ing the current Theatre Owners 
of America convention at Miami, 
will serve to set a pattern for other 
distribs. It's felt at 20th that the 
clearance guarantee can be used 
importantly in impressing the pub- 
lic with the uniqueness of the 
product shown in the theatres. 
Apart from that, 20th would like 


wanted to know “how to make the | to see CinemaScope on the small 


world a 


better place to live?” | home screen, 20th execs feel that 


| Ans.: “Who do you think you ere,| the theatres heven’t emphasized 
American Stock Ex-/ that point sufficiently: inctheir) ads» 


ta Ford?” 





Showband Shew 

j (EMPIRE, GLASGOW) 
Glasgow, Nov. 15. 

| Lew & Leslie Grade presenta- 
tion of radio d& television “Show- 
| band Show,’ with Cyril Stapleton 
& Showband (16), Ronnie Hilton 


singing chores. Nice looking chap|the Pennsylvania R.R. to take a| (with Will Fyffe Jr.), Marion Ryan, 
is obviously meant for the juve} plane and by the N. Y. Central that) Des O'Connor, Group One 


(4), 
Johnny Laycock with Bee. 





| Here’s a package show that gives 
a brighter slant to the routine 
|trend of British vaude. The Lew 
|& Leslie Grade tenpercentery has 
assembled acts of appeal to young- 
er customers, all working non-stop 
|(no drop tabs between acts) with 
the onstage band of Cyril Staple- 
}ton, who has marquee name via 
radio and tv. 

| The 16-piece Stapleton group 
‘scores with pops, rock 'n’ roll and 
jazz, and has its own featured 
| spots. Spotlight is focussed in first 
half on Tommy Whittle’s tenor sax, 
and pianist Eddie Taylor purveys 
oldie requests. 

| Stapleton outfit is geared to ap- 
peal to most ages. Bandleader, 
| with suave and firm style, indulges 
|in byplay with various acts, notably 


|and Charlie Wilson were described | @ laughing comedy boy Des O’Con- 


/nor, whose gimmick appears to be 
‘an infectious giggle and who will 
make for bigtime level if he quick- 
jens pace of act and buttresses it 
| with more solid patter. 

Johnny Laycock, multi-instru- 
| mentalist, biffs home a musical act, 
playing four separate horns at one 
|tirne. He’s vigorous performer but 
|should polish up by avoiding the 
|shouting style in announcements. 
| Group One, four gents in natty 
suitings, are a harmony crew great- 
| ly improved over their stint on last 
|time around; they score with “Liv- 


|ing It Up,” then with “Scarlet Rib- 
| bons” and later in a Judy Garland 
| medley. 


| Marion Ryan, smallish thrush 


| with lotsa s.a., is highlight before 


interval in first segment (see New 


Acts). Ronnie Hilton, young pop 
singer, clicks with current song 
hits, winds with “Around The 


World,” and engages in unexpected 
comedy with his jack-a-box pianist, 
Will Fyffe Jr. son of the late Scot 


| comedian-actor. 


The Des O’Connor comedy slot- 
ting is a foretaste of future poten- 
tial, the youngster best in a rock 
’n’ roll takeoff in businessman garb, 
with Elvis briefcase. Cyril a 
ton also draws yocks by fiddling 
while his bandsment light cigarets, 
read papers or walk offstage, an old 
but sure gag. 

Entire company get together for 
a bright finale, Miss Ryan making 
quick changes of costume, and each 
act repeating with an item. Alto- 
gether, a ye package, and 
one that builds up via word-of- 
mouth as it plays each vaudery. 
Obvieusly, package shows with tv 
and radio names may be one an- 
lswer to currently declining vaude 


appeal in U.K, - 





B’way ‘Blackout’ 
=aume Continued from page 2? ees 


neon tubing. The Life panel consists 
of an animated display with 4,104 
lamps, measuring 23x32, and de- 
picts chan scenes and news 
events. Time’s ad is 42 feet high 
and 32 feet wide. SI display has 
three changing figures. It’s the 
first major spec construction on 
Broadway in some time. Douglas 
Leigh designed the spectacular. 
The building itself is the only mer- 
cantile establishment on Broad- 
way with a theatrical dedication. 
The I. Miller (“Beautiful Shoes”) 
Bldg., on top of which the display 
is set, has statues of various world- 
known theatrical figures adorning 
the exterior of the structure. 

Advertisers of the other signs de- 
vised the blackout gesture as a 
welcome to its newest confrere 
among the specs. It’s the first 
time since World War II that’s 
there’s been a blackout of the 
Broadway spectaculars. 


Micheline Bardin 


=——~e Continued from page 2? gees 


Tuesday (26). Miss Bardin will 
segue into the niteries and video 
as a soloist. 

She appeared at the Met recente 
ly with Cyril Ritchard in “La Peri- 
chole” but will do such middle- 
brow song-and-dance on her sched- 
uled tv shots as “Clair de Lune” 
and “Can-Can,” includ a jaz 
ballet. Songsmith Fred Spielman 
is her accompanist and William 
Skipper her choreographer. 
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Musie Hall, N. Y. 

“Golden Days,” produced by 
Leon Leonidoff, with Marvin Wor- 
den,- Marjorie Smith, Adriano 
Vitale, The Half Bros., Rose By- 
rum, Eileen O’Dare, Brian Witl- 
liams, William Upshaw, Corps 
de Ballet, Glee Club, Rockettes, 
Music Hall Symphony Orchestra 
directed by Raymond Paige, sets, 
James Stewart Morcom; costumes, 
Frank Spencer; lighting effects 
Eugene Brauni; ballet director, 
Margaret Sande; special lyrics, 
Albert Stillman; “Don’t Go Near 
the Water” reviewed in VARIETY 
Nov. 13, °57. 





Victor Herbert’s music provides 
the motif for the current Hall 
show, appropriately titled “Golden 
Days,” a tag reflective of the senti- 
mentality of Herbert’s tunes, as 
compared to those of 
“beat” generation, The show 
should hit the bead with the many 
out-of-towner oldsters who have 
the Hall on their must list, as well 
as many youngsters who like to 


turn back the song pages occa-| 


sionally. 

The tunes are showcased in 
overwhelmingly lush settings, ex- 
citingly light and staged. The lay- 
out is enhanced by a pair of hep 
jugglers, the Half Bros., the 
nouse’s Corp de Ballet, Rockettes 
and Glee Club. 


With a huge picture of a piano, 


and a small portrait of Yictor Her- 
bert as a backdrop, tener Marvin 
Worden and soprano Marjorie 
Smith come out formally attired, 
going through “I'm Falling in 
Love With Someone” and “Kiss 
Me Again” in their solo numbers. 
It's effective as an opener and sets 
the stage for the 40-minute show. 

The Corps de Ballet, assisted by 
the Glee Club, then take over in 
“Dagger Dance,” staged in an eye- 
filling setting of an Indian desert 
locale, with a huge wooden image 
of an Indian dominating the stage. 
The potential in color offered by 
the Indian attire of the ballet 
corps and dancing soloist Adriano 
Vitale is fully realized. One seg- 
ment of the dance comes off most 
effectively, the corps grouped to- 
gether waving cloths, the colors of 
which give the effect of a huge 
fire onstage. 

The Half Bros. go through their 
juggling paces with humor and 
skill, utilizing pins, little hats uni- 
cycles and cigars. The big stage 
production segue is of a picture 
postcard setting in Ireland, com- 
plete with a small cottage and 
dancing villagérs. It’s a bit incon- 
ruous for the “Italian Street Song” 
n that backdrop, but one of the 
men brushes that aside by saying 
that an Irish lass will play the 
senorita. Rose Byrum, coloratura, 
does a good vocal with that song 
and then the spotlight turns on a 
dancing threesome who do a 
humorous —s ed turn. The 
trio is com pretty Eileen 
O’Dare, Brian Williams and Wil- 
liam Upshaw, the males portraying 
oldsters caught in a swirl with a 
pretty lass. Miss O’Dare also does 
some soloing, her acrobatics com- 
ing off better than her dancing. 
“Thine Alone” is sung in high ro- 
mantic fashion by Marjorie Smith 
and Marvin Worden as a finale to 
the act. . 


_ In syne with the approaching 
holiday season, the last production 
number is “March of the Toys,” 
with the Rockettes going throu 
their precision stepping to soc 
effect. They are dressed as tin 
soldiers aad they come onstage 
from a huge fortress in the back- 
drop via a drawbridge. The final 
bit, after they fan out across stage 
for some click kicking, is to -have 
them lined up for an imagined 
shot from a toy cannon, and like 
toy soldiers one leans against the 
other until the whole line is down, 
Providing fine accompaniment is 
the Music Hall Symphony, under 
the baton of Raymond Paige. The 
overture is a medley of Victor Her- 
bert melodies, with Harry Cykman, 
violin soloist, and Robert. Swan, 
marimba soloist. Costumes by 
Frank Spencer, sets by James 
Stewart Morcom and lighting ef- 
fects by Eugene Braun all con- 
tribute to a tip-top stageshow. 
Horo. 





Alhambra, Paris 
Paris, Nov. 12. 
Charles Aznavour, Christian 
Mery, Serge Davri, Michele Matey, 
Bert Holt, Latona, Graham & Cha- 
dell, Channing Pollack, Vera Gran, 
Jean Leccia Orch (27); $3 top. 





This three-week show looks to 
be in for large patronage, and, in 
spite of its offbeat location, the 
Althambra-Maurice Chevalier is in 
as another bigtime staple in the 
burgeoning vaude picture. The 
true star consecration of si 


Charles Aznaveur, plus a solid,’ 


today’s | 


paced group of acts, make this of 
pop house appeal. 

Aznavour has mellowed his rau- 
cous, raspy voice into a more 
telling husky, gravelly type. But 
his intensity and electric presence, 
coupled with penetrating, sincere 
ditties of love and its usual blissful 
or dramatic consequences, turn him 
inte one of the top torchy song 
purveyors here. Savvy songalog, 
pugnacious yet tender underlining 
and intelligent lyrics and presenta- 
tion make him ripe for that Yank 
appearance in swank spots. His 
English is good too. 








raconteur spinning tales of his 
|Corsican countrymen and their 
foibles. He's a fine patter comedian 
{and scores big. Channing Pollack’s 
; smart, white tie & tails magico 
i turn is also in for powerful plau- 
;dits. He materializes doves and 
turns this into one of the smartest 
| prestidigitation acts extant. 

Serge Davri is a madcap who 
mouths potty poetry while donning 
disguises full of dust to rub off on 
the audience. He shoots off fire- 
crackers, spraying the aud with 
water, breaking up his props, etc., 
| for good yocks. Somewhat un- 
restrained now a clearer purpose 
|and routine should turn him into 
}a much needed anything-goes co- 
| median. He scored well in his first 
|house appearance after years of 
jhis wild shenanigans in boites 
around town. 

Latona, Graham & Chadell do 
an acro act of high precision, clown- 
ing and timing. It is socko. Bert 
Holt comes on big swinging in 
hanging by his teeth. He juggles 
from this position and also goes off 


handles phosphorescent hoops as 
he is raised and lowered by his 
dentures. He's offbeater for U.S. 
interest. 

More song turns are added by 
Michele Matey and Vera Gran. 
Miss Matey has an okay, deep voice 
and belts out a medley of lowlife, 
romantico ballads. But the indi- 
viuality is lacking and too many 
of her numbers have been plugged 
by the big ones before her. Fewer 
songs and more care in selection 
will make her a fine filler and a 
good addition to orchs. Miss Gran 
isa yay Slavic singer in from 
the fiddle Boites. Singing sincerely 


jin Yiddish, French and Polish, she 


is a good trouper but still remains 
more for the pizzicato circuits than 
house possibilities. 


throughout. Arrangements § are 
ordinary but act backing is tops. 
Show has dispensed with the usual 
femcee which has speeded it up. 
It can well do without this Gallic 
fixture. Mosk. 





Apollo, N. Y. 
Tokayer Troupe (5), Betty Car- 
ter, Red Foxx, Jackie Wilson, 5 
Keys, Ruth Brown, Reuben Phil- 
lips Orch (14); “Hot Blood” (Col). 


This sesh at the Harlem house 
offers very little except for the 





bel by the Five Keys and the 
teete rd acrobatics of the To- 
kayer Troupe. . 


Ruth Brown gets top billing but 
fails to deliver by attempting a 
style which combines the elements 
ef bop, swing and Her in- 
; terpretaton is labored and leaves 
;the audience uninspired. The at- 
| tractive singer is too slick in he 

ntation. She pipes “Miss 

rown’s Back in Town,” “Lucky 

Me,” “Mama” and winds it up with 
“Don't Worry About Me.” 

Red _ Foxx is billed as a comic but 
laughs are spasmodic. He has show- 
manship but can stand a better 
library of gags. 

Betty Carter returns to the house 
“Romantic,” 
in Love” and finales 
Frenesi.” Miss Carter strays 
from the melodic line into a swing 
and bop form. She'd = fare 
better if she played it straight. 

The Five Keys, male warblers, 
are a smooth group who pattern 
themselves after the Mills Bros. 
Their best is “Out of Sight” and 
“Let There Be You.” The group in 
addition to neat and mellow har- 
monizng has style and showman- 


ship. 

Jackie Wilson is a high-pitched 
shouter who does little for the audi- 
ence. He has a pleasant enough 
voice but negates it with his style 
of singing. 

The Tokayer Troupe, a quintet, 
opens the bill niftily. Group has 
a solid, fast moving series of spring- 
board jumps climaxed by a high 
one into chair. 

Reuben Philips backs the show 
in his customary fine manner. He 
also leads the crew through a good 
“Bewitched, Bothered and Bewil- 
dered” Bern. 





Georgia Sothern opened a 
week's engagement.Monday (18) ai 
Club Colony on Albany-Schenec- 
tady Road near Albany. 





Christian Mery is an ingratiating | 


+big as house lights go out and he | 


Jean Leccia Orch (27) is onstage | 


Honolulans Dig Up High 
$3.50 Top to Dig Presley 


Some 15,000 Honolulans paid an 
estimated $32,000 Sunday (10) at 
two outdoor shows to see Elvis 
Presley in action. Hula-hipped, 
| loose-legged singer was onstage 





|}about 40 minutes at each show, | 


| going through a range of his hits. 
| His own trio and Jordanaires quar- 
| tet give yeoman ng. 

| Tariff ($3.50 top) is a little 
| steep for Honolulu tastes, but the 
kids dug it up almost gleefully. 

| Show that preceded Presley’s 
|appearance adds up as merely 
| passable, many of its shortcomings 
| being chalked up to the mediocre 
| facilities of the outdoor stadium 
and its portable on-field stage. If 
poor lighting ‘barrage of field 
| lights blazing into audience's eyes). 
|; poor public address facilities and 
miserable stage lighting weren't 
}enough, night audience also sat 
threugh rain gusts, wind and even 
a pint-size dust whirlwind. 

| Program opened with mimic- 
| singer Sterling Mossman (actually 
ja full time Honolulu cop) and 


ment. Emcee Howard Hardin did 


4 








ELVIS PRESLEY SHOW 
Honolulu, Nov. 12. 

| Elvis Presley, Presley Trio, Jor- 
danaires (4), Howard Hardin, 
| Lucky Charms (5), Sterling Moss- 
man & Queen’s Surf Troupe (6), 
Ray Tanaka Orch (11). At Stad- 
ium, Honolulu, Nor. 19, °57; $3.50 


} 





some wind-sabotaged juggling and 
Jordanaires (4) lifted the show into 
| a rock 'n’ rol] pace. Quartet would 
|be advised to eschew the weak 
| comedy efforts, to say nothing of 

rds. 
| by on their singing wares alone. 


| (5) helped launch the second half 
|of the show. 
| only a prelim as far as the cash 
customers were concerned. 


bounced onstage. It’s pre-sold 
mass hysteria, as far as the girls 
/are concerned. Presley's casual- 


biz but his devotees squeal in de- 
light with every gesture and every 
movement—even when he’s turned 
his back to the audience. 

Lee Gordon-promoted show got 
only a one-week buildup. Promo- 
tion itself was spotty, but that 
didn’t matter because and 
radio went all-out in thless 
coverage of Presley's arrival. Star- 
Bulletin een extraed with an 
“Elvis Special” edition for sale at 
the stadium. A third public per- 
formance Monday (11) at Army's 
sprawling Schofield a 7 

alt. 


| 





Francais. Ottawa 
Ottawa, Nov. 17 
The Pep-o-Rinos, Juliette Petrie, 
Ken Sherburn, Luis Bertrand, Mar- 
gie Heavens; ‘Quentin Durward” 
yO Always Fair Weather” 
( > 





For five years Bob Maynard, 
part-owner of Montreal's Seville in 
its vaude days, has been valiantly 
trying to restore stagesh 
Ottawa. For the first time since 
his initial month he’s running ‘em 
every week for a while (Thu.-Fri.- 
Sat. only) in his 1,000-seat off-the- 
main-drag Francais. 

This second bill hit an opening 
all-day, all-night rain, and the 
crowd was sparse, though enthu- 
siastic, throughout the minute 
stanza. Unbilled piani and 
drummer opened with a neat two 
minutes’ instrumental, followed by 
Margie Heavens’ first of two num- 
bers. Though no ecdysiast, she did 
it in a blue spot—perhaps to sug- 
gest Gene Austin’s most famous 
disk. Her tap was okay, but later 
acro-softshoe was much nore 
| standout. She's nice-looking chest- 





/nat-haired girl with a warm smile 


|and a few superfluous pounds. 
The came the first of two long 
comedy scenes which invariably 
cop top reception in this house, 
near the capital's French section. 
Juliette Petrie, w.k. on Montreal 
tv, worked both with personable, 
chubby-cheeked young Luis Ber- 
trand as her straight. She showed 
excellent timing and panto in both, 
doing the first—-a gin-soaked bag— 
deadpan, the second—a command- 
on wife—with shrill authority. 
| Following his 20-minute straight- 
/man stint, hard-working Bertrand 
(who also emceed and at 10:10 = 
| bieycled across the river to Hull, 
Que., for two shows at the Inter- 





provincial Club) did six French 
| Songs, in a strong flexible tenor, to 
heavy applause. was “Mexico,” 


For 326 in 2 Sun. Shows 


the multi plugs for their own rec- | 
They're good enough to get | 
| rounds 
Honolulu-based Lucky Charms) 
Not bad, but still | 


Presley had ‘em eating out of 
.his pinkies from the moment he | 


ness belies all the rules of show | 


ows to. 


} in which he used eyes, hands and 
| feet quite deftly. 
Before the next comedy scene 


}eame unicyclist Ken Sherwood, 


| “from the Ed Sullivan Show.” (One | 
of these years there'll be a gag) 


adapted from the late Joe Cook's 
giess-cased spheroid, kept there on 
a velvet cushion because “it’s the 


only baseball in the world not 
autographed by Babe Ruth.) H's 
best turns were juggling three 


dcuble-bladed axes while unicycl- 
ing and his finale—tossing a trio 
of flaming torches while maneuv- 
ering a big beach ball around stage 
Both drew squeals from the pre- 
dominant teenage element. 

After the second sketch head- 
liners Pep-o-Rinos did a_ nice 
lively job of rock 'n’ roll without 
trying to rouse the youngsters to 
a frenzy. They got two non-milked 
encores just the same. Using 
electric guitar, accordion and bass, 
on which they clambered about, 
they stood on their heads and even 
formed a pyramid, while keeping 
u» the plucking. A good act for 
young audiences Gard. 











Queen’s Surf Hawaiian entestain-— 


—=——ae Continued from page 699 See 


“Minstrub’s. Bosten 
good returns on this bit in which 
he asks MM to “turn around and 
walk away from me as you do in 
the movies,” accompanied by series 
of head jerks. Martin ends it up 
with a Presley gag. Showmansh.p 
part of this patter bit is nicely 
aimed towards winning the males, 
as distaff side is already in his 
pocket, and succeeds well. Tries 
on oldies for size and scores solidly 
all the way. 

Lucien & Ashour get terrif re- 
action with their w.k. slambang 


knockdown drag-out Apache rou- | 


tine to open the show. Alan Drake 


|goes over nicely with spoofs of 


cu rent pop tunes and fast one- 
liners. Stuart Morgan Dancers, 
room fave adagio act, get solid 
as two lads swing and 
throw auburned-tressed femmv 
through impossible situations. Moro 
Landis Line is perky in two num- 


bers, a Spanish bullfight presenta- | 


tion and a Gay ‘90s terp with color- 


the show with nice flair, and Lou 


Weir handles the organ interlud’s | 
holds | 


in fine style. This layout 


through Nov. 24. Guy. 


Athletie Club. Det. 
Detroit, Nev. 12. 
Sue Carson, Stan Fisher, Sey- 
mour Hoffman Orch (5); private 
club. 





M. C. Callahan booked Sue Car- 
son as a comedienne but, along 
with a capacity posh audience at 
the Detroit Athletic Club, discov- 
ered that she also was somewhat 
of a magician with the color blue. 
Miss Carson spreads indigo mate- 
rial in such an engagingly innocent 
and uproarious way that it takes 
on a pleasing blush pink hue. Her 
large eyes, which sometimes rota‘e 
like pinwheels much to the delight 
of the audience, seem to pick up 
the blue color, although offstage 
they are hazel green. 

Whether she was doing very ex- 
pert imitations of Jo Stafford or 
Lena Horne, of discribing in poeiic 
song the 10 male wolf lines to 
milady’s boudoir, Miss Carson had 
‘em splitting their sides with guf- 
faws or tittering off their chairs. 
It was a begoff. 

Stan Fisher is a harmonica vir- 
tuoso who would have been better 
than good if he hed shunned an un- 
friendiy-to-harmonica mike which 
emitted harsh sounds, and if he 
had also sharpened and shortened 
the between-numbers _—s 

ew. 





Dunes, Las Vegas 
Las Vegas, Nov. 15. 

“Holiday For G-Strings,” Carrie 
Finneli, Rita Grable, Valerie Val- 
jean, Harbor & Dale, The Rameses 
(4), The Elegantes (4), Tommy 
‘Moe) Raft, George Murray, Dick 
| Dana, Gautier’s Steeplechase, Gar- 
wood Van Orch (11); musical ar- 
rangements by Bill Reddie; pro- 
duced by Harold Minsky; $3 mini- 


mum, 





Harold Minsky’s new recue, 
“Holiday for G-Strings,” is more 
| typically Minsky than his previous 
| entries here. This one has less sing- 





ful costuming. Mike Gaylord cuts | 


word of mouth. Valerie Valjean 
,and Rita Grable, top lookers both 
| in face and body, are the standard 
| strippers in the show, and both 
bow off bra-less after their turns 
on the new illuminated runway 
which extends into the audience. 
Latter innovation is another thing 
which makes this show more in the 
Minsky tradition. 

Tommy (Moe) Raft, George Mur- 
ray, and Dick Dana handle «the 
baggy-pants chores with skill which 
stil milks maximum yocks from 
the ancient comedy skits. The 
Rameses (4) ‘s a fast-moving acro- 
batic act wil iginal stunts made 
more interesung by the physical 
prowess of the lone femme member 
of the group. Terp team of Harbor 
& Dale is graceful with its lifts and 
spins. The Elegantes (4) is a sing- 
ing act with bongos made up of 
two gals and two guys—a hand- 
some group which bows off to 
warm mitting. Gautier’s Steeple- 
chase, the act featuring ponies, 
dogs and a monkey, blends a big 
top atmosphere in with the burley. 
The Garwood Van orch (11) de- 
serves a special accolade for the 
expert noteblending. Duke. 


Ritz Carlton, Montreal 
Montreal, Nov. 14. 
Johnny Gallant, Paul 
$2-$2.50 cover. 


Since the opening of the Ritz 
Cafe several years ago, the enter- 
tainment policy has always stressed 
a femme singer. Over the seasons, 
a wide variety of chirpers have ap- 
peared in this handsome room, 
ranging from Suzy Solidor who 
preemed the spot with perhaps the 
most professional show ever seen 
here, to the uninhibited rhythms 
of Josephine Premice, current on 
Broadway in “Jamaica Story.”’ Most 
of the in-between performers have 
ranged the talent scale and a few 
have become regulars who have 
built up a following and appear 
every season. Such a regular, and 
for very good reasons in this town, 
is Genevieve. 

When this shaggy-coiffed chan- 
teuse from the boites of Paris first 
came to Montreal she caused some- 
thing of-a stir with her simple 
black garb and direct song ap- 
proach. Since that time she has 
played several U.S. engagements 
and broadened her material, but 
basically she is the same gamin- 
like personality. About the only 
| major change is her ability to frac- 
ture the English language with a 
_litthe more finesse. The accent is 
still present but her intros and 
| song explanations make more sense 
than before. For the clientele of 
the Ritz, Genevieve stays almost 
entirely on a French kick and 
‘brings in several new songs that 
\click in this bilingual boite. Tem- 
| pos are varied and interpretations, 
jalthough at times rather raucous, 
| maintain the Gallic flavor through- 
out. 
| Backing Genevieve is the Paul 
|Notar trio and house 88er Johnny 
Gallant, who do a fine job. The 
Notar combo is fast becoming one 
of the most versatile and popular 
|groups for dancing in town. Ar- 
|rangements and vocal efforts are 
| good and switching of instruments 
, by threesome breaks the monotony. 
| Genevieve stays until Dec. 4. 
Newt. 





Genevieve, 
Notar Trio; 








Gatineau, Ottawa 
Ottawa, Nov. 15. 
| Ruby Hill, Danii & Genii Prior, 
|Dior Quartet, Lou Alexander, 
{Champ Champagne Orch (8); $1 
| admission. , 





Backed by standout arrange- 
|ments, Ruby Hill works a solidly 
| constructed stint of chirp in the 
| Gatineau Club. She gives both gab 
|and warble chores strong drama- 
| tization and collects big mittin 
| everywhere in the stanza. Miss Hil 
| constantly strives for perfection in 
| canary and staging slots, with re- 
|sult that every movement and 
;sound is in its proper place for 
strongest impact. Highlights in- 
| clude “Come Rain or Come Shine” 
and a unique “St. Louis Blues,” 
hauling the house band alto 
_man to her side and working te 
i as he fills his backing chores. 
Danii & Genii Prior, favorites in 
|the Gatineau, offer a fine session 
lof modern terp, opening with a 
|slick blues item. Standout is an 
| Oriental routine done to Ameri- 
can jazz. Genii is clicko in all bits 
and gets solid support from feather- 
| light partner. 
Lou Alexander, who also emcees, 





| ing, more comedy, mors: girls, and| uses gab, chant and terp in_ his 
| more nudity—which means it prob- | routine. Most of the act is built on 
| ably will do more biz than some of | his impressions of three types of 
|the more arty offerings along the | comics: “nitery, offbeat and situa- 
| Las Vegas Strip, what with many | tion.” They become hooks to hang 
| conventioneers due in vown over hs material on. Held over are the 
the next few weeks. ;socko Dior Quartet, three males 
Carrie Finnell, the vet burley| who toss a luscious little femme 
|performer with the individually | around like a salad green. Champ 
leducated breasts, is featured in| Champagne band showbacks and 
| this one, and her bizarre physical | plays for dancing. Show is here to 
| humor is the type that gets much Nov. 20. Gorm. 
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Numerals in connection with bills below indicete epening day of show 


whether full or split week 


Letter in parentheses Indicates circuit: (1) independent; (L) Lcew) (M4) Moss; 
(P) Paramount; (R) RKO; (S$) Stoll; (T) Tivell) (W) Werner 


| 








NEW YORK CITY 


Music Hall (P) 21 
Marvin Worden 
Marjorie Smith 


Adrienne Vitale 
Half Bros. 
Rese Bryun 
Eileen O'Dare 


Bryan William Roxyettes 
Wm, Upshaw Roxy Orch 
AUSTRALIA 
MELBOURNE eee us 
v (vt) 
Tivol (T) 28 Shirley Bassey 
Larry Griswold Lili Berde 
Eagle & Man Neal & Newton 
Johany Lockwood | Bobby Limb 
A Robins Lawman & Joy 
Rayes & Faye Easton Harmonica 3 
Rigoletto Bros. & Dalrays 


Aimee (3) 
Anny berryer 
Medlock & Marlowe 
Winnetou & Squaw 





Jimmy Parkinson Alwyn Leckie 
Barton & Stutch- Rital 
berry Rae Morgan 
Fdit Juhasz Reg Priestman 
Frank Ward Norman Thorpe 
BRITAIN 
ASTON Jack Watson 
Hippodrome (i) 18 | Alicia Dells 
Harry Bailey Cox 2 
George Meaton Darly’s Dogs 
Bob Grey French & Joy 
Ron Dillon 


Rhoda Rogers 
Joe Baldwin & Pt 
BIRMINGHAM 
Hippodrome (M) 18 
Lonnie Donegan 
De Vere Girls 
Billy Baxter 
Reggie Redcliffe 
3 Brittons 
Miki & Griff 
Patsy Sylva 
Griff Kendall 
BRADFORD 
Alhambra (M) 16 
Dickie Valentine 
A & V Shelley 
Jimmy James Co, 
Pat Rosa 
J & P Barbour 
Roy Castie 
Cooper 2 
BRIGHTON 
Hippodrome (M) 18 
Yana 
Renee Dymott 
Edmund Hockridge 
fuo Russmar 
Baker & Douglas 
M & 8 Davis 
Freddie Harrison 
co 


Hippodrome (!) 18 
Al Read 
Nat Jackley 
Rawice & Landauer 
Fredye Marshall 
Gina & Gerardo 
The Hassani Co. 
Tilibs Bros. 
Margaret Burton 
Davis Dancers 
George Mitchell Co. 
Empire (Mm) 18 
Johnny Duncan 
Gilbert & Sylvia 
Arthur Haynes 
Keefe Bros & Ann 
Norman Vaughan 
Pharos & Marina 
Frank Holder 
Victor Seaforth 
ASGOW 
Empire (mM) 18 
Smith Bros. 


Harriott & 
Morlap 

Stan Stennett 
Jean Kennedy 


Jimmy Clitheroe 





Miles 2 


Rockettes 
Raymond Paige Orc 


wi envi t 
ctory 

"Chorus 

Diane Corby 


Manuel Del Toro 
Skating Squires 


Jimmy Jeff 
Darry! Stewart 
Johnny O’Connor 
Alan Rowe 


Empire (mM) 18 
B Cotton & Band 
Candy Sis 
Sally Barnes 
ae J Yuile 


Shan 
Joe Crosbie 
Erie Mason 
LIVERPOOL 
Empire (M) 18 
Russ Hamilton 
Ballet Montmartre 
Terry Scott 
Nordics 
Teenagers 
Donovan & Hayes 
Oliver & Twist 


LONDON 
Metropolitan (i) 18 
Lenny the Lion 
Terry Hall 
4 Jones Boys 
Richman & Jackson 
Tommy Loftus 
Leslie Lester 
Merry Martins 
Derek Dene 
3 Panamas 


Cyril ‘ey Co. 
Ronnie Hilton 
Marion Ryan 


Hippod 
Charlie Ellis 
Delewares 
Ronni Duva 
Johnny Kenwood 
Michael Skinner 
Johnny Firpo 
Amillearos 
Glamorama 
NOTTINGHAM 
Empire (mM) 18 
Colin Hicks Co. 
3 Martinis 
M ros. 
Marty Wilde Co. 
P & P Page 
Arrol & Meadows 
Johnny Lesley 
Skating Merinos 
SOUTHAMPTON 
Grand (1) 18 
Ballet M’ntparnasse 
a & erbury 


: e 
Terry Jackson 
3 Tobas 











Cabaret Bills 








NEW YORK CITY 


Bon Soir 
Kaye Ballard 
Teny & Eddie 
Charles Manna 
Three Flames 


Jimmie Daniels 

Bive Angel 

Martha Davis & 
Spouse 


Garcons De La Rue 

Mike Nichols 

Elaine May 

Phii Leeds 

Jimmy Lyon Trio 

Casanova 

Virginia Craig 
Chateau Madrid 

Tun Tun 

Nejla Ates 

Kittie De Carle 

Ralph Font Ore 


El Canay 
Candi Cortez 
Copacabana 


Buddy Hackett 
Marion Marlowe 
Teddy Randazza 
Cindy Tyson 
Sammy Devens 
Elaine Deming 
Michae! Durso 
Frank Marti Ore 
Downstairs Room 
Julius Monk 


Mark Monte Ore 
Hotel & 
Guy Lombardo Orc 
RSVP 


Mabelle Mercer 
Stella Brooks 
. Hotel Statier 
Buddy Morrow 
aft 


Vincent Lopez Ore 


¥ 

Latin Quarter 
Milton Berle 
Betty George 
Metropolitan 6 
Dunhills 
Stan Fisher 
Gillian Grey 
Simon McQueen 


Barry Sisters 
Lou Wills Jr. 





Piute Peta 

Bobby Meyers Ore 
Village Vanguare 
Jimpy Giuffre 3 
Mike Nichols 


CHICAGO 
Black Orchid Jo Ann McGowan 
Robert Clary Ros Pettinger 
T. C. Jones Bill Christopher 
Joe Parnello (3) Fred Napier 
ve Ange! Gil Shepard & De 


“Calypso Extrava- 
nen” 


ganza 
Princess Abilia & 
King Christian 
Lord Christo 
Lord Rafael 
Candelas Trio 
Roger McCall 
Bive Note 
Oscar Peterson (3) 
Les Jazz 7 Modes 
Chez Paree 
Sophie Tucker 
Mills Bros. 
Lenn Redman 
Chez Adorabies (6) 
Ted Fio Rito Ore 13 
Cloister Inn 
Pat Moran (4) 
Raisey Lewis Tric 
Lorez Alexandria 
Conrad Hilton 
“Iee Review Spec” 
Glenn & Colleen 
Miss Lucille 


Mort Sahl 
Waldort-Astoria 
—_ a Alber- 


e 
Emil Coleman Ore 
Bela Babai Ore 


Soto Sisters (3) 
Paul Gibbon & 
Sully Kothman 
Norman Crider { 
Tune Tattlers (4) 
Charlie Fisk Ore 
Drake Hotel 
Jana Mason 
Jimmy Blade Ore 
Gate of Horn 
Jo Mapes 
Blahche Castrille | 
Bob Moll | 
London House 
Bernard Pfeiffer 
Eddie Higgins (3) 
Mister Kelly's 
Gene Baylos 
Sylvia Syms 
Marty Rubenstein 3 
Palmer House 
Toni Arden 
Harmonica Rascals 
Ben Arden Ore. | 





LOS ANGELES 


Ciro’s 
Gateway Singers (5) 
Coconut Grove 

Dorothy Collins 
Amin Bros, (2) 
Bob Lewis 
‘. Martin Ore 


Billy Barnes Revue 
Dave Pell Octet 


interlude M B ’ 
Arthur Blake a Bergman Ore 
LAS VEGAS 
tnn Riviera 


Desert 
“Oriental. Fantasy” 
Billy Daniels 
Carlton Hayes Ore 


Dunes 

“Holiday foe G- 

Strings” 
Carrie Finnell 
Rita Grable 
Valerie Valjean 
Harbor & Dale 
The Elegantes 
Tommy Raft 
Geo, Murray 
Gautier’s Steeple- 

hase 


c 
Dick Dana 
Garwood Van Ore 


El Corter 
“Rhythm on Ice” 
Axidentals 
George Arnold 
Buster Hallett Ore 
El Ranche Vegas 
Eartha Kitt 


Dick Rice Orch 


Flemi 
Vie Dameae’ 


Flamingoettes 
Jack Cathcart Orc 
Fremont Hotei 
Niteca 
Make Believes 
Satellites 
The Castles 
Golden Nugget 
Hank Penny 





A 
Billy Regis 
Charlita 


RENO 


Holiday 
Tony Gumina 4 
3 Dolis 


Frank Marocce 3 
Lawrences & Boyer 
Harolds Clus 

Twin Tunes 5 

Don, Dick ‘n’ Jim’y 

Patsy Shaw 
Harrah's 

Kings IV 

Chamake 3 

Denis & Rogers 

Johnny Ukelele 





Mé@tambo 
Elaine Dunn 
Peter Wood 
a See Ore 

ulin Rouge 
The Treniers 2 
Marthe Errolle 
Billy Wells & 4 Fays | 
Ffottiat Charlton 


Statler Hote! 
Carmen Cavallaro 


“Damn Yankees” 
Royal Nevade 
Phyllis Inez 
Jack Marlin 
Bobby Kaye 
Bob Stevenson Orc | 
Sahara 


Kay Starr 
Stanley Boys 
Four Step Bros. 
Cee Davidson Ore 
Louls Prima & 
— Smith 
ands 
Dean Martin 
Paul Gilbert | 
Copa Girls 
Antonio Morelli Orc 
Souci 





Luis Urbina Dncrs 
Hoyt deury Ore 


Jimmy Cavanaugh 

Sparky Kaye 

Mac Dennison 

Geo. Redman Ore 
Thunderbird 

Jackie & Roy 
Trop 


Neile Adams 
Nat Brandywynne 


Mapes Skyreem 
Dave Barry 
Judy Scott 
Martin Bros. 
Skylets 
Ed Fitzpatrick Ore 
New Golden 
Jimmy Jett 5 
Jack. Nye Ore 
Riverside 
Sue Carson 
Boginos 5 
Four Preps 


Starlets 
Bill Clifford Ore 





MiAMI-MIAMI BEACH | 


Americana 
Don Cornell 
Dean Murphy 
R & E Reyes 
Jackie Heller 
Lee Martin Ore 
Maya Ore 


Rosina Aston 
Sonny Kendis Ore 
Tana Lenn 
Di Lido 
Mandy Campo Orc 
Gloria Blake 
Jane Moore 
Bernie Sager 
Jack Barcena Ore 
Eden Roc 
Sallie Blair 
Billy Fields 





| 
Sacasas Ore | 
Pupi Campo Ore ! 
Lucerne i 
Havana Mardi Gras | 
Diosa Costello | 
Miles Velarde | 
Don Casino | 
Tonia Flores | 
Tony & Francella | 
Romero 
David Tyler Oro | 
Luis Varona Ore | 
Nevtitus | 
Charlie Carlisle j 
Luanne Winters 
Marriette 
Mario & Tonia 
Syd Stanley Ore / 
Seville 


Bob Sennett | 
Murri & Ruth 
Johnny Silvers Ore 
Rey Mambo Ore 
Saxony 
Weela Gallez 


t slick set 


| ton-Worcester pike. 


|“Let Me Sing,” 


New Acts 


TEDDY RANDAZZO 
Songs, Instrumental 
15 Mins. 
Copacabana, N. Y. 
Teddy Randazzo, who disks for 


| Vik, has been making a splash title: “Take a Train—If You Can”). 


with the hep-set of late. Randazzo 
operates with a bass and electric 
guitar behind him and he chimes 
in with an accordion to spell his 
singing chores. Nice looking chap 
is obviously meant for the juve 
trade. He gives the standards some 
interesting twists and modern ac- 
cents. 


Randazzo has also fortified him- | 


self with visual appeal. He has an 
Elvis Presley takeoff that has a 
fine touch of venom, but the busi- 


ness with the orch sidemen in this | 


number seems to get lost. Instru- 
mentally and vocally, he works out 


| well for the cafe orbit, but major 


potency at this time lies in his ex- 
cursions for the younger set. 


Jose, 
JOHNNY KING 
Songs 
30 Mins. 
Monticello, Framingham, Mass. 
Jehnny King, personable 5-9 


blonde-thatched youngster, out for 
some time, but not yet documented 
in Variety, with revue and nau- 
sicomedy background, displays a 
of pipes on the high 
baritone register for a_ versatile 
songalog which wins solid rounds 
in this new 300-seater on the Bos- 
In addition, 
he gets off a good nostalgic soft- 
shoe routine. Floor appearance is 
pro from all counts and King has 
winning appeal registering heavy 
with the distaffers. 

Opening with special material, 
he displays song 
versatility with calypso, blues and 
pops. Backed by the Johnny 


change president Ted McCormick: 
“When will the ASE Uranium 
stocks start producing uranium?” 
| Ans.; “When they are listed on the’ 
|N. Y. Stock Exchange.” 

The railroads also came in for 
'a hit or two 


“More Cash—Less Carry” (sub- 
It pointed out the difficulties a 
traveler desiring transportation by 
rail encountered. He was told by 
j}the Pennsylvania R.R. to take a 
| plane and by the N. Y. Central that 


in a sketch titled | 





Showband Show 
(EMPIRE, GLASGOW) 
Glasgow, Nov. 15. 


Lew & Leslie Grade presenta- 
tion of radio & television “Show- 
| band Show,’ with Cyril Stapleton 
|& Showband (16), Ronnie Hilton 
| (with Wil Fyffe Jr.), Marion Ryan, 
|Des O'Connor, Group One (4), 


| he could be given rail transporta- | Johnny Laycock with Bee. 


; tion if he “were a pig.’ 


retary Jim Hagerty were not 
| spared (as a matter of fact, not 
| many were, actually). Hagerty ap- 
peared on the golf course as Ike’s 
|caddy in the first sketch and the 
|last act before the finale featured 
| Ike and chorus in “Get Me to the 
Golf on Time” (to the tune of “Get 


;|Me to the Church on Time”). 
Lyrics: 
“Lyndon and Same are running 
Congress 


Adams and Dulles are sublime 
See Richard Nixon—to do all 
the fixin’ 
But get me to my golf 
GET HIM TO HIS GOLF ON 
TIME.” 
The Generals in the Pentagon 
|and Charlie Wilson were described 
as suffering. the latter from “Foot 
in Mouth Disease.” A soap com- 
pany was called in to clean out 
the Pentagon. 
If the Democrats want to pin a 
“pro-Big Business” or “pro-Wall 
| Street,” or “pro-Banking” label on 
{the Republicans, they will have a 
pretty hard job doing so, as evi- 
| denced by the sentiment expressed 
| by the N. Y. Financial Writers in 
jthe 1957 “Follies.” While such 





Ike and presidential press sec- | 





| Here’s a package show that gives 

a brighter slant to the routine 
trend of British vaude. The Lew 
|& Leslie Grade tenpercentery has 
| assembled acts of appeal to young- 
er customers, all working non-stop 
|(no drop tabs between acts) with 
the onstage band of Cyril Staple- 
}ton, who has marquee name via 
radio and tv. 

The’ 16-piece Stapleton group 
‘scores with pops, rock ’n’ roll and 
jazz, and has its own featured 
spots. Spotlight is focussed in first 
half on Tommy Whittle’s tenor sax, 
and pianist Eddie Taylor purveys 
oldie requests. 
| Stapleton outfit is geared to ap- 
peal to most ages. Bandleader, 
| with suave and firm style, indulges 
in byplay with various acts, notably 
|a laughing comedy boy Des O’Con- 
|nor, whose gimmick appears to be 
an infectious giggle and who will 
make for bigtime level if he quick- 
jens pace of act and buttresses it 
with more solid patter. 

Johnny Laycock, multi-instru- 
| mentalist, biffs home a musical act, 
playing four separate horns at one 
|time. He's vigorous performer but 
jshould polish up by avoiding the 
|shouting style in announcements. 

Group One, four gents in natty 
| suitings, are a harmony crew great- 
| ly improved over their stint on last 


Archer Orch, he takes the aud on| wasn’t too enthusiastic over the|time around; they score with “Liv- 


a vocal trip to Paris and whams| 


over a boff “Birth of the Blues.” 
King has plenty of bounce and 
verve and is an attention-getter 
using plenty of body movements 
and facial expressions to get his 
numbers across. Act is carefully 
built around “song and dance 
man” premise, but is nicely up- 
dated throughout and is well inte- 
grated. Painstaking work is notice- 
able from special arrangements to 
attire. Etching of songs through- 
out is in class manner, and King 
looks to have big potential for the 
better rooms, tv, musicomedy. 
Guy. 


MARION RYAN 


Empire, Glasgow 

If a gal can’t be tall and grace- 
ful, she can at least be small, 
peppy afid full of bright tunes. 
That’s what this little distaffer 
does, currently on trek with a 
showband unit. 

She gives out with tunes that 
put life inte outfronters, ranging 
from the quiet “S’Wunnerful” 
through “With All My Heart” to 
“Man Is Necessary Evil.” Also 
clicks with “Rock-a-Billy Wed- 
ding,” sung with vocal. group. to 
accompany, and the current fave 
“Tammy.” 

Thrush, good-looking and mak- 
ing an impact via striking gowns, 
has improved act by leaps and 
bounds since last time around 
with Ray Ellington Quartet. She 
also has local marquee value 
through regular tv _ slottings. 
Should avoid danger of wearin 
too tight-fitting garbing — on 
strapless dress in finale accentu- 
ates her small dumpiness. 

As is, okay act for general run 
of vauderies and worth ' S., at- 
tention via tv and disks. Gord. 
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Financial Follies 
== Continued from page ? See 


audience (at $25 per) consisted 
of representatives from General 
Motors, Ford, Dow Chemical, 
Chemstrand, Knott Hotels, Gen- 
eral Electric, and other giants. In 
the audience were such notables 
as Nelson Rockefeller, John L. 
Lewis, Ted McCormick (ASE 
prexy), Eugene Black, William 
Zeckendorf, John Roosevelt and 








|} Grover Whalen 


High point of the “all-in-fun” 


sentiment wasn’t damning, it 
treatment the people in Wall 
| Street have received during the 
past year. 


After the show, the businessmen 
and the financial writers gathered 
at the numerous receptions given 
upstairs at the Astor. There, 
everything was forgiven—good 
words were said, even for the Re- 
publicans, and a good time was had 
by all. 


—- 


| Schwartz-Yates 














not otherwise identified but Wall 
Street sources who've been close 
to the Yates-Harris negotiations 
said the RKO chain chief was in- 
volved and the position of Rep 
president loomed. 

These same sources said Yates 
specifically had spelled out condi- 
| tions of the sale, the basic consid- 
eration being that Rep would be 
buflt up, not liquidated. 

In his Fed Court answer, Yates 
alleged that Essex lacked the nec- 
essary funds to swing the deal; 
would borrow nfoney from a third 
party which, in turn, would buy 
Rep pictures at less than true vol- 
ue; would have Rep buying Essex 
asseis at excessive prices, etc. 

Yates further stated he’s sus- 
tained damages of slightly over 
$100,000 because of the court ac- 


tion and he wants an award in this 
amount, plus interest, against 
Essex. 





20th TV Clearance 


=——a—e Continued from page 3 eee 





via new films that normally are 
unavailable to viewers. Its pledge 
to exhibs would prevent 20th from 
going on the air with current mate- 
rial. 

20th and Metro are the only 
companies that have refused to 
make available films for the Teie- 
movie run at Bartlesville, Okla. 





=a Continued from page 7 Gee | 


rives, it can gain acceptance. only | 


|ing It Up,” then with “Scarlet Rib- 
| bons” and later in a Judy Garland 
| medley. 

Marion Ryan, smallish thrush 
| with lotsa s.a., is highlight before 
interval in first segment (see New 


| Acts). Ronnie Hilton, young pop 
singer, clicks with current song 
hits, winds with “Around The 


| World,” and engages in unexpected 
| comedy with his jack-a-box pianist, 
| Will Fyffe Jr. son of the late Scot 
| comedian-actor. 

The Des O'Connor comedy slot- 
| ting is a foretaste of future poten- 
tial, the youngster best in a rock 
‘n’ roll takeoff in businessman garb, 
| with Elvis briefcase. Cyril a 
| ton also draws yocks by fiddling 
| while his bandsment light cigarets, 
read papers or walk offstage, an old 
| but sure gag. 

Entire company get together for 
a bright finale, Miss Ryan making 
quick changes of costume, and each 
act repeating with an item. Alto- 
gether, a — bright package, and 
one that builds up via word-of- 
mouth as it plays each vaudery. 
Obviously, package shows with tv 
and radio names may be one an- 
iswer to currently declining vaude 
| appeal in U.K. Gord. 


B’way ‘Blackout’ 
== Continued from pase ? eee 


neon tubing. The Life panel consists 
of an animated display with 4,104 
lamps, measuring 23x32, and de- 
picts changing scenes and news 
events. Time's ad is 42 feet high 
and 32 feet wide. SI display has 
three changing figures. It's the 
first major spec construction on 
Broadway in some time. Douglas 
Leigh designed the spectacular. 
The building itself is the only mer- 
| cantile establishment on Broad- 
way with a theatrical dedication. 
The I. Miller (“Beautiful Shoes”) 
Bidg., on top of which the display 
is set, has statues of various world- 
known theatrical figures adorning 
the exterior of the structure. 
Advertisers of the other signs de- 
vised the blackout gesture as a 
| welcome to its newest confrere 
|}among the specs. It’s the first 
time since World War II that’s 
there’s been a blackout of the 








| 20th wouldn’t even give Bartles-| Broadway spectaculars. 


ville reissues. 

Question now is being asked 
| whether the 20th action, which will 
| be communicated to exhibs attend- 
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Ted Straeter Ore ‘Ed Smith 


Gladys & Freddy 
Riveros 

Guaracheros 

Monica Castel 

Tropicana Ballet 

S Suare: Org 

& Romeu Org 


parody was a mindreading sketch|ing the current Theatre Owners 
by Bob Shortal (United Press) and| of America convention at Miami, 
Joseph Duome (Journal of Com-| will serve to set a pattern for other 
merce) with audience participation | distribs. It’s felt at 20th that the 
by World Bank president Eugene | clearance guarantee can be used 
Black, who wanted to know, “How | importantly in impressing the pub- 
can I stop losing money?” Ans.:| lic with the uniqueness of the 
“Treat your applicants as if they | product shown in the theatres. 
were Americans and don't grant| Apart from that, 20th would like 
them loans’: Nelson Rockefeller | exhibs to stress that it’s impossible 
| wanted to know “how to make the | to see CinemaScope on the small 
| world a better place to live?” | home screen. 20th execs feel that 
| Ans.: “Who do you think you are,| the theatres hayen’t emphasized 
la Ford?” Ameriean. Stock Ex-! that point sufficiently: in:their) ads» 





Micheline Bardin 


= Continued from page ? gaa 


Tuesday (26). Miss Bardin will 
| segue into the niteries and video 
| as a soloist. 

She appeared at the Met recent- 
ly with Cyril Ritchard in “La Peri- 
chole” but will do such middle- 
brow song-and-dance on her sched- 
uled tv shots as “Clair de Lune” 
and “Can-Can,” Incl a jam 
ballet. Songsmith Fred Spielman 
is her accompanist and William 
Skipper her choreographer. 
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Musie Hall, N. Y. 

“Golden Days,” produced by 
Leon Leonidoff, with Marvin Wor- 
den,- Marjorie Smith, Adriano 
Vitale, The Half Bros., Rose By- 
rum, Eileen O’Dare, Brian Wil- 
liams, William Upshaw, Corps 
de Ballet, Glee Club, Rockettes, 
Music Hall Symphony Orchestra 
directed by Raymond Paige, sets, 
James Stewart Morcom; costumes, 
Frank Spencer; lighting effects 
Eugene Brauni; ballet director, 
Margaret Sande; special lyrics, 
Albert Stillman; “Don’t Go Near 
the Water” reviewed in VARIETY 
Nov. 13, °57. 





Victor Herbert's music provid 
the motif for the current Hall 





| 
| 
} 


paced group of acts, make this of 
pop house appeal. 

Aznavour has mellowed his rau- 
cous, raspy voice into a more 
telling husky, gravelly type. But 
his intensity and electric presence, 
coupled with penetrating, sincere 
ditties of love and its usual blissful 
or dramatic consequences, turn him 
into one of the top torchy song 
purveyors here. Savvy songalog, 
pugnacious yet tender underlining 
and intelligent lyrics and presenta- 
tion make him ripe for that Yank 
appearance in swank spots. His 
English is good too. 


Honolulans Dig Up High | 
$3.50 Top to Dig Presley 
For 326 in 2 Sun. Shows 


Some 15,000 Honolulans paid an 
estimated $32,000 Sunday (10) at 


in which he used eyes, hands and 
feet quite deftly. 

Before the next comedy scene 
came unicyclist Ken Sherwood, | 
“from the Ed Sullivan Show.” (One 
of these years there'll be a gag 
adapted from the late Joe Cook's 
giess-cased spheroid, kept there on 
a velvet cushion because “it’s the 


word of mouth. Valerie Valjean 
and Rita Grable, top lookers both 


| in face and body, are the standard 


strippers in the show, and both 
bow off bra-less after their turns 
on the new illuminated runway 
which extends into the audience. 
Latter innovation is another thing 
which makes this show more in the 


: ; : ‘ Minsky tradition. 

i/two outdoor shows to see Elvis! only baseball in the world not ay. 

| Presley in action, Hula-hipped, autographed by Babe Ruth.”) H's Tommy (Moe) Raft, Gore om 
loose-legged singer was onstage best turns were juggling three Tay, and Dick Dana handle the 


} 


Christian Mery is an ingratiating 


raconteur spinning tales of his 
Corsican countrymen and their 


es foibles. He’s a fine patter comedian 


and scores big. Channing Pollack’s 
smart, white tie & 


show, appropriately titled “Golden turn is also in for powerful plau- 
Days,” a tag reflective of the senti-; dits. He materializes doves and 


mentality of Herbert’s tunes, as 
compared to those of today’s 
“beat” generation, The show 


should hit the bead with the many 
out-of-towner oldsters who have 
the Hall on their must list, as well 
as many youngsters who like to 
turn back the song pages occa- 
sionally. 


The tunes are showcased in 


overwhelmingly lush settings, ex-| 


citingly light and staged. The lay- 
out is enhanced by a pair of hep 
jugglers, the Half Bros., the 
1ouse’s Corp de Ballet, 

and Glee Club. 


With a huge picture of a piano, 


and a small portrait of Victor Her- 
bert as a backdrop, tenor Marvin 
Worden and soprano Marjorie 
Smith come out formally attired, 
going through “Im Falling in 
Love With Someone”: and “Kiss 
Me Again” in their solo numbers. 
It’s effective as an opener and sets 
the stage for the 40-minute show. 

The Corps de Ballet, assisted by 
the Glee Club, then take over in 
“Dagger Dance,” staged in an eye- 
filling setting of an Indian desert 
locale, with a huge wooden image 
of an Indian dominating the stage. 
The potential in color offered by 
the Indian attire of the ballet 
corps and dancing soloist Adriano 
Vitale-is fully realized. One seg- 
ment of the dance comes off most 
effectively, the corps grouped to- 
gether waving cloths, the colors of 
which give the effect of a huge 
fire onstage. 

The Half Bros. go through their 
juggling paces with humor and 
skill, utilizing pins, little hats uni- 
cycles and cigars. The big stage 
production segue is of a picture 
postcard setting in Ireland, com- 
plete with a small cottage and 
dancing villagérs. It’s a bit incon- 
gruous for the “Italian Street Song” 
in that backdrop, but one of the 
men brushes that aside by saying 
that an Irish lass will play the 
senorita. Rose Byrum, coloratura, 
does a good vocal with that song 
and then the spotlight turns on a 
dancing threesome who do a 
humorous Irish-pegged turn. The 
trio is composed of pretty Eileen 
O’Dare, Brian Williams and Wil- 
liam Upshaw, the males portraying 
oldsters caught in a swirl with a 
pretty lass. Miss O’Dare also does 
some soloing, her acrobatics com- 
ing off better than her dancing. 
“Thine Alone” is sung in high ro- 
mantic fashion by Marjorie Smith 
and Marvin Worden as a finale to 
the act. 

In sync with the approaching 
holiday season, the last production 
number is “March of the Toys,” 
with the Rockettes going through 
their precision stepping to socko 
effect. They are dressed as tin 
soldiers and they come onstage 
from a huge fortress in the back- 
drop via a drawbridge. The final 
bit, after they fan out across stage 
for some click kicking, is to -have 
them lined up for an imagined 
shot from a toy cannon, and like 


toy soldiers one leans against the} with 


other until the whole line is down, 
Providing fine accompaniment is 
the Music Hall Symphony, under 
the baton of Raymond Paige. The 
overture is a medley of Victor Her- 
bert melodies, with Harry Cykman, 
violin soloist, and Robert Swan, 
marimba soloist. Costumes by 
Frank Spencer, sets by James 
Stewart Morcom and lighting ef- 
fects by Eugene Braun all con- 
tribute to a tip-top wane * 
oro. 





Alhambra, Paris 
Paris, Nov. 12. 
Charles Aznavour, Christian 
Mery, Serge Davri, Michele Matey, 
Bert Holt, Latona, Graham & Cha- 
dell, Channing Pollack, Vera Gran, 
Jean Leccia Orch (27); $3 top. 





This three-week show looks to 
be in for large patronage, and, in 
spite of its offbeat location, the 
Althambra-Maurice Chevalier is in 
as another bigtime staple in the 
burgeoning vaude picture. The 
true star consecration of singer 
Charles Aznavour, plus a solid, fast 


} 
| 


Rockettes around tow 


turns this into one of the smartest 
prestidigitation acts extant. 

Serge Davri is a madcap who 
mouths potty poetry while donning 
disguises full of dust to rub off on 
the audience. He shoots off fire- 
crackers, spraying the aud with 


about 40 minutes at each show, | 
going through a range of his hits. 
His own trio and Jordanaires quar- 
tet give yeoman backing. 

Tariff ($3.50 top) is a little 
steep for Honolulu tastes, but the 
kids dug it up almost gleefully. 

Show that preceded Presley's 
appearance adds up as merely 


tells saasico | passable, many of its shortcomings 


being chalked up to the mediocre 
facilities of the outdoor stadium , 
and its portable on-field stage. If 
poor lighting ‘barrage of field 


| lights blazing into audience's eyes). | 


water, breaking up his props, etc., | 


for good yocks. Somewhat un- 
restrained now a clearer purpose 
and routine should turn him into 
a much needed anything-goes co- 
median. He scored well in his first 


house appearance after years of | 


his wild shenanigans 


n. 

Latona, Graham & Chadell do 
an acro act of high precision, clown- 
ing and timing. It is socko. Bert 


hanging by his teeth. He juggles 
from this position and also goes off 
big as house lights go out and he 
handles phosphorescent hoops as 
dentures. He’s offbeater for U.S. 
interest. 


Michele Matey and Vera Gran. 


romantico ballads. But the indi- 
viuality is lacking and too many 
of her numbers have been plugged 
by the big ones before her. Fewer 
songs an 
will make her a fine filler and a 
good addition to orchs. Miss Gran 
isa ae voles Slavic singer in from 
the fiddle Boites. Singing sincerely 


house possibilities. 


. Arrangements 
ordinary but act backing is tops. 


femcee which has speeded it up. 
It can well do without this Gallic 
fixture. Mo: 





Apolio, N. Y. 
Tokayer Troupe (5), Betty Car- 
ter, Red Forxr, Jackie Wilson, 5 
Keys, Ruth Brown, Reuben Phil- 
lips Orch (14); “Hot Blood” (Col). 


This sesh at the Harlem house 
effers very little except for the 
bel by the Five Keys and the 
teete rd acrobatics of the To- 





j of bo 


i 


; the audience 


“ath Brown gets top bil 

rown ling but 
fails to deliver by attempting a 
style which combines the elements 
p, swing and ballads. Her in- 
terpretaton is labored ig ges 
6 e at- 


1 uninspired 
| tractive singer is too slick in her 


ees. She pipes “Miss 
’s Back in Town,” “Lucky 
Me,” “Mama” and winds it up with 
“Don't Worry About Me.” 

Red Foxx is billed as a comic but 
laughs are spasmodic. He has show- 
manship but can stand a better 


library of gags. 
Betty Carter returns to the house 
and runs t “Romantic,” 


line into a swing 
and bop form. She’d bly fare 
better she played straight. 
The Five Keys, male warblers, 
are a smooth group who pattern 
themselves after the Mills Bros. 
Their best is “Out of Sight” and 
“Let There Be You.” The group in 
addition to neat and mellow har- 
monizng has style and showman- 


ship. 

Jackie Wilson is a high-pitched 
shouter who does little for the audi- 
ence. He has a pleasant enoug 
voice but negates it with his styl 
of singing. 

The Tokayer Troupe, a quintet, 
opens the bill niftily. Group has 
a solid, fast moving series of — 
board jumps climaxed by a hig 
one into chair. 

Reuben Philips backs the show 
in his customary fine manner. He 
also leads the crew through a good 
“Bewitched, Bothered and Bewil- 
dered” Bern. 





Sothern 
week's 





engagem 
Club Colony on Albany-Schenec- 
tady Road near Albany. « 


in boites | 


|Ray Tanaka Orch (11). 


he is raised and lowered by his) 


More song turns are added by | 


Miss Matey has an okay, deep voice | 
and belts out a medley of lowlife, | 


more care in selection | 


in Yiddish, French and Polish, she - 
is a good trouper but still remains | 
more for the pizzicato circuits than | 


Jean Leccia Orch (27) is onstage | 


Show has dispensed with the usual | 


poor public address facilities and 
miserable stage lighting weren't 
enough, night audience also sat 
threugh rain gusts, wind and even 
a pint-size dust whirlwind. 
Program opened with mimic-| 
singer Sterling Mossman (actually | 
a full time Honolulu cop) and | 
Queen's Surf Hawaiian entestain- 
ment. Emcee Howard Hardin did 





ELVIS PRESLEY SHOW 
Honolulu, Nov. 12. 
Elvis Presley, Presley Trio, Jor- 
danaires (4), Howard Hardin, 


4 | Lucky Charms (5), Sterling Moss- 
Holt comes on big swinging in| — ‘ d 


man & Queen’s Surf Troupe (6),. 
At Stad- 
ium, Honolulu, Nor. 10, "57; $3.50 
top. 





some wind-sabotaged juggling and 
Jordanaires (4) lifted the show into 
a rock 'n’ roll pace. Quartet would 
be advised to eschew the weak 
comedy efforts, to say nothing of | 
the multi plugs for their own rec- | 
ords. They're good enough to get 
by on their singing wares alone. | 

Honolulu-based Lucky Charis | 
‘5) helped launch the second half | 
of the show. Not bad, but still. 
only a prelim as far as the cash | 
customers were concerned. 

Presley had ‘em eating out of) 
his pinkies from the momert he 
bounced onstage. It’s pre-sold 
mass hysteria, as far as the girls 
/are concerned. Presley's casual- 
| biz but his devotees squeal in de- 
light with every gesture and every 
movement—even when he’s turned 
his back to the audience. 

Lee Gordon-promoted show got 
| only a one-week buildup. Promo- 


dcuble-bladed axes while unicycl- 
ing and his finale—tossing a trio 
of flaming torches while maneuv- 
ering a big beach ball around stage. 
Both drew squeals from the pre- 
dominant teenage element. 

After the second sketch head- 
liners Pep-o-Rinos did a _ nice 
lively job of rock 'n’ roll without 
trying to rouse the youngsters to 
a frenzy. They got two non-milked 
encores just the same. Using 
electric guitar, accordion and bass, 
on which they clambered about, 
they stood on their heads and even 
formed a pyramid, while keeping 
u» the plucking. A good act for 
young audiences Gard. 


~ Night Club Reviews 
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“Minstrub’s. Boston 
good returns on this bit in which 
he asks MM to “turn around and 
walk away from me as you do in 
the movies,” accompanied by series 
of head jerks. Martin ends it up 
with a Presley gag. Showmansh.p 
part of this patter bit is nicely 
aimed towards winning the males, 
as distaff side is already in his 
pocket, and succeeds well. Tries 
on oldies for size and scores solidly 
all the way. 

Lucien & Ashour get terrif re- 
action with their w.k. slambang 
knockdown drag-out Apache rou-| 
tine to open the show. Alan Drake 


|goes over nicely with spoofs of 


cu-rent pop tunes and fast one-* 
liners. Stuart Morgan Dancers. 
room fave adagio act, get solid 
rounds as two lads swing and 
throw auburned-tressed femmv 
through impossible situations. Moro 
Landis Line is perky in two num-| 
bers, a Spanish bullfight presenta- | 
tion and a Gay ‘90s terp with color- 
ful costuming. Mike Gaylord cuts 
the show with nice flair, and Lou 
Weir handles the organ interludes | 
in fine style. This layout holds | 
through Noy. 24. Guy. 


baggy-pants chores with skill which 
stil milks maximum yocks from 
the ancient comedy skits. The 
Rameses (4) ‘s a fast-moving acro- 
batic act wi. iginal stunts made 
more interesuag by the physical 
prowess of the lone femme member 
of the group. Terp team of Harbor 
& Dale is graceful with its lifts and 
spins. The Elegantes (4) is a sing- 
ing act with bongos made up of 
two gals and two guys—-a hand- 
some group which bows off to 
warm mitting. Gautier's Steeple- 
chase, the act featuring ponies, 
dogs and a monkey, blends a big 
top atmosphere in with the burley. 
The Garwood Van orch (‘i1) de- 
serves a special accolade for the 
expert noteblending. Duke. 





Ritz Carlton, Montreal 
Montreal, Nov. 14. 
Genevieve, Johnny Gallant, Paul 
Notar Trio; $2-$2.50 cover. 





Since the opening of the Ritz 
Cate several years ago, the enter- 
tainment policy has always stressed 
a femme singer, Over the seasons, 
a wide variety of chirpers have ap- 
peared in this handsome rocm, 
ranging from Suzy Solider who 
preemed the spo* with perhaps the 
most professional show ever seen 


‘here, to the uninhibited rhythms 


of Josephine Premice, current on 
Broadway in “Jamaica Story.” Most 
of the in-between performers have 
ranged the talent scale and a few 
have become regulars who have 
built up a following and appear 
every season. Such a regular, and 
for very good reasons in this town, 
is Genevieve, 

When this shaggy-coiffed chan- 
teuse from the boites of Paris first 
came to Montreal she caused some- 
thing of-a stir with her simple 
black garb and direct song ap- 
proach. Since that time she has 
played several U.S. engagements 
and broadened her material, but 
basically she is the same gamin- 
like personality. About the only 
major change is her ability to frac- 


‘ture the English language with a 


Athletic Club. Det. 


Detroit, Nov. 12. 
Sue Carson, Stan Fisher, Sey- 
mour Hoffman Orch (5); private 


club. 


little more finesse. The accent is 
still present but her intros and 


| song explanations make more sense 


than before. For the clientele of 


ithe Ritz, Genevieve stays almost 


entirely on a French kick and 





| tion itself was spotty, but that 
| didn’t matter because and 
{radio went all-out in thless 
coverage of Presley's arrival. Star- 
Bulletin een extraed with an 
“Elvis Special” edition for sale at 
the stadium. A third public per- 
formance Monday (11) at Army’s 
sprawling Schofield ——— “ 
alt. 








M. C. Callahan booked Sue Car- 


| brings in several new songs that 
click in this bilingual boite. Tem- 
pos are varied and interpretations, 


son asa comedienne but, along | although at times rather raucous, 
with a capacity posh audience at} maintain the Gallic flavor through- 
the Detroit Athletic Club, discov- | out. 

ered that she also was somewhat| Backing Genevieve is the Paul 
of a magician with the color blue. | Notar trio and house 88er Johnny 
Miss Carson spreads indigo mate-| Gallant, who do a fine job. The 
rial in such an engagingly innocent | Notar combo is fast becoming one 
and uproarious way that it takes/of the most versatile and popular 


h | 
e 





opened a Que., for two shows at the Inter- 
ent_Monday (18) at} provincial Club) did six French 


Franeais. Ottawa 
Ottawa, Nov. 17 
The Pep-o-Rinos, Juliette Petrie, 
Ken Sherburn, Luis Bertrand, Mar- 
gie Heavens; ‘ Durward” 
& “It’s Always Fair Weather” 
(M-G). 





For five years Bob rd, 
part-owner of Montreal's Seville in 
its vaude days, has been valiantly 
trying to restore stageshows to 
— = 7g Be time since 

s initial mont e’s running ’em 
every week for a while (Thu.-Fri.- 
Sat. only) in his 1,000-seat off-the- 
main-drag Francais. 

This second bill hit an opening 
all-day, all-night rain, and the 
crowd was sparse, though enthu- 
siastic, ——. the inute 
stanza. Unbilled pian and 
drummer opened with a neat two 
minutes’ instrumental, followed by 
Margie Heavens’ first of two num- 
bers. Though no ecdysiast, she did 
it in a blue spot—perhaps to sug- 
gest Gene Austin’s most famous 
disk. Her tap was okay, but later 
acro-softshoe was much gnore 
| standout. She's nice-looking chest- 
|nut-haired girl with a warm smile 
|and a few superfluous pounds. 
| The came the first of two long 
comedy scenes which invariably 
cop top reception in this % 
near the capital’s French section. 
Juliette Petrie, w.k.. on Montreal 
tv, worked h with personable, 
chubby-cheeked young Luis Ber- 
trand as her straight. She showed 
excellent timing and panto in both, 
doing the first-—a gin-soaked bag— | 
deadpan, the second—a command- 
ing wife—with shrill authority. | 

Following his 20-minute straight- 
man stint, hard-working Bertrand 
(who also emceed and at Pe | 
bicycled across the river to Hull, | 





songs, in a strong flexible tenor, to | 


heavy applause. 


on a pleasing blush pink hue. Her 
large eyes, which sometimes rotate 
like pinwheels much to the delight 
of the audience, séem to pick up 
the blue color, although offstage 
they are hazel green. 

Whether she was doing very ex- 
pert imitations of Jo Stafford or 
Lena Horne, of discribing in poetic 
song the 10 male wolf lines to 
milady'’s boudoir, Miss Carson had 
‘em splitting their sides with guf- 
faws or tittering off their chairs. 
It was a begoff. 

Stan Fisher is a harmonica vir- 
tuoso who would have been better 
than good if he had shunned an un- 
friendly-to-harmonica mike which 
emitted harsh sounds, and if he 
had also sharpened and shortened 
the between-numbers — 

ew. 


Dunes, Las Vegas 
Las Vegas, Nov. 15. 

“Holiday For G-Strings,” Carne 
Finnell, Rita Grable, Valerie Val- 
jean, Harbor & Dale, The Rameses 
(4), The Elegantes (4), Tommy 
(Moe) Raft, George Murray, Dick 
Dana, Gautier’s Steeplechase, Gar- 
wood Van Orch (11); musical ar- 
rangements by Bill Reddie; pro- 
duced by Harold Minsky; $3 mini- 


mum, 





Harold Minsky’s new _ recue, 
“Holiday for G-Strings,” is more 





entries here. This one has less sing- 





| Gatineau Club. She gives 
|and warble chores strong drama- 
| tization and collects big ualtting 
| everywhere in the stanza. Miss Hil 

| constantly strives for perfection in 


| 


;sound is in its pro 
| strongest im 








groups for dancing in town. Ar- 
rangements and vocal efforts are 
good and switching of instruments 
| by threesome breaks the monotony. 
| Genevieve stays until Dec. B ; 
euwt. 





Gatineau, Ottawa 
Ottawa, Nov. 15. 
Ruby Hill, Danii & Genii Prior, 
| Dior Quartet, Lou Alexander, 





| Gene Champagne Orch (8); $1 


admission. 





Backed by standout arrange- 
ments, Ruby Hill works a solidly 
constructed stint of — > the 

th gab 


canary and staging slots, with re- 
sult that every movement and 
r place for 
x ighlights in- 

clude “Come Rain or Come Shine” 
d a unique “St. Louis Blues,” 
hauling the house band alto 
man to her side and working to 
him as he fills his backing chores. 
Danii & Genii Prior, favorites in 


|the Gatineau, offer a fine session 
'of modern terp, opening with a 
| slick blues item. Standout is an 
|Oriental routine done to Ameri- 


can jazz. Genii is clicko in all bits 
and gets solid support from feather- 


typically Minsky than his previous | light partner. 


Lou Alexander, who also emcees, 


|performer with the 
| educated breasts, : 
this one, and her bizarre physical | plays for dancing. Show is here to 
was “Mexico,” | humor is the type that gets much Nov. 20. 


| ing, more comedy, more girls, and | uses gab, chant and terp in his 


more nudity—which means it prob- | routine, Most of the act is built on 
ably will do more biz than some of | his impressions of three types of 
the more arty offerings along the comics: “nitery, offbeat and situa- 
Las Vegas Strip, what with many | tion.” They become hooks to hang 
conventioneers due in town over hs material on. Held over are the 
the next few weeks. j;socko Dior Quartet, three males 

Carrie Finnell, the vet burley| who toss a luscious little femme 
individually | around like a salad green. Champ 
is featured in| Champagne band showbacks and 


Gorm, 
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Shows Out of Town 


The Musie Man 
Philadelphia, Nov, 18. 


Kermit Bloomgarden (Gn associa 
with Herbert Greene & Frank Produc- 
tions, Ine) presentation of musical com- 
edy: music and lyrics, Meredith Willson; 
book, Willson and Franklin Lacey. magee 
by Morton Da Costa; eocers y, 
Onna White: settings and lighting, How 
ard Bay; costumes, ou! iu Bois; 
orchestrations, Don Walker; musical di- 
rection and vocal arrangements, Herbert 
Greene; dance music arrangements, Lau- 
rence Rosenthal; producti jat 
Sylvia Drulie. Features Robert Preston, 
Barbara Cook, David Burns, Pert Kelton, 
ig Wolfington, Buffalo Bills, Helen 








Ri od, Paul Reed, Hodges, 
Danny Carroll, Dusty Worrall. At Shubert 
Theatre, Philadelphia, Nov. 18, °57. 

Traveling Salesmen Russell Goodwin, 


Hal Norman, Robert Howard, 
James Gannon, Robert Lenn, 
Vernon Lusby, Robert Evans 


Charlie Cowell .......++0++8 Paul Reed 
Conductor ....2s+0.-eeee8 Carl Nicholas 
Harold Hil ....cc.ceeee Robert 

Mayor Shinn David Burns 
Quartet 


Buffalo Bills (Al Shea, Wayne 
Ward, Vern Reed, Bill Spangenberg) 
ggie Wolfingt 


Marcellus Washburn ....J on 
Tommy Djilas . . Danny Carroll 
oys John Sharpe, Bob Mariano 
Marian Paroe ..........+++ Barbara Cook 
Mrs. Parco 4 hus Pert Kelton 
Amaryllis Marilyn Setgel Barbara Travis 
at Matinees) 

Winthrop Paroo ..... Hodges 


Bulalie Shinn 
Zaneeta Shinn 
Cracie Shinn 


Alma Hix 
Maud Dunlop eee 
Ethel Toffelmier 
Constable Locke 
Singers, dancers, etc: Pemela Al 
Babs Delmore, Martha Flynn, Janet Hayes. 
Peasy Moodo, Barbara Williams. Elaine 
Swann. Marie Santella, Mariys Watters, 
Goodwin, Robert 





James Gannon, 


tion | Wolfington. 


Hal | Dr. Henry Maartens 
, | Katy Maartens 


a flock of cute and talented kids 
led by Eddie Hodges and Igzie 
Also, David Burns 
gives his usual good account of 
himself as the mayor of the small 
midwest town in 1912, and Helen 
Raymond is most amusing as iis 
spouse. . 

“Music Man” is remarkable in 
that it gives employment in good 
parts to an unusual number of no'- 
so-young gals, and they all shine. 
There are also exciting kids who go 
through some lively and memorable 
dance routines under the direc- 
tion of Onna White. Howard Bay's 
sets and lighting are as good as 
we've seen in a long time. Raoul 
Pene du Bois’ costumes are color- 
ful and apparently appropriate. 

“Music Man” is a grand musical 
with all the indications of a hit. 

Waters. 


The Genius and the 
Goddess 
New Haven, Nov. 13. 
Courtney Burr (in association with Liska 
March) production of _three-act 
scenes) comedy by Aldous Huxley and 
Beth Wendel, Yn collaboration with Alec 
Cc ba: on y's novel. Stars 
Nancy Kelly, Alan Webb; features Michse!l 
Tolan, Olga Fabian, Nina Reader, Billy 
Quinn. Production directed and designed 
by Richard Whorf; costumes, Virginia 
olland; produced by arrangement with 
Malcolm Pearson. At Shube 
‘New Haven, Nov. 13-16, '57; $4.40 
Timmy Maartens .......-+-- Ri 
Ruth Maartens =e 


top 








| McNamara, who tries to control 
| hero-womhipping Ronnie Claire 
| Edwards’ yearning to suffer for her 
lover, Jimmy Jeter is proper as the 
justice until his tomato juice is 
spiked, while pubkeeper Richard 
Kennedy maintains an infectious, 
loud laugh to keep the pace. Clyde 
Waddell’s police sergeant role is 
well handled as a timid drinker, 
but Bruce Hall mops up as a 
drunken customs officer who gets 
poetic throughout. 

Dual set by James Pringle com- 
plements the Irish farce and the 
drab costumes point up the need 
for the town’s betterment. Bark. 


My Fur Lady 
Ottawa, Nov. 11. 

Quince Productions presentation of 
musical comedy in two acts (15 scenes). 
Book by Donald MacSween, Timothy Por- 
teous, Erik Wang; lyrics by Porteous; 
music by James Domville, Galt MacDer- 
mott, Harry Garber; additional songs by 
Roy Wolvin. Executive producer, 
Domville; < and _ choreography, 
Brian and Olivia MacDonald; setting, Peter 


| Symcox; technical direction and qnting 


| design, 


} tration, 


| George Carron, David Lang 


Ken Wi ; costumes, Lydia 

| Randolph; musical direction and orches- 

Assaly. At Capitel, Ottawa, 
Nov. 6, °57; 83.50 top. 

Cast: Dawn Parker, Brian MacDonald, 
Antony Parr, Margaret Walter, Joan 
Stuart. Donald MacSween, John Gardiner, 
. Natalia 
Butko, Frank Blanch, Joyce Kir' 


Anne Collings, Wally Martin, Solly. 


Tom Legg, Les Joy Dunning, Mary 
Lou ar Judith Pearson. Marylyn 
Stuart, yse George Bourne, 


Zorgo, 
| Bernie Boyd, Dave Calderisi, Ruben Dixon, 


rt Theatre, | 
Hy Quinn | 


Norman, Carl Nicholas, Joan Bowman, | Saty Maartens ......++«+«+« 

re C SEE cin dun shane copies Olga Fabian | 
fo Fy My Po ng John Rivers ........-.+.+ Michael Tolan 
Martiye | poagaes tg . Elisabeth 

da, rden, Tem " —— ia 
Arnold, Ronn _Cumi Evens.| “Genius and Goddess,” in its 
Vernon Lusby. Gary Menteer, John Sharpe. | breakin here, is only half a show. 
Roy Wilson, Gerald Teijelo, Bob Mariano: | 1t gets off to a fine start and bris- 


Songs: “Rock Island,” “lowa 
“Trouble.” ‘Piano * soa at 
My Someone.” “River City. i. 
“Seventy-Six Trombones,” “! sh 
Sadder-But-Wiser 
“Marian the Librarian, 
White Knight,” “ 
“Shipoopi,” “Lida Rose,” “Will I Ever 
Tell Yout” “Tomorrow.” “Till There Was 
You.” “Equinoxial Storm.” 





Kermit  Bloomgarden, who 
grabbed the local theatrical spot- 
light a week back with his presen- 
tation of Ketti Frings’ eloquent 
dramatization of Thomas Wolfe's 
“Look Homeward, Angel” has ap- 
parently done it again, this time 
with a musical. 

The new production, “The Music 
Man,” preemed tonight at the Shu- 
bert Theatre, and got the most 
tumultous final curtain, not only 
this season, but back te “My Fair 
Lady.” Since this is a Guild sub- 
scription show, with only working 
press seats withheld, this was 
seemingly a sincere testimonial 
rather than a synthetic send-off. 
The show is a rattling good musi- 
cal 

This ts Bloomgarden’s second 
musical to preem here. The other 
was “Most Happy Fella.” Although 
different in setting and tempo, they 
do have a number of factors in 
common. Like its predecessor, 
“Musie Matt” is a trifle overlon 
(that can be rectified speedily) an 
has almost a plethora of musical 
numbers, quite a few of the pro- 
duction nature. One or two of them 
might be eliminated. 


tles with bright segments into its 
second act, but then subsides into 
mediccrity. 

The familiar story involves a 
wife who, in an interlude of des- 
pair, leans romantically to a man 
younger than her husband, but 
finally decides to stay with the lat- 
ter. The script several times prom- 
ises more than it delivers, suggest- 
ing story tangents that don’t mate- 
rialize, and it tends to skim the 
surface of a subject rather than 
probe any depths. ; 

Nancy Kelly does a capital job 
as the wife whose true emotions 
come home to roost at the finale. 
Alan Webb is delightful as the 
sometimes crotchety, sometimes 
charming physicist-husband, Mich- 
ael Tolan’s version of the sensitive 
young researcher is good charac- 
terization. Billy Quinn and Nina 
Reader are okay as youthful off- 
spring and Olga Fabian fills the 
bill as a housekeeper. 

Richard Worf’s staging intro- 
duces amusing bits of business and 
alternates nicely with heavy dra- 
matics. He also doubles as effec- 
tive designer. Costuming man- 
ages to make Miss Kelly attractive, 
tespite a 1921 motif. Bone. 


The Devil Came From 
Dublin 
Dallas, Nov. 2. 


(four scenes) comedy by Paul Vincent 
Carroll, Features Charles Braswell, Kon- 














‘om Legg. Larry Middlestadt, Doug 
Weese. 
The McGill U.-sprung revue, 


“My Fur Lady,” now all-Equity, is 
a zingy romp that ribs the rigidly 
conventional -— including rock ‘n’ 
roll in an uninhibited “Ode to 
Elvis.” 

It even kids Governor General 
Vincent Massey (brother of actor 


| stantial 


Shows On 


Time Remembered 

Playwrights Co. (in association with 
| Milton Sperling) presentation of two-act 
(five scenes) comedy by Jean Anouilh, 
| adapted. by Patricia Moyes. Staged by 
Albert Marre; scenery, Oliver Smith; cos- 
tumes, Miles White; lighting, Feder; inci- 
| dental music, Vernon Duke. Stars Helen 
Hayes, Richard Burton, Susan Strasberg; 
features Glenn Anders, Sig Arno. At 
Morosco Theatre, Nov. 12, “57; $9.90 top. 





Amanda - Susan Strasberg 
| chess Helen yes 
| Butler joes .» Frederick Rolf 

Lord Hector one . Glenn Anders 

Ice Cream Man .... ... Le Roi Operti 

Fant Weve ..occccscsee George Ebeling 





Prince Albert .........++ Richard Burton 
Head Waiter .... ints Sig Arno 
Singer oe - Stanley Grover 
Pianist Edmund Horn 
Violinist ° +» Seymour Miroff 
Cellist vet othanse eae al Borsody 
NS a Frederic Warriner 
Germain . -+e+-.+.. Truman Gaige 
Footmen, Waiters E. W. Swackhamer, 


Fred Starbuck, George Landolf , 





This is obviously a case of a 
delightful adaptation of a charming 
play. In Jean Anouilh’s original 
French it was named “Leocadia” 
(after an offstage character), but in 
this graceful Patricia Moyes ver- 
sion it has the more inviting and 


As formal and artifici2l as a 
pavan, the romantic comedy is al- 
most like an exercise im theatrical 
art. It’s a natural for legit buffs, 
but may tend to be caviar for the 
general public. However, the name- 
loaded ‘cast, headed by Helen 
Hayes, Richard Burton and Susan 
Strasberg, should be a strong box- 
office hypo. 

In the original London produc- 
tion, the Moyes version of the yarn 
| was both a prestige item and a sub- 
commereial success, as 





Raymond Massey), impersonated as | Staged by Peter Brook, with a cast 
“Gee Gee” with a rom “Governor | including Paul Schofield, Mary Ure 


Generalities.” Another target is 


| Prime Minister John Diefenbaker, 


Ramsey Burch production of three-act . 


; parliament, 


Getting down to fundamentals, | tie Claire Edwards, Jimmy Jeter, Carol 
the news of this occasion is the a agg hy Fe ney 
remarkable performance turned in| Cabell Massey. At Margo Jones Theatre 
by the top-featured lead, Robert | 37, Dallas. Oct. 29, 97; $2.50 TOR. chard 
Preston. This able film and legit | Peter 0000000000000. Bob Mullen 
actor proves to be a musical com- | Mrs. +++ Sadie French | 
edy performer of bewildering ac-| Mare ee rn 2 Oe | 
complishments: 4 = 's — Barney ....... veenetts ae shat ,Treston 
both romantic ballads e islaus Br -+ Richard Kennedy | 
heroine and rousing marches, he —, eet ee ye A 
dances ——, — = ee Mike McNamare vou vets Braswell 
one ef the most fascinating char- | satus Farre os 3 ruce Hail | 
acters seen in any mew musical | Pather-Phetim.. nn .. Serry Hall 
here in many a day. His personal | Udolphus McCluskey....... Jimmy Jeter 


part in the final curtain ovation 
would indicate that Preston won't 
be seeing Hollywood again for 
some time. 

Mereditii Willson’s score is per- 
suasive, forceful and always appro- 
priate. The rousing march that 
Preston leads, “Seventy-Six Trom- 
bones,” is an eye-opener, and other 
very likely Hit Parade candidates 
are “My White Knight,” “ bye 
My Someore,” “Will I Ever Tell 
You?” “Tomorrow” and*the cute 
production number “Marian, the 
Librarian.” 

Willson also wrote the book and 
lyries (based en a story collabora- 
tion with Franklin Lacey). It 
stacks up to a wide and handsome 
achievement by Willson. Check up 
another credit for Morton Da Costa, 
whose direction is a thing to mar- 
vel at, even when the show occa- 
sionally loses its remarkable zip. 
He'll fix those defects pronto. 


Although Preston is the head- 
line item, he is surrounded by a 
strong and effective cast. Barbara 
Cook is the lovely and bright- 


voiced heroine and has an unusual 
number of songs, both in duet with 
Preston and as solos. 

The Buffale Bills, a harmonizing 
unit of four, score several times. 
Pert Kelton is outstanding as the 
heroine’s Irish mother, There are 





| Arena theatre launches its 30- 
|} week 15th season with Paul Vin- 
|cent Carroll's newly-titled comedy. 
|“The Devil Came From Dublin.” 
Three-acter has had a previous 





exposure in London, under its 
| original title of “The Chuckeyhead 
| Story.” 


Ramsey Burch in his third year 
as managing director here, has ac- 
/cented the laughter to make Car- 


roll’s comedy a local hit. It also’ 


has good possibilities for larger 
| Stages. 
Farce revolves about smugglinz, 


of Chuckeyhead, near the northern 
border of Ireland. All four scenes 
are bathed with Irish whiskey and 
its consumption by the author's 
sympathetic characters. Upheaval 
comes when a district justice is as- 
signed to the town to nullify “over- 
the-border” business. 

Townsmen and local lawmen, at 
the advice of the head smuggler, 
treat the justice with due respect, 
to negate undue suspicion. Fun is 
added by most characters, includ- 
ing the new stuffy justice, by im- 
bibing. When the latter gets loaded, 
and leaves, the im 
| is back to normal 





uties. 


| Charles Braswell, a cast returnee, | 


(spices the farce as head smuggler 


whose slightly preachy delivery 
draws an “Honest John, Show Us 
Right From Wrong.” Former saw 
and applauded the show in this 
cavital, 

Thread of story brings an Eskimo 
princess (title role) te Canada seek- 
ing a husband. A reporter guide 
her amusingly through Canadian 
history, government and mores, It’s 
a very clever book, written by 
Timothy Porteous, who also did 
nearly all the lyrics, and Donald 
MacSween and Erik Wang. 

The replacements for the orig- 
inal student players are talented, 
zesty young pros. Director Brian 
MacDonald, founder of Montreal 
Ballet Theatre, was already a pro 
when the snow was born last Feb- 
ruary as McGill’s annual three-day 
campus frolic. So were set and 
lighting directors Peter Symcox 
and Ken Withers, both whose work 
is excellent. New stage manager, 


Grania Mortimer, and advance 
man, Basil Fitzgibbon, are pros. 
‘wo remaining students, Mac- 


Sween and David Langstroth, are 
considered as pro’s by virtue of 
having played 172 performances 
so far. 

Co-owner MacSween’s self-writ- 
ten solo sketch, “How I Write a 
Canadian Poem,” is a skillful barb 
at pretentious poets but runs far 
too long. His timing is remarkable, 
but occasionally a shade -over- 
paused. He’s also topnotch as an 
aged admiral and a brash radio 
announcer calling the plays on 
“sponsored by your 
neighborhood Commonwealth oil 
dealer, Gamel Abdel Nasser.” An- 
other number that cuts would im- 
prove ts “We Hate Each Other,” 
an offbeat vith good lines like 
“Getting te loathe you” but with 
mony strained ones. 

Dawn Parker, as the princess, 


‘is a doll-like young soprano. Mac- 


a necessity for survival of residents , 


verished town | 


Donald, a fine dancer and strong, 
pace-conscious director-choreogra- 
pher, is competent as the reporter, 
and Antony Parr and Margaret 
Walter good in other roles. Joan 
Stuart fs a standout as squeaky- 
voiced, sizzling semi-stripper. 
Standout supports are John Gar- 
diner as a bumbling general; 
Langstroth, Natalia Butke and 
George Carron as “the Culturality 
(Continued on page 77) 





. 


Playwright 


Allen Boretz 


dwetis on the travail of « stroll 
around Gotham in his 
observations on 


Who Has A Private 
Life? 
* * * 
another Editorial Feature 
In our upcoming 
52d Anniversary Number 
of 


VARIETY 











(it established her in the West End 
—she’s currently costarred in the 
Broadway edition of “Look Back in 
Anger”) and Margaret Rutherford. 
This beautifully produced U.S. ver- 
sion is a cinch to get what used to 
be called the carriage trade, but 
may be over the noggins of ex- 
pense-account showgoers. It’s prob- 
ably too special to rate as screen 
material 

Anouilh, whose plays have in- 
cluded such sardonic antics as “Cry 
lof the Peacock” and “Waltz of the 





|Tareadors,” is in a mellow mood | 
It's a} 


|with “Time Remembered.” 
| sentimental fable about a French 
duchess who hires a pretty Pari- 
sian milliner to impersonate her 
ncphew's lost, merbidly mourned 
love, a fabu'ous ballerina whe, it 
| turns out, was something of an ec- 
' centric. 

The pretty little story has sev- 
eral levels of significance, with 
Anouilh’s familiar irony occasion- 
ally providing effective seasoning. 
It’s frequently difficult to be sure 
how much is serious and how much 
satire, and how far the seeming 
levels of meaning are intended to 
go. 

Since it’s primarily a romantic 
comedy, the -oung prince and the 
milliner inevitably fall in love, and 
the ending is trankly sweet. On 
the other hand, several passages 
are subject to different interpreta- 
tions, as for instance an almost 
Shavian scene in which the prince 
offers an impassioned plea for un- 
derstanding of the idle very rich. 

The performance is generally 
impressive. Miss Hayes, cast 
against type as the garrulous, giddy 
but canny duchess, gives one of her 
quicksilver portrayals, expert, bril- 
liantly varied, at once amusing and 
touching, and irresistibly winning. 





Burton is fine in the difficult 
irele of the prince, combining 
| strength, sensitivity and variety. 


The relatively inexperienced Miss 
Strasberg, in her first legit role 
since winning stardom as the orig- 
inal heroine of “Diary of Anne 
Frank,” is slightly mannered and 
vocally gomewhat metalic as the 
young milliner, but although her 
playing becomes a bit monotonous 
in the middle portions of the play, 
her final scenes have redeeming 
| color. 

As the duchess’s moronic broth- 
er, Glenn Anders gives another of 
his increasingly exaggerated per- 





sive as a wordly headwaiter in the 
synthetic cafe set up to preserve 
{the prine’s romantic dream, and 
| there are acceptable bit portrayals 
| by Frederick Rolf, Le Roi Operti 
and George Ebeling. 

Albert Marre has staged the play 
‘with properly formal artifice, 
| Oliver Smith has designed beauti- 
|fully atmospheric scenery (except 
'for the fact that the duchess’s 
|study is too small for one scene 
| played in it, reportedly beeause a 
| larger setting was tossed out dur- 
| ing the tryout tour). Miles White’s 
| costumes are appropriately decora- 
tive, and Feder has devised the 
|mood-creative lighting. Vernon 
|Duke’s incidental music ranges 
from classic-sound brides to a 
|romantic ballad for_the cafe scene. 
“Time Remembered” is an un-| 
evenly engrossing, frequently chal-’ 


- . veers @ 


pertinent title, “Time Remem-' 
trick. | hered.” 


formances, but Sig Arno is eh 


Broadway 


lenging play, likely to arouse wide- 
ly differing reactions, It is a dis- 
tinguished and memorable show, 
although sometimes an_ elusive 
| comedy. Hobe. 


Nude With Violin 
Playwrights Co. and Lance Hamilton & 
| Charles Russell production of three-act 
(five scenes) comedy by Noel Coward. 
Staged by and stars the author; features 
Morris Carnovsky, Joyce Carey, Luba 
Malina, Mona Washbourne, Angela Thorn- 
ton, Wiiiam Traylor, John Ainsworth, 
lola Lynn, Robert Ward, Bobby Alford, 
Cory Devlin, Theresa Quadri, Robert 
2 st . Gounety. any gO cos- 
umes, Fran ompson; ting. Pe 
Clark, At Belasco Theatre, Nov. 14, uA 
$5.75 top weeknights, $5.90 Friday-Satur- 


dav nights $9.20 opening). 

D i... ccePb ccc csecdi eee Comme 
Marie-Celeste -.+» Therese Qua 
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|} KemmGerdale .....-.-csseece Bobby Alford 
Probably only Noel Coward 


could id away with it in New 
| York. t as his own author, di- 
rector and star, he obviousiy does. 
He’s got a tidy hit with “Nude 
With Violin,” presented by the 
Playwrights Co. in’ partnership 
with two young London managers, 
| Agee Hamilton and Charles Rus- 
| Sell, 

“Nude” is the comedy that de- 
spite pocr notices from the critics, 
has been a boxoffice success in 
London for more than a year, orig- 
inally with John Gieldgud as star, 
currently with Michael Wilding 
and soon with Robert Helpmann 
taking over the assignment. It 
certainly: isn’t much of a play, a 
performance or even a production, 
But with! Cowafd as marquee draw 
and onstage personality it’s a box- 
office cleanup for as long as the 
star wants to stay, usually 12 
weeks, or so, by his own choice. 
| “Nude is a one-joke comedy, 
| elaborated into three-act length. 
| The triple-threat Coward portrays 
| a suave, unscrupulous butler whose 
jlate employer was an _ artistic 
|fraud. With the long-estranged 
widow, son, daughter, daughter-in- 
law and agent gathered for the 
funeral and reading of the will, it 
develops that all the late artist's 
widely praised and extravagently 
priced e¢anvases were actually 
painted by others—respectively, a 
dubiously genuine Russian prin- 
cess, a hearty but lowbrow former 
cabaret chorus girl, a primitive 
West Indies native and an ob- 
streperous moppet. 

The play is ostensibly an expose 
of the vacuity and hypocrisy of 
modern art, artists, critics and 
connoisseurs. But ft turns out that 
it isn’t really a joke at all, but is 
actually a_ traditionalist protest 
against modernism in all the arts, 
As the butler-spokesman enunci- 
ates in a speech at the final cur- 
tain, as he threatens what will 
ensue if the late artist’s hoax be- 
comes known, “Modern sculpture, 
music, drama and poetry will all 
shrivel in the holocaust. Tens of 
thousands of industrious people 
who today are earning a comforta- 
ble livelihood by writing without 
grammar, composing without hare 
mony and painting without form, 
will be flung into abject poverty 
or forced ‘really to learn their jobs. 
Reputations will wither overnight, 
No one will be spared. Not even 
Grendma Moses.” 

Fair enough as the expression 
of an attitude, if that’s how Cow- 
ard feels. But as a show, “Nude” 
is an example of form and tech- 
nique without inspiration or sub- 
stance. The play's basic premise, 
already familiar in literary con- 
text through A. A. Milne’s “The 
Truth About Blayds” (1921), is not 





nearly as amusingly developed as 
in the Harry Kurnitz comedy, “Re- 
clining Figure” (1954-55). It is 


moderately amusing until the au- 
thor reveals the main gimmick at 
the first act curtain. The show 
slides downhill thereafter. 

As author, Coward gives most 
of other ee caricature parts 
and straight lines, and himself the 
laughs. As director, he has staged 
the performance along the lines of 
a vaudeville sketch, with the 
others as stooges character 
parts, and himself as the come- 
dian. As’ star, wearing an iron- 
grey crew-cut wig and a curious 
facial makeup resembling an 
Oriental masque, he exploits his 
familiar mannerisms and effective 
underplaving to keep .the show 
from quite collapsing. 

Ph wage = the play and 

e on, e supportin: 
players give  proficiently che | 
performances. Mo Carnovsky 
seems virtually on the brink of 
apoplexy as the harrassed agent 
(he’s been shaking his head the 
same way for 20 years). Joyce 


(Continued on page .77) 
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New Season: Old Theatre Shortage; 
Even Quick Flops Don't Ease Jam 


Raps Dayton Grips’ Scale 
Vs. Columbus and Cincy 
Dayton, O., Nov. 19. 
Montgomery County’s Memorial 
| Hall was losing money because of 
the “exhorbitant” prices charged 
by stagehands, Frank Allen, man- 





Broadway legit can’t seem to¢— 


beat the theatre shortage. The 
usual flock of fast folds and the 
availability of an additional house 
early next year aren't appreciably 
easing the seasonal booking 
squeeze. In fact, the situation for 
the balance of the current season, 
now just approaching the half-way 
mark, is already critical. 

There are at least 19 produc- 
tions earmarked for Broadway 
without theatres set. That’s more 
than half the number of Main 
Stem houses, which will total 32 
when the Globe reverts to legit in 
January. Of those, 13 look set for 
the season with their present ten- 
ants, another 13 have incoming 
shows booked and one, the small- 
seat Bijou, is being used as a show- 
case for a series of presentations 
under the same management. 

That leaves five houses, at pres- 
ent, for the 19 shows seeking thea- 
tres. Of that quintet, only one, the 
Beck, is without a booking. An- 
other, the Belasco, is scheduled to 
become available at the end of Jan- 
uary, providing the limited 12-week 
run of its current tenant, “Nude 
With Violin,” isn’t extended. 

The remaining three theatres 
are housing productions figured 
likely to withdraw before the sea- 
son ends. The trio are the Coro- 
net, with “Nature’s Way,” the 
Golden, with “Monique,” and the 
National, with “Square Root of 
Wonderful.” 

Although, “Nature's” and “Won- 
derful” have been thus far been 
playing to satisfactory business, 
the grosses have been quite a bit 
below potential capacity, and are 
expected to dwindle with the end 
of theatre party trade. “Monique,” 
on the other hand, hasn't had par- 

(Continued on page 77) 


Lerner-Loewe Cap Gain 
Deal With CBS Covers 
‘Lady’ and Lowal Corp. 


If CBS buys out songsmith Alan 
Jay Lerner and Frederick Loewe's 
percentage and royalty interests in 
“My Fair Lady,” which they wrote 
and which the network financed 
for $350,000, it will be a more in- 
clusive transaction than merely this 
particular show. The deal, still be- 
ing negotiated, calls for a $2,000,- 
000 to $3,000,000 figure, provides 
for the sale by Lerner and Loewe 
of their Lowal Corp., which em- 
ploys them, and which is in the 
music publishing business and has 
other assets. 

Besides publishing the “Lady” 
music (Chappell is the selling 
agent), Lowal has _ published 
“Brigedoon” and “Paint Your 
Wagon,” two past Lerner-Loewe 
shows, also the nine songs in the 
upcoming “Gigi” ‘(Arthur Freed 
filmsical for Metro), just completed 
in Paris and Hollywood. It is the 
collaborators’ first writing chore 
since “Lady.” 

CBS owns 40% of “Fair Lady” 
for its 350G investment. Of the 
60% producer’s share, 
Herman Levin owned 26%; Lowal 
Corp. (Lerner & Loewe) own 30%; 
and a remaining 4% is divided 
among lawyers Reinheimer & 
Cohn and agent Richard Lamarr 
who figured in the deal for original 
property. Levin sold 20% of his 
end to a Philadelphia invester for 
$450,000, to realize a capital gain, 
and still owns 6%. 





Lerner says that between CBS" 


board chairman William S. Paley 

being away and his own and 

Loewe’s protracted European s0- 
(Continued on page 77) 


Ball Follows Concert 


Philadelphia, Nov. 19. 
The Academy of Music will stage 
a sequel to its successful 1957 Cen- 
tennial Jubilee (Jan. 25) with a 
program of similar format. There 
will be a concert by the Philadel- 
phia Orchestra under Eugene Or- 





mandy with soloists Blanche The- 


bom and Emil Gilels. Leonid Ko- 
gan, Russian violinist, will make 
his Philly debut. 

A formal ball follows at the 
Bellevue Stratford with Meyer Da- 
vis conducting. Hoopla marks the 
second anni of a three-year build- 
ing campaign to restore the “Grand 
Old Lady of Locust St.” 





presenter | 





ager of the hall, told County Com- 
missioners last week. He said re- 
cent cancellations of bookings 
caused loss of more than $1,300 in 
revenue. The cancellations were 
due to svale of grips, he said. As 
an example Allen cited a $600 bill 
received by one company after two 
days’ work by the stagehands. 

Allen explained that each ten- 
ant using the Gounty-owned-and- 
operated hall must pay the stage- 
hands from its own pocket, in ad- 
dition to the county rental. He 
said that in Dayton the union 
charges over twice as much as the 
IATSE does in Columbus, and more 
than the same union's local in Cin- 
cinnati. He based this charge on 
paid bills. 

He said that despite the fact that 
Memorial Hall is one of the easiest 
halls in the country to move into 
and set up, in many instances the 
| stagehands were getting more for 
} setting up the hall than the coun- 
| ty received in rental, 


Merrick Weighs 
‘Entertainer’ On 
His Own Money 


Feast Or Famine 

Broadway theatres, although 
faced with another serious 
booking jam this season, are 
still racking up plenty of open 
time. During the first 24 
weeks of the season, ending 
last Saturday (16), Broadway's | 
31 theatres had legit bookings 
covering a combined total of 
approximately 410 playing 
weeks. 

That left approximately 330 
weeks which the various the- 
atres were dark or had non- 
legit bookings. 


Williams 1-Acts 
To Cost 126-156 


The production cost on the up- | 
coming off-Broadway presentation | 
of “Garden District,” the collec- 
tive title of two short 
nessee Williams, will 
$12,000-$15,000. That's the estimate 
of Warner LeRoy, who’s present- 
ing the double-bill in partnership 
with Broadway producer-director 
John C. Wilson. 

Practically everything about the 
project falls into the debut class. 
One of the plays, “Something Un- 
spoken,” — a published but 
never professionally produced in| jn “The Entertainer” is due Feb. 
New York, while the other “Sud-| 12 may finance the project largely 
ouay 7 ee ieeeaee bo pro- | with his own money. He'll offer it 

ed. Wilson's 
association with the venture is one \. as ee 
of the first off-Broadway projects | 
of an established Broadway pro-| 














presentation of Laurence Olivier 


along on it. 
1 


Wesson 0.K.’s, Then Nixes Retraction; 





v 


A Challenge 


James Hammerstein and 
Barbara Wolferman, readying 


a Broadway production of 
“Blue Denim,” by James L. 
Herlihy and William Noble, 


took over last week the mid- 
town office space recently oc-* 
pied by the Billy Graham or- 
ganization for the evangelist’s 
New York crusade. 

“I just hope,” Miss Wolfer- 
man remarks, “that our show 
plays to as many people as 





‘Candide’ to Tour 


his . did.” 











As Concert Bill 


“Candide,” which failed to make 
the grade on Broadway dast sea- 
son, is going to try the concert | 
field next fall. Rights to present | 
a concert version of the Lillian | 
Hellman-Leonard Bernstin musical 
have been acquired by Léster Os- 
terman and Hillard Elkins. Oster- 
man was associated with Ethel | 





The producer figures thai it wil 


|Linder Reiner in the Broadway 
| production. 

' A tour of about 15 weeks is be- | 
ing booked by the William Morris | 
jagency. A subsequent European 


David Merrick, whose Broadway | hike is aiso contemplated. The con- | (, 


|cert presentation, with Robert | 
| Rounseville and Irra Petina in | 
lthe roles they originated on} 
Broadway, will have a revised book | 
|by Miss Hellman and a new aria | 


|the assignment originated by Max 
Adrian on Broadway. 
| It’s figured the concert produc- 


jfear that 
| weaken his 





McGavin Apology; Merman May Sue 


+ 


The Actors Equity council has 
apparently gotten itself out on a 
limb in .the Ethel) Merman-Gene 
Wesson case. After working out 
what appeared to be a settlement, 
with Wesson agreeing to sign an 
apology and, on that basis, Miss 
Merman expressed a wiilingness to 
drop her charges, the union's rul- 
ing body has been left up in the 
air by Wesson's subsequent refusal 
to keep his promise. The council 
was to resume hearing of the case 
yesterday (Tues.). 

The statement whith Wesson told 
Equity officials he was willing to 
sign admitted that his accusations 
that Miss Merman had been 
responsible for his being fired 
from a bit part in her current 
Broadway 1ausical, “Happy Hunt- 
ing,” had been based on “hearsay 
information,” and it expressed 
apologies and regrets. The state- 
ment was *ybmitted to Miss Mer- 
man, who accepted the wording and 
offered to withdraw her charges if 
statement was signed and properly 
publicized. 

Wesson changed his mind in the 
meanwhile, however, perhaps in 
the statement might 
breach - of - contract 
claim against the “Hunting” man- 
agement. The latter case is cur- 
rently in arbitration and a hear- 
ing has been held, but playwright 
Victor Wolfson, the sole arbitra- 
tor, has not yet handed down a de- 
cision. 

With her charges against Wesson 
nd against Darren McGavin, who 
in a radio interview with Wesson 
also made statements critical of 
Miss Merman) thrown back before 
the Equity council, the comedi- 
enne-singer is reportedly consid- 


most of them to decline to go | Bernstein. Martyn Green will have | ering bringing legal action against 


Wesson, probably calling Equitv 
officials as witnesses. She will 


ducer. | cost about $50,000 to import the 
LeRoy, the son of film director | John Osborne drama, which is cur- 
Mervyn LeRoy, is making his bow | rently a smash in a return engage- 


. : robably drop her charges against 
tion will cost around $30,000. That's | MeGavin, from whom she received 


10% of the $300,000 original in-/| a wire of apology yesterday from 


as a legit producer and theatre op- 


erator, since he’s also president of |players of the British company | 
the Manhattan Playhouse Corp.,| will be brought along, including | 
which runs the York Playhouse |George Relph, Brenda de Banzie | 


where the brace of plays will be 
berthed. The presentation, sched- 
uled to open Jan. 7, will be the first 
legit offering at the 299-seater. The 
theatre, formerly a film showcase, 
is being renovated. 

A next-door neighbor relation- 
ship with Williams is attributed by 
LeRoy as a factor tn his getting a 
crack at. the two plays. The dual 
production will be directed by 
Herbert Machiz. 





See Page 33 


OUT SOON! 


|ment in London. . Most of the key 


|and perhaps Joan Plowright and 


one or two others. Tony Richard- | 
| son, who staged the original Lon- 
don production, will repeat the as- | 


signment, as he did with Merrick’s 
current presentation of another 
Osborne play, “Look Back in 
Anger.” 

No theatre has been booked for 
“The Entertainer,” so Merrick 


cannot yet figure what the boxof- 
(Continued on page 77) 





vestment in the Broadway produc- 
tion. 





“The Quare Fellow” and “Noth-| 
/ing Personal,” two shows originally | 
planned for off-Broadway produc- 
tion, are now earmarked for Broad- 
way instead. Banner Productions, 
which intended “Fellow” for the 
Carnegie Hall Playhouse, N. Y., in 
now understood to be going part 





ja Main Stem production in _part- 
nership with Jose Quintero, Theo- 
jdore Mann and Leigh Connell. | 
|“Personal,” which didn’t have an | 
| off-Broadway house set, is being | 
| produced by Ethel Watt. 
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the Coast. 

Wesson was fired from the 
“Hunting” cast last summer after 
repeatedly ignoring instructions 
from the management to allow his 
hair to grow back to its natural 
color. He had dyed it iron grey 
with the idea, he said, of being 
tested for the role of John Barry- 
more in the film version of the 
Diana Barrymore autobiography, 
“Too Much, Too Soon.” * The part 
was subsequently played by Errol 
Flynn. 


Lansing Civic Center Is 
Weepy; Too Much Loss; 
Cancel ‘Sergeant’ Date 


Lansing, Mich., Nov. 19 

Unless promoters can be assured 
of improved receipts, Lansing may 
be bypassed by top-flight events, 
Civic Center manager Charles Zio- 
gas told the Civic Center Commis- 
sion. To add emphasis to his re- 
marks, one-night stand of ‘No Time 





‘|for Sergeants” was cancelled be- 


cause of poor ticket sales. 

Ziogas also reported slow sales 
for four other events recently 
scheduled over an eight-day period: 
A prefessional basketball game be- 
tween Detroit Pistons and St. Louis 
Hawks, Guy Lombardo orchestra, 


“Carmen” and Duke Ellington 
orchestra, 

Major’ entertainment events 
booked at the Civic Center have 


come out on the short end as often 
as not since the building was 
opened two years ago. “Promoters 
can't be expected to take continual 


| losses here,” Ziogas told the com- 


missioners. 

Major events booked this winter 
include the Ballet Russe de Monte 
Carlo, the American version of the 


| Oberammergau Passion Play, Vic- 


| 








: | 

LONDON, W. C. 2 

& St. Martin's Place 
Trefeiger Square 








tor Morge, the Harlem Magicians, 
Holiday on Ice and the Harlem 


| Globetrotters. 








| Canadians to Mexico | 





Ottawa, Nov. 19 

National Ballet of Canada will 
play three weeks in Mexico next 
May 31-June 21, at Palace of Fine 
Arts. Date follows a seven-month 
tour of U. S. and Canada. 

Contract was signed by Alvarez 
Acosta, PFA director, on behalf of 
Mexican government, and a rep 
of William Morris Agency for 
N.B. of C. 
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B’way Strong, Has 10 Hot Tickets; 
Time’ 39446, Noel 24146 (6), ‘Visit 206, 
‘Rumple’ $28,600, ‘Wonderful’ $22,200 


Broadway was generally bullish, ! Douglass). 
but had its ups and downs last| for first five 
week. Business climbed substan-| week, almost $28,600 


tially for several shows, but 
dropped for others. 

The lineup of sellouts and virtual 
capacity entries spread to 10 with 
the addition of last week's two 
preems, “Time Rememkered” and 
“Nude With Violin.” The others 
included “Auntie Mame,” “Bells 
Are Ringing,” “Compulsion,” 
“Jamaica,” “Look Back in Anger,” 
“My Fair Lady,” “Romanoff and | 
Juliet” and “West Side Story.” 

Estimates for Last Week 

Keys: C 
CD (Comedy-Drama), 
MC (Musical-Comedy), MD (Musi- 
cal-Drama), O (Opera), OP (Op- 
eretta), 

Other parenthetic designations 
refer, respectively, to weeks played, 
number of performances through | 


| Susan Strasberg). Opened Nov. 





(Comedy), D (Drama), Journal-American; 
R (Revue),| over $39,500 for first seven per- 





Previous week, $28,600 
rformances; last 

600. Has to vacate 
theatre Jan, 14. 

Square Root of Wonderful, Na- 
tional (D) (3d wk; 21 p) ($5.75- 
$6.25; 1,162; $36,237) ‘Anne Bax- 
ter). Previous week, $23,000; last 
week, nearly $22,200. 


‘Helen Hayes, Richard Burton, 


to unanimous approval 
Chapman, News; 
Kerr, Herald Tribune; McClain, 
Watts, Post); 


formances and one preview. 
Tunnel of Love, Royale, (C) 
(39th wk; 317 p) ($5.75; 1,050; $34,- 
090) (Tom Ewell). Has to vacate 
theatre Dec. 14. Previous week, 
$17,700; last week, almost $16,600. 
Visit to a Small Planet, Booth 


last Saturday, top prices, wumber | (c) (41st wk; 324 p) ($5.75-$6.90; 


of seats, capacity gross and stars. | 766; 
Price includes 10% Federal and | pyits Jan. 


i.e., exclusive of taxes. 


Broadhurst (C) 


Auntie Mame, 


5° City tax, but grosses are net; | week, $18,300; 
| $2 


$27,300) (Cyril Ritchard). 
11 to tour. Prev‘ous 
last week, over 


20,000. 
West Side Story, Winter Garden 


(49th wk; 389 p) ($6,90; 1,214; $46,-| (MD) (8th wk; 60 p) ($7.50; 1,404; 


500) (Rosalind Russell). 
week, $48,000; 
$48,100. 

Bells Are Ringing, Shubert (MC) 
(Sist wk; 404 p) ($8.05; 1,453; $58,- 
101) ‘Judy Holliday). 
$58,700. 

Cave Dwellers, Bijou (C) 
wk; 33 p) ($5.75-$6.25; 611; 


Morris). Previous. 
last week, almost | 


vich, Wayne 
week, $16,200; 
$16,600 
Compulsion, Ambassador (D) 
(4th wk; 28 p) ($5.75-$6.90; 1,155; 
$36,200). Previous week, $36,000 
last week, around $36,000, with 
commissions cutting into the take. 
Fair Game, Longacre (C) (2d wk; 
17 p) ($5.75-$6.90; 1,101; $32,000) 
(‘Sam Levene). Previous week, $20,- 
400; last week, nearly $23,800. 
Happy Hunting, Majestic (MC) 
(50th wk; 396 p) ($8.05; 1,625; $69,- 
989) (Ethel Merman). Closes Nov. 
30. Previous week, $43,300; last 
week, almost $39,100 
Jamaica, Imperial (MC) (3d wk; 
20 p) ($8.35; 1,427; $63,000) (Lena 


Horne, Ricardo Montalban). Pre- 
vious week, $63,676; last week, 
nearly $63,700. 


Li'l Abner, Si. James (MC) (53d 
wk; 420 p) ($8.05; 1,028; $58,100). 
Previous week, $49,800; last week, 
almost $52,800. 

Long Day's Journey Into Night, 
Hayes (D) (47th wk; 282 p) ($6.90; 
1.039; $30,000) (Fredric March, 
Florence Eldridge). Lays off the 
week of Dec. 16. Previous week, 
20,300; last week, nearly $27,800. 

Look Back in Anger, Lyceum (D) 
(7th wk; 55 p) ($5.75; 995; $26,400) 
(Mary Ure, Kenneth Haigh). Pre- 
vious week, $26,300; last week, al- 
most $26,400 

Monique, Golden (D) (4th wk; 31 


p) ($5.75; 800; $25,152) (Patricia 
Jessel, Denholm Elliott), Previous 
week, $11,000; last week, nearly 
$10,100. 


Most Happy Fella, Broadway 


Previous $60, 467). 
last week, almost! last wesk, almost $60,100, 


| 


(4th | Closes next Sunday (24). 
$21,-| week, on 300; 
525) (Barry Jones, Eugenie Leonto- | $23,00 








i 


$60,500; 
with 
commissions cutting into the take. 
Miscellaneous 

Mary Stuart, Phoenix 


Previous week, 


(D) (6th 


As usual, wk; 48 p) ($4.60; 1,150; $29,392) 


Worth). 
Previous 
almost 


(Eva LeGaltienne. Irene 


last week, 
as Last Week 
sept and Brass, Beck (MC) 
h wk; 36 p) ($8.05; 1,280; $53,000) 
(Maney Walker). Previous week, 
$20,100; last Week, over $25,900. | 
Closed last Saturcay (16) at an ap- 
proximate loss ef $325,000 on a 
$352,000 investment (including 10° 
overcall), 

Under Milk Wood (D) (5th wk; 
39 p) ($5.75; 946; $28,000). Previous 
week, $13,100; last week, over $15,- 
100. Closed last Saturday (16) at 
an approximate $80,000 loss. 

Opening This Week 

Rope Dancers, Cort (D) ($5.75- 
| $6.90; 1,155; $31,000) (Siobhan 
McKenna, Art Carney). Play-| 
wrights Co. & Gilbert Miller pre- 
sentation of a play by Morton | 
Wishengrad; production financed 


at $70,000, plus 15% overcall, cost | 
about $42, to bring in, including | 
around $8,000 out-of-town profit; 


cun break even at approximately 
$16,000 gross and net around | 
5 ag at capacity; opens tonight 
(Wed.). | 





OFF-BROADWAY 
(Opening date in parenthesis) 
Career, Actors Playhouse (4-30-_ 

57); closes Dec. 1. | 
Clerembard, Rooftop (11-757). | 
Iceman Cometh, Circle-in-Square 
(5-8-56); closes Jan. 5. 
In Good King Charles’ 
Days, Downtown (1-24-57). 
Julius- Caesar, Shakespear- | 
wrights (10-23-57). | 
Purple Dust, Cherry Lane (12-! 
27-57); closes Jan. 5. 
Simply Heavenly, 


} 
Golden | 


Renata (11-! 


(MD) (81st wk; 644 p) ($7.50; 1,900; | 8-57) 


$74,297). Exits Dec. 14 to tour. 
Previous week, $30,600 last week, 
over $34,100 


My Fair Lady, Hellinger (MC) 
(88th wk; 699 p) ($8.05; 1,551; $67,- 
696) (Rex Harrison, Julie An- 
drews). As always, over $68,700. | 
Harrison withdraws from the cast} 
Nov. 28, with Edward Mulhare tak- 





Synge Trilogy, Theatre East (3- | 
6-57); closes next Sunday_/{24). } 
- + atm Opera, de Lys (9-| 

4 of the Bear, 
| (10-23-57); closes next 


(26). 
Closed Last Week 
Tevya & Daughters, Carnegie 


Blackfriars | 
Tuesday 


ing over his costarring assignment. | 9-)6-57). 


Nature’s Way, Coronet (C) (5th 
wk; 37 p) ($5.75; 1,101; $35,0009. 


| 


Closed Previous Week 


Bivouac at Lucca, Royal (i0- 


Previous week, $23,100; ‘last week. | | 29- 57). 


over $21,200. 

New Girl in Town, 46th St. (MD) | 
(27th wk; 215 p? ($8.60-$9.20; 1,297; 
$59,084) (Gwen Verdon, Thelma 
Ritter). Previous week, $54,400; 
last week, over $56,100. 


| 


Nude With Violin, Beiasco (C) | 


(Ist wk; 4 p! ($5.75-$6.90; 
$33,000) (Noel Coward). 
last 


1,037; | 
Opened “The Goddess and the Genius” 
Thursday (14) to two affirma-, helped by a fair advance sale and 


‘GENIUS’ MILD $15,000 
FOR 5 IN NEW HAVEN 


New Haven, Nov. 19 
Breakin of the tryout tour of 


was 


*tive notices (Aston, World-Teie-| satisfactory word-of-mouth here 
gram; Coleman, Mirror), one nega- | last’ week. Another tryout, “Miss 
tive (Atkinson, Times) and four Isobel,” opens tomorrow night 
star good-play bad (Chapman, | (Wed.), after which the local scene 
News; Kerr, Herald Tribune; Mc- | gets a tuneup of “One Foot in the 


Clain, Journal-American; 
Post); nearly $24,500 for first four 
performances and two previews. 
Romanoff and Juliet, Plymouth 
(( 
1 062; 


$36,625) (Peter 


Previous week, $34,200; last week, | 900) 
with commissions Opened Wednesday 
| through Saturday 
13! about 65% attendance and a gross 
(Eddie | of $15,000 for the 

Stephen ‘ances, 


nearly $35,300, 
cutting into the take. 

Rumple, Alvin (MC) (2d wk; 
p ($8.05; 1,531; $57,200) 
roy 


Gretchen Wyler, 


Watts, | Door,” 


(6th wk; 44 p) ($5.75-$6.25); | 
Ustinov). |(C) (split-week) ($4.80; 1,650; $24.- 


Nov. 25-30, and the touring 


“Cat on a Hot Tin Roof,” Dec. 9- 


'14. All play the Shubert. 


Estimate for Last Week 
Genius and the Goddess, Shubert 


Alan Webb). 
and played 
(16), getting 


(Naney Kelly, 


12 | 
(Aston, | 
World-Telegram; Atkinson, Times; | 
Coleman, Mirror; ! 


five perfor as 


‘Millionaire’ OK $27,200 | 
"In Split of Columbus-L ville 


Louisville, Nov. 19. 
“Happiest Millionaire,” starring 
Walter Pidgeon, grossed a good 
$27,200 last week in eight per- 
formances 


split evenly between 


the Hartman, Columbus, and the! 


Memorial Auditorium here. The 
Monday-Wednesday (11-13) take in 
Columbus was $13,500, while the 
local Thursday-Saturday (14-16) 
gross was $13,709. 

The comedy is current at the 
American, St. Louis. 





‘Wife’ Big $32,300 


Time Remembered, Morosco (C) | 
(Ist wk;-7 p) ($9.90; 946; $42,000) 


In Wash. Tryout 


Washington, Nov, 19. 

Washingtonians are taking to the 
revival of William Wycherley’s 
17th century, “Country Wife.” The 
show was strong at the National | 
Theatre here in its first week and 
looks even better for the current 
holdover. House had standees for 
the Saturday matinee and evening | 
shows and should have several} 
sellouts this wek. | 

Guild subscription list is helping, 
but critical plugs and the draw of 
star, Julie Harris, have also been 
responsible. “Shadow of My Ene- 
my,” the drama based on the Alger 
Hiss case, opens next Monday (25). 

Estimates for Last Week 

Country Wife, National (C) (1st 
wk) ($4.40-$4.95; 1,667; $36,000) 
(Julie Harris, Laurence Harvey, 
Pamela’ Brown). Fat $32,300 for, 
the first week. Comedy got two 
strongly plus reviews (Coe, Post; 
and Carmody, Star) and one n.3.g., 
(Donnelly, News). 


British Shows 


(Figures denote te opening dates) 


LONDON } 
At Drop of Hat, Fortune 1-24-57. | 
Bells Ringing, Coliseum (11-14-57). | 
Boy Friend. Wynanam’s (12-1-53) 
Bride & Bachelor, Duchess (12-19-56). 
Dead Secret, Picczdilly (5-30-57) 
Dear Delinquent, Westminster 65-57. 
Dry Rot, Whitehal 6-31-54). 
Egg, Saville (10-24-57). 
Entertainer, Palace (9-10-57). 
For Amusement — Apollo (6-5-56). 
Free As Air, Savoy (6-6-57), 
Grab Me a Gondola, Lyric (12-26-56), 
Happiest Mill., Cambridge (11-15-57). 
House by Lake, York’s (5-9-56). 


Kidders, Arts (11-12-57). 
bras Ae Adelphi 





4-20-57). 
Meet aA bag Aldwych @-1-57). 


(11-25- 
New rene genn: a" Pal. (12-18-56). 
Maj. (8-23-56). 


ime 
Nude With Violin. “Globe hte 7-56). 
Odd Man in, St. Martin’s (7-16-57). 
Plaisirs De Md Wales (4- os 
Queen & Welshman, Lyric Ham. (11-7-57) 
Repertory, Old "Vie (9-18-57). 
Roar Like # Dove, Phoenix (9-25-57). 
Sallor Beware, Strand (2-16-35). 
Salad Days, Vaudeville (8-5-54). 
Sat. Night at Crown, Garrick (9-9-57). 
Share My Lettuce, Comedy (9-25-57). 
*Silver Wedding, Win’t. Gard. (7 9-57). 
Summer of 17th Doll, New (4-30-57). 
Ureis Ensembie, Drury Lane (11-11-57). 
Waltz of Toreadors, Criterion (3-27-00 
*Transfer from Cambridge Theatre 











SCHEDULED OPENINGS 
Flowering Cherry, Haymarket (11-21-57). | 
oo, Follies, Lome Hamm. (11-25-57). 

a Nua, Royal Ct. (1- 26-57). 
ovat Suite, Princes (11-27-87). 





CLOSED LAST WEEK 
Man Distinction, Princes (10-17-57). 


On TOUR 
Be My Gw 
Chalk Garden 
Dear Brutus 
Desert Song 
D’Oyly Carte Ope 
Dinner With the "Family 
nee 
y Man 
' w s @ Call Girl 
ie Your Own Canoe 


Requiem for a Nun 
Something About a Saiior 
Tunnel! of Love 


SCHEDULED N.Y. OPENINGS 
BROADWAY 
(Theatres Set) 


Sountey Wife, Adelphi (11-27-57) 
omeward, 


ore ae Ar td 

One Foot in Door, Pla 
Dark Top ‘Stairs, 'M Box a2350). 
Shadow My Enemy, ian (12-11-57), 
Genius & Goddess, Miller oe 57). 
Music Man, Majestic’ (12-19-57 
Miss Isobel, Royale (12-26-57). 
Much Ado, — (1-10-58). 
Twe for Seesaw, Booth (1-16-58). 
Body Beautiful, B’way (1-23-58). 
Captain's Paradise, Alvin (1-28-58). 
Sunrise at Campobelio, Cort (1- 30-58). 
Geoidilocks, Globe (3-6-58). 

(Theatres Not Set) 
Cloud Sever (1-15-58). 
Summer 17th Doli 7. 
Maybe Tuesday (wk. 1-27-58 
Rivairy (wk. 1-27-58) 
c Axe (wk. 1-27-58). 
Portofino (wk. 2-3-58). ° 
interlock (2-6-58). 
Entertainer (2-12-58). 
This Is Goggie (2-13-58). 
Actress In Love (2-24-58). 
Bive Denim (2-27-58). 
Back to Methuselah (3-17-58). 
Hearts & oe (4-3-58). 
Love Me Little (4-9-58). 

OFF-BROADWAY 
Fall, Sullivan St. (11-21-57). 
Richard fll, Heckscher (11-25-57). 
Paim Tree, Cricket (11-26-57). 
Will & Way, Theatre East (12-2-57) 
Makropoious Secret, Phoenix (12-3-57). 
Bros. Karamazov, Gate (12-6-57). 
Pale Horse, Jan Hus (12-9-57). 
Sicilian Capers, Marquee (12-10-57). 

Garden District, York (1-7-58). 


| (18-19); State 
| (20); U. of Delaware Aud., Newark (21); 


‘Subscription, Parties Boost Chi; 


Lady’ $72,515, Waltz’ Perky $31,200 





‘Skinner’s Solo Program 


Los Angeles, Nov. 29. 


Skinner drew a profitable $10,900 
last week for a one-week stand at 
the 1,024-seat Huntington Hartford | 
Theatre. 
$4.40 top and the tally amounted 
to under 40% capacity, 

Town has nothing 





in the im- 


mediate legit offing, although the | 


Hartford relights Thursday (21) 


+ 


With good notices, Cornelia Otis 


House was scaled to a| 


Chicago, Nov. 19. 
Benefit parties helped all three 
shows to solid business last week. 
“My Fair Lady” was almost clean 





Healthy $10,900 in L.A. on parties, as it will be next week 


ai regular boxoffice prices. “Diary 
j of Anne Frank” sold three bene- 
fits at 15% reduction and is selling 
| cutrate gallery seats to high school 
| groups at 90c. “Waltz of Torea- 
dors”. wound up its Guild obliga- 
tion at near-capacity and moves on 
in two more weetss, 
| “Diary of Anne Frank,” which 
posted a closing notice in news- 
paper ads a week ago, is now sell- 
28. 


with a return visit by the Carmerr| ing tickets through Dec. 
A 


maya flamenco troupe. 


Stairs Healthy 





$75,300 in Boston 


Boston, Nov. 19. 

Only a single legiter was avail-| 
able here last week, the tryout. of | 
William Inge’s “The Dark at the 
Top of the Stairs.” Local terp ad-| 
dicts were offered “Dancers of 
Bali” at the Shubert on a single- 
week stand. 

“One Foot in the Door,” 


night (Mon.) at the Shubert for | 
one week of doctoring en route to 
Broadway, and “Stairs” 


| items, 
|The Genius and the Goddess, 
tryout, and “Bagels and Yox,” 


| touring Yiddish revue. 


Estimate for Last Week 


Dark at the Top of the Stairs, | 


Wilbur 
1,241; 


(D) (1st wk) 
$32,699). 


($4.95-$3.85; 
Opened to unani- 


Monitor; Norton, Record). Brisk | 
gross limited by subscription com- 


mission; continues this week. 





‘Tunnel’ Fairish $12,700 
On 6th Week in Frisco 


San Francisco, Nov. 19. 
Randolph Hale’s Coast version 
of “Tunnel of Love” grossed $12,- 
700 at the Alcazar last week, its 
sixth. 
That was a healthy $500 pickup 
over the previous week. 





Touring Shows 


(Nov. 18-Dec. 1) 
Auntie Mame (3d Co.) (Constance Ben- 


tdge Aud., Wash. 
ollege, West Chester, Pa. 


| nett)—Riviera, Det. (18-30). 


Canadian Players—Cool 


Mary Wash Aud., Fredericksburg, 
; College Aud., Sweetbriar, Va. 


(23); 
burg, Md. (24); College Aud., Hollins, Va. 
ss Asbury College Aud., Wilmore, Ky, 


~* on « Hot Tin Reof (Victor Jory)— 
Coconut Grove (Fla.) Playhouse (18-23); 
Shubert, Wash. (25-30). 

Country Wife ——— Gulie Harris, 


Laurence Harvey, mela Brown)—Na- 
tional, Wash. (18-23) Reviewed in VARL 
ETY, Nov. 13, 57). 

Dark at the Top of the Stairs (tryout)— 
pa Boston (18-23); Walnut. Philly 

») (Reviewed .in VARIETY, Nov. 

i "57. 

Diary of Anne Ae 


(Joseph Schild- 
kraut)” Erlanger, Chi (8-30). 

Genius and the Goddess (tryout) Coeey 
Kelly, Alan Webb)—Locust, Philly (18-23); 
Colonial, Boston (25-30). 

Happiest Millionaire (Walter Pidgeon)— 
American, St. Louis (18-23); Victoria, Kan- 
sas City, Mo. (25-26); Biltmore, L.A. (29-30). 

L eward, Ai 4 (tryout) (An- 
thony Perkins, Jo Van et, Hugh Grit- 
fith)—Walnut, Philly (18- 23) (Reviewed in 
Y. Nov. 13, °57). 
of the Night (Edward G. Robin- 
son)—Hanna, Cleve. (18-23); Hartman, Co- 
lumbus (25-30). 

Miss Isobel (tryout) (Shirley Booth)— 


Shubert, ew Haven (20-23); Forrest, 
Philly (25-30). 

Music Man (tryout)—Shubert, Philly 
(18-30). 


My Fair Lady (2d Co.) (Brian Aherne, 
Anne Rogers)—Shubert, Chi (18-30). 


My Fur Lady—H. Aud., Peterbor- 
“— Ont, (25-30). 

Time for Sergeants (N. Y. Co.)— 

mA Alexandra, Shea's 


Toronte (18-23); 
Masonic Temple Aud., 


(28-30). 
No Time oar Sergeants (2d Co.)—Hart- 
man, Columbus Gs. 23); Shubert, — Det. 
€ 


One Foot in the Door (tryout) (June 
Havoc)—Shubert, Boston (13-23); Shu 
New Haven (25-30) (Reviewed in V 
ETY. Nov. 13, °57). 

Rivairy (tryout) (Raymond Massey, 
Agnes Moorehead, Martin Gabel)—Mermo- 
ima, O. (18); Municipal Aud., 

Keith Albee. Huntington, 
; Municipal Aud., Charleston 
Qi); Taft, Cincy (22); Veterans Memorial 

(23 Music Hall, Cleve 
(245 ue, Pitt. (25); Bushnell 
Memorial Aud., Hartford (26); Playhouse, 
Wilmington. (28-30). 

Separate Tables (Eric Portman, Geral- 
‘dine Page)—Cass, Det. (18-23); Royal Alex- 
ander, Toronto (25-30). 

Shadow of My Enemy (tryout) (Ed Beg- 
ley, Gene ad gr oh 's Balto (20-23); 
National, Wash. (25- 





Penny Canatermearcie® et haa 


Tunnel of pemtwe S.F. (18-30). 


is holding | 
over to give the town two legit | 
Due next Monday (25) yey 


trade at nearly $25, 300, with the | Foot in the Door” 


bert. | last week. Comed 
"| starring Constanee 


mates for Last Week 

Diary a Anne Frank, Erlanger 
(D) (4th wk) ($5; 1,333; $35,495) 
(Joseph Schildkraut). Almost $25,- 
860 in its first week off subscrip- 
tions; previous week, $23,900 on 
subscription. 

My Fair Lady, Shubert (MC) (2d 
wk) ($7; 2,100; $72,979) (Brian 
Fay wap Anne Rogers). Except for 
few seats at the Wednesday mati- 
| nee, the tourer was a solid sellout 
ito hey at $72,515; previous 

$62,000 for seven perform- 


| ree 


Waltz of Toreadors, Blackstone 


| (CD) (3d wk) ($5.50; 1,450: $39,079) 
|(Melvyn Douglas, 
| dard). Just missed $31,200 on its 


Paulette God- 


final ‘subscription week; previous 


a tryout | week,' $31,500; exits Nov. 30 to re- 
| Starring June Havoc, opened last | sume: ‘tour. 





Look’ Oke $31,500, 
* Foot’ 12446, Phila. 


Philadelphia, Nov. 19. 
Capacity business greeted the 
first full week of “Look Homeward, 


|mously favorable reviews (Doyle,| Angel!’ here last week, The Ker- 
| American; Durgin. Globé; Hughes, | mit Bloomgarden tryout is sold out 
| Herald; Maloney, Traveler; Melvin, | 


‘for the second stanza, with even 
scalpers left without tickets. “One 
failed to pick 
up after the initial critical -chill. 
Show ‘got ohly minor repairs here, 
but has put in a_new second act, 
in Boston. 

Brace of openings are in this 


week, “The Genius and the God- 
|dess” and “The Music Man,” ar- 
jriving last night (Mon.) at the 


Locust and Shubert, respectively; 
for tryouts. 


($4.80; 1,580: $40,000) 
(June Havoc), Despite the presence 
in town of Jack Benny and George 
Burns for repair work, the Julie 
Berns play didn’t take off. So-so 
$12,500; previous week, $10,500 for 
first five performances; left Sature 
day (16) for Boston. 

Look Homeward, Angel, Walnut 
(D) ($4.80; 1,340; $33,000) a 
Perkins, jo Van Fleet, ae Oe G 

. Dramatization of the 
wet fe novel is the solidest saan 


“| play hit of the local season; Guild 


subscription commission cut. into 
the take; over-$31,800 and hoids. 


‘ROPE’ POTENT $26,100, 
BALTO TRYOUT WEEK 


Baltimore, Nov. 19. 

The tryout of Morton Wishen- 
grad’s “The Rope Dancers,” star- 
ring Siobhan McKenna and Art 
Carney, drew mixed reviews last 
week here. Sol Sivin’s “Shadow of 
My Enemy” ope1s tomorrow night 
(Wed.) for a tryout run of four 
days. 

Estimate for Last Week 

Rope Dancers, Ford’s (D) (single 
week) ($3.85; 1,900; 500) (Siob- 
han McKenna, Art Carney), Play- 
wrights  Co.-Gilbert wo entry 
grossed a nice $26,100 in its solo 
tryout week, without 4S ption. 


Connie Bennett $38,500 
For 2d Week in Cleve. 


Cleveland, Nov. 19. 
There was nothing flightly about 
“Auntie Mame’s’ ss here 
new company 
nett built 
final eight 
d-a-half 
Hanna 













up extra-brisk $38,500 
performances of a tw 
week break-in date at 
Theatre. 

The 21-performance engagement 


in the 1,515-seater at a $5 top 

grossed a strong $98,000. Top 

potential around $119,000 
Edward G. Robinson in “Middle 


of Night” is. current at the Hanna 
for eight performances. 








Faye__Emerson _.has the 
beast of “Back to'M . 











tshntibde 
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LEGITIMATE 75 





Legit 

Jerome Whyte, production rep- 
resentative in England for Richard 
Rodgers and Oscar Hammerstein 
2d, was due from London yesterday | 
(Tues.) on the Queen Elizabeth. 

Harry Bort, who has operated a 
boxeffice in the Grinnell Bros. | 
Music Store, Detroit, for the last | 
34 years for all loeai entertain- | 
ments, has retired, and is being 
succeeded by his son, Harry Jr. 

Highschools in the Buffalo area 
are being solicited by local impre- 
sarios Lew Fisher and Kenneth Gill | 
with special cut-price tickeis for 
the Nov. 27 matinee of “No Time 
for Sergeants” at the Shea’s Thea- 
tre, Buffalo. 

Willard Swire, national execu- 
tive-secretary of the American Na- 
tional Theatre & Academy, leaves 
Friday (22) for the Coast. After 
attending the annual arts festival 
in Monterey, he'll visit Denver, 
Wichita, Omaha, Des Moines, Min- 
neapolis, Davenport and Chicago | 
in behalf of ANTA's 40-city theatre 
circuit plan. He's due back Dec. 13. 

Jack Friend and Paul Leaf have 
been set as production stage man-! 
ager and stage manager, respec- 
tively, for “The Body Beautiful.” 

Director Alan Schneider is con-, 
ducting an eight-week Actors Work 
Group at the American Theatre 
Wing's Professional Training Cen- | 
ter, N. Y., Mondays and Thursdays. | 

Eileen Herlie will appear with | 
the Stratford (Ont.) Shakespearean | 
Festival company next summer. 

Theatrical Interests Plan, Inc. 
TIP) will be partnered with Ker- 
mit Bloomgarden in next season's 
planned Broadway production of |! 
“Cry For Happy,” which will be 
based on the George W. Campbell | 
novel, which Harcourt, Brace & Co. | 
will publish next January. 

Gerald Ritholz has designed the 
Lyric Opera of Chicago’s produc-| 
tion of “Adriana Lecouvreur.” | 

The Hall of Fame Players of; 
N.Y.U. will present a original mu-| 
sical comedy, “Girls Are Hard to‘ 





; 


Find,” by two students, Murray | 
Ehrlich and Jerry Kass, at its Hall|straight play is held_b 
ef Fame Playhouse, N. Y., next;Sympathy,” starring De 


Thursday-Saturday (21-23). Nera; 


subject of the first in 
| paid-up Equity members, will be 


|Eyre,” is scheduled to open on 


/Touch of the Sun,” opens 





Bits 
ular evening performance of “Long 
Day's Journey Into Night.” The 


he series, 
which will be presented free to 


By Dr. Simon R. 
Mitchnec 


expounds on the 
don't-speak-up-actors in his 
exposition 


“Why the Revival of Interest in + . 
Eugene O'Neill?” Participating in Trippingly On The 
the discussion will be stager Jose 
Quintero, scenic designer Lee Sim- Tong ue 
onson, ~ pe - | ny Ah yy Rye 
Crouse and actor Jason Robar r. 

Chester Morris has been set as enother Editorial Feature 


star of the forthcoming Broadway in the upcoming 
production of “Blue Denim. 52d Anniversary Number 
“The Master of Thornfield,” of ‘ 


Huntington Hartford’s adaptation 
of Charlotte Bronte’s novel, “Jane 











VARIETY 
Broadway next April under the 
production auspices of Courtney > “ 
Burr. Errol Flynn and Jan Brooks 
will head the cast, with Peter Ash- Vil us ] 
more directing. 
oe 

scripts to his alma mater, the U, of Pla hts Co 
North Dakota. e 

N. C. Hunter’s new play, “A| 
chael Redgrave and Diana Wyn- per and Brass” and several other 
ward costarring. | Broadway shows, is giving up her 

| producer, Noyes’ plans haven't 

‘ , been disclosed. 

DEB $5,100, TORONTO Under the Playwrights setup, 
week, with Edward G. Robinson| working on the firm’s shows in- 
getting almost solid capacity trade | stead of her own. She will prob- 
in the touring “Middle of the|ably report to Roger L. Stevens, 


Maxwell Anderson has presented 
a collection of his original "0. of| 
} 
an. 6; Lyn Austin, co-producer with 
at Blackpool, England, with Mi-| Austin Noyes of the recent “Cop- 
Per Lape Tye own production activities to join 
‘ |the Playwrights Co. as associate 
NIGHT’ SMASH $34,800, 
Toronto, Nov. 19. | Miss Austin is expected to serve 
Legit was humming here last;more or less as a producer, but 
Night” and Arthur Treacher the most active member of the or- 
guestarring in “The Reluctant De-/ ganization, but will naturally be 


butante” as a local stock operation. | governed in policy matters by de-| 


Estimates for Last Week ; 

maddie oie Nh Royal Alero of the members, ining 
andra (D) ‘single week) ($4.50-$4; | And 2 , : 4 h 
1,525; $38,600) (Edward G. Robin-|45derson, Elmer Rice and John 
son). With only the Monday night | F. Wharton. 
(11) performance and the matinees| George Hamlin, who was recentiy 
failing to go clean, the Paddy | brought into the Playwrights setup 
Chayefsky play grossed # smash as a production associate, will con- 
$34,800. House record for | tinue in that capacity, as will Gayle 
‘Tea and | Styne, who was recently enrolled 
rah Kerr,/.s talent liaison. However, Jean- 


with $35,549. ette Kamins, who recently joined 


London ‘Bells’ Gets Mixed Press 





“Bells Are Ringing,” latest 
Broadway musical to come to the 





| unanimous acclaim for Janet Blair 
jas star. 
|singer was visibly affected at the 
jvociferous audience reception 
/opening night and had to wipe 
| away tears before she could make 
the traditional curtain speech. 

The musical, which opened at 
| the Coliseum last Thursday (14) 
after a two-week tryout in Man- 
|chester, is being presented here 
by S. A. Gorlinsky It's the 
concert impresario’s second en- 
try as an importer of a Broadway 
|tuner, his first attempt 
| been with “Fanny,” which failed 
to make the grade at Drury Lane 
| earlier this year. 
| The London dailies Friday (15) 
devoted considerable space to their 
|reviews of “Bells.” John Barber, 
{Daily Express aisle-sitter, de- 
scribed the occassion as a person- 
al triumph for Janet Blair, “the 
| biggest success in this theatre 
since Dolores Gray won us all in 
| ‘Annie Get Your Gun.” 

Cecil Wilson's review in the 
Daily Mail, headlined “Redhead 
| Janet Dials Triumph,” commented, 
|“All right, Janet Blair is not a 
| Judy Holliday. But she proved 





' 


West End received a warm, some- | 
what mixed press, with almost! 


The American actress-| 


having + 


| last night by earning the gallery ; 


| ery ‘Yuu made the show’ that there 
| is something to be said for being 
a Janet Blair.” é 

| The Daily Mirror provided the 
|only unqualified rave among the 
|morning sheets. Their 


ly: “This IS a hit.” 


Janet Blair Gets Opening Night Ovation and 
Personal Raves as Star 


London, Nov. 19. , Yankees.” 


Harold Conway's no- 
tice in the Daily Sketch said it was 
a sad task to hit Broadway musi- 
cals when they are down. “Sad, 
but necessary, The bells rang 
mutedly for this latest importa- 
tion; they seemed to be tolling a 
requiem for the old American su- 
premacy in this field.” 

Anthony Carthew in the Daily 
Herold observed that Miss Blair 
deserved the cheers at the end of 
the show and although rating it as 
the best American musical for a 
year or so, thought the stvle was 
deliberately old-fashioned He 
said he wouldn't bet on a long run. 
The News Chronicle's Alan Dent 
described it as a long, noisy, new 
musical, while the Times frankly 
rated it a disappointment. 

The three evening sheets were 
also mixed in their attitude tc the 
show, but all hailed Miss Blair's 
performance. Milton Shulman, the 
Evening Standard’s drama critic, 
said, though the star “finally wins 
us over with her pert vivacity and 
pleasing voice, one suspected and 
regretted the missed laughs.’ He 
rated the lyrics as bright but less 
sharp than their normal, biting 
standard. 

Robert Wraight, reviewing for 
the Star, noted that in spite of its 
cast of 50 and some frantic efforts 
to put it over big, it was “just a 
coy little show lost in a huge the- 
atre.” Miss’ Blair, he added, “is a 
sweet little thing with a versatile 
voice and lots of charm and tal- 
ent but, poof soul, she never 
stands a chance of making anyone 
forget she is only a substitute for 


critic, | Judy Holliday.” 
Frank Entwisle, stated unreserved. | 
W. A. Dar-| ning News that Miss Blair had the 
lington in the Daily Telegraph also | audience with her all the way. He 


Felix Barker wrote in the Eve- 


Bristow, a professional dancer, is| Reluctant Debutante, Avenue 
responsible for the choreography. |(C) (1st wk) (3.50-$3; 500; $9,000) 
Actors Equity will present to-|(Arthur Treacher). Nice $5,100 
morrow night (Thurs.) the first of| and holds over, with the Irish 
a series of eight discussions about | Players due to follow. New part- 
creative theatre crafts at the Helen/nership. Terry Fisher and Eric 
Hayes Theatre, N. Y., after the reg-' Greenwood, operate the spot. 














the staff as a production assistant, 
is being replaced. Victor Samrock 
continues as general manager and 
William Fields as pressagent, with 
Walter Alford, Reginald Deneholz 
and John L. Toohey associates. 





kudosed Miss Blair's performance, | described it as a wonderfully fresh 
and noted that though the show! and attractive performance. He, 
itself was not quite out of the top | too, thought it was a small show 
American drawer, it had a good} puffed up a bit to fit “the yawning 
deal more charm than either “The | chasm of the Coliseum stage” and 
Pajama Game” er even “Damn without much outstanding music. 

a 
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“SILK STOCKINGS” 


—- 


“DAMN YANKEES” 


“RUMPLE” 


“Gretchen Wyler is as vivacious 
@s @ carload of Martha Rayes.” 
CUE 


“The main attraction of the eve- 
ning Is Gretchen Wyler, who is 
triple threat as a dancer, singer 
and comedienne." 
JOAN HANAUER, 
I.N.S. 


"Gretchen Wyler sizzles." 
BROOKS ATKINSON, 
New York Times 


"Gretchen Wyler, so good in 
"Silk Stockings,’ is her ravishing 
self once more.” 

JOHN McCLAIN, 


New York Journal-American 


“Bright and dynamic Gretchen 
Wyler." RICHARD WATTS, 
New York Post 


“The gal with the most wham is 
Gretchen Wyler, who as, is her 
custom, held your emissary numb 
in ecstasy over the vigor and 
grace of her dancing, the muscle 
in her singing.” 

FRANK ASTON, 

N.Y. World-Telegram 


"Miss Wyler is all boundless en- 
ergy. wicked eye and insinuat- 
ing voice: an energy constantly 
in control of the discipline of a 
superb dancer.” 

J. £.. 

Wall Street Journal 


"Slim-legged and strong-voiced 
Gretchen Wyler has enormous 
vitality. When she sings play- 
goers can hear the lyrics all the 
way to Row X. When she dances, 
she is so much quicksilver.” 


WARD MOREHOUSE 


“Tantalizing Gretchen Wyler's 

sultry singing made the theatre 

rafters rattie with delight." 
MARK BARRON, 


Associated Press 


VARIETY 


“But it's tall stemmed Gretchen 


Wyler, as a man-eating tigress, 
who sets the stage on fire." 


Guy 


Press: SOLTERS, O'ROURKE AND SABINSON 


Direction: SHEPARD COLEMAN 
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Show Abroad 


Bells Are Ringing 
London, Nov. 15. 


S. A. Gorlinsky presentation of musi- 
cal comedy in two acts (22 scenes); book 
and lyrics, Betty Comden and Adolph 
Green; music, Jule Styne, Stars Janet 
Blair; features George Gaynes, 
McLerie, Eddie Molloy. 
original Broadway staging reproduced by 
Gerald Freedman; Bob Fosse and Robbins 
choreography reproduced by Kobert 
‘Tucker; decor, Henry Graveney; costumes, 
Rosemary Carvill, Hilary Virgo, Maggy 
Kouff; musical conductor, Reginald Burs- 


ton; lighting, Michael Northen, At Coli- 
seum Theatre, London, Nov. 14, °57; $2.80 
top 

Bue... savrvccvvecvaseves 


Gwynne 





Bila Peterson . 

Carl Harry Naughton 
Inspector Barnes Donald Stewart 
Francis -saceee C, Denier Warren 
Sandor Eddie Molloy 
Jeff Moss George Gaynes 
Larry Hastings . Robert Henderson 


. Keith Galloway 


Telephone Man ., ‘ 
. Arthur Wilman 


Ludwig Smiley .. 





Dr. Kitchell SINT. Alexander Dore 
Blake Barton ........++ Franklin Fox 
Olga Sheelagh Aldrich 


Gangsters Alister Williamson, Salvatore 
Pantalone 
Lewis Henry 
.... Rita Cameron 
Master of Ceremonies.... Richard Owens 
Singer at Night Club John Delaney 
Dancers: Gillian Low, Ann Edgar, Gil- 
Nan Scott, Sidone Darrell, Patricia 
Hawkes, Jackie Jefferson, Leander Fed- 
den, Isla Richardson, Pat Spencer, Ken 
Smith, Keith Calloway, Douglas Hill, 
Michael Miller, Robin Winbow, Frederick 
Evens, Karl Morley, Ross Howard, Arthur 
Vilman 
Singers: Diana Bradney, Alison McGuire, 
Rita Cameron, Wendy Houseman, Renee 
Fellows, Sheelagh Aldrich, Shirley Sands, 
Yvonne Marlow, Lola Macdonald, Barbara 
Logan, John Delaney, Lewis Henry, Mal- 
com Campbell, Salvatore Pantalone, Alis- 
ter Williamson, Richard Owens, John 
Shorter, Bill Clothier, David Fallon, 
Leighton Camden. 


Paul Arnold 
Michelle 





S. A. Gorlinsky appears to have 
a hit with his second Broadway 
musical import in London. “Bells 
Are Ringing,” although unlikely to 
repeat its current New York 
smash, should stand up for a sub- 








Allyn | 
Jerome Robbins’ | 





| stantial and profitable run at the 
| Coliseum, with prospects of a na- 
|tionwide tour to provide extra 
gravy. Gorlinsky first U. S. import, 
}“Fanny,” was a costly failure here. 
| In all essentials, the London edi- 
tion of “Bells” is a carefully pre- 
pared carbon of the Broadway orig- 
|inal. Choreography, decor, costum- 
ing and staging have all been faith- 
|fully reproduced and that insures 
|a professional quality with the re- 
|quisite degrees of color, charm 
|and vitality. Yet somehow the pro- 


* | duction lacks the pace British audi- 


fences have become accustomed to 
expect from Broadway tuners. 

From the moment the presenta- 
tion was first discussed the big 
question mark was how would an- 
}other star fit into a role specially 
tailored for Judy Holliday? There's 
little doubt about the answer. 
Janet Blair, a musicomedy actress 
with considerable experience and a 
whale of a personality, carries the 
show triumphantly. 

It is her personal success as 
|/muech as any other factor which 
should keep the boxoffice busy. A 
striking redhead who sings remark- 
ably well and who can dance at- 
tractively, she seems to dominate 
\the proceedings effortlessly and 
gracefully. 

Wisely, her performance is not 
too cloSely modeled on the origi- 
nal. She may not be able to emul- 
| ate Miss Holliday’s skill as a come- 
dienne, but she uses her other 
| assets to full advantage, scoring a 
| big success in what is, after all, a 
| difficult assignment. 
| In her own way Miss Blair puts 
|enough humor into the role of the 
| warmhearted girl on an answering 
service switchboard, who extends a 




















STARRING JUST ACROSS THE RIVER! 








she reluctantly accepts Anna 


yielding, proud and pathetic 
IN EVERY DETAIL. 


DERLY." 
Will Be Featured in "THE 


Publicity—PHILLIP BLOOM 











DOROTHY PATTEN 


as the Empress in “ANASTASIA” 
North Jersey Playhouse, Ft. Lee, N. J. 


NOW through November 24th 


“DOROTHY PATTEN as the Dowager Empress brings a 
rare talent to Bergen County’ 
applause which the audience granted her midway in last 
night's performance was well deserved and merited. Her 
haughty mien is truly majestic; her motherly instincts when 





s professional theatre and the 








are touching. SHE IS TRULY 


WHAT YOU'D EXPECT THE DOWAGER EMPRESS TO BE." 
BERGEN EVENING RECORD 

“DOROTHY PATTEN, featured in the original Broadway 
cast of ‘Anastasia,’ delighted the first night audience in her 
stern, somewhat cynical and yet somewhat pathetic por- 
trayal of the Dowager Empress. 
LEAVES THE STAGE SHE WINS A SOLID AND APPRECIA. 
TIVE ROUND OF APPLAUSE." 


“DOROTHY PATTEN'S depiction of the imperious, un- 


WHEN MISS PATTEN 
HUDSON DISPATCH 


queen mother WAS PERFECT 


IT WOULD BE HARD TO IMAGINE 
HER SCENE ENACTED MORE POWERFULLY YET TEN. 


THE WYCKOFF NEWS 
BROTHERS KARAMAZOY"™ 


at the Gate Theatre, 162 Second Avenue 
Beginning December 6th 











helping hand to people down on 


their luck. George Gaynes, who 
was the standby for the original 
| Broadway production, is a-striking 
leading man as the playwright res- 
jcued from a drunken stupor to 
|complete his manuscript on time. 
| He’s an experienced actor and has 
|a fine voice, which gives consider- 
|able weight to several of the num- 
| bers. 
| Jean St. Clair adds some obvious 
| comedy touches as the head of the 
| answering service, and Eddie Mol- 
loy makes a personal impact as the 
bookie who latches on to the an-/| 
| swering service as a cover for his 
lillegal business. Allyn McLerie| 
has only a modest role which offers | 
| hardly any opportunities (but she’s 
on hand as possible substitute if 
Miss Blair should be ill), and the 
| competent supporting cast includes 
Donald Stewart as the thick-headed 
detective, C. Denier Warren as his 
assistant, Alexander Dore as the 
songwriter-dentist and Franklin 
Fox as the “method” actor. 
Easily the best song in the show 
is “I'm Going Back” and it’s that 
number which clinches Miss Blair's 
triumph. It also has the virtue of 
bringing the show to a roof-lifting | 
climax. And the best production | 
number is easily “Hello, Hello, | 
There,” staged in a subway car in| 
which the two principals are sup-| 
ported by the virile company, | 
Other pleasant song entries in-| 
clude “The Pazty’s Over” and “Is 
It a Crime?” both delivered in con- | 
trasting style by Miss Blair, “Long | 
Before I Knew You,” a hit duet, | 
and George Gaynes main solo song, | 
“You've Got To Do It.” Although | 
the Jule Styne score is engagingly | 
attractive, there seems not enough | 


emphasis on whistleable tunes for | 
likely pop hit. 

In re-creating the original Jer-| 
ome Robbins production, Gerald | 
Freedman has admirably fulfilled | 
his assignment; so has Robert) 





|| Tucker in reproducing the dance! 


and musical numbers. The vocal | 
chorus and the dancers display | 
plenty of energy, but the gals, par-| 


ticularly, are not always as attrac- | 





| tumes, 


| 
| 


| 


|}pany of “No Time for Sergeants” 


} 


i 
| 
' 


Hartman Auditorium, Columbus. 


| Jones” may be presented on Broad- 


tive as they might be. Their cos-| 
too, although providing a} 
blaze of color, are often somewhat | 
garish, Myro. | 





2 ‘Sergeants’ Companies 


Chalk Up $65,000 Gross 


Ft. Wayne, Nov. 19. 
The bus-and-truck touring com- 





grossed a satisfactory $26,700 in a/| 
three-way, seven-performance split | 
last week. The bookings, with 
respective grosses listed paren- 


thetically, were two performances | 


Monday-Tuesday (11-12) at the 
Regent, Grand Rapids ($15,100), 
two performances Wednesday- 


Thursday (13-14) at the Audito- 
rium, Saginaw ($2,200) and three 
performances Friday-Saturday (15- 
16) at the Civie here ($9,400). 

The stand in Grand Rapids, ac- 
cording to lecal records, marked | 
the first straight play booking | 
there in 27 years. 


$38,300 In St. Loo 
St. Louis, Nov. 19. 
The national company of “No 
Time for Sergeants” grossed a 
smash $38,300 last week in the 
second lap of a fortnight’s stand at 
the American Theatre here, The 
previous week’s take was $29,000. 
The comedy is current at the 





_ Louis Gruenberg’s operatic ver- 
sion of Eugene O’Neill’s “Emperor 





way as a “musical play” by Marvin | 
Z. Goldstein, who holds a three-| 
month option on the property. 
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Off-Broadway Reviews 


Conversation Piece 
David Shaber. Philip Wiseman & Wil- 
liam Snyder (by arrangement with Lance 
Hamilton & Charles Russell) revival of 


three-act comedy with music, by Noel 
Coward, Features Joan Copeland, Rene 
Paul, Sarah Burton, Joan Kibrig, Sasha 


von Scherler, Louise Troy, Wyman Kane, 
Cherry Hardy, Gerald Garrigan. Staged 
by Philip Wiseman; settings and lighting, 


Tony Walton; musical director, John 
Kander; musical numbers staged by Jonn 
Heaweod; costumes, Audre; orchestra- 


tion, Peter Maltz. At Barbizon-Plaza Thea- 


tre, N.Y., Nov. 18, °57; $3.80 top ($5.50 
opening). 
Cast: Louise Troy, Sasha von Scherler, 


Mildred Cook, Xene Paul, Joan Kibrig, 
Joan Copeland, Gerald Garrigan, William 
Woodson, Wyman Kane, Jonathan Morris, 


Cherry Hardy, Mabel Cochran, Elwyn 
Harvey, Sarah Burton, Corinna Manetto, 
James Valentine, Leamond Dean, Gloria 
Kaye. 


Age has not added to the value 
of “Conversation Piece,” one of the 
slighter items in Noel Coward's 
china closet. In taking this bric-a- 
brac down from the shelf, the pro- 
ducers at the Barbizon-Plaza Thea- 


| tre have dusted it off, polished’it to 


a high gloss and added a fresh dab 
of color here and there, But out 
of the pot comes a weak cup of tea. 

Theatrically, a 
piece” is defined as a play with 
accent on talk rather than action. 
Coward has written some sparkling 
comedies in this class, but that he 
saved the title for this improvisa- 
tion is probably evidence of his 
willingness to call a spade a spade. 

The author-actor has also dubbed 


his meandering chat-fest a “musi- | 


cal play,” and it does contain a 
couple of amiably unimportant 
numbers as well as the familiar 
“T'll Follow My Secret Heart.” In 
the present revival, a modicum cf 
fun is engendered by “Regency 
Rakes,” in which a quartet of un- 
likely peers fancy themselves very 
gay blades. 

Co-producer Philip Wiseman has 
also directed. He has traffic-man- 
aged the company well and kept a 
good pictorial eye, though he hasn't 
generally elicited the staccato pace 
that is a Coward trademark. Tony 
Walton's sets have flexible fragility 
and make remarkabje use of the 
Barbizon’s limited facilities. 

As the French girl (played here 
in 1934 by Yvonne Printemps), who 
is for sale to the highest bidder at 
Brighton-by-the-Sea, circa 1811, 
Joan Copeland gives a winningly 
mettlesome account of herself, hav- 


| ing both vivacity.and temperament. 
| Her singing, though sweet, is not 


completely equal to the demands 
of musical theatre, and “Secret 
Heart” seems to have been staged 


to mask the voice’s limited strength | 


and support. 

Although Wyman Kane, as a 
philandering Duke; Jonathan Mor- 
ris, as a procurer for the Prince 
Regent; Joan Kibrig, as a Welsh 
maid with a cockney accent, and 
Rene Paul, as the guardian who 


unknowingly loves his ward, acquit | 


themselves with Edwardian de- 
corum and aplomb, Sarah Burton, 
as a grande dame, brings her Brit- 
ish theatre training and _ back- 


ground so sharply into focus, that | 


it is possible to glimpse in her per- 


formance what even this piece of | 
minor Coward might be if carried | 


through with the assurance of ma- 
ture style. Geor. 


All My Sens 

Equity Library Theatre revival of three- 
act tragedy by Arthur Miller. Staged by 
Jerry Adler; setting and lighting, Dennis 
Brown, At Lenox Hill Playhouse, Oct. 30, 
‘S71; admission by contribution. 

Cast; Earl Simmons, Harvey Korman, Al 
Corbin, Renee Taylor, Alice Drummond, 
Marnel Sumner, Leta Bonynge, 
Crosley, Larry Swanson. 


Lenox Hill Playhouse isn’t quite | 
big enough for Equity Library | 


Theatre's revival of “All My Sons.” 
The dynamic Arthur Miller play 








but don’t forget your angel 


Women’s Haberdashers: 


“conversation | 


Chase 






| that won the 1947 Drama Critics’ 
Circle award gets a slambang pro- 
| duction that might fit nicely into 
jan outdoor theatre, for the welkin 
rings with a vengeance. 

Having made that allowance, 
however, a lot can be said for this 
| second production of the '57-’58 ELT 
season. Among other things, it’s a 
good directorial showcase for Jerry 
Adler, stage manager of “My Fair 
Lady.” As any worthy stage 
| manager - turned - director would, 
| Adler has been conscious of detail 
down to the last rose petal. 

He has insisted on. exuberant 
pace, induced a vivid sense of 
| characterization in his actors, and 
if from time to time stridency be- 
comes a substitute for projection, 
care has been taken not to sacrifice 
the script’s hopeless tragedy of 
father vs. son. 

Earl Simmons tackles the pivotal 
role of Joe Keller. Although sus- 
ceptible to age cliches, though be- 
|ing too young for the part, Sim- 
|mons still draws a good bead on 
the line of the character. 

Margel Sumner appears as Kel- 
|Jer’s son, and while he obviously 
| understands the needs, like Sim- 
mons he tends to rely on an over- 
|lay of emotion. The tricky part of 
|the mother is given tear-catching 
|}dimension by Leta Bonynge in a 
perceptively accomplished  per- 
| formance. 

As the distraught son whose fa- 
ther paid the penalty of prison for 


|Keller’s calculated negligence, 
Larry Swanson gives a clear, strong 
(Continued on page 77) 





TABLES’ MILD $18,600, 
1ST WEEK IN DETROIT 


Detroit, Nov. 19. 

The touring “Separate Tables” 
pulled down a modest operating 
profit: here last week in the first 
| stanza of a fortnight stay. The fact 
that it’s a double-bill apparently 
hurt the show, despite favorable 
reviews and word-of-mouth com- 
ment. 

Constance Bennett, starring in 
the touring edition of “Auntie 
Mame,” roared into the 2,700-seat 
Rivera Theatre last night (Mon.) 
for a three-week stay, with a re- 
ported advance of $100,000 at a 
|$4.95 top weekends and $4 week- 
|nights. That gives the town two 
|top-leyel legiters on the boards 
| this week. 

Estimate for Last Week 

| Separate Tables, Cass (D) (ist 
| wk) ($4.95-$4; 1,482; $33,000) (Erie 
| Portman, Geraldine Page). Lean 
$18,600 and holds. 





“HY 
GARDNER 
CALLING’’ 

To Thank 


GEORGE GOBEL © VIC DAMONE 
SOFHIE TUCKER © BRODERICK 
CRAWFORD © ANNE BAXTER 
LOU COSTELLO © ADOLPHE 
MENJOU ~ 


... 7 of the 400 great person- 
alities to split screens on tele- 
vision’s original hard-hitting 
telephone interview session .. . 
going into its fourth consecu- 
tive year this Saturday, Nov. 23, 
7 to 7:30.p.m. WRCA-TV, Ch. 4. 











554 Madison Ave. (at 55th) 
680 Madison Ave. (et 62nd) 
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The ‘Entertainer’ 











Continued from page 73 =—_——w | end: 


hoked-up tragedy, when the head 
of the party bares his soul and is | 
rejected by his conferes and the | 
people, fails to gather up the loose | 


| 


Ss. 
All principal players are in top 
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Literati 





fice scale will be or how much the | gorm. Denise Pelletier is fine as | 


show may be able to gross. How- Sister Justine, who has renounced 
ever, Olivier has agreed to remain | a}j worldly things to .ead the wom- 
with the production for only 10) en’s section of the party. Guy Hoff- 
weeks, so Merrick is going on th> man convinees in his role as the 
assumption that it will just about | cynical organizer who eventually 
preak even on the run, with any | changes the holier-than-thou party 


All My Sons 
/portrait of a young man torn be- 
|tween vengeance and human un- 
derstanding. As his sister, hand- 
;some Chase Crosley plays with 
good concentration, and although 
she has a trick of line reading that | 


100G For Dictionary Rights 

Pe-haps a record paperback ad-!| 
vance is the $100,000 paid by Ned 
Pines’ Popular Library for the 50c 
edition of World Publishing's, 


who refuses to tell the source of 
4 printed comment which moved 
singer Judy Gariand to sue the 
Columbia Broadcasting System 
for alleged libel. 


profit depending on. whether the 
star can be persuaded to extend 
his stay or a suitable successor can 


into a rabelasian wing-ding, and 
Henri Norbert has moments as 
head of the outfit who temporarily 


sounds something like “Idontcare- | 
whatthey th-i-i-ink,” on Miss Cros- 
ley it looks good. Geor. 


resists the more lively sins. | 


“Webster's New World Dictionary 
of the American Language.” It has 
been two years in preparation 

The original work sold at $5.75 
and $6.75 


“Miss Torre's employer, the 
N. Y. Herald Tribune, says it will 
carry her appeal to the Supreme 
Court if necessary, in hope of 
getting a definite ruling on the 


be obtained. Jose Ferrer has been | 


mentioned as a possibility for the | uate as the only one wao remains 
latter assignment. ae ' faithful to the party line, and Vic- 
Because of the unlikelihuod of | tor Desy shows talent as a come- 
“The Entertainer” making a more | qian. Hugette Olingy and Dyne 
than nomina! profit, several of|Mousso are excellent, the latter 
Merrick’s regular backers have in-| giving considerable visual impact 
dicated they wil probably not in- to the play following her reversion 
vest in the show. However, hav-| from penitent to prostie. Robert 
ing mopped up with his presenta- | Prevost’s single set is workable and 
tions of “Fanny” and “The Match- | effective. Newt. 
maker” and with the current 
“Anger,” “Jamaica” and probably | 
“Romanoff and Juliet” due for siz- | 
able returns, Merrick is in posi- 
tion to put up the entire bankroll 
for the new entry, if necessary 


Director Jean-Louis Roux is ade- 





Shows on B’way 


Continued from page 72 eee 


Nude Wit Vielia 

pk | Carey is expertly silly as the dim- 
| wit widow. 
Lerner-Loewe | Luba Malina hammers across 
> =, ____| the caricature Russian princess. 
Continued from page 73 =—=5/ angela Thornton is aitractively 
journ on the Metro picture, they | poised as the~sensible daughter. 
couldn’t get together all this year, | John Ainsworth is suitably — 
but they'll probably effect some | bastic as the son. Mona Wash- 
oe ane & ee env and Therese Quadri, Iola 
Lerner & Loewe had been mull- : * Mey. 
ing a musicalization of “Father TE yt dy te phe oo 
the Bride,” but now are huddling | jn Jesser roles. Incidentally, every 
with Moss Hart on an original book | member of the cast, including the 
idea by Hart and Lerner Latter | smallest bits, has featured pro- 
also, is engaged to a French girl, | gram billing. ; 
who happens to be a copyright at-| Oliver Smith has designed a 
torney of no small stature for all | rather flossy French parlor setting, 
her ingenue years, and the wedding | Frank Thompson has provided od 
will probably take place soon. They | costumes and Pegey Rr : e 
go to London in March to ready | lighting. — ae shoddy ae 
the “Fair Lady” premiere April | #2d a beanbag pe re ge ~ 
30 at the Drury Lane Theatre. | With a  ponoffi _ Plobe ° 
By design rather than coinci- ts eagneme wea ang : 


dence, a Mexico City production 
Theatre Shortage 


(in Spanish) of “My Fair Lady” 
Cc 


























will open the same night. 


Shows Out of Town 


Continued from page 72 


My Fur Lady : 


Sauad;” Frank Blanch in a riotous 











d from page 73 





' 
} 
| 
| te nell 
| ties and has been doing poorly at 
the b. o. 

Figuring, that not only the Beck, 
but also the Belasco, Coronet, 
|Golden and National do take on | 








is amusing as the ex-| 


a% West 

| Theatre Four (in association with Nor- 
man Forman and Eddie Rich) revival of 
three-act melodrama by vid lasco. 
Stars Chester Morris, Peter Cookson; 
features Nancy Wickwire. Staged b 
Jerome Kilty; settings and lighting, Joann 
Boyt; costumes, William oberts. 
Phyllis Andersc~ Theatre, N.Y., Nov. 5, 
‘S7; $3.85 top 

| Cast: Logan English, Josip* Elic, Rod 
Rogers, Jack K. Hollander, John Peters, 
Gerald Price, Wallace Rooney. Robert 
Baines, Chester Morris, Ben Stene. Moul- 
trie Patten. Nancy Wickwire, Eugene 
Piciano, Peter Cookson, Reuben Singer. 
Cavada Humphrey, Ted Curtis, Alan 
Becker, William DuFrere, Scott Ware. 





| “The Girl of the Golden West” 


Belasco’s cornball concoction at 


‘lower Second Ave.’s new Phyllis | 


Anderson Theatre, director Jerome 
Kilty has wandered between com- 
| plete candor and a concept of “Isn't 
oldtime melodrama cute?” Foriu- 
nately, the ensuing lack of uniiy 
does only limited damage, for 
| < mogy Belasco knew how to make a 
| Play. 


| 


| Belasco was noi a playwright in 2 


the strict sense of the word, and 
|he tailored “The Girl” to the re- 
quirements of 
| Bates 52 years ago. Yet it’s curious 
how such a palpably dated play can 
seem like something other than a 
| fugitive from an antique shop. Yet 
; 
| proceedings with a little integrity, 
“The Girl” has prim dignity. 
There’s Chester Morris, for ex- 
ample, as Sheriff Jack Rance, 
| drawling out “Ah’m hongry for ya, 
Min,” hardly baring his teeth over 


| his cigar. Just about the time the | 
is} 


}audience is ready to laugh, it 
;caught by an underlay of truth. 
| There's Peter Cookson, as Ramie- 


| rez, terror of the west, a sleek out- | 


law Yeady to reform for a pure 
| woman's love.-With nasal suavity, 
j}and never a glimmer of sarcasm, 
Cookson credibly succumbs to emo- 
tion. 


| The Girl of the Golden | 


has a slight case of schizophrenia, ; 
but it isn’t critical. In staging David | 


actress Blancie | 


whenever the actors care to invest | 


Robert Frost SRO 

Robert Frost, the 82-year-old 
New England poet, was SRO at 
Jordan Hall in Boston when an es- 
‘timated 3,000 tried to crowd in, 
but only about 1,200 made it. The 
fire laws were invoked long before 
the poet arrived. When the doors 
were closed, a line, four and more 
abreast, stretched down the street 

Frost read “Birches.” ‘The 
Death of the Hired Man.” “The 
Runaway.” ‘The Ovenbird,” “The 
Hardship of Accounting,” “rhe 
Road Not Taken,” “Mending Wall” 
and a dozen or so less w.k. pieces 

Syndicating Doug Welch 

Douglass Welch, reporier on 
Hearst morning Post-Intclligencer 
in Seattle, is being groomed to suc- 
ceed the late E. V. Durling as col- 
umnist for King Features syndi- 
cate. Welch is now doing a daily 
column, “The Squirrel ~azge.” in 
the P. I., with national syndication 
planned in the future. 
Welch's humorous short stories 
ave appeared in the Satevepost 
and other publications. 


New Pub. Cos. 

G. IL. Pub. Co. has been author- 
ized to conduct a printing and pub- 
lishing business in N. Y., with capi- 
tal stock of $130,000. This com- 


at 10¢ par value, and 360,000 shares 
of preferred at $1 par value 
Sonart Pub. Corp. has been au- 
thorized to conduct business iz 
New York, with capital stock of 
200 shares, no par value, 
Harper's Entries 
| Publicist John W. Hill, board 
chairman of Hill & Knowlton Inc., 
whose p.r. firm has a 30-year back- 


j}contains capsules on actors 


question whether reporters can 
be compelled to expose their 
pipelines. 

“This is a matter of great im- 


portance to the public as well 43 
to the press. It involves the 
public's right to know what's 


cooking anywhere—a right which 
would be seriously curtailed if 
people having significant imfor- 
mation knew their names micht 
be connected with it if they gave 
it to the papers. The public had 
better keep an interested eve on 
this case, for its duration.” 


13.h ‘Theatre World’ 

“Theatre World, 1956-57,” edited 
by Daniel Blum ‘Greenberg; $5), 
is the 13th annual edition of this 
standard pictorial and statistical 
record of the legit. theatrical sea- 
son. Format is more or less identi- 
cal with preceding volumes, tome 
containing usual rundown = on 
Broadway shows, plus coverage of 
off-Broadway and road attractions. 


American and Canadian Shake- 
spearean festivals are reported; 
and there is an obit section. Ediior 


continues featuring his collection 
of theatre dolls, created by Mary 
Green; and, as expected, depart- 
ment carrying players’ biogr: . “4 
yoth 


{known and unknown. John Willis 
| served as assistant editor. 


prises 1,000,000 shares of common, ! 


Blum's book, as heretofore, is 
probably the most complete, sta- 
tistically, of all the stage annuals, 

Rodo 


Peter Ustinov Biog NSil 
Peter Ustinov is Britain's bright 
boy of show biz. He is aces-high 
as playwright, actor, film director, 
radio and tv star, essayist and wit. 
And all at 36. So somewhere there 
must be a stimulating book (n such 


| ground, has authored “Corporate | #0 Offbeat character. Unfortunate- 


| Public Relations” for Harper's next 
| January. Hesketh Pearson's “Gil- 
; bert: His Life and Strife” concerns 


| 
| 


y, “Peter Ustinov,” by Geoffrey 
Wiilans ‘Peter Owen; $3), isn't it. 
Willans approaches his subject 


censorship rib; Joyce Kirkpatrick 
in a sharp “KKK” sorority satire, 
although she haras up a lady brass- 
hat; and Anne Collings (ex-Guiid- 
hall Theatre, London) in several 
bits. A striking bronze-blonde, she 
sings, dances and acts and is under- 
studying the title role. Elyse Zorgo 
and Doug Weese score in brief 
cameos. 

Dancers are excellent and all the 
girls pretty in or out of Eskimo 
parkas and the furs they fling 
about with abandon in a scathing 
“Society Gets Higher Every Year.” 
Musie to that is by Harry Garber. 
Best other songs are “Teach Me 
How to Think Canadian” with 
music by executive producer James 
Domville, who wrote more than 
half the tunes; “Into a New World” 
(lyrics and music by Roy Wolvin) 
and a good pop ballad “I’m For 


Love” (music by Galt MacDermott). | 


Ed Assaly’s musical direction and 


new shows, that still leaves 14 
without theatres. That means all 
of the 13 incoming shows already 
booked would have to fold if those 
without bookings are to get to 
Broadway. Since that’s unlikely, it 
may be necessary for some of the 
entries to postpone their contem- 


The 13 theatres, with shows like- 
ly to hold through the season, are 
the Ambassador ‘"Compulsion”), 
Broadhurst (“Auntie Mame”), 46th 
Street (“New Girl in Town”). Hel- 
en Hayes (“Long Day's Journey 
Into Night”), Hellinger (“My Fair 
Lady”), Imperial (“Jamaica”), Ly- 
j;ceum (“Look Back in Anger”), 
Morosce (“Time Remembered”), 
Plymouth (“Romanoff and Juliet’’). 
St. James (“Li'l Abner’), Shubert 
(“Bells Are Ringing”), Winter Gar- 
|den (“West Side Story”) and_pos- 
sibly Coronet (“Fair Game”). 


plated openings until next season. | 


| And primarily there's Nancy 
| Wickwire’s earnestness as the lily?! 
| pure schoolmarm who operates the | 
| Polka Saloon in California's rugged | 
High Sierras during gold rush time. | 
With flat-footed, hip-swinging she- | 
woman virtue, Miss Wickwire | 
| sashays through the evening with | 
| serene faith that honesty is its own 
reward. Not coincidentally, her act- 
| ing proves that it is. 
| Among the seedy characters who 
drift in and out of the Polka, there 
are portraits that verge on the bur- | 
|lesque, and there’s a schoolroom 
| scene that is pure hokum. Although 
such comedy notions have their 
own kind of laughter, they are at. 
| odds with efforts of more sincerity. 
| Particularly difficult for director 
j}and the two actors involved, of | 
| course, is treatment of the two 
| stereotype Indian characters. As | 
‘the squaw, Cavada Humphrey has 
| met the problem by making herself | 
'as inconspicuous as possible, scut- 


|“My Face for the World to See” 


| Gerald W. Johnson's “Peril and lating reading. 


| itself with the librettist half of | with a fawning reverence, never 
in | daring to criticize, so the result is 
January, as is Wayne Bowman's | largely like a pressagent’s hand- 
“Modern Theatre Lighting,” with | out. Conscientiously he  plods 
accent on school and community |through Ustinov's highly success- 
theatre. iful career. First his schooldays 

Andre Maurois’ “The Titans” is | and then his entry into the thea- 
the biography of the three Alex-/|tre. Then his uneventful Army ca- 
andre Dumas—the original General | reer and here, rather feebly, he 
Dumas, a giant mulatto, son of a/|implies that, of all people, Ustinov 
nobleman, and authors pere et fils | should have been spared the neces- 


Gilbert & Sullivan, also due 


| who lived parallel romantic lives |sity of becoming involved in such 


in novels, theatres and boudoirs.|a stupid brawl. From then on the 
Martin Mayer's “Madison Avenue, ! book has some value as a chronol- 
U.S.A.” treats witn the huckster- | ogical account of Ustinov's concie- 
ing business in gray flannel suits, erable achievements. 

a_ February item; Alfred Hayes’; Although a disappointing tome 
|there are many gdod things in it, 
| but these are where the author 
David Douglas Duncan's biog on! borrows large chunks of Ustinov's 
“The Private World of Pablo} own witty writings. His views on 
Picasso” is due the same month; | Hollywood and Russia make scintil- 
In that, surely, is 
Promise” is “an inquiry into the |the clue? There is a fine hook on 
Freedom of the Press"; John | the Peter Ustinov story but Ustinov 
Gunther's “Inside Russia Today” | js the man to write it. Rick. 


is backgrounded in Hollywood; 





Lydia Randolph's costumes con- 
tribute vitally Gard. 


L°@Oeil du Peuple 
(Eye of the People) 


The 13 theatres with incoming 
shows booked are the Adelphi 
(“Country Wife”), Alvin (“Cap- 

|tian’s Paradise,” succeeding the 

a dened Montreal, Nov. 4. current “Rumple”), ANTA (“Sha- 
tion of three-act comedy by Andre Lan. |40W of My Enemy”), Barrymore 
sevin. Directed by Jean-l is Roux: decor | (“Look Homeward Angel”), Booth 

‘ostu o € . ” 
Denise Pelletier, Guy Hoffman Henri Nox. \¢ ‘Two for the Seesaw, succeeding 
the current “Visit to a Small Plan- 


bett. At Orpheus Theatre, Montreal, Nov 
et”) and the Broadway (“Body 


1, *57; $3 top 
Sister Justine . . Denise Pelletier | 











Hee Son Victor Desy | Beautiful,” succeeding the current 

sa e Hugette Oligny | « ad 

Organizer id Guy Rone, Most Happy Fella”). 

Chet ; -.» Henri Norbert Also, Cort (“Rope Dancers,” an 
a ine eee 

er a ea as Jean Duceppe | interim booking, to be followed by 





ep. of Pleasure 
Television Announcer 
Policeman 


Jean-Louis Roux | “Sunrise at Campobello”), Globe 
eee pamate (“Much Ado About Nothing,” a 
on limited stand, to be followed by 

Le Theatre du Nouveau Monde | “Goldilocks”), Majestic (“Music 
started its seventh season in Mont-|Man,” succeeding the current 
real with a new play and in a new| “Happy Hunting”), Miller (“‘ Gen- 





theatre. The play is Andre Lang-|ius and the Goddess”), Music Box | 





evin's “The Eye of the People” and | (“Dark at the 
the theatre is the Orpheum, which | 
this French-Canadian company has | 
leased from Consolidated Theatres | 


for a one-year pePiod, 
As usual with this group, the 


opening was a local event, but the | 


play falls short of usual TNM of- 
ferings, despite a capable perform- 
ance. Langevin'’s three-acter, first 
prize winner a few months ago in 
a contest sponsored by the TNM, 
is a satire on the morals and man- 


ners of a political reform group on} 


the eve of election. 

The satire is evident throughout 
the first act, but the second se- 
quence, when the do-gooders re- 
discover sex, dissolves into sheer 
slapstick. The int tion.of 








Top of the Stairs’), 
Playhouse (“One Foot in tae Door”) 
and the Royale (“Miss Isobel,” dis- 
|placing the current 
| Love”). 

“Tunnel” and “Rope” are in- 
eluded in the 19 shows without 
theatres. The other 17 entries are 
“Cloud Seven,” “Maybe Tuesday,” 
“Rivalry,” “Cut of the Axe,” “Port- 
ofino,” “Interlock,” “Entertainer,” 
“This Is Goggle,” “Actress in 
Love,” “Back to Methuselah,” 
“Hearts and Dollars,” Love Me Lit- 
tle,” “Winesburg, Ohio,” “La 
Plume de ma Tanie,” “Summer of 
the Seventeenth Doll,” “Nothing 
|Personal.and “Quare Fellow." 





“Tunnel of | 


|a Groucho Marx kneebend. 
Theatre Four (Shirley Ayers, 
| Burry Fredrik, Seymour Litvinoff, 
| Ruth Newton) has provided a capi- 
| tal production. John Boyt’s sets are 
| spaciously eye-filling, and the final 
| tableau of the happy couple, stand- 
ing before snowclad peaks, looking 
| off into the sunset, is a risible vig- 
| nette of the best sort. 
| The large Phyllis Anderson The- 


atre is a comfortable addition to. 


off-Broadway, and on the mezza- 
nine level the Lemuel Ayers Gal- 
lery of theatre design provides fine 
intermission browsing. If ever the 
theatre houses a new script by a 
new playwright, the memory of the 
| late author’s agent for whom the 
theatre is named will be hand- 
|. somely served. Geor. 
(Closed Nov. 10, after eight per- 
| formances). 


i 
} 
| . 
London Bits 

“Be My Guesi,” starring Jane 
Baxter and Dennis Price, bows Dec. 
| 11 at the Winter Garden. The com- | 
'edy will be presented by Anna, 
Deere Wiman and follows _ the 
Evelyn Laye-Frank Lawton com- 
edy, “Silver Wedding.” 
| Zachary Scott and Ruth Ford 
will star in William Faulkner's 
| “Requiem for a Nun” opening next 
| Tuesday (26) at the Royal Court 
Theatre. That will be followed Dec. 
26 by Joan Greenwood in “Lysis- 





| trata,” adapted by Dudiey Pitts | 
«and .directed by ~Minos.Velanakis. ! 


'tling ahout with beads a-rattle in| 


is on the Feb. 19 agenda. 





Lifetime Subscriptions 
Claiming 30 lifetime subscribers 


at $150—No. 3 subscriber is Sam-| 


jmy Davis Jr. who also bought one 
as a gift for Frank Sinatra—Play- 
boy magazine is engaging on a 
| Xmas push for more-such subs. 
Janet Pilgrim, glam-type sub- 
scription manager who also dou- 


H. Allen Smith's Newest 

H. Allen Smith is back from his 
third mission to Mexico to polish 
his “cockeyed expedition” findings 
into a Little, Brown book for next 
fall titled “The Pig in the Barber- 
Shop.” Smith likens it to his 
“Smith's London Journal,” another 
offbeat traveiog book which the au- 
thor personally regards as his “best 


' bles as model in some of the maga-' book 


zine’s cheesecake layouts, will do 
a person-to-person telephonic fol- 
,low-through on Xmas eve and 
Christmas day by apprising the 
giftee of the $150 lifetime sub. 





The Marie Torre Case 
The N. Y. Daily News editori- 
alized on N. Y. Herald Tribune tv 
columnist Marie Torre's suspended 
10-day sentence ‘which her paper 
is appealing) as follows: 


i 
} 


| 


He is completing the volume in 
easy stages because of mag writing 
assignments in between. 


CHATTER 
The Cultural History of France 
Inc. authorized to conduct a print- 
ing and publishing business in Rye, 
es Ki 





N. Y. Newspaper Women's Club 
observes its 35th anniversary at 


their Front Page dinner-dance 
greatest dignity and politeness | Dec, 6 at the Sheraton-Astor Hotel. 
all around. Miss Marie Torre was| Jerry Lieberman recently began 
declared in contempt by Federal. a skein of humor articles for Ace, 
Judge Sylvester Ryan, sentenced’ to appear in the mags, Hi and Ho, 
to 10 days, and released without | January issue of Ho, just out, car- 
bond pending appeal.. vies Lieberman's “Advertising Re- 

“Thus. the latest round in the | visited.” His “Television Revisited” 
case of the tv-radio columnist will appear in the same mag 


ATO Z OF CONTINENTAL PRODUCTION 


Levishly IMustrated — 100% Topical 
"CONTINENTAL FILM REVIEW’ 


THE ONLY MONTHLY OF ITS KIND IN ENGLISH 
& MONTHS 1 DOLLAR 60 — AIR MAIL 2 DOLLARS 75 
12 MONTHS 3 DOLLARS 15 — AIR MAIL 5 DOLLARS 45 


) EURAP_ Publishing Co. Lte. 7) Steke Newington Rd., Londen N. 16 


“In a court proceeding of the 
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Broadway 


.John Murphy and Eugene Picker, 
Veepees of Loew's Theat: s, off to 
the TOA convention in Miami 
Beach. 

TelePrompter’s Chuck Barris 
marrying Dr. Leon Levy’s daughter 
Lynn tomorrow (Thurs.) in Phila- 
delphia. 

Dominique Michel, Canadian 
and nitery chanteuse, to wed Ca- 
milie Henry, N.Y. Rangers hockey 
player this spring. 

Phil Gerard Universal's pub- 
licity manager, to Boston to launch 
the campaign for “The Tarnished 
Angels.” 

Milton R. Rackmil, Universal 
prexy, and Alfred E. Daff, execu- 
live v.p., returned to the Coast 
over the weekend after homeoffice 
conferences. 

Irene Moyer, a familiar figure 
backstage for two generations, sell- 
ing special items to actresses, is in 
Misericordia Hospital, uptown, 
after surgery. 

George vessel huddled with the 
Poor R.chard Club officials in 
Philade:phia on funds to rehabili- 
taie the grave of Revolutionary 
War hero Haym Salomon. 


Metro’s Myra Hansen, who ap-| 
pears in “Raintree County,” will | 
the Theatre Owners of | 


decorate 

America convention starting 

Miami Beach-today (Wed.). 
Paramount sereentested Rosalina 


in 


Neri, Italian film actress (who has | 


also appeared in British television), 
in New 
since returned to Europe. 

NBC veepee Manie Sacks back 
at his desk following a 5-week flu 
attack which kept him 312 weeks 
in the Albert Einstein Memorial 
Hospital, Philly, and thence to 
Miami Beach to recuperate. 

The Richard Himbers’ was the 
first “mail early for Xmas” cards, 
and London comedian Wee Georgie 
Wood beat the international sound 
or to show biz friends in the 
Ls 


H. V. Kaltenborn, under medical 
treatment for some time, attended 
American Civil Liberties Union 
radio-tv panel meeting last week, 
first public appearance of r vuper- 


York last week. She has! 





alive period. 

Following -4cGill U.’s “My Fur | 
Lady,” another Canadian ; \ ‘versity 
has dreamed up a parody tice. Vic- 
toria College, U. of Toronto, is 
titling its annual show “Oh Men! | 
No Women!” 

Kenneth Bere, son of veteran 
show biz dentist Ira L. Bere, made 
his “world debut on any stage” as 
the bank president in “Time Out 
for Ginger” given by the junior 
class of Roslyn (L.I.) High School 
Nov 8-9 “| 

Si Seadler, Metro’s advertising | 
manager, told the Alumni Assn. of | 
the Post-Graduate Hospital at the | 
Union Club of the therapeutic val-| 
ues of “going out to the movies.” | 
His address was entitled “The 
Tranquilizing Screen.” 

Martin S. Shapiro, older son of | 
Robert Shapiro, managing director | 
of N. Y. Paramount Tr. «, en- 
gaged to Judy Salkow. -.2’s now} 
working on film production in Hol- 
lywood, and the wedding will be 
there, some time in June 

The Nick Schencks’ daughter 
Nicola engaged to marry actor-di- 
rector Helmut Dantine. As Nicola 
Michaels she has appeared in 
number of films and her sister has 
also been in show biz, as a nitery 
singer and actress, under the pro-| 
fessional name of Marti Stevens. | 

Vancouver advertising its first; 
annual Festival of Arts (July 19- 
Aug. 10) in Metropolitan Opera 
program. They're doing ‘Don Gio- 
vanni” out there with George Lon- 
don. Legit, chamber music, sym- 
phony and art films also included. | 
French mime Marcel Marceau! 
booked. | 

in a piece in Metro’s house-or- | 
gan, The Distributor, Pandro S.| 
Berman writes on his reasons for | 
producing “Brothers Karamazov.” | 
Among other things, he notes that | 
“few novels have enjoyed so many 
ardent and diverse admirers, among | 
them Marilyn Monroe and Sig- 
mund Freud.” 

Esther Burke, formerly manager 
of publicity department of Roy S. | 
Durstine Inc., joined Barkas & | 
Shalit public relations agency in | 
an exectitive capacity and as a| 
member of the plans board. 

Tom Rodgers, veepee cf Trans- | 
Lux Theatre Corp., shoved off for | 
Paris last week on vacation’ re-| 
turns Dec. 3. 

Mrs. Ted Lewis and Dorothy 
Hirsch of Varretry, co-chairmen of | 
the Belle Baker memorial fund, 
plan to furnish, as a memorial to| 
the singer, 
ment and AM-FM radio for the 
newly-activated third floor lounge | 
at the Will Rogers Hospital at! 
Saranac Lake, A bronze 
plaque memorializing Miss Baker 
will be installed. 

Only because he pleaded that 
missing that Sunday night piane 
would cause him to miss the Com- 
mand Variety Performance in 
London did BOAC hold the plane 





| 





jt 


for Jack Hylton while a messenger 
was dispatched back to his West 
55th St. apartment (British pro- 
ducer’s permanent diggings in 
N.Y.) to get his passport which he 
had left behind. 

A 1958 Chevrolet will be raffled 
off at the Motion Picture Pioneers 
dinner honoring Loew's prexy 
Joseph R. Vogel at the Waldorf 
Astoria on Nov. 25. Proceeds will 
go to the Pioneers foundation. 
Louis Nizer will be one of the 
principal speakers and Rey. Ever- 
ett D. Clinchy, president of the 
National Conference of Christians 
and Jews, will deliver the invoca- 
tion, 

Upcoming show biz nuptials: 
Gerald F. Phillips, son of Louis 
Phillips (Nizer, Benjamin & Krim) 
engaged to Francine Ann Kantor, 
with a Thankgiving wedding slated 
at the Kings Point ‘L.I.:} home of 
his cousin, Robert S. Benjamin. 
Music man Abe Olman’s daughter 
Carolyn Scott Olman, a graduate 
| of American Academy of Dramatic 
| Arts, engaged to Richard Melville 
| Crocker, of Hollywood. 





Paris 


By Gene Moskowliz 
(28 Rue Huchette; Odeon 4944) 
Eddie Constantine and Gilbert 
Becaud planning to make the first 


|Gallic western with songs 


Mo Rothman now Continental 
manager for UA here. He pre- 
viously was Continental sales chief. 

Firstrun film admissions were 
raised this week, since the un- 
freezing, and had no apppreciable 
affect on the attendance 

Jack Teagarden, Earl Hines and 
Cozy Cole giving one concert here 
during the afternoon at the Olym- 
pia Musichall and Count Basie 
giving two. 

Diahann Carroll 


in to prepare 


for a featured spot at the next 
Olympia Music Hall show. She 
is accompanied by agents Monte 


Kay and Pete Kameron who are 
also ogling the foreign situation 
for other clients. 

With film festivals demanding 
“A” status growing, a proposal 
here would limit the list to Cannes, 
Venice and Berlin every year with 
two others possibly allowed in— 
one in Eastern Europe (Karlovy 
Vary) and another one in the West. 

Jean Gabin and Edwige Feuillere 
playing opposite each other for the 
first time in 22 years in Raoul 
Levy's new production, “En Cas 
Du Malheur” (In Case of Trouble), 
being directed by Claude-Autant 
Lara. 

Leo Joannon making a pic based* 
on the priest-workers who do or-| 
dinary jobs and spread their be- 
liefs among their fellow workers. 
It is “Le Decert De Pigalle,” the 
case of such a priest who worked 
as a dishwasher in Pigalle and 
tried to save prostitutes 

Danny Kaye found time to hop 
to Israel before settling down here 
for the exteriors of “Me and the 
Colonel” (Col) which will be made 
in Lyon and Marseille. Interiors 
will be made in Hollywood. Peter 
Glenville directs. Curd Jurgens 
and Nicole Maurey also star 

Allain Bernardin, owner of the 
successful strippo club, Crazy 
Horse Saloon, planning a new the- 
atrical sketch revue and paging 
pic directors Otto Preminger, Al- 
fred Hitchcock and H. G. Clouzot 
© stage parodies of their “Laura,” 
“Spellbound” and “The Spies.” | 


Pittsburgh 
By Hal V. Cohen 


Jane Fisher named head of Play- 
house’s boxoffice staff. 

Local dancer Nora Ann Reho 
signed for chorus of “The Body 
Beautiful.” ‘ 

Ann Hathaway, who last played 
Dore’s, comes back on Monday to 
the Holiday House. 

Joe Shea, in town drum-beating 
“The Rivalry,” was bedded for two 
days by the flu bug. | 

Pittsburgh gal Toni Hurwitz went 
into “Most Happy Fella” as a 
chorus replacement. 

David Riehl, after a fling at act- 
ing and writing in Hollywood, back | 
home to work and live. 

William Wymetal couldn't make 
meeting of light opera managers in 
New York because of flu 

Bill Farrell, who has played Copa 
oftener than any other entertainer, 
goes back there next week. 

Director E. Martin Browne in to 
speak at Carnegie Tech Drama| 
School, where he once taught 

Walter O'Keefe set for dais at 


~~ in Penn-Sheraton Hotel. 
i 
join his old partner, George Ar-| 
nold, in El Cortez Hotel iceshow. 

Eva Gabor will be in town to-| 
morrow to spearhead tri-state) 
preem of “Les Girls” at the Penn. 

Donna Kelly quit Craig Daye 
Dancers at New Nixon and will go 
aa a new line of werk in Cleve- 
and. 


London 


| (Covent Garden 0135/6/7) 


Les Cinq Peres, currently top- 
ping Savoy cabaret show. 

Joseph Warton, secretary of Gra- 
nada Group, jeined the board and | 
named assistant managing director.| 

London tent of the Variety Club 
to endow a bed in name of the! 
late Sir David E. Griffiths at St. 
Agnes Orphanage. 

Kitza Kazacos to N. Y. for guest 
shots on Ed Sullivan and Patti 
Page shows; also to negotiate caba- 
ret deal. 

Jerome Whyte, J. Carroll Naish 
and Vincent Sherman among show 
biz contingent which sailed on the 
Queen Elizabeth last Thursday (14). 

Sir Michael Balcon among the 
guests at a dinner party given at 
Buckingham Palace by the Queen 
and Prince Philip. : 

British and American industry 
toppers turned out in force last 
night (Tues.) for the Royal Naval 
Film Corp.’s dinner, held in the 

|Painted Hall at the Greenwich 
| Naval Academy. 
| John Davis, managing director of 
|the Rank Organization, will take 
|the chair at a luncheon to honor 
|Reginald Whitley, film critic of 
| Daily Mirror, who just retired after 
50 years with the paper. 

Circuits Management Assn., 
company controlling the two Rank 
theatre chains, is launching its 10th 
annual Christmas tree gifts appeal 
to help under-privileged children 
and needy old folk. 

Sir Tom O’Brien, M.P., who this 
month is celebrating his Silver 
Jubilee as general secretary of the 
National Assn. of Theatrical & 
Kine Employees, will be feted at 
a dinner by his union. 

Connery Chappell, last week ap- 
pointed assistant executive produ- 
eer at Rank’s Pinewood Studios, 
named to the board of J. Arthur 
Rank Productions and Rank Or- 
ganization Film Productions. 

Associated TeleVision and Metro 
were joint hosts at a Dorchester 
reception to welcome Mario Lanza 

on his arrival from Italy. He's to 
appear in the Royal Command Per- | 
formance and in “Sunday Night at} 
London Palladium.” 

Ron Randell, who has just com- 
pleted his starring role in the 

“OSS” vidpic-series, Sails for N. Y. 
on the Queen Mary Nov. 22 for a 
coast-to-coast promotional tour, ar- 
riving in Los Angeles Dec. 23. He'll 
be accompanied by his wife, Laya 
Raki, making her first trip to 
America. 
} 


| 


Miami Beach 


By Lary Solloway 

(1755 Calais Dr.; Union 5-5389) 

Frank Sinatra confirmed March 
4 date with the Fontainebleau, 
Liberace switching to a February 
run. 

Biz pickup for most niteries 
came with influx of conventions 
such as Southern Medics and Bank- 
ers group. 

Veep Richard Nixon and his wife 
toured the Americana while here 
last week with show-stop in the 
Bal Masque. 

“Cat On Hot Tin Roof,” with} 
Victor Jory and the national com- 
pany, opened season for the Coco- 
nut Grove -Playhouse. 

“Harry Steinman, Fran Warren’s 
spouse and personal rep, signed 
Tune Toppers, hot local group 
around the area’s bistros. 

Shelborne hotel, adding over 100} 
rooms, is also building a cafe with 
owners Charles Yavers’ and Irv; 
Pollack on.hunt for talent for sked. | 

Vagabonds move over to the 
Beach this season—their mainland | 
location is definitely shuttered— 
and will occupy Ciro’s,-in the indie 
night club sector. 

“Holiday On Ice” inked to play 
the Beach Auditorium in March; 
signed to play in future years in 
now building exhibition hall with | 
capacity of 6,500 when rink is set 


Palm Springs 


By A. P. Scully 
(Tel. FA 4-1828) 
— Webb building at Deep 


ell. 
Pat (Beachcomber) O'Dea bedded 
with sprained back. | 
Walt Disney and Frank Lloyd} 
huddling at Smoke Tree. 
Bing Crosby’s Blue Skies lost its | 
wont to keep out a trailer camp 
rival, 
Amanda 


| 


(“Gunsmoke”) Blake! 


| queened over Western week, Larry | UNESCO is sponsoring. 


Finley and Paul Coates got billing | 


television hi-fi equip-| Variety Club’s 30th annual banquet | too. } 


Andrea Leeds Howard blew 


Richards to Las Vegas to| whole senior class of St. Theresa| Kneipp), ‘(‘Marriage on Sophien- 


School to Fred Waring orch at! 
Marion Davies’ Desert Inn. | 

Herb Rogers out as producer of | 
Playhouse, Michael Ferrall suc- | 


| ceeding. Rogers, who has shuttled | registered in Chamber of 
| between here in the winter and | merce, Anton Schuchmann prexy; 
| Chi in summer, is claimed_to have | Otto  aetot iy eee Lehr vee- 

pees. Prac impertant firms. 
the , Playhouse j joined. ant ert “@ 


lost local paekers: ayer, $4,000..last 
year. Rogers. said 





|!Truman into dining at a picketed 


Guild didn’t notify him it wouldn’t . 

renew the contract. Hollywood 

Phil Regan chumped Harry Ss. Andy Griffith biten by flu bug. 
Kim Novak bedded with flu. 

‘ wher Kennedy broke arm in 

al. 


Al Anthony returned from Eu- 


‘ope. 

Sale of Motion Picture Relief 
Fund Christmas Cards topped the 
50,000 mark. 


place when picks themselves were 
out to lunch. Later, when the ex- 
Prez was offered a rear door es- 
cape, he said he was an old piano- r 
player and would face the music. 
So he went out as he went in and 
apologized to the pickets. 


Las Vegas 
By Ferrest Duke 
(DUdley 2-6100) 

Alma Nitti, BMI exec, 
N. Y. catching the shows. 

Chuck Cornet, Sahara lifeguard, 
will test for title role in “The Jack 
Dempsey Story.” 

Bob Clemens, former VARIETY 
man for Las Vegas, now flacking 
for the Sans Souci. 

Jackie and Roy closed at the 
Thunderbird, and Beldon Katle- 
man signed them for El Rancho 
Vegas. 

Hal Belfer, former Flamingo 
show producer, joined George Lib- 
erace’s personal management biz 
in Hollywood. 

Harold Minsky’s new show at the 
Dunes is called “Holiday For G- 
Strings.” Rita Grable and Valerie 
Valjean are the featured strippers. 

Mike Benedict, ex-partner in the 
Last Frontier, back in town from 
Atlantic City where he has inter- 
ests in the Paradise and Harlem 
clubs 

Lots of deer hunters still 
town. One motel on the Strip, 
either polite or downright roman- 





in from 





in | guilds 


Ferlin Husky had a nose bob for 
his film debut in “The Boys from 
Tennessee.” 
| Rouben .Mamoulian returned 
|from N.Y. for “Porgy and Bess” 

directorial assignment. 

Anita Louise will receive the 
|“woman of the year” award from 
epee Lodge B’na B'rith Nov. 





| Ida Mayer Cummings installed 
las prexy, Mary Pickford as hon- 
|orary chairman, of Jr. Auxiliary of 
'L.A. Jewish Home for Aged. 

Jack Cole in town briefly to pick 
| up special instruments to be used 
}for Ginger Rogers nitery debut at 
the Havana Riviera next month. 
; James MacArthur (Helen Hayes’ 
son) pact with Walt Disney okayed 
| by L.A. Superior Court, calling for 
$2,500 weekly for 10-week mini- 
mum during summer months. 
| Hollywood's backlot workers 
have thus far contributed an aver- 
age of $27.56 each to the Motion 
Picture Permanent Charities Cam- 
paign, chairman James Stewart 


| disclosed. Total contributions from 


of 36 unions, 
and crafts comprising 
Labor's Executive Committee, 
reached $433,433. It’s the greatest 


15,728 members 


tic, has on its marquee, “Welcome | "umber of subscriptions from this 


Dear Hunters.” } 


| group since the PCC drives started 


Sands star Sammy Davis Jr. mak- | in 1946. 


ling the rounds with his old boss, 


Monte Gardner of the “Girls-a- 
Poppin’” strippery. Sammy worked 
for Monte at Ciro’s in Miami. 
Carmen Basilio, who was Riviera’ 
veep Benny Goffstein’s guest last | 


| week, sent Benny a “thank you” in| 


the form of oversized boxing gloves, 
dorgetting that the little Goffsteins | 
are all girls. | 


Cleveland | 


By Glenn C. Pullen 

Sam and Larry Firsten, local nit- | 
ery owners, doing promotion work | 
for “Jazz For Moderns” concert} 
package, which played Masonic | 
Hall last Saturday (16). 
Karamu Settlement House, in- 
cluding two repertory theatres di- | 


jrected by Russell and Rowena Jel-| 


liffe, getting two new buildings for | 
its expanded activities. 

George Szell and Cleveland Sym- | 
phony made one-week midwest 
tour, doing concerts at Michigan 
University, Detroit, Toledo, Muncie | 
and Goshen, Ind., Columbus and | 
Delaware, O. | 

Herman Pirchner’s creditors plus | 
friends raising a big chunk of coin} 
reported to be around $75,000, | 
needed to reopen his dark Alpine 
Village club, which went into bank- 
ruptcy. c 

James Binns, formerly technical 
director of Lakewood Little Thea- 
tre, and Melvin Whittle, doctor 
who turned actor, opening their 
new resident stock company thea- 
tre at Oakland Park, Fla., Dec. 4, 
with “Janus.” Binns is its director- 
producer with Whittle as associate, 
and financed by Cleveland money. 


Vienna 

Roberto Kolisko elected chief of | 
Vienna Symphonic orchestra. | 

Pierre Monteux will direct the | 
Vienna Philharmonic Orchestra for | 
RCA-Decca disks. 

Samuel Barber’s opera, “Vanes- 
sa,” on program of Salzburg festi- 
vals 1958 Dimitri Mitropoulos as 
director, 

Bregenz Festivals will produce 
“Bartered Bride” with Wilma Lipp 
and Waldemar® Kmennt during 
next season. 

First thing the new board of di- 
rectors of the Austrian Broadcast- 
ing System did was to promise 
more Austrian~ music. 





Cultural film, “Signals in Animal | y 


Life,” by Rudolf Zehetgruber and 
Kurt Miksch received first prize of 
the Ministry of Education. 

State Opera preparing ballet 
week for next year’s Austrian Vien- 
na festivals with works by Hinde- 
mith, Strawinsky, Berg, Bartok and 
Theodor Berger. 

Antal Dorati of Minneapolis 
slated as next chief of the Phil- 
harmonia Hungarica, the 57-men 
orchestra of exiled Hungarians. 


Oefa-Schoenbrunn Film of Vien- 
na working on four new pictures, 
“Water Doctor” .(Life of priest 


lund, “The Lover” and “Organ 
Builder of St. Marien.” © 
UNIAUSTRIA, Austrian produc- 
ers export association, ra 
‘om- 





ri? t 


for Hub 
day and 
Tuesday (19). 


. Chicago 

Freddie Montel now singing at 
Starlite Room. 

Norm Survis, Varrety ad sales- 
man in Chi, resigned to become an 
actor; replaced by Jack Pitman, 

Riff-Tones, with. former’ Ink 
Spots arranger Mifflin Brantford 
on guitar, now at Columbia Yacht 
Club. 

Duke Ellington to be spotlighted 
next Monday (25) on WGN-TV’s- 
“Hour of Music” with Chicago 
Symphony Orch. 

Max Blouet, longtime manager 
of George V Hotel in Paris, coming 
to Chi as veepee and general man- 
ager of Ambassadors East and 
West. 

Gale Storm in town this week to 
help fund drive for Retarded Chil- 
dren and for talks with Willard 


| Gidwitz, head of Helene Curtis, her 


sponsor. 

Jac Worth producing “Jazz Son 
to Sputnik,” with unit compris 
of Cy Touff, Gene Esposito, Ira 
Schulman and Lee Loving tomor- 
row (Thurs.) at College of Com- 
plexes. 

Jayne Walton, Chi singer for- 
merly with Lawrence Welk, planed 
to Coast to record “Marie Elena” 
on Coral with Welk’s oreh and for 
guestshot on his tele show. She 
introduced original. version of the 
tune with Welk several years ago. 


Boston 


By Guy Livingston 

(344 Little Bldg.; HAncock 68386) 

June Havoc in for “One Foot in 
Door” at the Shubert. 

Mahogany Hall All Stars, Dixie- 
land band,,at Copley Square Hotel. 

Harry Hershfield in to speak at 
Temple Emanuel. 

Tony Martin current at Blin- 
strub’s through Sunday (24). 

Fay DeWitt in town for disk jock 
mg on new record, “Take It Slow, 
o¢.” 
Bradford Carousel Room ends 
calypso policy and goes back to 


nitery format with three acts 
weekly. 
Eva Gabor, Jack Haley, Ray 


Boiger, Betty Kean, Lew Parker 
and Kathy Barr in for United Fund 
kickoff rally at Symphony Hall. 
Al Hibbler opened at Storyville 
Monday (18) for week with Dakota 
mag Lionel Hempton = follows 
ov. 
Ace Recording won an award 
fram Advertising Club of Boston 


for sponsoring and promoting hit 


tuner, “On Old Cape Cod.” 
Westbrook Pegler doing his 


column from N. E. Baptist Hos- 


pital where he’s being treated for 
ulcers. 

Alan Frazer, Boston American 
columnist, on Hub end of 11 city 
telephone in iew with Marlon 
Brando for one hour in N.Y. for 
“Sayonara” (WB). 

“Search for Paradise” preemed 
ress at the Boston Mon- 
or Archbishop’s Fund on 
It opens to public 
Nov. 20. 

Four Lads, Richard Hayman, 
Kay Armen, Pat O'Day, Kathy 
Barr, Jimmy Joyce, Joan and Stan- 
ley Kayne, Jonah Jones, Evans 
Sisters, Don Rondo and Judy Va- 
lentine headed variety show for 
a sn hee aetio Assn... at, -Brad- 
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OBITUARIES 


ELLA BRADNA’ 

Ella Bradna, 78, one of the great 
cireus riders of history, and widow 
of Fred Bradna, for several dec- 
ades equestrian director of Ring- 
ling Bros.-Barnum & Bailey Cir- 
cus, died Nov. 12 in Sarasota, Fla, 

Mme. Bradna was also a head- 
liner in vaudeville for many years 
with “The Act Beautiful,” which 
she carried over from the circus 
in the wintertime. It was a com- 
bination horse, dog, doves and 


birds, in later years with a line 


of girls to dress it up. : 

Riding until she was well past 
60. Ella Bradna retired from the 
Ringling Show in 1943. That year 
she was presented under full spot- 
light in a complete turn of the 
track by the late John Murray An- 
derson, who staged the show for 
several seasons 

Born to the circus in Bohemia, 
now Czechoslovakia, Mme. Bradna 
was a star by the time she was 15 
and it was a few years later that 
she met her husband in Paris, He 
was an army officer from Alsace. 
They met in the Nouveau Cirque 
in Paris when she was thrown 
from her horse. He renounced 
his wealthy family to join the cir- 
cus, even taking the Bradna name. 

James A. Bailey, surviving part- 
ner of the Barnum Show, saw 
Mme. Bradna riding bareback in 
the Crystal Palace in London in 
1901 and gave the pair a contract. 
Bradnas made their debut in Madi- 
son Square Garden in 1902, re- 
maining with the Big Show in rest 
of their lives. 

When Bradna became an eques- 
trian director, his wife joined with 
Fred Derrick in a double bareback 
riding act that was one of_the class 
acts of its time. J 

Simon & Schuster published the 
Bradnas’ life story “The Big Top” 
in 1952, an “as told to” by Fred 
Bradna. 


Survivors include Olympe Brad- | 


na, a niece, in Stockton, Calif., a 
leading film ingenue in the 1930s. 

Funeral was held Nov. 14 in 
Sarasota. 





BYRON L. SHORES 
Byron Lewis Shores, 50, former 
legit and picture actor, died of 





multiple sclerosis Nov. 13 in Kan- 
sas Cty. A native of Oklahoma, he 
moved to K.C. as a child, attended 
school there and became active in 
drama and theatre work. 

Shores first appeared on Broad- 
way in 1929, played in several pro- 
ductigps there, and had lead in a 
company of “Sunup” which toured 
Europe. He went to Hollywood in 
1940, acting in several Metro pic- 
tures, including “Johnny Eager,” 
“Blossoms in the Dust” and “Air 
Raid Wardén.” 

While working in “This Is the 
Army” in 1942 he was stricken with 
multiple sclerosis. He was able to 
finish the picture, but spent several 
months at Rochester, Minn., in the 
Mayo clinic thereafter. He hat 
been bedridden since 1945. 

Survived by parents, son, and 
sister, 





SAMUEL R. GOLDING 

Samuel R. Golding, 68, play- 
wright and screen writer, died in 
Hollywood Nov. 14 of a heart ail- 
ment. He began writing in the 
20’s and several of his plays, in- 
cluding “Bronx Express,” “Open 
House” and “Divorce A La Carte,” 
were presented on Broadway. 

Golding also collaborated on 
screenplays for such films as “Buc- 
caneer’s Girl” (U), “Proud Valley” 
‘Associated British) and “Voice in 
the Night” (Col). Recently he had 
been writing television scripts. 
His last play was “The Most 
Fashionable Crime,” a collabora- 
tion with Norbert Faulkner, which 
was presented at the Margo Jones 
Theatre in Dallas a few months 
ago. 

His wife survives. 





_. RICHARD TABER 

Richard Taber, 72, veteran legit, 
film and ty actor, died Nov. 16 im 
New York. 

_Taber was co-author with James 
Gleason and appeared in “Is Zat 
So?,” a Broadway comedy which 
ran nearly three years, 1926 to 
1929. His legit appearances also 
include “Blue Bonnet,” “Three 
Twins,” “The Man Who Owns 
Broadway,” “Little Johnnie Jones,” 
Beauty Shop” and “Little Miss 
Brown.” His last Broadway’ ap- 


pearance w 
World,” in 1943. 

He appeared on tele last spring 
in “Born Yesterday,” with Mary 
Martin, and was seen in numerous 
films. The most recent picture was 
“The Naked City” in 1948, 

His wife survives. 








Augustus Pitou, 81, a theatrical 
booking agent, died Nov. 18 in 
| Queens. 
| From 1932 until last year he was 
|assistant to the late Marcus He 
man in operating the United Book- 
ing Office in N.Y. The office, now 





In Loving Memory 


LORENZ HART 


November 22, 1943 
Teddy Hart, Dorothy Hart, Lorenz Hart Ii 


dissolved,- was formed to handle 
theatrical bookings locally and for 
the “road” formerly handled se- 
|parately by the Shubert and Er- 
anger interests. 

Pitou began his career as an ad- 
vance man of the road for N.Y. 
legit’ shows. Later he became a 
producer of N.Y. road shows. He 
also managed a number of theatres 
throughout the U.S. including the 
Blackstone in Chicezo. 

Sons and daughter survive. 


CORA WITHERSPOON 
Cora Witherspoon, 67, an actress 
|for more than 50 years, died Nov. 
|17 in Las Crucas, N. M. 
| Born in New Orleans, she 
|launched her acting career with a 
|New Orleans stock company. She 
|appeared in numerous films in- 
\cluding “Marie Antoinette,” “Pic- 
'cadilly Jim” and “Dark Victory.” 
| She made her N.Y. legit bow 
| when she was 17 a 70 year 
;old woman for David Belasco in 
|“The Concert.” Her legit credits 
‘also include “The Awful Truth,” 








| “Grounds For Divorce,” “Three 
'Faces East” and “Forsaking All 
| Others.” 


Her sister survives. 





} CEPHA DAY SISK 

| Cepha Frances Day Sisk, 53, died 
Nov. 17, 1957 at St. Vincent's 
Hospital, Los Angeles, of cancer. 

|In the 1920’s she was general 

| assistant to legit producer Gilbert 

| Miller in Manhattan. She then 


married Robert Sisk, who had left 
‘the staff of Variery to head the 


publicity department of the The- 
atre Guild. 

For the past 20 years the Sisks 
have been in the film colony where 
Sisk was a producer at RKO and 
other studios and latterly of telpix. 

Burial at Holy Cross Cemetery, 
L.A., is today (Wed.). 





LOUISE CAKiLc® 
Louise Carter, 82 
tress-writer, died in Hollywooa 





ness. ‘She had been in retirement 
|for the last 10 years. 

Miss Carter appeared in many 
stock companies around the coun- 
try and in several Broadway pro- 
‘ductions before coming to Holly- 
| wood in 1931 for a 16 year career 
in films. One of her top perfor- 
‘mances was in Paramount's 





bitsch-directed 1931 entry. She also 
had written several plays. 

A daughter, former stage ac- 
tress Betty Carter, survives. 

. ROY T. FJASTAD 

Roy Trigve Fjastad, 51, head of 
the Paramount music department 
for the last three and one-half 
| years, died in Hollywood Nov. 13 
ifollowing a heart attack. en- 
tered the film industry in 1927 as 
an» assistant director and. inter- 
preter at the old First National 
Studios. 

Fjastad later worked for the 
Corinne Griffith Studio and at 
United Artists, where he was a set 
dresser. He joined Paramount in 
the accounting department, sub- 
sequently moving over to the music 
department as assistant. 

_ His wife and son survive. 


PATSY (CECIL) MASON 
Cecil Van Olker Mason, better 
known as Patsy Mason (& Shaw), 
in vaudeville, died recently in 
Claremont (Calif.), age 61, of can- 


cer. 
With the debacle of vaudeville, 
Miss Mason became 








an radio engineer at 
WTRY, Troy, N.Y., and also 
her own radio program on that 
station and WSNY. Schenectady, 
‘but eamecto the Coast -wi 
time friend, Mrs. Judit 





* (Ames 


as in “Tomorrow the | 


AUGUSTUS PITOU ‘ 







Nov. 10 after a four-month ill- 


“Broken Lullaby,” an Ernst Lu-| 


,tor of the Cushirg Schoo! of Ballet. 





| Zebra Room, midtown 





@ life- } convert’ violinist, diéd Nov. 7 in 


! 


Cooke, to become her assistant as | ing are her husband, daughter, two |= 


director of resident halls at Clare- 
mont Mens College. 





MILTON SHREDNIK — 
Milton Shrednik, 50, prominent | 
Denver musician for 30 years, died | 
of a heart attack Nov, 5 in that | 
city. He served as musical direc- | 
tor for KOA, Denver, for 10 years. | 
More recently he had operated two 
record stores in Denver. 
Shrednik, who -came to the 
Colorado capital from New York, | 
taught music for 10 years and later 
was accompanist and musical direc- 
Surviving are his wife, mother, | 
son and daughter. 





| 
WILLIAM J. BYRNE | 
William J. Byrne, 42, vaude per- | 
former and midget, died recently 
in Newcastle, Eng. He had toured | 
the world’s principal theatres, ap- 
pearing with Chefalo, the magi- 
cian, and his team of midgets. | 
Standing 2 ft. 9 ins., Byrne was | 
reputed to be the second smallest | 
man in the world. He joined Che- | 
falo & Co. when the magician was 
appearing at the Empire Theatre, 
Newcastle, in 1932. 
Survived by his mother. 


JOSEPH BENNETT 
Joseph Bennett; 72, owner and 
performer in a vaudeville act 
called “Telephone Tangie,” died 
Nov. 16 at the P Williams 
home in Islip, Long Island. 
Bennett, a veteran of more than 
50 years in show biz, toured the 
major vaude circuits for more than 
20 years with “Telephone Tangle,” 
playing the role of Abe Kabibble. 
His wife, former vaude per- 
former Florence Bennett, and sis- 
ter survive. , 


WALTER K. GRIGAITIS 
Walter K. Grigaitis, 72, operatic 
conductor, died Nov. 14 in Phila-| 
delphia. His most recent appear- | 
ances were with the American | 
Opera Guild of which he was 

founder and musical director. 
In 1926 Grigaitis became con- | 
ductor for the Phila. Opera Co. | 
and Tater the Penna. Grand Opera | 











j 








Co. In New York he conducted 
the Polonia Opera Co. and the 
French-Italian Opera Co. 

A son survives. } 





.CHARLES S. WEBB 
Charles S. Webb, 59, assistant | 
head of publicity for Screen Gems | 
(Columbia’s tv subsid), died of can- | 
cer Nov. 13 in Hollywood. A foz-| 
mer playwright and short story 
writer, he was with the Columbia 
homeoffice publicity department 
from 1943 to 1946 when he was 
shifted to the studio. Im 1953, he | 
moved over to Screen Gems. 
His wife survives. 





MARIA ZACHARIAS 
Maria Zacharias, 54, celebrated 
circus “fat lady,” died Nov. 10 in 
Vienna. She was the most popu- 
lar figure of the Prater, Vienna's 
Coney Island district. She toured 
Europe with the Renz Circus, 
among other big tops. 
own as Prater Mitzi, she 
weighed 400 pounds at the time of 
her death. She lost 150 pounds 

during a few weeks’ illness. 





TED WELLS 

Ted Wells, 45, jazz clarinetist, 
died Nov. 9 in a Honolulu hospital. 
His death was attributed to head 
injuries sustained several hours 
earlier when he collapsed on a 
sidewalk. 

Wells, unemployed in_ recent 
months, first came to Hawaii with 
an aquacade t six years a 
He returned in 1953 to play at the 

nitery. 


NORMAN RICE 

Norman Rice, 47, veteran writer- 
actor and legit director, died in 
Hollywood Nov. 12 of a heart at- 
tack after a two month illness. In 
recent years he had teamed with 
Thad Swift as a writer but had also 
worked regularly in tv on “My 
Favorite Story” series. 

A sister survives. 


Joseph Friedman, former for- 
eign sales exec for Columbia Pic- 


tures, and prior to that for Univer- 
sal, died Nov. 13 in Hollywood. 
Survivors include scn Seymour 


productions manager for Screen 
Gems. 


Anthony Pudlo, 39, husband of 
Arabella, vaude and cafe “one- 
woman band,” died Nov. 4 in Pitts- 
burgh, just four days before his 
= gave birth to their third 
child. 


Nat Williams, t and gen- 
eral manager Interstate Enter- 
prises which operates film houses 
in the south, died Nov. 15 
Thomasville, Ga. 


Mrs. Mary G. Sanford, onetime 


in 








Albany after a long illness. Surviv- 


sisters and three brothers. 





Hettie Gray Baker, 76, former 
director of censorship for 20th-Fox, 





_ 
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died Nov. 14 in Porters Corners, | 


N. Y. She retired in 1952 after 35 
years with the company. 

Rafello Cavallo, 85, founder of 
the Denver Symphony Orchestra 
and director of the Pueblo Civic 
Symphony for 25 years, died Nov. 
16 in Pueblo, Colo, 


Winthrop Martin, 69, ex-Frisco 
newsman and husband of KFRC 
home economist Emily Barton, 
died Nov. 14 in San Francisco. 
His wife and two sons survive. 








Periquin, 45, a top Mexican film 
and stage comic for 37 years, died 
of cancer Nov. 6 in Mexico City. 
He was known privately as Ar- 


j mando Espinosa de los Monteros. 





William T. Studebaker, 55, man- 
ager of the Logan Theatre, Logans- 
port, Ind., died Nov. 2, of a self- 
inflicted bullet wound. His wife, 
Emily, survives. 


Harold G. Smith, 64, former 
vaude rformer~ and television 
writer, died Nov. 18 in New York 
after a long iliness, 


Leuise Kennedy Mabie, former 
feature writer for Satevepost, died 





Nov. 10 in Los Angeles after a long} 


illness. Daughter survives. 


Widow, 65, of Ansel N. Sanborn, 
onetime New Hampshire circuit 
operator, died Nov. 12 in Wolfs- 
boro, N. H 





Igor Zitomirsky, 77, operatic and 
concert singing teacher, died Nov. 
12 in New York. His wife survives. 





Joseph M. Raitee, 69, veteran 
film projectionist, died Nov, 6 in 
Hampton Falls, N. H. 


} 








William MacLean, composer and | 


bagpipe-major, died recently in 


Kilcreggan, Scotland. 


Playwrights’ Hits 
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over the world, including the Hil- 
ton Istanbul, the Pan American- 
owned hostelry in Caracas, Vene- 
zuela, and elsewhere. 

Blouet pere has been some 29 
years at the Paris post and is per- 
haps one of the best known hotel 
personalities to tourists, VIP vis- 
| itors, royaity et al., globally, con- 


sidering the focal axis of an inter- 
national hostel of the calibre of the 
George V. 


William Zeckendorf, president of 
Webb & Knapp, which has a deal 
for the Ambassador on New York's 
Park Ave. ‘consummation price of 
$11,250,000 is due Jan. 1), had also 


| been talking to Blouet for this 
| spot. when and if the dea) is 
| finalized. 


| The Chicago Ambassadors are 
| Frank Bering & Co. properties and 
were put on the global map by the 
special hesting and personality of 
the late Ernest Byfield. James A. 
Hart, long with and trained by By- 
field, succeeded, and Pat Hoy has 
been his general aide. The Am- 
bassador East houses the famed 
‘Pump Room, and the West houses 
the Buttery and also a private 
Beau Nash Club with a national 
and international) membership of 
“beaux” (male membership eating 
club). 
Blouet takes over Jan. 1. 


MARRIAGES 


Karen Peters to Malcolm Camp- 
bell, Manchester, Eng., recently. 
Bride's an actress; he's a singer. 

Carol Kirsh to Robert A. Boyar, 
Nov. 1, N. Y. Bride is an ariist: 
groom is an insurance broker, spe- 
cializing in theatrical policies, and 
is the son of legit company man- 
;ager Ben Boyar. 

Maggie Pexten to Lyn Murray, 
Nov. 9, Youngstown, O. Bride is 
advertising manager of the May 
Co., Los Angeles; groom is a Hol- 
lywood composer - arranger - con- 
ductor. 

Beatrice Limon to Tony Marti- 
nez, Las Vegas, Nov. 15. Bride's a 
model; he’s an actor 








been getting lively broker call and 
window trade. 

“Time Remembered” is an ex-| 
pensive show, having cost about) 
$125,000 to bring in and breaking | 
even at around $30,000. Despite the | 


steep operating nut, however, it) 


can net about $7,000 a week at) 
capacity, as there’s no one in the| 


|cast on percentage (Helen Hayes,) 


Richard Burton and Susan Stras-| 
berg all getting substantial salaries, 
but no share of the gross). It’s) 
figured the show will recoup about | 
March 1, should span the season! 
and perhaps extend into the sum-| 
mer. . 
Due entirely to Noel Coward's 
personal draw, “Nude” will be a 
quick payoff, since it cost only 
about $40,000 to bring in and can 
net around $8,000 a week at capa- 
city. At that rate it should begin 
making a profit after five weeks, 
but since’ the star has indicated he 
intends remaining with it for only 
12 weeks it’s not likely to earn a 
great deal, unless he can be per- 
suaded to extend his stay. The show 
is presented in partnership with 
Lance Hamilton and Charles Rus- 
sell, two young London managers. 
The Playwrights get another new 
show this week with “The Rope 
Dancers,” Norman Wishengrad 
drama starring Siobhan McKenna 
and Art Carney. It opens tonight 
(Wed.) at the Cort Theatre as a co- 
n with Gilbert Miller. 

Next week's entry for the firm is 
the revival of Wycherley’s “The 
Country Wife,” costarring Julie 
Harris, Laurence Harvey and 
Pamela Brown, and presented in| 
partnership with Malcolm Wells) 
and Daniel Blum. It's due next 
Wednesday (27) at the Adelphi’ 
Theatre. | 


Also on the Playwrights slate for 





this season are “The Summer of the, - 


17th Doll,” the Australian play by) 
Ray Lawler, currently a hit in Lon-| 
don but due here in midwinter as) 
co-venture with the Theatre Guild, 
and at least one other production.| 
The firm's two previous offerings | 
this season were “The Saturday 
Night Kid,” by Jack Dunphy and) 
starring Shelley Winters, and “Miss| 
Lenelyhearts,” Howard Teich-| 
mann’s dramatization of the 


Nathaniel West novel, starring Pat) t 


O’Brien. The former show, a co- 
venture with Oliver Smith, folded 
during a tryout tour and the latter, 
done in partnership with Lester) 
Osterman and Alfred Glaney Jr., 
closed after 12 performances on! 
Broadway. i 


Helen Ward to Clifton E. Has- 
tings, Claremont, N.H., recently. 
Bride is women's program direc‘or 
of radio staton wStv. 

Rosalie Rossetti to George Car- 
ron, Montreal, Nov. 17. He's an 
actor in “My Fur Lady.” 

Jean Nicole Grant to John Craig, 
Wishaw, Scotland, Nov. 11. Bride 
is former manager of Italian opera 
company. 

Elso Erb to David Aitkin, Ayr, 
Scotland, Nov. 13. Bride is a dancer. 

Audrey Wagstaff to Jay Robb, 
Nov. 15, New York. Bride's fath- 
er, Al Wagstafi, is Vamery corre- 
spondent in Bermuda. 

Marilyn Cole to Bernie Brill- 
stein, New York, Nur. 20. She's 
an actress; he’s directur ef public- 
ity at William Morris Agency. 


BIRTHS 


Mr. and Mrs. Bruce Kubbert in 
N.Y. Nov. 19, a daughter. Mother 
is former Betty Bean, once pub- 
— director of Carnegie Hall, 


“Mr. and Mrs. Michael Komichak, 
son, Pittsburgh, Nov. 11. Father's 
chief engineer of WPIT. 


Mr. 

Pittsburgh, 
Father's with Everett Neill 
at Vogue Terrace. 

Mr. and Mrs. Anthony Pudlo, 
daughter, Pittsburgh, Nov. 8. Moth- 
er’s Arabella, “the one-woman 
band.” 

Mr. and Mrs, Edward Binns, 
daughter, Santa Monica, Cal., Nov. 
Mother is Marcia Binns, tv 
writer; father is an actor. 

Mr. and Mrs. James S. Pollak, 
son, Hollywood, Nov. 13. Mother is 
actress Dee J. Thompson; father is 





band 


a writer. 
Mr. and Mrs. Eddie Smarden, 
daughter, Hollywood, Nov. 11. 


Father is an exec with Blair-TV, 
station reps. 

Mr. and Mrs. Bill Erwin, daugh- 

ter, Burbank, Cal., Nov. 8. Father 
is an actor. 
Mr. and Mrs. Jack Miller, son, 
Englewood, N. J., Nov. 13. Father 
is prexy of Keeshan-Miller Enter- 
prises and producer of CBS-TV's 
“Captain Kangaroo.” 

Mr, and Mrs. George Hayes, son, 
in Houston, Tex., recently. Father 
is disk jockey on the staff of KILT 
there. 

Mr. and Mrs. Bill Zak, daughter, 
in Houston. Father is a_ disk 


| jockey en the staff of KTRH in 


hat city. 

Mr. and Mrs. Arnold Rosen, soa, 
New York, Nov. 14. Mother is ac- 
tress Freda Larsen; father is a ‘tv 
writer. : 

Mr. and Mrs. Steve Allen, son, 
New York, Nov. 16. Mother is ac- 
tress Jayne Meadows; father is 
tv performer. 


At Jodrell Bank —thirty 
miles from Granada TV Centre, 
the world’s greatest radio- 


telescope helped the Russians, 
at their request to 
track Sputnik 1, 
From their TV Centre 
Granada tracks down writers, 
artists and technicians 
from all oer the world 
for Granada productions on 
British Independent Television. 
New ideas and suggestions 
for British television, 
even if they don’t come 
Srom outer space, 
should be ‘tracked’ to 
Granada TV Network, 
36 Golden Square, 
London, England. 
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